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FOREWORD 


The topic “ybal and Goethe has fascrmated many 
echolars and art lovers during the fast decades. tor Iqbal i 
indeed the first and foremost interpreter of Goethe s 
thought in the Islamic world, lt is. therefore. natural Uiat a 
collection of articles dealing with this topte Should appeat 
in the vear 1999 when the world celebrates the 230th 
birthday of the great German poet and thinker. 


The number of articles written in Urdu. english, ana 
German is amazingly preat. and it needs natience ane 
devotion to collect them and present them ina form WOrTN 
of the contents to the Pakistani and European readers. 
Ikram Chaghatai. famed tor his erudition and his talent for 
finding even barely known books and manuseripts. has 
taken upon himself the great task of compiling the Fubicc 
Volume. and we warmly congratulate him in the hope rat 
many readers in East and West will realize the deep 
spiritual similarities between Iqbal and Goethe —Tybal s 
mard-i momin is certainly much more an embodiment OL 
the Faustian ideal as evoked by Goethe than of Nietzsche s 
Superman. and the topic of unceasing striving. of 
conquering ever new heights in one s life and even after the 
corporeal death are without doubt influenced as much by 
Goethe as they are by classical Sufi ideals. Not to forget the 
fascinating figure of /h/is who. 1n some aspects, is clearly a 
“brother” of Goethe’s Mephistopheles “who always wants 
bad things yet always leads to good results”, for without the 
struggle against the satanic powers a human being could 
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not develop, would remain in the sweet slumber of a 
colourless paradisiacal world. 

We sincerely hope that [kram Chagatai’s book will be 
appreciated by both Pakistani and European readers and 
will lead to a better understanding of the deep. spiritual 
connection between our cultural heritages. Eastern be it or 
Western, 


Annemarie Schimmel 


Bonn. March 1999 
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The Lure of the Orient 


The subjeet matter of thts collection of articles is the study o! 
an important chapter of western thought that relates to tic Joint 
and. more particularly, Co the responses of the bast te an 
outstanding representaive of this movement that was tered a 
“second Renaissance bv Schopenhauer, ln oorder ta fer ab 
‘dea of the significance and profound consequences Of ths 
phenomenon of the ntelleetual history of the West ene has to 
rake inte consideration the facet that, “paradosieally enough, Ihe 
sineteenth century. Which from the metaphysical pornt of View 
marks the peak of the eclipse of tradition in the West. was alsa 
Witness to the widespread interest! In the study of the Orient and 
the translation of the sacred scriptures and Works Of a saprentidl 
nature into Various European languages Dy such master Hnguists 
as A. H. Anquetil-Duperron, J. von Hammer-Purgstall. and Sv 
William Jones. This was the period of intense ACUVETY 11 
Orientalism which. despite — its horrendous misdeeds. 
misinterpretations-—both mntentional and OLHCTWIse 
condescending attitude toward natives, and servility, to Varlous 
political causes of European colonial powers, made available 
those hymns of gnosis and theophanics of pure metaphysics as 
the Upanishads, the Tao-Te-Ching, and much of Suti poetry. The 
history of Orientalism during this period is not our concer here. 
What concerns us here is the case of the teow philosophers and 
poets in the West who, being in quest of the sacred, sought to 
rediscover tradition in Oriental sources In an age which stood 
totally opposed to the traditional ideal, 


The overall harmony and equilibrium of the cosmos required 
a movement within the heart and soul of at least a number of 
contemporary men to rediscover the sacred at the very moment 
when the process of secularisation seemed to be reaching its 
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logical conclusion in removing the presence of the sacred 

altogether from all aspects of human life and thought. The 

principle of cosmic compensation has brought to the fore the 

quest for the rediscovery of the sacred during the very period 

which the heralds of modernism had predicted to be final phase 

of the depletion of human culture ofits sacred content, the period 

Whose dawn Nietzsche had declared a century ago when he 
spoke of the “death of God.”~ But nany a contemporary man. 
having faced the terror of mihilism and the death of that which is 
nuunan as a result of the effacing of the imprint of the Divinity 
upon the human face. has been contronted with the impelling 
aliraction of the sacred which is both beyond and other than the 
secularised world that he calls “normal life.” Such a person has 
felt the inner pull of the sacred at the centre of his own being, the 
centre that he carries with him wherever he may be. The quest 
for the rediscovery of the sacred, whether carried out consciously 
orn the form of groping in the dark, has become an element of 
the life of that humamity which has already experienced the 
ronetiness of a world from which the Spirit has been banished. 
Needless to say, this quest has not always been successful but it 
has not always failed cither, having reached its goal in a full and 
complete sense in those circles that have carried out the revival 
of tradition. The rediscovery of the sacred is ultimately and 
inextricably related to the revival of tradition, and the 
resuscitation of tradition and the possibility of living according 
to its tenets in the West during this century is the complete and 
‘inal fulfilinent of the quest of contemporary man tor the 
redjscovery of the sacred. 


The sapiential dimension which les at the heart of tradition 
had become too weakened in the West to enable tradition to 
become revived during this century without authentic contact 
with the Oriental traditions which had preserved their inner 
teachings intact in both their doctrinal and operative aspects. 
Truneated and fragmented teachings of an originally esoteric 
nature issuing from the salons of Paris and other European cities 
where themselves too depleted of the presence of the sacred to 
enable modern Western man to rekindle the fire of the 
metaphysically penetrating intelligence and to enable the 
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Phe Lure of the Otrrent * 


VOC TIN ot SG PRCT’ far alfise Prem tlic ashes al al dehbrliiatiny 
Palins through roars lo Whretth Cheese Cbs oltored 
Already i the nineteenth century, What remained of Know eas 
of an ortermally sacred) characte aed becatne miele ar less 
reduced to cither oecultism or a Marek theercthet! piicheesondns 
divoreed trom Lhe posstbriits OP reHINGran, While CVE as bee 
ft remained incemplete. That i why those Whe seuehkio ie 
ready scons er sacred KOON ledge WTR arated to the Orient Jespit. 
the tmpossrbilty in mast cases of gaming authentic Know bods 
of the Ortental traditians. espeetally as farts thoi amen t 


dimensions Wade CONECTHEU 


The vlure’ oof the Ortent is te Pe seen already rm ta 
srehteenth century fasemation In mans buropean circles wath 
China and also bFevpt which, as lar as the sourees Of traditional 
Leaching are concerned. must be considered: as ail meer! 
of the Orient and the home of ene of Ue most remarkable ¢ 
caditional ervilisations. Supposedly esoterie Know ledge Nee, 
from uVOL, China. and other Eastern sourees become a subtest 
Ol CIScUsston of occultist circles ESpeel aly In France and sue: a 
“restitution as the Egyptian rite of Cavhostro were Carre dull 
within Freemasonry. ~ beyptology. as well as Q)ricntalism in 
general, Were closely assoclaled at this time with the quest for. 
kind of knowledge which seemed to have been already lostin te 
mainstream of European thought. These disciplines. Which im the 
nineteenth century became nearly completely - Screnlifig and 
rationalislic, Were more in search of tradition and CSOLCTIL 
knowledge in the eighteenth century than ts usually beloved, 
although this search was rarely satisticd mn a complete manner 
and certainly did not succeed in resuscitation the traditional pom 
of view in such a way as to affect in any percepuble way the 
process of the desacralization of knowledge which was taking 
place at that time. Nor was this extensive transformation whieh 
Was expected to bappen in the West as a result of the 
dissemination of Oriental teachings and which was called a 
“second Renaissance” by Schopenhauer ever to take place during 
the nineteenth century when so many Wnportant wor me Of 
Oriental wisdom were translated into European languages.” 
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Qf all European countries, it was. perhaps, Germany where 
the influence of Oriental teachings was greatest partly because 
the Romantic movement possessed a greater intellectual content 
there than elsewhere and also because something of the 
Bochmian heritage still survived in his native land. To take one 
example, the translation into Grerman of such masterpieces of 
Sufi poetry as the Rose-Garden of Divine Mysteries (Gulshan-i- 
ra7) by Hammer-Purgstall had a prefound effect upon notable 
German pocts and created an avid interest in Oriental poetry and 
wisdom in a wide circle. Riickert was himsclf a translator of 
Persian and Arable poetry as weil as a poct of great quality who 
was Influenced tn his own works by Persian poctic symbols and 
images. 


_ 


The most notable figure of this period in Germany who was 
touched serrously on both the artistic and the intellectual planes 
by Oriental traditions, particularly Islam. was Goethe. Ne was 
intimately familiar with both the Qur'an and Islamic poetry. 
especially the works of Hafiz. and even wrote a tragedy whose 
hero was the Prophet of Islam.” Goethe’s grand response to that 
perfect wedding between metaphysical truth and poetic beauty 
that is the Drvdn of Hafiz is the West-Ostlicher Divan which ts 
unigue in the annals of nineteenth century European literature. 
The opening Verses, 


North and South and West are crumbling 


io, 8 
— 


Thrones are talline, kingdoms trembling: 
Come, flee awav to purer East, 

There on patriarch 's ar to feast. 

There with love and drink and song 
Aduser’s spring shall make thee voung. 


There, pure and right where still they find. 
Wall f drive all mortal kind 

To the great depths whence all things rise. 
There still to gain, in godly Wise. 
Heaven's lore in earthly speech, 

Heads might break ere thev could reach. 
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have been Ofhen Interpreted as Croetlie Ss reaehhoan to NEPOLCOn S 
conquest of Furope Bul his calls mere fundamental than tie 
response TQ a pusstay phenemenon of burepean lastory Toys a 
nostalera for that mamemoril rrandguilhty of an Orient whrelt ts 
alse the Origin and from which tows dhe fount ob olor nae be 
euarded by Khidr an Orient stil embedded in the pede ore 
harmony of the traditional universe, before the show kare: 
earthquakes of a World rebellious against Heaven and is mpi 
upon the human plane alse reached the mountains and vabies s a 
the Fast.) 


koe ok kok ok ok + 


Existing body of writings on) Tqhal and Gioethe spans 
hundreds. if not thousands, of pages in Urdul brghish. Persian 
and Grerman languages. Minor contributions other languages 
also exist. This whole corpus of scholarship is lacking in certain 
respeets. The gaps in Iqbal scholarship on the subject are even 
wider and more numerous. During the preyect planning fer our 
sontribution to the Goethe Year (1999) in the Academy the idea 
came up that we may prepare an anthology that could collect and 
present all the available material on the subyjeet and break fresh 
sround in the field of Goethe-Iqbal stuates. It was. perhaps. 
providential that we had Muhammad Ikram Chaghata 1 the 
man who originated the idea-—- as our associated schotar at that 
time in the Academy helping us with our cherished project of 
establishing an “Iqbal Archives . Partly on my insistence and, 
largely. on account of his own keen interest tn the history of 
German Oriental scholarship, he accepted my offer to 
collaborate with us. We could not have found a person better 
qualified for the task. It took us almost a year to achieve Our 
goal. Our input in and vigorous support lo the project was 
present al every level but the greatest credit goes to Ikram who 
brought his long years of linguistic traming, serious and 
painstaking research in the libraries of Pakistan and the West, 
particularly in German speaking countries, and his dedicated, 
labour to bear on the subject and thus gave us this fine specimen 
of scholarship and managed to collect the wealth of Information 
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thal We presentin the present volume and its companion volume 
. : t | 
mn irdu. 


it is my proud privilege to say that Ikram has done an 
excellent and admirable service by filling the gaps in the existing 
materials and fulfilling the need for the required information and 
OX p Lana lions, 


Phe method that he adopted for his research and inquiry ts 
more akin to the advice of Croethe rather than the usual 
methodology of his discipline. Goethe had advised: ~ He who 
Wants Lo understand the poet must go the land of the poet . And 
by “fand) we do not mean the geographical land only: it ts above 


all the mental landscape. the psycho-sophia and the spiritual 
earth of ones being. 


Ikram takes us. in turn. to the summits of the “lands of these 
IWO ereat Nen and, more importantly. to those areas of that land 
that could be said to have intersegted 


Ile starts with providing us glimpses of the vast corpus of 


Goethe s writings in tts startling diversity to bring out his 
uNportanee as ab eminent novelist and dramatist. a notable 
pailosopher, an excellent professional scienust. a successful 
political administrator, a famous architect and a_ brilliant 
statesinan and above all his remarkably expressive tyrical poetry 
that made him truly immortal. Goethe's relationship with the 
bast is then elucidated as it provided essential insights into 
Crocthe s mind-set and helped us to understand his cherished 
concept of Weltéteratir (World Literature) as well as) his 
hamitalions with regard to an in-depth understanding of the 
metaphysical dimension of the Islamic worldview and its vision 
of Reality.’” Hkram has skilfully pointed out the channels through 
Wich the influence of the East reached Goethe, Along with his 
Strong attracuion and intellectual leanings towards the Orient, 


Cocthe was also fully conversant with the rich tradition of 


Western Orientalism. In this regard [kram gives us hitherto 
unknown details of the works and = scholars that) were 
Instrumental in the formative process of Goethe's mind. Most 
significant of these events occurred, perhaps. when “in the 
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Summer ot INT4. the Germat tanslatien of Qatan 6 fiat cans 
ato Geethe’s bands and tt opened a new world for tim -- a 
world whieh was The a miurrer reOceting fo Crocthe the mare of 
nis own sittatien and ino which beth poets shared coninon 
spiritual and moral attitudes. Phis was the beeraning ot oe tit. 
long relationship that had: far-reachimg consequences to ps 
Ikram fas devoted a whole segment of fis study 


Part of his study made tn dong overview “Bridging of bast 
and West Iqbal and CGioethe and the material selected deal 
with the reception of Goethe in the bast that started during (ie 
lifetime of Goethe with the publication of the Poglish ansiauen 
of Die Letden des jungen Werthers (fhe Sorrows of bouns 
Nerthern) in 1792 and reached its culmination ino Eqbal 


POSDOTISE, 


By far the most important section of his study is that When 
makes a detailed study of Iqbal’s works, letters and biographical 
materials with regard to his influence-response relationship with 
Goethe that spanned tour decades of his tife. this: part ts 
tantalising. It questions certain views that have become standard 
in Iqbal studies and provides fresh insights about many aspects 
of the issue such as the relatiqn of Geethe’s Divan to Tqhal s 
Pavam-t-Mashrig, status of Divan in Gocthe’s works, absence of 
Goethe from Javid Namah etc. Tt is not only the richest in 
information but also most compelling in evidence. 


Apart from his own contribution ino the form Of the 
aforementioned detailed overview he has collected, correeted 
and edited almost the entire corpus of Croethe-Iqbal studies that 
we have brought together in the various sections of the present 
volume. Together with its companion volume in Urdu, Ikram s 
work is a Valuable addition to the growing body of comparative 
studies that contribute to a better understanding of world 
literature as well as mutual understanding between different 
civilisations. 


Muhammad Suheyl Umar 


Director 
labal Academy Pakistan 
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Notes & References 


The history of Orientalism and Western views toward various 
Oriental traditions has been dealt with In many works. See, as far as the 
islamic world ts concerned. for example. N. Dantel. /sfam. Rurape and 
haypire, Lendon, 1968) Y. Moubarac. Recherches sur fa poses 
circuenne et i dsiam dans les: temps modernes et a to cpaguc 
comicniporcdine, Beirut, 1977, and J. Fuck. Dre arabischen Studion i 
huropa bis inden Anfang des 20. Jabrhumderts. Leipzig. 19S. 


“Tt is remarkable how so many so-called radical theologians have sided 
with Nietzsche in talking about the “death of God” in order not to 
remain behind current mihilism is the reassertion of the saving of 
Meetster Eckhart, “the more vou blaspheme the more vou praise God. 
and the Gospel saving, “Slander must needs come but woe unto him 
who bringeth it about.” As could be expected, many sociologists have 
predicted the continuation of the secularising movement in the modern 
world as a natural confirmation of their own secular point of view. This 
tendency is to be expected more in sociology than in theology, seeing 
the nature of the ortgins of the discipline called sociology. But even 
dnony soctofogists there are those. ike P. Berger. who assert that from 
a soclological point of view there is reason to believe that faith tm the 
supernatural and quest for the sacred will) continue — to 
survive even In modern society. Berger adds, however. that “those to 
whom the supernatural is stihl or again. a meaningful reality. find 
Ihemselves in the status of a minority. more precisely. a cognitive 
mimority:--a very important consequence with — far-reaching 
mmplications.” P. Berger, 4 Ramor of Anecls, p. 7. 


See Faire. £0 Esoterisme an AUP siecle. p. 171. 


‘Eliade explains the reason why this so-called “second Renaissance” 
did not take place: “But the Renaissance did not come about for the 
simple reason that the study of Sanskrit and other oriental languages 
did not succeed in passing bevond the circle of philologians and 
historians, While, during the Itatian Renaissance, Greek and classical 
Latin were studied not only by the grammarians and humanists but also 
by the poets, artists, philosophers. theologians, and men of science. 
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lhe Pure of the Orient .\ 


SeCrysis and Renewal in EHistors of Relieton Odd rspoary ok Adio regs | 
Summer 1868) 3 


Woe would add that. first of all) Oriental tradtiens card) ret pes be 
have brought about a renaissance HES Tendissanee be Mea thy gy 
traditional revolt against the Christian traditien Which is the 
most of what characterises the modern world and whieh may 
pom of departure of Western civelsatian trom: the test ef the csenie 
and second, the Puropean Renaissance was a fall a discavers aba ies 
earth at the expense of the loss of a heaven and therelore I Can hormnies 
with the dewnward flew of the cosmig evele. while ao trader 
renaissance would imply a resteratien from oon high duane’ ie 
downward pull of the stream of historig Hare Th any case. 4 traditrenal 
-estoration. which weuld in fact have been veritable remabssanee Cots! 
not possibly take place through the transiatien of texts dlane and in the 
absence of that authentic Know ledee which would make the apprope tate 
understanding the these texts possible. 


Soe A Schimmel ted. Ortentafische Da hig up dom FP orscti lay 
Rrredich Ruckerts. Bremen. $963 In her introduction the cditer 
discusses the influence of the Orient on) Western and esp German 
literature, 


"On Goethe and the East see Taha Husscin Bev. “Goethe and the 
East’. in Govhte: UNESCO's fHlommuage on the Oocaston of tic fie 
Hundredth Anniversary of His Birth, Paris. 1949. pp. 167-790 b Stich. 
Goethe und die Weltliteratur, Bern, 1987, esp. “Die Oltnende Macht 
des Orients.” pp. 154-70: Ho He Schaeder. “Goehtes Prlebnis des 
Ostens.” in Viertelfahrschrift des Gocthegs. 2 (L937). 128-89. and 
Kriiger. Weltend. Goethe wid der Oricnt, Weimar LOO. 


On the significance of this work see K. Vietor, Graeie the Poet. 
“West-Eastern Divan. pp. 219-30. 


* Goethe's Reineke Fox, West-Eastern Divan, and Achileid trans. In 
the original meters by A. Rogers. London. 1890. pp. 199-200. 


” Khidr or the “Green prophet” represents an ever present initialic 
function in the Islamic tradition similar to that of Ellas im Judaism: 
Khidr (or Khadir) is considered as the guardian of the fountain of Mfe 
that from the sapiential point of view symbolises the water of sacred 
knowledge. On Khidr and his iconography in Islamic art see A. K- 
Coomaraswamy, “Khwaja Khadir and the Fountain of Life. in’ the 
Tradition of Persian and Mughal Art.” Ars dsfammica 1 (1934). 175-82. 
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For a detailed survey of the question of the rediscovery of the Sacred 


in the West see S. Hi. Nasr. Anowledge and the Sacred. Suhail 
Academy. Lahore. 1999, pp. 93-129. 


The project consists of two volumes. Volume | comprises the English 
and German materials while the Vol. fl presents Urdu writings as well 
as a sample of Persian. 


A remark from him can be cited as a representative example of this 
lack of understanding or accepting the metaphysical nature of the 
Islamic Revelation; “/ Aad to paint tn this poem all the effects produced 
upon mankind by the efforts of genius, alded py the resources of 
character und abilitv--theirr successes and disuppointiments. 
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Abbreviations 


article 

yrar-i-Aficd Clabal) 

Autlage (edition) 

Bane Dara thybal 

Band (vat. 

Bande (vols.) 

Confer CCOMpAre | 

chapter 

died 

edited. edition 

exemplp cratia (for example} 
erautet (explain) 

especialls 

footnote 

Crermian 

Herauseveveben (edited) 

Hlett (part) 

ididem (in the same place) 

id est (that 1s} 

Jahrgany (vear of publication) 
Kapitel (section) 
Aullivat-i-lqhbal (U'rduy 1972. 
Neue Folge (new serie) 
number 

Noten und Abhandlungen (Goethe } 
not dated 

New series 

opere cilate (in the work cited) 
page 

pages 
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pt. 
ep. 
rev. 
RUuMUZ 
Ser. 
S.Y, 
|. 

tr. 

U. 
Univ. 
USW, 
vol. 
vols. 


LDMG 


part 

Reprinted 

revised 

Rumuz-i-Bekhudi (Iqbal) 
sere, Series 

sub voce (under the word or title} 
Teil (part) 

translated, translator 

und (and) 

University 

und so weiter (and so on) 


‘volume 


volumes 

Zeitschrift der Deutschen 
Morgenlandischen Gesellschaft 
(Wiesbaden) 
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BRIDGING OF EAST AND WEST 
(IQBAL AND GOFTHE) 


The most important tink between bast and West is the 
course of sun that. as a symbol of Treht and wisdom. comes trem 
the Orient to enlighten the Oecident. Like the entire bast-Wes! 
relationship, the sun is used mm various symbole structures ang 
also indicates the evclic quality of whole hte. 


lt is evident from the intellectual histars of the world: that 
the East has always exercised a@ strong fascination over Western 
minds. and has entered into Western cultural and scholarks fife tn 
wavs Which are of considerably more than passing s1enifleanes 
within the history of Western ideas, 





There have been many admirable studies of the relationship 
between East and West in specific periods and trom) different 
perspectives. Despite Rudyard Kipling’s) opening tines of 
“Ballad of East and West” that) epitomize fas untimehine 
commitment to Western imperialism. a strong wave of bridging 
the understanding between fast and West remaimed flowing. 
particularly in the Oriental scholarship of those European 
countries which were least interested in taking part in the race of 
colonialism. 


Anyone tracing the origins of the melange of East and West 
can find some early clues in the history of Oriental studies of the 
German-speaking regions. In the beginning of the nineteenth 
century, some renowned Orientalists. like !Hammer-Purgstall, 
made pioneering efforts in disseminating the concept of mutual 
understanding between East and West. supported by the Qurante 
verse that both East and West belong to God. In this intellectual 
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milteu Crocthe (1749-1832). a vreatest poet and a versatile GENIUS 
of Germany, was inspired and sought refuge. mostly through 
translations. i the East in which the literary and gnomic Arab- 
Persian element played a vital role. 


Deeply impressed by Goethe's creative approach to the 
cultural traditions of the Islamic East. Muhammad Iqbal (1877- 
1838). a reputed poet and philosopher. is the first hiterary figure 
of the East. who responded Goethe with his vifted poetic 
attamments and. thus. accelerated the process of understanding 
between Last and West. No doubt. these “Pwins in the Paradise” 
(“7Willinge im Paradies” )* will lead us to achieve the goal of the 
present world: “One World for AI. which will ultimately lay 
the foundations of a socio-political and cultural) pluralism. 
Irrespective oof the hotly-disputed concepts of — greater 
homogeneity or heterogeneity of culture and other apparent 
hindrances in the way of East-West colloquy. 

on 

Thomas Mann (1875-1953). a German nobel-laureate of 

literature (1929), presenting a paper “Goethe and Democracy” at 
the Library of Congress on 2nd May 1949. remarked that “Two 
hundred vears after Goethe's birth, one hundred and seventeen 
after his death. 1t seems appropriate to begin a lecture about him 
with the sentence: | have nothing new to tell vou.” Fifty more 
vears have gone by and tt 1s time now to celebrate Goethe's 
250th birth anniversary the world over and we cannot but agree 
with what Thomas Mann satd in 1949. The remark ts deterring 
enough but. nevertheless. it has to be admitted that) many 
Germanists and literary scholars have made significant 
contributions to bring more aspects of Croethe’s life and works to 
heht. Personalities tke Goethe resemble a vast ocean that tempts 
not only individuals but also entire generations also to explore its 
limttiess distances and wonders. Goethe's achtevements continue 
to attract people like a gigantic challenge and this. in itself, ts 
perhaps an ample proof of his undying greatness. 


‘ie, 
ef 


Croethe never stopped writing, from his childhood to the eve 
Of his death when, after the failure of his speech and farling of 





ed ee ee 
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his senses, he began te weite with his forehiager on the qualt that 
covered his knees. Phe vast and diverse corpus of Gracthe tsa 
unique phenomenon Phe great Weimar edition ob his camptete 
works consists of one hundred and forty-three octave vedic. 
sixty-three of what may properly be called his works. sixtect © 
his private diaries, fourteen of ScHeAtifhe Writings and bitty | 
letters. Besides these. trauds behind hima vast: Tterature 0! 
biography. criticism and commentary. more than any other man 
inthe history of letters. Phe areat Grriidriss sur Cros Hite ite oft 
deutschen Literatur. founded by Karl Croedeke. devotes tn its 
third edition--of hich the volumes dealing wath Croethe were 
published between 19710 and 19E3--more than tltecn fundred 
pages {oO the biblocraphs Of Goethe and bis works ahone. 
Furthermore, the centennial and bieentenanial celebsations. tn 
Germans and abroad. with reference te Goethe s birth and deat 
produced ‘abundant literature on him. a tribute whieh bericht 
deserved. New the task of compressing the bulk and varied 
output of Goethe within a brief surves presents tasurmountable 
difficulties. forcing us to be content te appraise his gentus, work 
and character in more general and comprehensive terms. 


Goethe was an eminent novelist and dramatist. a notable 
philosopher, an excellent professional scientist. a successtul 
political administrator, a famous architect and a bridiiant 
statesman. But what has made him truly immortal ts his richhs 
expressive lyrical poetry. From the bulk and diversity of 
Goethe's literary works. his West-ostiicher Divan (~West- 
Eastern Divan” hereafter Divan) stands out as a radiant 
summation of his lyric poetry and is ranked by many Germanists 
lo be next in importance to Fuust. 


Goethe is worshipped in Germany as a demigod and has 
exerted an equally powerful influence on the cultivated classes 
of the whole world. One aspect of his global influence deals with 
the Orient. particularly the Islamic Orient that is explicitly 
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discernable in all the poems of the Divan. In this wav. Goethe's 

drcam-briige to Orient is an escapeway from the age-burdened 

complexity. the grievous intellectualism of the Luropean world, 

overloaded with spiritual and historical tradition and finalls 

threatened bs nihilism to a world of no preconceptions. of 
naturalness, of simplicity and untroubled youthful vigour. Atter 
the publication of the Diva. in Germany dawned a new 

Hlumination that eagerly availed itself of every ray of light from 
the Orient, and began to follow the pathway of intuition as a 
means to attain truth. Several valuable researches have been 
made for traciag the intellectual contacts of Goethe with the 
Orient and his impact in the progress of the ‘Oriental Movement? 
in German tterature. In this study. an attempt has been made to 
bring ito focus the deep moprints of Goethe's works. especially 
his /yver, on the literary traditions of the Indian Subcontinent. 
Irrespective of all posstble efforts. | have still the serious 
handicap that | could not consult most of the studies stored awa 
mn the [tbrartes: mstitutions anc? the academies solely meant for 
the Germanistic and Goethean studies of Germany. In spite of 
the non-availability of the relevant material, | have tried to have 
al access to the diligent researches earrried out by distinguished 
scholars such as Konrad Burdach” Hans Heinrich Schaeder. 
Wolfeane Lentz. Ernst Beutler’ and Katharina Mommsen | who 
have devoted ther whole lives for tracing out the hterars 
contacts of Goethe with the East. 


The tradition of the Onent. including the Islamte Orient. 
had always been an effective element in Goethe s literary and 
spiritual world. From the time of his bovhood. he seemed to have 
been attracted by the nmagery and descriptions of the Eastern Ife 
and customs of the Old Testament, to which. as he tells us, he 
owed “almost all his moral education.” "In his early vouth, some 
Other influences expanded Goethe s horizons which drew his 
gaze away trom Europe to distant regions, and as a result he and 
Nis poetry acquired an international significance. Deeply 
impressed by the current literary scholarship. Goethe s advocacy 
Of Hedtlreratr (World Literature) became one of his most 
treasured concepts. aiming at) advancing civilisation — bs 
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cnecourde ny uotual understandine and respect whee thepeotner hy 
rranstation or criticise oT throueh the blendiie of dither 
hteraes traditions. ATtbough bhatt WHOLIS SS TTP thc bt roy oT dae 
prev alent Romantic Mevement, Grocthe appro ed Hie Romantics 
recepun My fa fOreren teratures and soucht a bappbess Perri aga 
oth fastern culture. Some of the German PORE CT sts itt 
fo the realm ef Indian cethsatien: lay PSOS Tasedrigh vn 
Schlegel’s treatise. © Per die Sprache tid Wershtert ter bride 
appeared which fer the tirst {ine res ecaled the fea sctedieer at 
Oriental antiquity: to Grerniany and led te an mterest i ge Neths 
literatures (when there had been a ord burst of crthustasiy beara 
brightenme and broadening of the iiage of Tie Cronin prod 
palette). Goethe read His book with enjosment, but i general 
distiked the Indian gods and catled: the Lodian relighon) Winsdtte 
and inonstrous. AGE the same. an Indian literary work. Hie 
Sokitata of Kalidas entraneed bint and we tine) ats traces 
Faust iw the “Prologue on the Stage La his early. youth. 
Goethe's acquaintance with Johann Grotifried Herder (1 }- 
1803) deepened his interest tn other literatures. particularly im the 
domain of poetry. 


Goethe's awe and its brutal realities alse forced) hint to 
escape into the world of mnagination. Napoleon was SeTUNY 
Europe ablaze and Goethe s own country foo Was subypugated. Ele 
was deeply distressed by the polttical com ubsions and felt that it 
was no longer possible to breathe freely Wy SO oppressive a 
condition. The paralyzing stress drove Goethe bevond Europe to 
the East and made him turn for consolation to a wide range ol 
escapist reading. travelogues of the Eastern regions and books 
dealing with new experiences. 


All these above-mentioned factors have protoundls 
contributed in widening Goethe's landscape of creative mind and 
red him to take flight from the Occident to the QOrient--1n his eves 
an abode of tranquillity and solace. Goethe s inborn Oriental 
proclivities ultimately resulted in his deep interest in the Middle 
Eastern culture and. thus. he came in contact with the Muslin 
world. 
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Goethe got acquainted with the Islamic Orient through 
Quran. the Holy Seripture of Islam. while he was in the prime of 
his youth. The fascination. emanating from the power of the 
uranic language and the poetic power of the text, enthralled 
Goethe. In one of his letters written to Herder from Wetzlar 
(10th July 1772). he referred to Our’an briefly. but afterwards 
he read extensively its Latin. German and English translations 
nade by Ludovico Marraccio’*, David Friedrich Meverlin’”’ and 
George Sale and annotated certain verses”! 


At the same time (between autumn 1772 and early 1773). 
Goethe made a plan to write a drama. based on the life of the 
Holy Prophet of Islam (Muhammad) but it remained Incomplete 
and now its fragments exist. comprising only the early five acts. 
In his autoblography Dichtune und Wahrheit (i. l4+). Goethe 


has detailed the contents of this drama and here its summarized 
Version is given ° 


_.. | have conceived the idea of borrowing. from the 
series Of events which compose the life of Mahomet. the 
eroundwork of a dramatic representation of the bold enterprises 
so forcibly presented to my mind: and which. though determined 
by noble feelings, too frequently end in crime. | never could look 
upon the Eastern Prophet as an impostor. | had Just read with the 
deepest interest and carefully studied his history: and | therefore 
felt myself quite prepared for the execution of my plan. I chose a 
form approximating to that of the regular drama. to which ns 
Inclination already fed me: though 1 adopted. with a certain 
reserve the license recently assumed. in Germany. of freely 
disposing of time and place... . .. The piece opens with a hymn 
by Mahomet alone. 


_.. In the second act he labours to propagate his faith 


among his tribe... . In the third act he triumphs over his 
adversaries. ... In the fourth act Mahomet pursues his course of 
conquest... In the fifth act he experiences its effects... He 


purifies his doctrine. consolidates his power, and dies. 


such was the reign of a work that was long the subject of 
ny meditations: tor ] generally liked to settle a plan in my mind 


eee ee eee 
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pres lOUSTY fo CHECHINE UPL a work. do had to pare ia this: pac 
ali the effects produced upon mankind by the chforts of vente 
jided bv the resoutees ef character abd ability their successes 


and disappomtinents. 





Out of the several songs whieh he mtended te titre: 

this drama. only ene has remaimed: and thats ts Pris Wa Piet. 
poem entitled  Véadromrecds Crox HT CoNJdghbaminad 3 Sone) 
i773). Has vers rightly considered as one of the ereat tributes 
ever paid to the Hely Prophet and which aspired a poet tthe 
lgbal to grasp the spirit of veneration which permeates 1s ever 


Vine and transform tt inte bas own diction. 


As desired by Karl August. CGsocthe translated \ooltaime s 
book on the Holy Prophet in blank verse. Phe breech author 
was extremels critical of the basic tenets of Pslam and made very 
nselent. remarks relating to the personality and prophetic 
mission of the Holy Prophet. On the contrary, Goethe s genera 
approach to) Muhammad is balanced and sympathetic. ite 
describes the innate power of the new and teonoeclastie fart Ces. 
Islam) and the sincerity of its follow ers. | 


Goethe never completed his drama about Muhammad but 
his admiration for him never ceased. In his advanced age when 
he was writing his own commentary on the Divan, he devoted a 
chapter under the title Mahomet in which he tries to differentiate 
between a poet and a prophet. Finally. he makes a remarkable 
observation on the relation of Muhammad to Persian literature. — 


A renowned female German scholar Katharina Momimisen, 
who has devoted her whole Jife in tracing the profound 
influences of the Islamic East on Goethe's life and fiterary 
pursuits. writes about the interest of Goethe in the historic 
personality of Muhammad whom he ranks as the spiritual leader 
of the whole mankind. The concerned passage 1s as follows: 


“Dann aber erwachte sehr frith auch in Groethe ein spezielles 
Interesse am Islam und an dem Prophet Muhammad. Seit der 
Dichter mit 23 Jahren eine Tragédie entwarf und teilwetse 
ausfihrte. welche die Gestalt und das Wirken Muhammads zum 
Gevenstand hatte, darf im allgemeinen von thm gelten: was das 
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Verstindnais und die Wertschatzung der muslimischen Religion 
angeht, so ttbertral er bet weitem seine Zeitwenossen. Hierin leet 
eine der wichtigsten Voraussetzungen fiir seine spatere 
Entdeckhune des Ortents. Goethe sah in Muhammad einen der 
grossen gveistizgen ktihrer der Menschheit. dhnlich Sokrates und 
Christus. Dtese Goethesche Sicht war--gemessen an Zeit und 
Umsanden--von erstaunlicher Freiziigigkeit. 


—, 
b 


Apart from all these intellectual Jeanings towards the 
Orient. Goethe was also fully conversant with the rich tradition 
of Western Orientalism. mostly concerned with the Islamic East 
tts creative escapisin forced him to turn his face to the land ot 
the morning and inhale the fresh air of that clime. At first. he 
practised the written characters of the major Islamic languages 
(ee. Arabic and Persian) with all their idiosyneracies and 
ornaments but soon he started translating or adapting the literary 
treasures of the Arabic literature like the 4raubian Nights-” and 
the Macullakat.” a collection of the pre-Islamic Arabic poetry 
Cracthe tried to imbibe the spirit of these masterpieces and then 
transfer tt in the Western garb, as a mere imitation could not 
satisfy him: rather. by voking the art and ideals of the Arabic and 
Persian poetry with those medieval and ‘romantic’ elements in 
the European tradition with which they were in close harmony. 
he created a new idiom to express his own thought. and at the 
same time emphasized the cosmopolitanism which it was his aim 
to Impress on German literature. 


Among Goethe s contemporary scholars of Oriental studies. 
the most important was Joseph von Hammer--Purgstall (1774- 
L856), an eminent Austrian Orientalist who gained wide fame tor 
is monumental contribution to Turkish, Arabie and Persian 
studies. Tle was noted for his scholarly acumen. versatility and 
cnevelopaedic knowledge of the languages of the Muslims. The 
uropean hustorians of the Oriental studies have paid a rich 
tribute to him for his remarkable services.” 


Goethe received a strong impulse from Hammer's 
exhaustive studies, particularly the journal entitled Fundgruben 
des Orients’” started in 1809 with the financial support of the 
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laters qtinnate triend Wenzesfatis von Reewusks €1) G9 [Rahat 
Polish orpentalist. PE wars albinos certammly the fist) Oytental 


journal Europe fas Known. on Which the Western and) the 


astern scholars collaborated and HS ma obpe diy worst brane 
the East and the West closer and that rs explicitty rede. dre thie 
Arabre sub-tithe. taken frome a Quranie Verse as Is othe 


“SAN. Po Adsah belones bath bast and West Ide std 
whom tle will toa straight path “> (2.1423 


that ts renniscent of these lines of Crocthe: 
CGiod sis the bast: 
Giod’s is the West! 
North and South and ev ry land 
Lie in the calm peace of his hand!” 


ithe first volume of this journal. Hammer introdnees it in 


these Words: 


“This journal will comprise es ervthing which always comes 
rom or with reference to the East... 0. Our gournal will bea 
point of unity for the lovers of orrental Hiterature. not oul ip 
Europe but also in Asia. 


In Goethe's personal diary (under the year IR16), he 
mentions the dispute of von Diez with Hammer and mforms that 
“the latter's “Oriental Mines” [fFradgruben des Oricnts| | 
studied attentively. everywhere inhaling fresh Eastern air... 7 


It is evident that Goethe was a serious reader of this Journal 
from its Inception and after having a cursory look at its contents, 
niall six volumes. the varied forms of their influences on the 
poetic styles of Goethe can easily be traced and, thus, fulfitied 
the wish expressed by Hammer in the mitroduction of the frst 
volume of his journal. 


From a long list of the contributors of this journal, one can 
find some with whom Goethe had personal contacts and they 
used to provide the relevant material to their most favourite poet. 
The scholars with whom Goethe was personally acquainted were 
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Johann Gottfried Eichhorn (1752-1837).% Georg Wilhelm 
Lorsbach (1715-1860)0' Johann Gottfried | udWwip Kosegarten 
1792-1 860)"> and Heinrich triedrich Freiherr von Diez (1741- 
1817). An evaluation of these scholars’ Input shows that none 
of them was really a genius in their respective domains. but they 
were important informants of Goethe and their personal contact 
with the poet helped him tremendously in’ enriching his 
KNOW ledge about the intellectual life of the Islamic Orient It was 
Hammer alone who. having no direct acquamtance or 
correspondence. furnished not only the valuable information to 
him throueh his publications but also Inspired his creative 
vemus, and the Dives is the leading example of such Inspiration. 


Mamimer s exhaustive and diligent studies consummated in 
the German translation of Divan -i-Hafiz which appeared in 
(vo Volumes in 18t4. The translation was begun in ie when 
he was staving in Constantinople and ended in 1806.°° As stated 


in his autoblography. he spent fourteen years in translating Hatiz 
and then bringing tt to the public. 


In the summer of 1814. the translation came into Goethe's 
hands and tt opened a new world for him--a world which was 
like a mirror reflecting to Goethe the mage of his own situation 
and in which both poets shared common. spiritual and moral 
attitudes.’ Dissatisfied and. to some extent. disgusted by the 
disturbing political circumstances. Goethe needed distance. 
space, a new scene. and ultimately he found in Hafiz (1320- 
1390) a model who could retain his peace of mind and irecdom 
Of spin. irrespective of the pressure of the age he lived 1 
Another motive was also operative and that was his longing for 
change. for transformation, in order to avoid rigidity. but the 
Most significant factor was Goethe's desire to extend the 
spiritual relationship between nations, and to. link up the 
continents of Europe and Asia. 


Goethe's Arran. containing nearly three hundred verses. 
divided into twelve books. each with a title generally indicating 
Its theme. Its title “West-Eastern” seems to have several 
meanings. He wanted to combine and reconcile East and West. 
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to strike a harmony. Seconds. the stele. radi iibles ens crsalls 
human “Urphanomen was to be revealed ta the West as te nig 
Past. The third motive was the actual historical connection whith 
the “rolling stream oof time Was ib process of estiblisthiny 


between bast and West. 


The first eleven books of the Qyrveag were written dtm Hie 
period ef T8I4 and 1816 and published in T8198 They were 
followed by the culmination and summing up in the twelfth and 
last “Book of Paradise’ (Added Nagrefy. written om P&oOowhen 
Goethe was preparing his own edition of bis complete works 
Which was eventually: published ino 18200 Ntter fis death. 
Eckermann and Riemer published further 2avae pocuis under the 
tithe las cdot Nachlass. These are pteees which were written 
later. and also some which the peet had not wished to publish. 
To Divan Goethe added a separate prose part entitled Neotew tard 
Jthhandlungen’ (Notes and Disquisitions”) and the intention of 
its writing is to explain. to interpret. and also to cite his sources 
tor those readers “who have only shieht acquaintance with the 
Fast. or none at all.” Moreover. Goethe gives an account of hts 
lifelong interest in Near-Fastern civilization, Jewish as well as 
Muslim. All together, these parts are an introduction to) the 
history. religion. and Iiterature of Oriental peoples tn the heht of 
contemporary knowledge. No doubt, these volumibous notes are 
of high value both for the Heht which they throw upon the fast 
and for the self-revelations they contain. As literature. the Noten 
has a high place among Goethe's prose works. 


The spirit permeated in the whole Divas is to combine in 
easy style the manner of the Orient as revealed in the Persian 
poetry of Hafiz with that of modern Western civilization. The 
cross-cultural literary synthesis of Near-Lastern and Western 
rhetoric and imagination is discernible in this book which caused 
a resurgence of Goethe's lyrical vein. Goethe appropriates the 
spirit of the foreign material ina productive manner, [he style ot 
Eastern poetry is not imitated either, but is freely and masterfully 
transposed to Goethe's own manner. The poet has abundantly 
used the literary. historical and rehyious personages, events, 
symbols and phraseology from the Islamic Orient. The creative 
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ventas Of Goethe has made all these quotations and references 
(he integral part of the European literary tradition and in this 
respect the Miva ts the first and untque example in the whole 
Western literature. [i must suffice to sav that the work set the 
seal to Goethe s Orrentalism and is rich in its own varied meters. 
and wise. beautiful poems. It proved a well of inspiration to the 
cading German poets of the next generation such as Riickert 
Platen - and Bodenstedt. 





The iva is a varied work. not only im themes and forms 
but aiso mn quality. it contains metaphysical poems and drinking 
songs, fover's dialogues and moral apophtheems. eptgrams. a 
levend. versttied translations trom) the Qur'an. and a large 
number of the daily trivia. which Goethe often wrote in 
sutograph albums and the like. 


in othe middle of T8l4. with the end of the War of 
Laberation, the disturbing political situation became rather calm 
and this restoration of pea@e caused Goethe's temporary 
rayuvenescenee of spirit and productive actuvity. mingled wath 
the renewed zest in life and quickened inspiration. Induced by 
some other factors too. he ultimately went to spend some time m 
the Rhine and Main country: the Rhine he had not seen for 
[wenty-tWwo years, and it was seventeen years since he had been 
In Prankfurt. his birthplace. During this journey. a delightful 
climate and beautiful landscapes. treasures of art and interesting 
antquities. pleasant and profitable social intercourse, and 
deferential respect from the various distinguished persons he 
met, gave him a succession of exhilarating experiences. This 
expedition brought to life the pleasant memories of his vouth, 
when he fttrst visited these places. and took him emotionally to 
those memorable vouthful davs which were conducive tor hits 
New experiences of creative productivity. 


On 18th June 1814. the day of Waterloo, Goethe on a Rhine 
Visit found a copy of Hammer's German translation of Hatiz and 
it had been uppermost in Goethe s mind throughout his journey. 
Simultaneously. another Austrian personality. stepped into his 
Hie and harped on the strings of his heart which was at that time 
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overflowing with Vout ful scrtrtents Cviye cab SaEN Tt 
Hanmers translation presided: the Ou abel forth and oN pro ston 
fo Geetha s Diva. the eHTotTOM aL SUBSTAN CG Ud HIS PEE PLO nn HT e 
from the ether source and that was Nboranne veu Walleniet. whe 


touched anew the springs of his notional Wabuire 


GoTP Pewes. in his still fascinating brogtaphy ob Crocth, 
recognises that fis work was manly autobrovraphacah in 
inspiration bot Albert. Bielschowshky shows that) Goethe s 
Writtngs Were autobiographical throughout, and that whe het se 
thes were either of poor quality or remamed tere fre ients 
Mis most reliable biegrapher named mans female Characters 
rom his known works who, partly er completers, COPPESPOHd ed 
to lim oor te his female friends. bor cxaniple, ny the fey ee, 
Suleika’ is known with certamty to be the youne asthess and 
dancer. Marianne. who at that time sired CGiocthe s sub vouthtul 
emotions. 


During his frequent visits of the Rhineland, Crocthe met 
Johann Jacob Willemer (1760-1838). a respected banker i 
Crankfurt. who had been a friend of lis mother and had lous 
been a friend of his own. As an iitelligent and cultured: person, 
he was fully aware of Goethe » intellectual capabilities. | Phe was 
now a widower af fitt.-four and bis househola consisted of iis 
iso daughters (one a widow ) and a third inmate whe had had a 
history. She was Marianne June.) orramnally an opera-daneer 
whom. fourteen years before, Willemer had taken into bis famib 
and brought up with his children. Phen she became his beloved 
and when Goethe visited him in 18d4. he had just married her. 


Of all the women with whom Goethe came into close 
contact Marianne von Willemer” seems to have been the most 
remarkable. Towards the end of his 65th year i 1814. his 
meeting with this young woman (thirty vears of age). rekindled 
the lyric poet and he felt that the vsouthful ardour was 
reawakened in him. though temporarily.” (aay. capricious, 
fanciful. with a graceful wilfulness. this young woman brought 
all who knew her under her seductive sway. To these eifts and 
qualities she added a charm of manner and a grace of speech and 
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motion, which captivated all who met her. Such was the woman 
who undoubtedly awoke a genuine passion in Goethe. and is one 
Of the most interesting personalities who figure in his biography. 
Of the two types of women between which Goethe's taste 
vacillated, the restful and stately. and the mercurial. she 
belonged to the latter. She was a woman of infinitely lively 
spirit, intellect and genius and she proved to be the real 
companion of her beloved poet. Their deep emotional and 
spiritual communion. stirred their poetic instincts and they 
exchanged their inner feelings in the garb of poerty. The etghth 
part of the Divan, “Book of Suleika’. is rightly called the duet of 
the loving pair, because four or five of the poeins superscribed 
“Suletka’ are by Marianne. Youthful “Zuleika™. a VIN 1itise, 
who was intellectually congenial to aging man, invoked more 
poctry than all Goethe's previous loves. Reciprocally. an 
unsuspected and rich vein of lyric expression was also kindled in 
Marianne herself and she started writing poems. similar to the 
creative tmagery and tone of Goethe's poetry of the Divan. If 
cordial temperament and poetic gifts of a higher order--for 
“Suleika’s” contributions to the Divan are not interior in 
Inspiration and beauty to the old master’s own--could have made 


any woman a worthy life-partner to the great poet. that woman 
was Marianne. 


Goethe's biography explicitly reveals that throughout his 
life he was passionately involved in several women who set his 
heart on fire and held a permanent place as the Inspiring source 
of his literary works. It is a very strange phenomenon that in all 
Of Goethe's known love-affairs one can easily find a few 
commonahties such as the age difference between Goethe and 
his beloved. who was usually much younger than the lover. most 
of them were married, having a nice social and marital status 
and, above all. after the lapse of a few months or years. when he 
felt the bond between the beloved and himself growing too 
strong, he escaped from the snares of the flesh and fled from her 
and never saw her again. [t happened with Marianne also but he 
did not break all threads of old affectional relationship with her 
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and kept up a triendly correspondence with ber up te the fa 


Van sat duis dite. 


Lhe Vouth-aieae awd vee nes OUeh staves WEE Gree the 
almost te the end of dis Ife. but mt reached ifs apes wien ir. 


relation with Marnie was becoming porous ts ea titais 


an unique example im responding fe amy to sthote a onarecln 





poetic style that he had) te mmelude her pocups i fis 22s 
Without making any slight alteration, eather in the borin or ar th 
content. During Goethe s Rhine: Vian pournes ss. He spent mest 


his memorab 





e time with Marianne im Herdelbere a cy where 
most of the love-sceking persons vet them bearts fost Tlie city 
created a romantic milieu for Goethe s Ivrical poctry. couples 
with the poetic form and dicten of the “Mustin bast bie 
beautiful fandscapes and erandeur of this city. the cafun flow tay 
of Neckar and the strolling on its banks with Marranne. i whose 
love his heart was soaked. all made hin repay cuaied, —Phoueh a 
point of dreression, butt aust be heeded’ the time rocthe sper 
in Heidelbere is reminiscent of Eqbals sojourn there Gin 190 | 
for brushing up his German language under the tutorship ot 
Fraufein Emma Weeenast. 9 Regardless of some different 
aspects. one can trace out a few analogous facts relating te 
Goethe and labal’s stay in Heidelberg. 


lanma (} 879-1964) was nearly of the same ave as ol 
Miarianne when she met Iqbal for the first time. Unlike Goethe 
(6S, when he became acquainted with his beloved) Iqbal (has - 
1938) was in the prime of his youth. fmmai did not marry 
throughout her fife but. on the contrary. Iqbal was married tn Jus 
teenave and due to certain reasons he was not fully satisfied with 
this carly marriage experience. Information about Iqbal» Dried 
slay in Heidelberg (approximately two and a half months) IS 
meagre. scanty and Jacks authenticity. Therefore their Commi 
and Iqbal’s) relationship remained tn oblivion tll the discovers 
of the twenty-seven letters. written by Iqbal to imma both 1 
German and Enelish. These letters clearly show their emotional 
and intellectual contact with each other.’ This newly-found 
epistolary material reminds us of the correspondence between 
Goethe and Marianne. 
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Marianne, brought up in an artistic environment. had a 
vracelul though slight poetic talent but under the impact of 
Cioethe s personality her natural instinct was sharpened and 
ultimately she was drawn up into the stream of his poetic work. 
bimmai owas not eifted with poetic creativity but she was 
competent to appreciate and evaluate the ttrinsic beauties of 
poetry. Her extensive study of German literature including 
Goethe s major literary masterpieces made it easy for her to 
converse in detail about the different aspects of German poetry 
with a high-ranking poet like [qbal. while rambling letsurely on 
the banks of Neckar. 


Like Goethe. Iqbal met Fimma tn Heidelberg and then after 
a few months they had to part. and never met again. nor did Igbal 
ever return to this city, in spite of his extreme longing for it. [In 
Goethe s “Liebesleben . it seems very strange that when his 
relation with women was becoming pertlously intimate. he tore 
himself hurriedly away, with the deepest grief. and hastened 
back to a distant place.”” The character of Goethe in flight from 
the one he loves has the guality of an open secret. Iqbal’s 
permanent withdrawal was not intentional but his separation 
from Emima. had some severe repercussions on both sides. as 
expressed in their intimate correspondence. 





Hil 


The advent of colonialism and impenalism of some of the 
European powers brought many Eastern regions under their sway 
and their presenee. not onty in the Levant and North Atrica but 
also in the Indian Subcontinent. resulted in deep-rooted changes 
in their social, economic and cultural milieu. In the midst of the 
expanstiontstic designs of these warring nations. Germany kept 
herself aloof and did not participate in this race of colonialism. 
Instead, its interest in the East was exclusively scholarly rather 
than political and it paid more attention to the cultural wealth in 
the form of literature. languages and thought. Such German 
scholarship discovered a Jot of material and adopted the various 
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fabal and Crocthie 


techniques for the elaboratron of these aewls fou sures. 
relating to the intellectual life of the Oniteat Ghat ol (ty Vtltrabde 
Cacrian COPEEEDUTLON, the test POTOW Head Work obs. te aoe. 
Gaoethe s Jara in whieh the Praed took he Hliehil OD The pry Hii! 
WATS Of LES pacthe CTrOOTIN It’ tur the fear- Thane Estat ita ra! 
came back. loaded with the wealth of Grost precious tba iii. 


ideas and poetie Irieisnt 


fe took the British centuries te establish Chem hese. in 
the Indian Subcentinent and after vetiine a firmr ery en the 
administrative rers thes started another onsiaueht and that wa 
on the mtellectual boundaries of this reeron. Pio this dorian. al 
their efforts were directed to acquarat the mdigenetts people with 
the rich treasures of literature. Obviously. Gaoethe did uot come 
my this array of prominent British writers. proposed vehement 
bx the authoritative academictins of the perted) Tn sprite ot tis 
mtellectual embareo. as a worldiy-hnown Tiferars fieure properts 
ranked with Shakespeare and Dante tn the pantheon of poctry, 
Goethe. though unwanted. entered i the mntediectual ready ot 
this Subcontinent. 


Goethe appeared first on the horizon of dadian bterature 
through translation and it seems very astonishing that i 
happened during the middle of his tife. The first book that 
brought him to public attention here was /fe Sorrows of beauny 
Werther (orig. Die Leiden des pungen Werthers, | od je-a novel 
which took the world by storm as the unrest and longing 
discontent of the period were depicted im oat with artistle shill 
Exactly after eighteen vears of tts publication in 1792. the 
Enelish translation entitled Je Serrows of Werther, a German 
Story came out from the Clarendon Press. Calcutta (two vols. 
price SIX rupees. octavo). Unfortunately, very scanty information 
is avatlable about this undertaking. even its translator is pat 
named and not a single copy now exists.” Apparently. an 
inportant question arises that how this translation was so quickls 
rendered within a short time after the publication of ts orteinal 
and in a country that was situated so far away. both culturally 
and geographically. In Goethe s diary (fages- und 
Jahresbiicher) there are many references in the reading lists of 
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lnelish scholars and ican be presumed that this translation had 
something to do with the personal mterest and on the Suggestion 
of Sir Witham Jones (1746-1794. in Calcutta). an outstanding 
British orrentalist and the founder of the Asiatte Society of 
Bengal whose pervasive influence is easily discernable i the 
studies of many famous writers.” Goethe was also one of them 
whose profogue to fausfis reminiscent of the renowned Sanskrit 
drama of Kalidasa.” translated by Jones in 1788. Furthermore. 
Jones translation of Vaulakat, a valuable Arabre collection of 
pre-lstanuie Arabie poetry. forced Goethe fo translate some of its 
parts” and. above all. Jones” Poeseos tiaticae. an antholows of 
Astan poctrs comprising six books In Eatin and a main source 
of Herder’s Bhamen |. inspired Goethe tremendously and he 
openly confessed it in his Noren . Voluminous biographical and 
epistolary material about Goethe provides no evidence to show 
fhe direct contact of Jones with him but it can be supposed that 
[his missing Tink between them might be Johann Gotttried 
berchhorn (1) 752-1827). an orientalist of ( rottingen (oniversity and 
a professor of Oriental studies in Jena (17 os-1 788). He was one 
of Goethe § early contacts with the Orient and for this reason he 
held hin in great esteem. He frequently corresponded with 
Jones and only three vears after the publication of his Pocstos 
fsiaticae. he made it available in) Germany (1777) and 
dedicated it to Goethe. Probably. Eichhorn was a scholar who 
would have suggested to Jones to publish the translation of 
Herter during his stay mn Calcutta. 


After the appearance of this first translation of any work of 
Goethe. a complete century lapsed and no substantial 
contribution was made about him. Meanwhile. Goethe passed 
awas. his hundreth birthday was lukewarmly celebrated in (849. 
because hts fame was at its lowest ebb and the celebration of the 
HSOth anniversary of his birth in 1899. undoubtedly, brought his 
reputation in Germany to a kind of culmination. India did not 
respond to all these European learned assemblages about Goethe. 
as certain political developments and catastrophic incidents, Tike 
Mutiny in 1857, kept the new British rulers busy in voking the 
local people. 
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Tust after the normalisation et the political ination an 
dia. aiterest orb Graethe io de becak rote li cntsia wares sbi iti 
rev tvcd but this idtime a took on long strtde fron © othoutha be the 
western coastal reerans of Bombas and Cruprat Botti to te 
metropolis of Miaharashtra Che. Bombas a Da Prange Pani 
Miedo an crudite Parsi scholar oldie distinct tithe. 
“Shams-ul-l lama’ (sun et the learned mien aid Nd Cathe bod 
on him both by brs countrymen and the Brtish gevermment Ele 
look Hife-lone interest in the breeraphy and) iferary works ol 
Goethe. spanning from his carly veuth to the fast dass Probabes, 
he was the fiest Jodtan savant whe bad an opportunity, bax bet 
Goethe’ s birthplace in Frankfurt am Mar Gon 24 Septernibes 
ISSO} and enumerated tn detail all the faur sides of his stature. 
creeted in the same cits © He learnt German--semethiur Ver 
rare my Indian scholarship--but his kriewledee of this Taneuaes 
became rust) and he found it difficult te utilise the orimiital 
sources and transtate the re 





evant passages relating ta tis studies 


The scholarly interest of Dro Modi in Goethe was awakened 
When he read an article on Diva by bo Dowden. published tia 
reputed journal “Comtemporary Res ies “¢bondend of dubs 
M908. Influenced by bis religious persuaston, he concentrated 
more on the eleventh book of the va “Buch des Parsen 
(Book of the Parsts} and the explanations made bs Goethe mi tis 
Veoren under the heading “Aeltere Perser €Old Persians) Phe 
outcome of lis research was his valuable article on Croethe s 
“Buch des Parseno in which he outhnes Crocthe s life Gest 
based on t:nedish sources) and character, gives a short account of 
the Divan. comments on the main teatures of the “Book of 
Parsis” and at the end a translation (by Notre and Hommel two 
Jesutl Fathers of Bombay) of the “Book of Parsis and the 
relevant passage from the Nefen has been viven. Prom. a 
cursory look at the vast range of Modis scholarship. it is evident 
that his main area of study was closely linked with ancient Persta 
and ym this perspective his detatled study of one aspect of 
Goethe's Divan still holds its uniqueness and no other Goethean 
expert has so far written anything on this subject. 
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Dr. Modi continued to write on Goethe. but now from 
another angle. and that was of Hafiz whose poetry he admired 
ereathy, He delved into the poetic subtleties of Hatiz and Goethe 
and traced out the similarities between their form and content.” 
Here. it deserves to be mentioned that one of his co-religtonists. 
Rustam Pestony: Bhayiwalla, sent an autographed cops of his 
new book entitled Veadanda Sable and Umar Khavant to labal. 
In the foreword, Dr. Modi commented. though brietl. on 
Croethe s poetic homage to Hafiz and stressed more on. the 
mystic element in Goethe's poetry.” 


Parallel to the mainstream of studies about Goethe tn bie 
cultural centres of India. a slow-moving wave of interest in 
Goethe s works flowed and comparatively tn small places and in 
the languages. spoken there. one can trace some vestiges of this 
rather Weak tradition of Goethean studies. For example. 
Narsinhrao (1859-1937), an outstanding Gujrat! poet. translated 
nto his own language. an wpisede from Goethe s Tifheldm 
Vfeister that was published at the end of the nineteenth century.” 


lt is a strange phenemenon that a galaxy of intellectual 
huninaries appeared on Indian horizon in the last quarter of the 
nineteenth century. Bemg Indian Muslims and hiehly educated. 
mostly from the European universities. they tried to uplift their 
community. both politically and educationally. and created a 
consciousness for their bright) future.” To) this) group) of 
dignitaries, who gained prominence in their respective fields of 
interest, belonged Abdullah Yusuf Ali (1872-1953)°. Awarded 
with a scholarship from the Bombay Government. he proceeded 
to England tor higher education and on hts return was appomted 
as an officer in the Indian Civil Serviee. He went back to 
Eneland in J908S and married an Enghsh lady. He eagerh 
participated in the assemblages of the Muslim) personalities 
including Iqbal. Afterwards. Iqbal sought Yusuf Ali out: as 
principal of Islamia College (Lahere) in 1925, although there 
was a vast political gulf between them but they maintained 
cordiality with each other.” 
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lrom the carbs period of YY ust Vii the quest te 
reconerle bast and West remaimed: a focal pom fer ham ba 
bridging these two continents, he was captivated: by Crocthe 
creauve Hoaks with the Orient who was alse strive fer thie 
comfluenes of taese Wo Oecd, Plier this APP Mads yo 
SOUT Vusub Nb (thirty-three db Wwats His fest paper nes 
“Craethe. 6 Open is owliaeh lie red leofore tlic Potts Py isdy tee td as 
SOCIETY Ondon pin ms ana published i othe sath Nh i 
leading Bertish POUCH EY Phe contents and treatment of tie 
Subypedt combined thie WEITCT as dd SOUS Hah mae phase ' 
alka shows the ideabstic thinking of yeung Yust Vbto and ot 


particular his know fede Of esote rie Orders: 


\ Yusuf Abo addressing the seventeenth Taternatienna 
Congress of Orientalists (Oxford, LO28) concludes: 


Vohelieve that the bast canpot understana tse tutil i 
Sits humbly at the feet of the West. ust as | believe thal 
the Woesl will fia NS ANN WC rprelalion of dite 
mneomplete until it also sits at the feet of the wise mien of 
the Last. (free COCHHES Poaoncon, POLY, py JEP 


Hy this array of reputed scholars and writers. another ss dels: 
Known literary personality of this Subcontinent holds a 
distinctive place in the annals of Indian ay 4 ell as world 
iterature. Ehis was Rabindranath Tagore (1861-194). a Nobel: 
laureate in Literature (1913). whose humanist attitude. cetlected 

his literary. pursuits. concentrates on diminishing the basic 
conthict between East and West. Throughout Tis lifes Pagers 
endeavoured for a progressive reconcifiation of These Oe 
political concepts ma spirit: of mutual understandiag ana 


enlightenment. Theretore. he is commonth called the ‘Reconciler 
of Least and West. 


Tagore was closely linked with Germany. a COUNTS He 
visited three times (1921. 1926 and 1930). During his first Visit. 
be was received with imimense admiration. tis O1> birthday was 
jubulanth celebrated throughout the counts and he Jectured 3 
almost all the universities and learned societies of the maw Ceres 
dike Berlin. Munich. Hamburg ete.). Journals and newspapers 
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devoted much space to Pagore’s life and Hterary achievenients. 
soon, a voluminous uneritical biography of Tagore (by 
lngelhardt) and his Collected Works (published by Woaltt 
Verlag) came out and millions of their copies were sold out 
within a short time. The German Fihrer-worship of Tagore 
deeply miluenced the intellectual minds and the Hiterary scenario 
of Germany, 


Tagore s interest in| Goethe commenced when he was 
merely a teenager. Elis earliest literary essays included one on 
Angto-Saxon fiterature. another on Anglo-Norman |iterature. a 
third on Dante. a fourth on Petrarch and a fifth on Goethe. 
appended with a few translations in each case. All these articles 
were published ina Bengali magazine. Bharati (1878). edited bs 
his elder brother, Dwiendranath Pagore. Afterwards. he made 
sertous cfforts to dearn German under the tutorship of a 
missionary lady of that country and she was astonished to find 
how quickly her pupil was attaming the mastery of this language. 
However, he picked up enougff German to work his was through 
Heimrich PHeine (with immense pleasure’) and through Faase. In 
a letter to Pramath Chaudhari (ard June. 1890). he mentions 
reading Goethe s favs in the original. 


Tagore frequentl referred to Goethe in his prose-writin 


but the purview of the present study does not allow reproduct 
all of them here. Nevertheless. a few of his comments about 


Ws 
nye 
Croethe well be suffictent. before the nineteenth century ended. 
The first one as from Chinnapatra é4% (Sth October. 1895) in 
which he says that in order to avoid the over-abundance in 
cnyosysments ofthe mind or in matertal comforts. he was treasured 
mW his memory a saying of Goethe: 


L-ntbehren sollst du, sotlst entbeliren. 
(i hou must do without, must do without) 


Phe other reference is in connection with Tagore s € rvetss 
Writtng about this poem in 1896 to a Bengalt novelist. he 
clarifies that his €rvas? symbolizes what Croethe calls ‘The 
Eternal Woman: Ewige Weibliche. 


) 30 349 
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Ntnidlst (lik Litt pre CHO OUP TET OTD 1 Lops ‘sO cil tie! 
Wie. be ceuld net write i debieh abou Crocthe. bub miferest ree tlie 
creatpye writes Of Cts Gren ebany pre! Poured this rip tae tba 
Crh Of his tite ©dn Plth Cdotober Pee dye ETE td te te 
Welt Goethe Ehrang Can organisation set ape ter yd 
Goethe’ s death centenary on 22nd March Pec d insti h 


his homave to the uneceasiie memory of Gocthye 


SOT’ PORTING HL teres DEESCTRELTELGS obo the Sable bilecin ia 





ave frequently referred the dast Ove words €oibere tent 
Croethe uttered betere his death fake other center paonarion. bybe 
Hads alsa sed These words wlitle ENP PES STE Pes tte boot Pie ade! 
ofothe father of Frauen fammia Weeenast Ci ii yi dopa 
friend durme his sopourn mn Herdelbere and) dena ta th 
condelence fetter written to Nate Vrmotd ct PO sta the wwite cl 
an outstanding orrentalist. Thomas Walter Venob ston faba 


calls liis CEE. 


Pavere lis ING referred these LN] wars aiff robin Sie] 


adding something more, 


“Goethe on bis death-bed wanted “more treht ThE have airy 
desire deft at all as such a time. it wall be for “mere space ats 
well: ford deardy love both light and space. | 


Same Pavorean crittes have made penetranne comparduy ¢ 
studies betveen Goethe and Pavoere and potted out certam 
biographical and poetical similarities. Thes are of the opimiton 
that Pagore’s poetry can be compared to the ever-changing art ol 
Goethe with its unmwersal creative range. Lagore and Goethe are 
Iwo points intimately attached to each other and their poetieat 
creations possess the same richness and mlinite Variets - 


Belonging to Pagore’s region. another distinguished scholar 
and a vreat intellectual force amongst the Indian Mustims 
appeared and he was Salahuddin Khuda Bakhsh of Calcutta 
University (1875-1931). the eldest son of Khuda Bakhsh of 
Patna. the Indian Bodley. le did a great deal to introduce the 
scholarship of German Orientalism onto Indian fstam. Of the 
principal works standing to the credit of Salahuddin, by far the 
larger number of. are English translations of stemifeant German 
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histories Of Islamic civilization and culture. written by some | 
eminent German Orientalists, mosth of the nineteenth CENTULY 

Hike Atfred von Kremer. Ferdinand Wiistenfeld. Carl Heinrich 
Becker. Gustav Weil. Rudolf Briinnow. Julius Wellhausen. 
Adam Mez and Jost Hell. In spite of his pioneering efferts tor 
promoting German scholarship in this Subcontinent. he was. 
probably, the first Indian Mustim whose research papers in 
Ciemman were published in Zeuschrifp der Deutschen 
Morgentandischen Gesellschaft’ Gv journal ot the German 
Oriental Society from Leipzig) As a aman peculiarly well 
qualified fo tnterpret East to West and vice-versa. he was 
echamotred bY Goethe's proclivities to the Islamic Orient which 
reached the culmination ia his Divan. Salahuddin’ s Veavinrs care 
Reflections (J916). that reminds us of Goethe's Maxinen unc 
Refiextonen, and Love Offerings (1923) were primarily inspired 

bY Goethe. coupled with an intention of blending the East with 

the West. 


iy 


Existing biographical material furnishes very scant 
Miformation about the early part of Iqbal’s life and it seems 
rather difficult to determine when he exactly came into contact 
with Goethe. As a born-poet. gifted immensely by God. he 
would have been famitiar mostly with those English poets who 
were included in the English textbooks. prescribed by the 
educational experts of the British Government. After coming to 
Lahore for higher education (1895) lqbal’s poetic talent was 
stunulated by the new intellectual milieu of the cultural centre of 
Punjab and gradually the boundaries of his literary attainments 
started expanding. Poets other than English also attracted him 
and as his first available letter (28th February 1899) shows that 
he was eager to collect the photographs not only of notable 
Enelish poets but also poets of German and French extraction.” 
Prom sucha list, Goethe could not be excluded. 


Ce 
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lobal and Grocthe 


Obviously. lqbals first acquantinee Hb Crocthe was 
Midireet and that was through Lnelish fiteratiure tn ie etic 
holy ofthe ninetecnth century, Grocthe drew the aeationm of sane 
Prelish poets and critics and thes Ov ditnrtedd Ts por ccna Py ce 


dtictii, 12.5% 7: 





porclic CCETUN, mterspersed Moth, seboedin ec Ubittis 
literary masterpreees. Fqbal was filly aware of hese writin 
only as oa brillant student burt atso as a feacher of barrel. 


literature for Wate tL TCE (lire VES 


Wi these early days. both as a student and teacher. Pqpah wars 
deeply impressed by Sur Ehomiats Arnold (P864-1930)0 a reputed 
British ormentalist . whe came from) Aligarh toa Pabore ib ses 
and was appointed as the Professer et Philesephy om thie 
Government College. He contributed tremendousts tm restiapias 
lubal s Heras DUPSUTES and Diiosaphical Hhoueht. Phew close 
relationship) remained untmpatired. even itter Vroold s 
permanent departure from India ia P90. fqbat considered ham as 
his “guru (spiritual mentor: am a letter to Nanes Yrneld. U1 
January. LOL) and his sentiments of veneration are Wpressivels 


portrased in one of his poems. Arnotd was Cll aware of 


Ornental influences on the Grerman Hterature and his) views. 





expressed in one of the articles of the fegacr of Afain. are 
reminiscent of Iqbal’s introduction to his Paver Vestry | 
Payvam). lt can be interred that Arnold might have mtreduced 


Iqbal to Goethe and his poetic interest in the bast - 


In this period. the interest in Lielish Hterature grew apace 
and our itelligentsia. though very meagre im member. wars 
learning about new concepts of world literature and its 
comparative study. Among such poets other than Lenelish, 
Goethe was the only European poet who held a fascination for 
Western-educated Indians of the period. perhaps because of his 
sympathetic and. to some emtent. unbiased approach to Islamic 
Orient. and the cultural heritage of the Muslims especially in hts 
Divan. Belonging to this new class of Indian intellectuals, labal 
was fascinated by Croethe s creative venus. 


From all these factual evidences. if seems that Iqbal first 
read Goethe at the end of the nineteenth century and the first 
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rerercnce to Croethe. without mentioning lis name. occurs in his 
terdu poem “Ghalib” that was published in a loeal titerars 
ournal, commenced with the new century.” Fhe couplet os as 
otis: 


Ah? souare resting mn the midst of Delhi's rains 
your counterpart is resting inthe Wetnmar’s aarden 


Moorder fo trace out the creative source of this pocm. it 
could be suggested with some certainty that its second tine mich 
Have daken from Matthew Arnold's (1822-1888) well-known 
poor. “Viemorial Verses” (April [Ss0). that is: 


Croethe in Weimar sleeps, and Cireece | 


Iqbabs ranking of Ghalib as ‘compeer” of Goethe have 
mvyened many [ghabian erities to search for the paraflels in their 
ile patterns and thought. Disturbing political circumstances. zest 
ror Persian literature (including Hafizi. dislike of nathonal and 
rehe@rots pnarrosxs -minded preyudices. concepts of tite after death. 
attainment ob earthds happiness. poetie fervour. aspiring treedom 
irom the shackles of social customs. the philosophical content 
and the positive outlook im life -- these were the common factors 
of Goethe and Ghalib foremost in lqbal’s mind at the time of 
composing the above line.’ Despite all these hair-splitting quest 
hor having an aceess to the creative source of Iqbal. it would 
sulfice to sax that Iqbal had already read Goethe's poetry. not in 
the original but through Enetish translations whieh were extant 
and easily avatlable in the second hatfot the nineteenth century 

On the suggestion of Prof. TP. Wo Arnold. lqbal proceeded te 
neland m 1905 and. thus. fulfilled his desire to reach there atter 
breaking the chains ef the Puntab.” Hermann tlesse (i877 





MOOS) a distinguished German writer, enumerates Uiree spuritua 
reams as the sources of Iqhals works: Indian world. [slamte 
world and the world of Western thoughts and tt was the last 
one Tn Whielt bgbal now stepped in physteally. labal’s stay in 
lurope. tiesti Pngdand and then in Germany. ts really a turame 
pont of hts lite and it played a vital role in reshaping his 
personality and thoughts. dn England. he patd serious attention to 


me ee eee 
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Jaq lyal anal ( mothe 


Study the Grerman vigdist philosophy qa the ertemnak as te tte 
learnt Grerman Lineuage wath a very short tre an 
aitetlecttnu) freak that enabled tum te teatd alee Croethe Tr 


Cambridee. Ha chk eloped PrrcHalin tehirthelis WW Ehr Gagrdgadb aod fae 


qee. both niale and temaie. atid scholars wath wr bate Ay! 
poetry and higher phitosophy wath sreatl mteres! tna 


counselled bis temnds that UPR vou wash be tebe 8) 
daderstanding im ans branch of fearing. Gren s  breu hd is 
NOALe VL a dere. Neo was Jeeps myvordved it tye PRT 
excellenee of Platts and Sometimes He tell rarascdh ori rinats | 
with the spanitoof this Persian poet Ele referred: Prequel’. 
the poetic beauties and philosophical ma stleabconcephs of Phu, 
and compared them with Puropean poets and) philosophers 


maturaliy with Goethe alse who was mispired by Tate 


lgbal embarked fer Germany tn POO onee again Pet stidder 
by fis learned teacher. Pref. TP. Wo Arnolds te aiidertake thie. 
journey. Por Lgbal Grermans was a eoal for every bods whe 
mtended to merease bis understanding an any brant 
learning >. but his main objective was te finalise the script of les 
dectoral dissertation and then submit it te Vbunieh © oni crsits 
(Igbal’s stay in Germany is trom 20 July te S November T9a 
As stated by Ativa Begum. who accompanied fqbal i 
Heidelberg. “Germany seemed to pervade his bere. and he wars 
picking knowledge from the trees that he passed by and the gtitss 
he trad on. Breathing tn the counters of fits favourite: poet. 
Goethe. his poetc talent peaked and when he reached Herdelbers 
tor improving fis German danguage. he found that tts) brisk 
romantic au really reyusenated lam. Like Goethe. im the 
capuvating atmosphere of the ety. le was fortunate enough to 
have the company of such temales who. as an embodiment of 
beauty and titelleet. inspired him beth emeoteneidly and 
intellectually. “Among these voung women. who provided for 
hima trical scenario. Praulemy Emma Weeenast was the onts 
German lady with whom he had a special attachment. She alse 
reciprocated and them mutual dove lasted at least as long as Tqbal 
was in Germany between 1907 and some time early in 1908, 
Though they parted but they remained spiritually: linked with 
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each other and this relationship remained fresh as they kept up 
desultory correspondence. spanning from 1907 to 1932 with 
occasional imterruptions due to political calamities. Phese setters 
(both German and English) give a new dimension to labal’s lite 
that was hitherto hidden trom us and also. fi " Woamany of the 
mnexplicable votds ta hts early romantic poetry. | 


Hhis newly discovered epistolary material infers us that 
bimima Wegenast (Heilbronn 26-8-1879--Heidelberg  16-10- 
O64) was teaching in the Pension Scherer. a private tuition- 
centre for foreign students of the Heidelberg University who 
wanted to dimprove their German language. Igbal alse staved here 
for thas: purpose. but was soon entranced with her charming 
beauty and deeply impressed by her vast study of German 
literature including Goethe. Strolling on the banks of Neckar. 
they used to converse about Goethe. particularly his Fasss. and 
she helped him to understand the difficult passages of this 
drama. A few relevant parts of these letters are as tollows: 


~ 
“You remember that Goethe 





alalwasys writes Geothe | 
said tn the moment of hts death----"More Light”. Death opens up 
the was to more light. and carries us to those regions where we 
stand face to face with eternal Beauty and Truth. | remember the 
Uine When fread Goethe's poems with sou. and f hope vou alse 
remember those happy days when we were so near to each other- 
-so Much so that | spiritually share in vour sorrow 27" 


(Lahore 30 July 1Od3) 


“Pimaxy come to Europe next vear....ff b come at all PE shall 


certamty visit old Germany and see vou once more at Heidelberg 
or Heilbronn whence we shall together make a pilerimage to the 


; ar = . . = 1 + : sat T | 
sacred grave of the great master Goethe. 


(Lahore 7 June 1914) 


“T shall never forget the days at Heidelberg when vou taught 
ne Goethe s faust and helped me in many wavs. Those were 
. e112 
happy days indeed! 


(London, 20 October 1931) 
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Jgbal and Croethe 


“The memory of the dass when we read teeter Crocthye | 
Rausp always comes Baek te tte Safle pire tinl 
happiness, Creriias wasoa hind © Seoul Tree ba rns SP PTET | 
learned much and theught much rm that ceuntry Chik oie od 


Cioethe has found a permanent place a ey SOUL 
(Lobore. Gt  Latrarsx 


favo vears after Paimmais death. tren elder sister. Seetic 
Wocoenast (2.4.68 6-- 0005. POTRy) recatled these memotable ote 
days iy an mterveess. articulating [he THB ENUOUS CONS CES ALEC 


between lqbal and her sister. i these WOFUS, 


“M4in Herrn Professor Dro dabat der sreb vanz sete 
Studium widmeteavar Chimma) igheh zusammen une frente sich 
ummer aut die eeistrerchen Gesprache. die stets eedttihrt wurden. 
auf das Lesen von Goethe. seinem bieblingsdiehter. das dann 
mimer besprochen wurde..Dass meme Sehwester Aut Seite 
Fitwickhing einen gewissen Eintuss gehabt haben sell wurde 
he von Cambridge aus von emem langyahrigen mdischen breune 
bestatiet. Er shrieb naimlich. dass steh Herr Prot. Dr labal. der 
Hach Cambridge libersiedelte. so sehr verandert Habe. diss man 
hn kaun wiederkenne--und das ser emvztg und allem threm 
graten Eintluss zu verdanken. 


Iqbal never met Emma again, although atter a quarter Of a 
century he came to London for participating im the Second: and 
Third Round Vable Conterences between the autumn of 19s 
and the end of 1932. He intended to revisit Hetdelberg yust to see 
Emma but he could not come because of his other 
preoccupations. Nevertheless. the thread of their relationship 
remained intact and they kept their flame of platome love 
burning through correspondence. Einma. armed with all her 
weaponry of beauty. enamoured lgbal Besides. he was deephs 
unpressed by her intellectual attamments. especially her 
extensive study of German literature and as some contemporary 
evidences indicate that they mostly conversed and discussed 
about Goethe and his Fausf. So. Emma played an important role 
in changing Iqbal’s attitude, enriching his lyric poetry and 
intensifying his interest in Goethe. 
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labal s stay an Lurope ¢190S5-l908) was a lumine-pornt a 
js life and it left lasting imprints on his general behav tour. 
world-view and poetry. He returned to India. equipped wath 
High academe qualities. that were very rare among Nftuslims of 
hat pertod. and was warmly welcomed bs his compatriots. Soon. 
some annosing meidents. coupled with domestic problenrs. 
disthistoned him and he decided to leave India and rake rede 
Mo some comfortable place --a painful) desire similar. te 
Goethe s that was forcefully expressed in the Opening poem of 
Ave [In these disgusting circumstances. he took mental tlieht 
Gide sutekened the pace of correspondence with Emma. Lined 
wath nostalgie thinking. 


At the same tune. he started jotting down his thoughts tn the 
Form Of a note-book entitled “Stray Reflections” '|* (dated 27 
Aprit f910). Precisely. it contains his views about the books he 
read. fis thoughts about the environment he lived in) and 
reminiscences of his memorablestime whieh he spent in Europe. 
Its aphoristic style and veneral textual framework have been 
modetled on Grethe s Vevinen and Reflexionen that was 
published one sear after his death (1833). Enelish translation of 
(his diary was th [qbal’s personal! collection and he used to read 
terceulariy. | 


In Wis notebook. Iqbal frequently recerded his views about 
Germans and the outstanding representatives of their intellectual 
revitave. He considers Germans a most fortunate nation te have 
poets The Heinrich Heine and Goethe. Alb his concepts are in 
condensed form. but thes show his penetrating study and deep 
msight of German literature and philosophy. In this contest. he 
vers offen comments about Goethe and realizes lis limitless 
creauive imagination im comparison to his own! and openh 
confesses that Goet 


"1 


| , =. 24 = ; \*7 
cd himointo the “inside” of things. 

Above all he has paid rich tribute to faust (pt. 1. 1808). a ches 
fovuvre of Goethe. which as a representative of ‘Faustian 








Ie 


Culture) (termed by O. Spengler). treats medern man’s sense of 


ahenation and his need to come to terms with the world in which 
Ne fives. Tt seems that Iqbal has grasped the spirit of Goethe's 
crown work and in his deep understanding of this) ereat 
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Pabab and Croctie 


dramatic poem | mina Wooeenust lititotisg I Cortprbaitiend op. ter. 
teacher and tll fires pehe tela aped Home bb presecbae 
CISC USS HOLS Welle StH fresh 11) bball s radar? dn her tats Leuba yi 


writes about faasé ry these Words 


“Tras Groethe s fades? Which tevedis Ee spHbitenan. e's 


the Gserpdn Pabhor, Nnil the (rere abe Pubs Codbse bobs bon 
Spray Raotho. fees aby ore pe an 


SGoethe preked up an ondinaes fetene aad Tele ah vite tive 
Whole experience of tle HIeTCCDE GOTTEN ha Ti EEE EG 
e\perience of the human race. Phas trinsformatien ob th erga 
ovend Into a SVSTENEITIE ENPEES ston © masta Ss ltinate tdearh or. 
nothing short of Divine workmanship His ay ved as the 


creation of a beautiful universe of the chaos of formless anaes 
(UPd op a] 


“His Pagsp is a seeming individual ois In reahtts. Boot 
humanity ida iduabsed. 


Cad pat 





During his sepourn mn Crermansy. bybab was Nroececupred: Wh 
nnproving bis German language or maki emmendations i has 
doctoral thesis. and hardts devoted much time to has poetry. i 
spite of the presence of much poetical moun ations. LPlossever. i 
s evident from his hand-written poetic collectran that he 
produced a few poems white he was stay mein Heidelbere and 
Munich.” Inspired by the natural beauty he was ting im and 
the company he had around him. he expressed his fechings wath 
poetic skills. but. strangely enough. no taneible effect of 
Goethe's form: and content can be traced. except one poem “Vn 
Pyenine™ which reflects the poet's feelings created by the 
silent serene scene on the banks of Neckar in Heidelberg and as 
claimed hy some German Iqbalists is an unmistakable echo of 
Goethe's “Wandrers’ Nachtlied.7'" 


On Igbal’s arrival in India. huge embarrassing problents, 
both financial and domestic. were waiting for and once he 
seriously thought of giving up) poetry. Tis news -adopted 


for More Books Click This Link 
https://archive.org/details/Q@madni_library 





[ J 


Iqbal and Goethe 


profession of daw and huis teaching responsibilities did not allow 
him to spare any time tor his creative thinking. ~ Crradually. this 
unpropittous situation became less intense. and he came back 
whole-heartedly to his real domain of poetry. but with drastic 
changes in his philosophical concepts and poetic sensibilities. In 
this new ideological and poetical resurgence. no trace of German 
Hterature or Goethe is visible. except for a passing reference to 
Faust im the mtroduction of his fhe Secrets of Self © even the 
correspondence of this period (1908-1920) is comptete 
about Goethe. The relevant passage is the follow ee 





\ stlent 





“When baust. the hero of the famous German poet, Goethe. 
of the nineteenth century. reads ‘action® wistead of “word? in the 
first verse of Psalm John (In the beginning there was word. Phe 
word Was with God and was also God"). then in reality his 
penetrating eye sees that point which the Hindu philosophers 
have observed centuries before” 


> (Translation) 


Qne year atter Stray Reflections, in VOL]. in an annual 
session of All fadia Muhammadan Educational Conference. 
NMawlawr Khwaja Kamal-ud-Din. in his lecture on “Islam and 
Moder Sciences’. addressed to Iqbal that “Munich Unis ersits 
of Germany owes vou and only vou are able to pay this debt with 
interest.” Iqbal complied with this sincere suggestion but this 
comphance took some years and ultimately it assumed the form 
Of Pavam-i-Mashrig (Persian but with a preface in Urdu) that 
appeared in 1925 and according to its sub-title. it is a response to 
CGroethe--the first and only answer of a Muslim poet to a German 
poet whom he had emulated tn this book. 


During $910 and 1923. many changes took place. caused by 
contemporary political vicissttudes and the influences mosth 
disgtused in mystical apparel. This intellectual transformation 
led him to anew world of ideas which were entirely alien to the 
native public. particular in his -fyrar and ut tts sequel Ruwuz. and 
they showed his new world-view and approach to hfe. His areas 
Of philosophical. tdeological and poetical interests also shifted. 
Formerly. a staunch follower of McTaggart. a neo-Heygelian of 
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Cambridee. he turned to the powertl plitlerscoprhas Cobia \abal booed 
the French phitosopher, Hens: Bergson | PSO. POEL) and drench 
orentalist. Louis Mlassinen CISS2. 19055 whese proneechine 
works ono martyremastic Hathay ad O22) deeply mitlucnced ts 
mvstical concepts, Onee he dvad rewarded liimiscll a. the 
mearnation ef the spireoef Tati. Sona he severely cri | 
him. a very shocking phenomenon tor tus readers when be 
Warned “not te eraze any fenger in the beautiful cardens of [rat 
but rather return to the sands ot Arabia. and toa drink) the 
wholesome water of Zaza mstedd of umbrbine mtexnteatiny 
Persian wine Which might be useless te enable them to dace the 
difficulties ot ite.” - 

Atter a decade or so. tgbal returned to Groethe, but this tiie 
moan entirely new perspective of itellectual ane politica 
outlook. He was fully conscious of the “pamtul happenibes ol 
the First World War ¢19O74-19T8) and ats aftermath led hin te 
deep ponderings of | this histoerke catastrophe that | rumed 
eversthing. but he visualised a new world emerging trout the 
ashes of pre-war civilisation and culture, Iqbal found mans 
similarities between this transitional phase and the pod trea! 
chaos. caused by the Napoleonic Wars. which forced Croethe 1a 
plunge deeper into the Orient. Probably. this comparative stud) 
of world history reminded him of Goethe who sought to tly awa 
fom the tumultuous situation of Europe to the bast and (he 
outcome of his spiritual fight was the Hest-fastern Divan 
whose poetic response was conceived by lgbal immediately after 
the end of War. 


The dreadful consequences of this War turned the mind of 
some distinguished Indian personalities 1 the direction of racial. 
cultural and religious unity as a need of humanity. Among such 
‘intellectual celebrities, one was a reputed poet. Rabindranath 
Tayore, who sought patiently and diligently to found a house of 
Goodwill and Friendship, where fast and West may meet 1) 
mutual regard, and the adherent of different persuasions may 
learn to understand and appreciate one another s points Of view 
in. an atmosphere of sincere friendship. Immediately after the end 
of War, Iqbal started writing the Pavan and it can be presumed 
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that he would have thought in this respeet to acHieve a goal of 
bringing the East and the West closer to each other | 


It is evident from some of Igbal’s Urdu letters that he first 
disclosed about his book-in-preparation (i.e. Payamy to Sved 
Sulaiman Nadwi. a distinguished scholar and 
friend. ur 1919: 


Ws esteemed 


“At present. Lam writing a reply to the Diva of a Western 
poet (Le. Goethe) and about half of it has been completed. Some 
poems will be in) Persian and some in Urdu... Two. oreat 
German poets. Goethe and Uhland'’-. were barristers. After 
practtemmg for a short time Goethe was appointed as an 
educational advisor to the state of Weimar and. thus. found much 
lime to pay attention to his artistic intricacies. Uhland devoted 
his Whole aw suits, and. therefore. he could write a 





call a 
few poems. 


Ihe relevant excerpts from other letters are the following: 
; : 


“Now Foam writing a collection of Persian poetry in 
response to Goethe's Diva and its one third part has been 
written... | believe that this collection will be translated. because 
In It every aspect of Europe's intellectual life has been regarded. 
and it will be tried to warm a bit the cold theughts and ideas of 
the West 


“In response to Goethe. | have written Poyvant-t-Mashrig 
that ts near completion. | hope that it will be published before the 
. | ww [28 
end of this vear. 


“lh response to the Fastern Divan of Goethe (a German 
poet) | have written a collection of Persian verses. It will soon be 
printed. Jn the pretace. | shall try to show how Persian literature 
has mfluenced German fiterature.”’ 


“tT have written Payvam-i-Mashrig in reply to Western Divan 
Of Goethe, famous German poet. {It ts in print. | believe. vou 
well Tike it. 


On Ist January 1923. the tithe ef Knighthood trem the 
British government was conferred on Iqbal. On this occasion a 
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erand fete was held) in Nis honeur at the Jahanen s tomb oan the 
Suburb of Lahere and mans offrenal and ugotlts BU rian bes, 
including the Punjab Governor, attended the ceremrans ti this 
eatherme. Labal for the Hirst time declared publieby thar he war 
responding to Crocthe inthe form ef bis Paver and va the ste 


his speech he recited seme of the poems of this work 


Because of these perso remarks aud dis pre piri dint 


coverave in the fiterary jearmals, 0 Pav gatned mus I 





popularity and the intellectuals ass cll as the comineti rede 
Waited impatiently to see ie in printed: form Panaliy. ui Nba 
197%. its first edition came out and was warmly reeen ed by the 
Masses. Pavan was presented to the publ wath the Wnt | 
swarming the cold thoughts and ideas af the West 0 Tn the 
preface. Iqbal himself has outtined the objective of fais mest 


suportant collection of Persian poets these words: 


“Poneed hardly sas ansthing about the Porvcemtet-Mieashirig 
which has been written a hundred years atter the Western Jvc, 
Mhe reader will himself see that tts maim obyect is te bring out 
those social. moral and religious truths which have a bearme on 
the spiritual development of madi idtals and communities. Phere 
certain amount of similarity between the bast of todas and 
the Germany of a hundred years ago. The tact. however, is thal 
the inner turmoil which the nations of the world are ome 
through today. and which we are unable fo regard objectivehs 
‘nasmuch as we ourselves are affected by it, is the forerunner of 
a social and spiritual revolution of very great magnitude. Phe 
Great War of Europe was a catastrophe that has almost wholls 
destroved the old world order. Out of the ashes of civilisation 
and culture nature is now building up anew humanity and anew 
world for that humanity to live in. We can catch a glimpse of the 
new world order in the works of Professor Eimstem and Bergson, 
Europe has seen with its own eves the dreadful consequences of 
‘ts scientific. moral and economic pursuits and has also heard 
from Signor Nitti (a former Prime Minister of Jtaly) the 
heartrending story of the decadence of the West. It is amatter for 
repret, however. that the intelligent but conservative statesmen of 
Europe have not been able to comprehend the r ‘al significance 
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of the revolution that has taken place in the human spirit. From 
the purely literary point of view. the weakening of the life 
polentiahties of Europe after the painful happenines of the 
World War is detrimental to the development of a sound and 
mature literary ideal. There is. indeed. a danger that the minds of 
nations may not be subjugated by that time-worn and 
devitalizing escapist. mentality which cannot. differentiate 
between the thoughts of the head and the feelings of the heart 


The East. and particularly the Muslim East. has. Opened its 
eves after having slumbered for centuries. The Eastern people 
have, however, realised that life cannot effect a revolution in its 
cnvironment before it has had. in the first instance. a revolution 
inthe tnner depths of its own being. nor can anew world assume 
eaternal form until its existence takes shape in the hearts of men. 
That tmmutable law of the Universe which the Quran has 
enunelated in the simple but comprehensive verse: 


“Cod does not change the destiny of people unless they 
change themselves.” [xi 11] 





holds good for the individual as well as the collective 
aspects of life. In my Persian works | have tried to keep this truth 
nmind. 

the Param has been very rightly acclaimed as “a eenuine 
attempt by an eminent Eastern poet, endowed with know ledge of 
Western literature and thought....to enter into a dialogue with 
urope.”"- The work includes a collection of quatrains,| 
foliawed by a group of poems setting forth Iqbal’ philosophy of 
life in Ivrical form and some poetical sketches that picture 
Luropean poets. philosephers and politicians.” 


The repetitive statements of Iqbal and the sub-title of the 
Pavam madicate that it was written as a response to Goethe and 
here w#omeans not his personality as a whole but only his Divan 
that was the real source of his poetic inspiration.” Being an 
enthusiastic admirer of Goethe from his early age. this is for the 
lirst time that Iqbal mentioned Divan and it seems very strange 
that afterwards he never referred to Goethe's Divan, neither in 
is writings nor in conversations. Although there are a few 
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lgbal and Goethe 


Sanilarities in the poetic form of Pics and Dave. expec nirlls 
their short poems, arranged: i yectrors Under separate titles bur 
there is ne correspondence as rewards (he subyect matter ol 
these EW books. tn the first ecdetron Ob fare pX\Tav Toss 
nothing is traceable that has been directs: taken from ig stor 
buat alter seme menths when tts Second cditliorn Gapped 
O24). Iqbal added twee pecs aameby Jie dh oR ivuleb) aid 
Hur-o-Sha ir (Hlourt and: the Poet) oan entirely: tree trans haitton 
of Groethe’s Vattomets | Gesame oad a replys te firs tata 
Dichter 


These clear berrowings are only confined te the beautital 


respectively. ouiy the last one us drome the fhevcve 


imagers and excelent stvle oof Grovthe ane lqbals brie 
explanatory notes with these Wo pecs Show his poet honest, 
Above all. the most important aspect of the Gavan ~ that its 
motivations are absolutely incompatible wath) the Povo Ns 
crated earlier. Goethe's interest, mosthy uneriiical and fiterary. i 
the Orient: was intensified by Hafiz. coupled with bis heart. 
burning emotional attachment with Mananne von Wellemer, 
whereas Igbal’s remarks about the West are very critical and ne 
personal incentive Was operative un the preparation of the 
Pavam. Contemporary political situation ts. ta some extent. a 
cammon factor between these two books but ther approach to 
hese tumultuous incidents is entirely different. Goethe took the 
flight to the “remen Orient’) | and enriched his lyrical poetry but 
Iqbal expressed “subtle emotions and abstruse philosophical 
‘deas. often couched in the conventional imagers of Persian 
poetry. yet expressed originally also intended to send a 
message to the West that was still Hicking its wounds after the 
Cirst World War. Irrespective of their varied interests in the bast 
and the West. Goethe by nature remained turopean and tqbal 
never lost his Oriental spirit. 


The introduction to the Pavant is. no doubt, the frst OL its 
kind in the history of Urdu literature in which labal has precisely 
outlined the multifarious influences of the Orrental Movement on 
German literature that reached its apex in Goethe s ume and 
afterwards continued by the high-ranking poets like Rickert. 
Platen and Bodenstedt by their translations and original poetic 
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collections. It is said that “his command over language wins our 
admiration, while his precision. brevity and scholarly simpticity. 
combined with a consummate mastery of his subject. impart a 
special charm to the introduction! 


While writing this introduction. Iqbal was fully aware of the 
hon-avaliability of the relevant sources and he had to rely on his 
Memory of previous studies or information probably gathered 
durmy hts sojourn in Germany. Nevertheless. he was conscious 
about the sketchy treatment of the subject. as he himself writes in 
this introduction: 


“Th order, however. to be able to write the complete history 
of the “Oriental Movement” and to assess the true magnitude of 
Persia poets, it. ts Necessary: to undertake a prolonged and 
detatled study of the subject. for which f have neither time nor 
material [tis possible that this brief sketch might evoke some 
eathusiasm ina younger man for further research. 


Plenty of material on fubal’s life and works has been 
published so far but, unfortunately. we are still waiting tor such a 
voung devoted researcher. as aspired by Iqbal. who can narrate 
in detail the different periods of the history of the Oriental 
Movement in German lHterature. On the contrary. some eminent 
Orientalists of the German-speaking countries have presented 
Valuable studies of this Movement and its prominent 
representatives like Goethe and Riickert. particularly during the 
hast fifty Years or sO. 


This introduction also reveals that lgbal knew some of the 
German sources relating to the Persian influences on Divan as 
well as on the German literature of the nineteenth century. [n this 
comfext. he has referred to Paul Horn’s!" beok en Persian 
literature and an article in which he discussed the question of 
how much the Germans are indebted to Persia.!* but both these 
studies were inaccessible to him. He has also eiven a passage 
concerning the Divan trom A. Bielschowsky, an erudite and 
Most authentic German biographer of Goethe.!” Apart from 
these two references. all other information about Goethe and the 
Ortental Movement in German Jiterature has been taken from 
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Nerhur Remaos book. loos evgdent bron Hert Gabi attr’ 
Study that lqbal’s iteoduetan ts entire hy bascd ou Remy even 


the samiles and melaphers. Commmeny tiscd tn the Persil pootn 


Ge thie ScLETLOC ods quoted HW this PP EES Vt tly RTT INS 


borrowings negate the hrehty appreelUse remnath se abe oot 


onmrma lin of the contents of thas cn trode tion 


ly the dedicatory eprstle of the Pavan tqbal bracketed 
Goethe with the King of Vigbanistaa, Noranullal Whar. and then 
brought them together as bis polticab and peethw pte al 
L ndoubtedls. labal is the first poet ot the Oriental weirtd sire 
has paid such a trroute to the German poet and at shows not onh 
nis true and deep understanding of the poetry and thoeuht of 
Goethe but also Tqbals cheompassine Knowledee ob hts 
bioeraphical details helped to compare himselh with Groethe it bs 
noticeable that usually in such comparate rematks. bq bar 
extolled Geethe ino highest panesyries and Considered fin 
superior In the vasthess and the sndinitude of Goethe s pocth 
Wagination. Keeping In \ ew fqbal’s characteristic PUUEV TEATS 
such comparisons are all i Goethe's favour. but this attitude 
provides an ample proof of his greatness as a poet Phe relex an 
verses of this jntroductors part of the Pavan? are as follows: 


That Western sage. that bard of Germany. 
That ardent lover of things Pahlav1, 

Saluted the East with his great iver, 

Fhat tribute to the poets of tran 

And veritable picture gallery 

Of vignettes. all in Persian tmagery 

Yo that salute this book ts a reply. 

This gleam of moonhtght in the bastern Sky. 
Without deluding my self. | will dare 

To tell vou how the two of us compare. 

His was the vital sport of the young West: 
Mine has been wrung from the [ast’s aged breast 
A flourishing spring garden gave him birth: 
bam a product of a long dead earth. 

He was a nightingale that filled with song 
An orchard: | am but a desert gong, 
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A signal for the caravan to start. | 
We both have delved into the inmost heart 
Of being: both of us are messaves 

Of life in the midst of death's ravages: 

Two daggers. morning lustered. mirror bright: 

He naked: | still sheathed, concealed from steht, 
Iwo pearls. both precious. both unmatched. are « ¢. 
Both from the depths of an unfathomed sea. 

He burst out of the mother of pearls womb. 

tor he could rest no longer in that tomb. 

But fl who stilbam tying shel-enshrined. 

Have vet to be astir in the sea’s mind |" 


The Divan provided to iqbal its) outward form and 
expression and this vessel was filled with some of the contents 
that have been taken from Goethe. In one of his revealing poems 
entitled Jalal and Goethe he MMagines Goethe meeting Jalaluddin 
Kum. for whom Iqbal has the greatest admiration, and reciting 
Faust to him. Through this celestial meeting. Iqbal brought 
together not only two of the ¥reatest spirits of the East and the 
West. but also the two men who had influenced him more than 
anyone else in his career as a thinker and an artist. °° Ina 
footnote to the poem Iqbal writes: 


“In Faust. the poet speaks of the progressive potentialities 
of htuman development and. for this purpose, has used the old 
legend of the Philosopher's covenant with the Devi] with such 
consummate art that tt is impossible to imagine anvthing more 
perfect) 


the poem is as follows: 


In Paradise the German seer 

Met his Iranian compeer. 

Who, though without prophetic fame. 
las an inspired beok to his name! 
To that connoisseur of the rea] 

lle read out his tale of the dea! 

The doctor and the Devil made. 
When he had heard it. Rumi said: 
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“POrtraN er of the mest seul 

OY poetry. whose effort s onl 

Is capturing the seraphim 

And God himself. ves even Ein, 

Your thought. conserting wath sour Heart, 





Remade the world bs means of art 
Qdyvou have seen the sprett s flame 
Ablaze ints corporeal trame, 

And vou from observation Know 

How anther shells pearls form and erow 
Alt this vou know, but there is more 

Not all can learn Loves seeret lore. 

Not all can enter its bieh shrine. 

One only knows by grace divine 

That wisdom ts the Devils own. 


[a 


ae a | 
While love belongs to man alone. 


Another poem of the Pavaaris “The Hlurtand the Poet and 
as elucidated bx Iqbal himself. it ts written mn reply to Goethe s 
long poem of the Diva namely “Hurt und Dichter. Tqbai has 
used the form of dralowgue between the human being and the 
heavenly body and expressed his constant longing tor endless 
love and the static place Hike paradise that is not suitable for his 
burning flame. It ts argued that “Iqbal’s poem expresses fs 
whole attitude towards life and has not been merely inspired bs 
the occasion. as seems to be the case with Goethe” 


In this series of poetic imitations of Groethe, the mast 
important is a tree rendering of his Afghoniets Gescaiy 
(Muhammad's Song). In a footnote Iqbal clarifies that “The 
‘Rivulet is a free translation of Goethe s famous poem entitled 
Mahomets Gesany, In this poem, which was written long before 
the West-ostlicher Divan. the German poet gives a beautiful 
exposition of the islamic concept of life. It was. in fact. part of a 
projected Islamic play which he was unable to complete. The 
object of the present translation is merely to bring out Goethe s 
point of view. 
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As mentioned earher, Goethe composed this ‘Sone’ as a 
part of fas dramatic presentation Afahonier that remained 
incomplete.” I was) separately published in 1774 as. an 
antiphony between Ah and Fatima. Later on. with some 
retouching by the poet this song came out with the present title 
Vahonets Gesang in which the Hols Prophet “is svmbolized 
as a stream which, emerging from a small fountain, graws inte a 
brook, and eventually ito a mighty river. carrying with him all 
the smaller rivers. which he brings back to the Father. the 
fathomless ocean. Goethe has very well interpreted the mystical 
fecling. expressed by Maulana Rumi and others. that prophetic 
achvaty mdeed resembles a river nourished by rain of grace. 
river-Hke, and the Holy Prophet will bring home all those who 
search for the same goal and cannot find the way by 
themselves... Phe truly —Tslamic character of Goethe s poem ts 
evident; thats why [qbal has given a very tree Persian version 
of it in the Pavem-i-VMasarigs gnd we may assume that the rom 
de pluie which he is viven by Rumiiin the “VJavidnameh . te. 
Aindarud, Vaiving Stream . ts an elegant allusion to his prophetic 
power.” 


Leaving these two quick editions of the Pavan aside. if we 
have a glanee at its original hand-written seript (still avanable in 
the Iqbal Museum). we will find a few brief poems and verses 
which were afterwards excluded in the printed text of the book 
by the poet hunself. For example. a doubled-versed poem 
“Ghalib and Goethe” was lett out and used only Ghalib s verse 
a different poetic set-up. It is worth-mentioning here that on 
the same page another poem “Taqseem-i-Azal” (Division of 
Eternity) with an explanatory note by Igbal’s pen “suggested bs 
Schiller's “Die Tetlung des Erde (2). was also excluded, 
Likewise, another poem in an array of reputed poets of the 
Orient and the Occident (Browning. Byron. Ghalib and Rumi 
Goethe was also standing but excluded him while he was 
preparing the final seript of this book. 

Apart from these appreciative remarks. poetic adaptations 
and free translations, we can hard!y find any conceptual and 
textual similarity. between Param and Divan. As their titles 
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Indicate that Groethe prumariis mtended for a melange bebween 
the bast and the West, while fababs intention was fo Canvey a 
message for the West. highty loaded: wath dis peculiar 
philosophical and: politcal thoughts. Prom a cupsery beak at 
these two works, Hoseenis thal Crocthe env ies the bastetn poser. 
with a smiling faee and. on the contrary. Lqbal addres se. th 

West with a frown, One can presume that labal bas usc the 
name of Geethe mm the sub-title of Porave as a velnele ot tins 
specitte thoughts about the West with the miterpeolatians of sors 
poetic adaptations. Tareeis, based on the previous studies of tis 
Piropean stay. Notwithstanding. lqbabois the first Oriental pout 
Who las introduced Goethe s thoughts to the readers and trom 
the entire corpus of fis writings fqhal preked up such things 
which were tin harmens with fis own religious concepts and 
cultural milieu. 


Pavan Was warndly welcomed, not only bx the lterate but 
by the common readers. and within a few months its) two 
editions, both original and revised. appeared. Widely reviewed tn 
the literary journals and newspapers of India.” lubal was keen 
to get it published in Germany or transtated in her language. | 
He corresponded with some European orentalists and asked 
for their comments. As a response to Goethe he was naturalds 
More interested in introducing at to the German scholars of 
oriental studies. Among these eminent -uropean savants. Rk 
A. Nicholson (1868-1945) was the first m the West who 
recognised the real greatness of Iqbal’) with whom he met in 
Cambridge and was deeply tnpressed by his dynamic 
personality and philological concepts. Afterwards thes kept. in 
touch through correspondence and on receiving -fsrar-t-Afiuedi 
(1915). the first Persian book of Iqbal. he was eager to translate 
it with a view to elucidating the theories adumbrated in this 
poem, which he did in 1920 under the title Z#e Secrets of te 
Self’ Waving discordant views about lqbal)s critical approach 
to the Western civilisation,“ he was profoundly influenced by 
Iqbal 's religious and political philosophy. 





Nicholson recerved both editions of Paya first the 
ortginal and then the revised edition. He responded at once and 
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considered it a commendable response to Goethe's Divan. As 
informed by Iqbal. he intended to translate it into English but 
could not do it and remained content only to contribute a 
comprehensive review, based on the second edition that was 
published in the first volume of a journal /sfamica (Leipzig 
1925) under the editorship of renowned German orientalist. 
August Fischer (1865-1949), who also came in contact with 
Iqbal later on.’ “ In fact. this review pioneered in introducing 
lobal to the learned community of Germany, particularly those 
who were more interested in the influences exerted by the rich 
literary traditions of the Islamic Orient on the German fiterature 
with special reference to Goethe. Thetr appreciation was natural, 
as [qbal is the first poet belonging to the Orient. who was 
conscious of the heights of Goethe's imaginative powers and 
tried to follow him on the track of his creative powers. For such 
CGrerman poets and scholars, Nicholson s review proved to be a 
fresh breeze trom the Oriental window and they got a new 
Wupetus for their poetry and relevant subjects. Even some 
Qrientalists. whose domain of mterest was Middle Lastern 
history and culture, turned to Iqbal’s work and translated the 
whole text in German.” 


This appreciation in the countries abroad. espectally in 
Germany. was also echoed in the local hterary journals and 
widely-circulated newspapers and the learned reviewers had to 
write something about Goethe and his works. Though their 
brief comments lacked the profundity of the authentic 
Information and are based largely on the secondary English 
sources, but it happened for the first time in the intellectual 
history of this Subcontinent that Goethe appeared. rather 
brightly. on the literary horizon of this region and for it whole 
credit goes to Iqbal onlv.!*” as he ts the first poet in the Oriental 
world who had a true and deep understanding of the poetry and 
thought of Goethe! 


Igbal’s contact with Goethe. commenced in the prime of his 
vouth and intensified immensely during his sojourn in Germany, 
was consummated in the Pavan that was primarily conceived on 
the pattern of Goethe's Divan. Afterwards, Iqbal never 
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lgbal und Goethe 


mentioned won o ans oof bes writings and composcad nota siete 


line. inspured by this collection af poctry Though diminished: 





but his interest in Groethe lasted even up to the cha of Tas eredtive 
lite, One can casts uifer from: these oceastemab tistamecs. tat 
lgbal had) deeply studied) Grethe so life amd seme bo 
circumstantial aspects remamed hovering over fis mind Pei 


his blographtical Know ledge. Pqbal was conmscrous about Croctlic 





ena 
than himself. 


ess Imaginative powers and fe always ranked ham fiche 


Among Goethe s works. faut ts the only book that 
remained vers close to fqbaibs mind and heart throughout brs 
whole life. almost from the beetnning up te the end oot fis 
poetical career. In the post-Paveea pertod. Iqbal vever responded 
to Goethe so openly and the latter almost disappeared tron the 
honzon of his imagination. In Recomsiructor, Croethe Was nol 
fortunate to find more space. once with referenes fo the legend of 
Fall of Man.'*' but itis vehemently argued that openme part ot 
Javidnanich is reminiscent of “Prologue in Heaven” of feast 
Whose setting implies that the Ife and fate of Faust are matters of 
universal srgntticance. which wilh clarit,s: the relationship of Crod 
and man. @ood and evil. existence and non-entstenee. Likewise. 
Iqbal s fascinating concept of Satan ts considered to be a detreet 
impact of Goethe s Mephistopheles. an outstanding character of 
Faust. having a distinetive trate oof scepticism. As oa 
representative of evil he can also be an unconscious foree for 
eood and. above all. in spite of makine madequate plans tor the 
seduction of Faust. he was finally defeated by Love. a foree 
Which he never recognized or comprehended.” Iqbal’s 
satanoloey is a confluence of various Islamic and Christian 
concepts of Satan and one of the rivulets. coming from. the 
different) directions. is) faust. one of Whose characters. 
Mephistopheles, as the necessary element of activation in life. ts 
to be met with in lgbal’s colourful picture of Iblis.” Lt seems 
very strange that in his celestial journey of the planets under the 
siuidance of Rumi, Iqbal meets personalities of world fame. 
belonging to the least and the West but in this galaxy of 
dignitaries we don t find Goethe who had been his source of 
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inspiration for the last three decades. In the original plan of 
Javidnamenh, Goethe was present among these celebrities but 
afterwards Iqbal dropped his name from the list and the reason of 
this exclusion is still unknown.” 


Despite the major works of Goethe. some of his minor 
books, inspired [qbal, directly or indirectly, and he followed their 
form as well as the content: for example the Afaximen (as stated 
above) which contains the sum of his wisdom. Another little- 
known book is Zafvae Acie (1820-21. 1827). a collection of 
approximatety four hundred distiches in which the pietists and 
sentumentalists were ridiculed and the pedants and pedavogues 
were lashed. [he piercing wit and sarcasm of the epigrams made 
the bad contemporary writers personally aggrieved. Along with 
the aggressive satirical remarks. there are also admirable 
expressions of critical canons and philosophic ideas. Some 
Western critics are of the opinion that Iqbal imitated this pattern. 
especially at the end of Bang-i-Dera (1924)."" 


In the opening part of the Pavan. Iqbal eulogised Goethe 
and signalised some distinctive attainments in comparison to his 
own. At the same time. when he was finalising the script of the 
Pavan, he pomted out another very significant difference 
relating to their Wefanschauung. In one of his letters (dated Is 
June, 1922). written to Yaz Ahmad, son of his elder brother, he 
mentions that “The eminent prophetic German poet. Goethe. 
after observing the spiritual unrest of the contemporary young 
men, delivered them this message: 


Art still has truth 
Take refuge there. 


Now, the situation of the Islamic world is the same as that 
of Germany's during the period of Napoleon and my message for 
the voung Muslims ts the same as that of Goethe's. The only 
difference is that [ have replaced ‘Art’ with ‘Religion’ and tts 
reason ts obvious. Art does give the satisfaction but not power. 

i a Lop as 90 
In rehgion., you will find both, satisfaction and power. 


Iqbal was captivated by Faust. as a leading character of 


Goethe's dramatic representation. As recorded by one of Iqbal s 
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dose frends who was travelling wah baa that dure bis sopourn 
my Bombas (5 January. $829) he was aovited te se taneh bx Seth 
Hashim Psmail Pls webe was aa cdtteated woman cid) fad 
Studied medicine tn Croermaes far so vears Atte Tinchy sre sent 
aecapy of Goethe s farsr fo fqbal seo that he cormld wae ores 
verse ant io hts ewn handwereine. Tqbab wrote this Pers 


YOCEst’. 


Aatlanto fatsafa az bofei-fe Parcostsian 
Jumivetei-Ahuiesh kusfadan ba-Nishitar-t fohtoe cg 


(J wiped the stamms of scholasticisan and phifesapha  awas 


from the state of the heart. And wrapped mine reab self of] 





(hrough the blade of seareh after truth 4 


and commented “Phis is the conclusion on which Paust 
should have reached but could not. 9 Ehis brief remark reveals 
Iqbals deep insight and penetrating study oof  Crocthe s 
masterpiece. Faas. 


Another brief remark. also made bs one of hits associates. 
Informs us that about his Persian book Zahir-t-tpanm. babal 
aspired that “] wish Goethe had read this book. Naturally. this 
was owishtal thinking but at invites us to fook for. those 
motivations that foreed Iqbal to have such a desire. 


Following Chaltbh. Eqbal composed the verses about some 
renowned English and Persian poets The Browning. Byron, 
Rum and Ghahb. All these single verses were published in the 
Pavam-i- Mashrig (lng. tr. pp. 173-174). but the verse relating 
lo Goethe was excluded and that 1s: 


ha Aah-o-faah-i-Badalt Shiwad bit firoztar 
Add az Gohar bageeram wa dar Saghar afganam 


Translation: 


(let the splendour of wine fumimate the heart 
more and more 
Linelt the pearl and pour tt into the goblet). 
(ch. Rucgar-i-Fagqir, Wl. p. 237) 
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On March 22. 1832, weakened by a painful inflammation of 
the Jungs. Goethe, the old man of 82. sat in an easy chatr and 
stared into the darkening world. “More ight!” he murmured. But 
the light could no longer reach him. As speech fatled and his 
senses faded, he began to write with his forefinger on the quilt 
that covered his knees. Writing. he died. 


These words of Goethe just before his demise were 
engrossed in [qbal’s mind and he used them tn expressing or 
sharing the grief caused by the death of his dear ones. Emma 
Weeenast. the German lady with whom [gbal often discussed 
Goethe. informed him about her father's death. He tmmediatels 
replied (30 July 1913): 


“You remember what Goethe said in the moment of his 
death--- More Light”. Death opens up the way to more leht. and 
carries us to those regions where we stand face to face with 
eternal Beauty and Trutho 


After many years. on heafing the news of the death of Sir 
Thomas Arnold, his teacher and “guru. Iqbal wrote to his wite 
(16 Judy. 1930): 


“No doubt from our point of view his luminous flame of fife 
is now extinguished. but it 1s my firm conviction that those who, 
like him, devote their fife to love and service, death means ‘more 
. wen] fi 
Welt. 


iqgbal was, no doubt, a born poet and his poetry was 
enriched by his extensive study of [slamic and Western 
philosophy, history and literature. Rarely tt happens, particularly 
in the Islamic world, that a poet endowed with high literary 
attainments like Iqbal. has such a vast knowledge of East and 
West. From his youth, Iqbal was a serious reader of the books 
relating to the domain of his interests. 


Iqbal was not a bibliophile but he constantly remaimed in 
touch with the new books, published either from India or abroaa, 
and tried to get them, directly or indirectly. Gradually. his 
personal collection, though small but qualitatively very prectous, 
was established. 
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Before HAS Je parte Lo | Titel alemen PCy Jago Jot) tycbated dite 
meagre collection of books tlotaul aumber 2s) gn tlre aneestna 
reSlLUcHee Of Stailkot Soamd mest ol thom are tehated wath the 
PE nelish Prrets of the mineteenth cearurs Nab Thotess an 
sonte of Them, Hast prescribed Pop Che Cetibaces pet me 
caretul study of the poetro subtleties of the lrrede di pets 
Afterwards. the major part of his fibrary was formed. Geniprr tr 
he books that he bought during his buropean travetostuce so 
from other sources. Ehree vears before his death mn Poss) bqha 
roll ll and was net able to dook alter the books properky: Boo tiss 
of his rapidly determorating heath Seo he beqtteathed br. 
personal collection to be donated to the Islamia College PE ibrary. 
Lahore (according te his wilhob bath Oetober Tsay Vite Hi 
death (1938). this collection was handed over te the Cotes 
yecording to his bequest Crotal number of books fs and ib was 
placed there in a separate section. named “Sabal © olecton 
which was later an Gin 1984) shifted to the new premises of the 
College (Civil Lines) A small number of books were nol 
transferred to the College and these are still available in the tqbat 
Museum, Lahore.’ 


lybal Collection consists of books on varice SUBpECts, 
mostly, in which Iqbal was keenly interested. like philosophy 
and fiterature. Some books (about 35) contain vers informatie 
marginal notes that provide the orginal material for he 
evaluation of his diverse thoughts. In this Collection. a few tithes 
relating to Goethe or Goethean studies are extant. Pike some 
other titles. Iqbal has written no marginal note on these books. A 
list of such publications ts given below: 


a) Goethes Faust. “edited by Calvin Thomas. Part 1. 
London: D.C. Heath & Co.. undated (Preface. August 1897). pp. 
457, 


Introduction (v-Ixxvi). Der TragGdic. Zwerer Theil tn 
fiinf Acten (pp. 1-337 in Gothic seript). Notes (pp. 339-497). 


b) Faust, Eme Tragoedie von Goethe. (Both parts), pp. 498. 
On the last page: Der Verlag Th. Knaur Nacht. in Berlin hat 
dieses Werk in der spamerschen Offizin in Leipzig herstellen 
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lassen. Den Einband fertigte die Buchbinderei 1. Sieke & Co. ip 
Lemzig. 1929) (According to a note on fly-leaf (dated 21 June 
1955). perhaps it was vitted to Iqbal by its owner. Maqbul 
Almad), 


C) Crmvtcmas. Reflections and  Maxinns Of Crocthe. 
Transhited. with an Introduction by W. Bo Rénnteldt. 
London’ New York: The Walter Scott Publishing Co.. undated. 


Introduction (IN-XxNiv¥). Goethe on Shakespeare (pp. |- 
99), Goethe on Byron (pp. 63-78). Poetry and the Fine Arts (pp. 
/9-134). Reflections and Maxims on Life. Character. Art and 
literature (Spriiche in Prosa) (pp. 135-261), 198 


d) if flistory of German Literature. As determined DN 
social forces. By Kuno Francke. 7th ed.. New York: Henry Holt 
& Co. 1907 (1896). pp. 595. Goethe and Schiller (pp. 335-398) 


e) German tor the English. No. 1: First Reading Book. 
easy Poems with interlinear trapstations. and illustrated by Notes 
and Tables chietly etymological. By A. Sonnenschein and J. S. 
stally brass. 3rd ed.. London’Edinburgh: Williams and Nergate. 
L875. pp. 228. 


Part HI: Interlineal Translation and Notes (pp. 105-183): 
Der Erlkonig (Goethe). pp. 105-108: Der Pilgrim (Schiller). pp. 
}O9-T 12. Das Schloss am Meere (Uhland). pp. 113-116: Mignon 
(Crocthe), pp. EL6-118: Rittter Toggenbure (Schiller), pp. 119- 
126: Spruiche (Croethe). pp. 127-130: Das Veilchen (Goethe. pp. 
136-138: Der Sanger (Goethe). pp. 138-142: Aus Wilhelm 
Metster (Goethe), pp. 142-143: Die Biirgerschatt (Schiller), pp. 
[45-159 Der Handschuh (Schiller), pp. 143-159: Die Frésche 
(Goethe), pp. 166-167: Das Gliick von Edenball (Chland). pp. 
lO/-E 72. Der Ring des Polvkrates (Schiller). pp. 174-182. 


1) Rudolf Stetner: Grundlinien einer Erkenntnistheoric der 
Covtheschen Weltanschauiune mit besonderer Ricksicht auf 


Schiller, /ugteich eine /iigabe ZU Goethes 
“Naturwissenschafthchen Sehriften’ ino Ktirschners Deutscher 
Natronal-Literatur. Neue. UIT) eme Vorrede und 


schlussbemerkungen — erweiterte Auflage. Stuttgart: = Der 
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Komunende las AKG Verlag. Pet IS8Oo0 pp To 4 
Phitosophisch-anthroposophisc hye Bibliothek - 


a) fle Prose Mrrtantes of Eferricdt bfewre dited wath oan 
Introduction, by EHlaveloek Ellis) Ponder Phe Walter Soothe 
ite, [>{. ee (Por the mtroduetien of thie foceh tae, Pathe lab ode ec! 
STDC of thie remlaeks of 1 Heine abou Caoethe ARV GUE. SA LY 
PP8-119 of this edition)” 


Stranvely enough. in the whole [qbal Collecnon. present 





housed beth in Istamia College and fqbal Museum. Gocthe . 


Divan is not extant. Ht can be conjectured: t 





mat he would have 
read it im onednaborin bnglish translation. white Te wats stay ts 
in Europe. During the composition of hts respotse to Prd tes 
Pavan). he knew about the availability ofits Prehish tanstatren, 
preserved ina local brary. 


V1 


It is said that the comparisons are odious. Tn vartous 
perspectives it is undeniable. but i some cases. particularly 1 
the field of literature. the comparison ts exceedingly instructs ¢ 
and cannot be regarded as odious. Such comparative study had 
been a most favourite subject tor the Iqbalian scholars and thes 
delved to unearth the poetical and philosophical comerdences. 
accidental or intentional. between Iqbal and Goethe. fn addition 
to afore-mentioned poetical and conceptual similarities between 
them. some new fields of such comparative studies have been 
explored. indicating some other common aspects of their views. 
such as concepts of man and universe. preference of Love over 
Intellect. praise of divine force of Loves” satanology. 
conception of immortality concept of Mard-i-Momin of 
Superman.” In view of all these ideological analogies, most of 
the undiscerning admirers of Iqbal anchored their discussion 
that. if minutely studied. more new avenues can be opened that 
would help them to write a comprehensive book on this topic 
which is yet to be written.” 
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Iqbal’s profound admtration for Goethe jasted about four 
decades and us persistent intellectual! relationship had to go 
through different phases, resulted” by his eradual dev eloping 
poetic outlook and philosophical thought. Firstly. Goethe as a 
Inric poet attracted Iqbal before he embarked for his European 
Journey in his youth (£905). Afterwards. having learnt German. 
Goethe s leading works, particularly his Fazst, became extant to 
Iqbal. Varrous environmental factors of the cities like Herdelberg 
and Munich and the new acquaintances of both sexes created a 
romantic aura around him that intensified his interest in Goethe’ s 
Ivrical poetry. The third and most significant period of lqbal’s 
reverence tor Goethe commenced a few vears after his return 
from Europe. Meanwhile. his mind and soul had to go through 
some deep experiences that changed his poetic vision. 
philosophical approaches and the general) world-view. He 
severely criticised the political, social and cultural values of the 
West but his attitude towards the Western literary traditions 
remained unchanged. For thas reason. [qbal’s appreciation of 
Goethe s poetic genius continued and ultimately it manifested in 
his Pavoni Moasarig wowhich he attempted to tollow the poetic 
sivie of Goethe s Divan. Furthermore. Goethe was inspired by 
Haliz when he read German renderings of his Persian poetry (by 
Hammer-Purgstall). Iqbal. too. was a great admirer of Hafiz as a 
poet and m spite of his critical remarks about the soothing effects 
OL his poetry, he never escaped himself from the poetic diction of 
this great Persian poet. For both Iqbal and Goethe. Hafiz was a 
source of their romantic imaginative abthtties and = creative 
diction: Goethe considered him as his twin-brother, whereas 
Iqbal thought of indwelling of Hafiz soul in his body. 


Apart from Iqbal’s critical appreciation of Hafiz, he was 
conversant with Goethe s interest in the literary treasures of the 
Istamic Orient and their varted influences on his creative mind. 
But what brought [Iqbal closer to Goethe was his most 
sympathetic and intellectually balanced attitude towards 
Qurang’” the Holy Prophet” and Islam in general.‘ Goethe 
was aware of the positive role played by [slam in the history of 
mankind. Islam and the personaltty of the Holy Prophet, as 
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portraved in the Puropean weiltings of the HINCLO CHER CORTUES 
were largely biased and antagoniste a Wooster attitde cibertited 
foam the medieval concepl of Pshanmt Cantirey: too sth prey ten! 
hostile and partial approaches fe Ndustiny s faith Crocthe ne 
ereal creative Bens and ab exponent of World Potter itis 

Studied Ouran and the life of the Holy Prophet. Hrroueh Groner 
translations. and expressed the views that were not repue natal te 
the basic concepts of Islam. toamindtul of the contenmponin 
conflicting writings about Psham, Goethe s propeeted Gran boul 
Muhammad was “a counterwereht to Voltaire: s rather satirtod) 
picture of the Prophet of amo bor this reason. Eqbal warnils 
weleomed Goethe. poetically and intellectually. and) patd 
homage to him by adapting his Ode te the Holy Prophet 
oMahomets Gesang ) ithe Persian book, Payne t Vorsdartey 


lybal s admiration for ¢ roethe NEVee Ceased and tt COMBE 
up to the end of his life. He trequentiy com ersed about Graoethe 
with his close associates and loved to narrate the brographteal 
incidents of this great German poet to his correspondents. fist 
remained dear to him throughout lis dife and he knew about ait 
its poetical allusions and stylistic mtricdcies Which could) be 
easily solved by any Eastern reader. as expressed bs fim im one 
of his letters to an intimate friend. | Iqbal was keen to assist the 
persons who intended to study Goethe in detail or te transtate 
Faust in Urdus” The first Urdu transtations of Faas and Die 
heiden des jungen Herthers (Sorrows of the Young 
Werther’) came out with his consent and helped the translators 
in providing the relevant information about their undertakings. In 
this way. Iqbal tried to foster literary and scholarly interest im 
Goethe to the next generation. Inspired by Iqbal s reverence for 
Goethe. as a gifted poet and a lover of Orientalism. some 
amateurs of his time devoted themselves to follow his footsteps 
and they have tremendously contributed in enriching the 
tradition of Goethean studies in Urdu literature. 


Vil 


Without Goethe. from the West. and Rumi. from the 
East. Iqbal’s picture remains incomplete, as he succeeds them, 
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both spiritually and ideologically. and ino whom these two 
streains of thought met. This intermingling is made into a 
metaphor of stream or ‘living stream’. a name adopted by Iqbal 
for himself in his celestial journey. Starting from the smatlest 
beginning and growing to be an immense spiritual power, 
expanding. unfolding, and gloriously ending in the ocean. the 
symbol] of limitless entities! In this respect. Iybal carries the 
other writers and thinkers with him like the stream does with 
small brooks and rivers. Under the influence of Igbal’s interest in 
Goethe's tmfinite imaginative powers, as depicted in his Ivrical 
poetry. new fountains sprouted but their spontaneous overflow 
scarcely crossed labal’s creative limits. 

According to Hennig. Goethe. as “the last man endowed 
with a universal knowledge. a genius with unlimited 
‘Lebensbreite’”“'*, was in close contact with the countries where 
inetish was widely spoken. not onls during his lite but also after 
his demise, through the exhaustive critical and biographical 
studies and translations. Phough the South - Asian Subcontinent 
uso belongs to the English-speaking world, but here Goethe 
recetved a very weak response. except some brief and CUPSOLS 
remarks tm the writings of some Jittérateurs. mosth educated 
from the Western universities, of the early nineteenth century. 
Iqbal is. no doubt. the first: prominent literary figure of the 
subcontinent who brought Goethe here and highly ranked him in 
the pantheon of the literary annals of this part ef the world. 

Modern period of Urdu literature commenced when it 
came directly under the sway of some — British 
scholars‘educationists in the second half of the nineteenth 
century. With their practical support and encouragement. new 
Western literary trends and stylistic techniques vradually crept in 
and the centuries-old traditional forms and subjects began to de- 
popularize. From the rich literary treasures of the West. Only 
Engltsh literature solely contributed in reshaping the whole Urdu 
terature, but after some time the other European literatures, 
Including the German literature, exerted their influence on Urdu 
but in contrast to English literature their impact was not deep - 
rooted and only contined to the personal literary pursuits of some 
writers and scholars. Furthermore. the Romantic Movement of 


- ee 
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Urdu literature might have p aved a vital pede da Losteriins tlie 
terest of the literary personnel to other European Tera tires. ats 
isa histerical fact that romanticists ronnie Very PeCepliye te 
other literatures and cultures. barks followers of Chis Viovement 
my Urdu. turned ther faces to Titeratures: other than bbe y 
Fiterature and the literary pyournalds, Started) fo propacibe bn 
WIoverment, devoted much space fo ther writhigs: 

From the corpus of Goethe s prose works. his superk 
short novel Suffergis tor Sorravy sg of young TMoorbror bye 
behden des jumeven Werthers, | 4b was tlhe otipst occupa Ubi 
vehemently attracted Urdu writers who had a strong backe round 
of Western literature and translated at. obyrousty trom Eietish, 
about one sear before Tqbal completed his Paras. 

Norther. a sentimental and psvcholowteal novel a letter 
form. established Goethe's tame iternatonally. Th comprises 
Iwo parts: first contains somewhat biographical account of ts 
authors unhappy infatuation tor Chartotle (Lotte } Bull el so 
878). flancee of his triend Johann Christan Kestner ¢] -f- 
1800) ino Wetvlar and second as based on) the unfortunate 
experiences of Carl Wilhelm Jerusalem Ct ode- 1 ood. secretary 
of the Brunswick ambassador, who reprimanded by his surprises. 
and in love with the wite of a colleazue. committed sutrcide. VE 
these incidents and characters coincided with an mneident that 
Goethe experienced in February [774 at the house of the Jealous 
husband of Masimiliane Brentano (1756-1 799), 

All these factors were precipitated in the plot of this 
novel. Apart from the fact that Goethe wrote Herther Ww purge 
himself of the despair engendered by his love for Charlotte Balt 
(who married another man). this novel gave utterance to the 
reaction against the facile and optimistic rationalism of the elders 
that marked Goethe's time. The work has little bealthiness of 
tone. and is infected with the malady of the age - the excessive 
sentimentalism of the closing erghteenth century. | 

Werther took the world by storm. because, in) Phomas 
Carlyle’s words. it gave expression to “the nameless unrest and 
longing discontent which was then agitating every bosom 7 

The enthusiastic response of JFerther’s readers, tts 
reprints, translations, sequels. imitations and dramatizations 
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caused a Werther Fieher (Werther fever) the world over and 
some of our Urdu writers were also deeply affected by it. 

The first Urdu translation of this epistolary novel was 
rendered by Muhammad Hadi Husain (d.Sth January 1982). 
published in instalments in a monthh literary journal.) which 
commenced in the beginning of 1922. As an introduction to the 
first part, the translator has given some biographical details of 
Goethe and the salient characteristics of his nove! (Herther). 
Atter a gap of almost two vears. when the translation reappeared. 
Hadt Husain again wrote an explanatory remark in which he 
clearly indicated that as a monumental work of Goethe's South. 
Herter proved an incentive tor his undertaking. He has also 
summarized the contents of its previous parts. It would be 
Interesting to note here that the translator fas referred lgbal’s 
Pavam, an “immortal book” written. in response to Goethe's 
Piva and with tt the name of Goethe became known in Indigo) 

Death anniversary of Goethe (1932) took place all over 
the world but on this international scholarly event India kept 
quiet” and very few writers shared in it individually. One ef 
such fiterary figures was Dr. Rivaz-ul-Hasan (d. 17th AUSUSE 
M982) Who presented his Urdu translation ef Herther on this 
gecasion. Tt was published in 1933 with an exhaustive preface 
(pp.28) mn which Goethe's lite. philosophical thought. prosaic 
style and the varied aspects of the novel were discussed. in 
detail" tis. no doubt, the first instance to translate in Urdu an 
prose work of Croethe in such a comprehensive and scholarly 
way 

Fully conversant with literary. masterpieces of Europe 
and having scholarly grasp of major languages spoken there, 
Including English, Dr. Rivaz-ul-Hasan still owes much to Allama 
Iqbal whom he met twice (1930 in Alahabad and 1935. in 
Lahore). Obviously. he. Hike one of his other contemporaries, 
was also influenced by the new literary inclinations towards 
German literature, particularly Goethe. which were intensified 
after the publication of Param. He sent a copy of his translation 

Of Werther to Iqbal (1933) and during his second meeting with 
him, they conversed about Goethe. in which lgbal commented 
that “You did well for having translated this novel in Urdu. but it 
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must be read alter the age Gb forts. bat others tmnable fo bear its 
sentimental severity and stvle 7 Phe trinstater responded that a 
the Gime of writing, Goethe was in Ihe prime of fs vente bybar 
rephied un affirmation and explained that “Groethie sr 
extraord mars man. ly spite of has ine myvaivedan bis box thi 
he had a complete control ever nam Nis trignds: treed tects 
Hheir books tome. Mason. haved | PO2 4.) often read: them bat 
have conceated vour transhation behind the books. so that he 
could not see it I don't ike that he would read atu this ave bol 
eleven vears |. “ 

rom all OPC Ly iboworks of Croethe., rc dard A ree 
lgbal’s mind and thought were dominated bs Croethes banat 
his crowning dramatic poem, which wrought a great change in 
J(bal’s poetic diction and phitosephieal concepts | antes 
Iqbal ts the first diterary fieure of this Subcontinent who wes 
enamored bs the infimitude of Goethe Ss creative im: Ln WE) 
and made pioneering efforts to introduce itl amons Whe local 
ntellectuals. Under the enormous influence of Tqbals long: 
standing attachment with Favesf some of U Prat writers pata herr 
attention to translate it in their language. 7 Dr. Saysid Abid 
Husain (1896-1978) was the first Indian scholar who transtated 
Faust with a detailed introduction (pp.123). contamime Goethe s 
biography. analytical study of the mayor characters and. tts 
leading conceptual aspects. Tt is not indicated whether the 
translator has used the original text or he rendered tt from any 
English translation. Dr. Abid Husain did hts doctorate (ro 
Berlin in 1925 and during his stay in German capital he was very 
yvetive in literary pursuits. Thus. it ts assumed that he might have 
used the original text of Faust tor his translation, U'nfortunatels . 
this translation is confined only to the first part of Fausr and he 
could not translate its second part. Iqbal also extended his hand 
of cooperation for its translation, as he was fully aware Of its 
varied difficulties of having translated it on account of the 
astronomical and other scientific allusions. with which a learned 
Eastern person. like Iqbal, is familiar, Nazir Niazi. a close 
associate of both Iqbal and Dr. Abid Husain (in Jamia Millya, 
Delhi). states: 
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“When T met Iqbal some days later [in August 1931] and 
Faust Was mentioned tn the course of conversation. he agai 
enquired why Dr. Abid Husain had not translated the second 
part. He also offered to help Dr. Abid Husain in this task. We 
observed that the second part was a little difficult as it contained 
humerous terms connected with Astronomy and Chemistry and 
also some references and allusions with which the people of the 
West were not familiar and which were properly understood onl 
by Orientals. He said: “During my stay in Germany, | had man 
a occasion to offer clarifications and explanations of these 
terms and usages and this used to leave a deep tnpression on my 
German audience. It was his belief. that. if one had not studied 
and examined the history of the past one thousand vears he could 
not claim to be cultured and refined. How was it possible. 
theretore, for every German to be familiar with all the USages 
and allusions that Goethe had culled from Oriental literature? To 
us these terms are words of daily use. | had no difficulty 
whatsoever In digesting thes@® sections of Fuss. The Germans 
really marvelled at the ease with which | explained these 
terms > 

At the same time. [qbal was also eager to know whether 
Abid Husain had translated the ‘Prologue in Heaven’? Cin the 
begmning of the first part of Fast) or not. because he required 
(his Information for his fourth Persian book. Javidnamieh. the 
Opus dagnun of Iqbal (1932), that was in completion in those 
days. [tis said that a section of this new Persian book under the 
title “Heavenly Introduction’, is a mere translation er imitation 
Of Goethe's “Prologue in Heaven’-"' but igbal’s source ts still 
unknown. Perhaps he has used the original text, its English 
transiation (both were available in his personal collection) ~ or 
Urdu rendering of Abid Husain” 

This translation of Faust in fluent and elegant stvle of 
Urdu prose gave an impetus to some other writers for. this 
literary classic masterpiece of German literature and they 
translated it. but only its first part. like Abid Husain’s translation. 
They did not know German language. therefore. they had to 
follow the English translations of Faust (mostly Bavard Taylor's 
translation, 1870), which were also incomplete and defective in 
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certam aspects. Interspersed wath) frequent OUTED EROS. 
siterations and additions mn ther pocty pondertnes ob A atese. vt 
these (ordu transfations conta WUGraEs Merits anid phavcel a vital 
role in fostermme the general mterest i Grocthe, 

lois evident that fabal was extremely fascumaited: Ps tie 
myo main characters ef Goethe s poete  diamabatst aie 
Viephistophe 





CN | Mephisto te former ts mite LY tlie free 
to represent all mankind and as a mirror of UA ON DSTO 
which all men mas fearn trem. while the Later possesses a ios 
outstanding characteristic of scepthersm and: having a demanits 
power represents the negative elements of human PCP NOTATIN 

The Goethean Mephisto as the necessary element ob acti ation 
life is also met with Iqhal’s feure of colourtul and mult hiceted 
picture of Tblis. for wherever the demonte power Carns up 
sharpens the contrast of good and exit and makes man real main 
by initiating him inte the strife of good and evi Wel “Acquainted 
with the traditional portrayals of Satan and the positive and 





negative reactions of theologians and niystics tawids the 
Iblisian fieure. Iqbal. following Goethe. held that colourful tbls 
will certamlsy continue to tempt or al 





east contise people and. 
thus. wall constitute the principle of trumttul restlessness tn 
human Hite without which true spiritual develepment ts 
impossible. Both Iqbal and Goethe think that the role played bs 
Satan in: man’s life. made the human pulse beat and turned the 
mert and dead matter with pulsating lite. 

lqbal’s unique concept of Satan attracted several writers 
of his ave and in Urdu literature we come across different ideas 
about Satan by reading “Ma ‘ullim-ul-Malakut) by Abdut 
Rahman Bijnori. “Yazdan Shikar’ by Josh Malthabadi. “Palas 
Payma™ by Sajjad Ansart and ~“Muwahid-1-Azam by Simab 
Akbarabadi.’ Besides. Goethean figure of Satan, directly of 
indirectly, had a lasting impact on terdu theatre and many plays 
were written and acted on the aneedote of Satan which 
symbolises the acuteness of the recurrent problem of good and 
evil that man has to face throughout the centuries. 

Apart from these incomplete translations and dramiatte 
unitations of Faust, another important work of Goethe was 
translated in Urdu by Sayyid Abia Husain and that was his 


for More Books Click This Link 
https://archive.org/details/Q@madni_library 





60) Iqbal and Goethe 


two-part novel Hiliielny Meister Lehrjauhre (Wilhelm Meister’s 
Apprenticeship. 1796) and Wilhelm Meister Wanderjahre 
(Wilhelm Metster’s Travels. 1829). The main character. Wilhelm 
Meister, son of a rich merchant. was to become a master actor. 
theatrical producer, and eventually the founder of a national 
theatre for the purification of public taste. The work excels in 
realistic descriptions of the lives of actors. burghers and 
aristocrats. 

This novel ts technically termed a Budunesroman. a 
hovel of development that shows the inner vrowth of the hero as 
a result of his ever-widening experience with the surrounding 
world. This kind of novel was characterized by introspection 
typical of the German seeking spirit. Wilhelm Meister is partls 
autoblographical, but Goethe's personality cannot be identified. 

This voluminous translation of Wilhelm Meister is a 
valuable contribution to enrich the tradition. though not very 
rich, of translating German classics in Urdu. It also evinces the 
masterly skill and erudition Of translator that enabled him to 
attract the readers by this facile prose stvle. He had already 
written in detail about Goethe’s life and thought in a 
comprehensive introduction to his translation of Fuuss. theretore. 
he did not like to repeat the same information. However. he 
remarked that both Faust and Wilhelm Meister are inevitable to 
understand the basic concepts of Goethe. He also included a 
brief preface (in Urdu) written by Prot. Eduard Spranger 
(/tibingen)}, who was his teacher. He was a reputed educationist 
and also ranked among the great Goethean experts. He 
commented on some of the basic concepts of Goethe. expressed 
in this novel and he considers its first part as an historical 
document of the mental development of the educated middle 
class of that period of Germany.-”" 

It the preface of Pavanr, Iqbal expressed his inability to 
write a complete history of Oriental Movement in German 
literature on account of the shortage of time and the scarcity of 
the relevant material, but he was hopeful that the next generation 
would keep this tradition alive, firmly established by him. All the 
afore-mentioned translators of Goethe's works in Urdu and some 
other scholars (like Mumtaz Hasan) remained in contact with 
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laubal whe iInculeated me) them a pocutit scholarl iavis boy 
Goethe and his intellectual relationship with the Usfanie Chere 
In the post-lqbalian period: thes endeavoured to follows thet 
mentor and. thus, opened new avenues for the development of 
Urdu literature. However much ts set te be done ga this dete 
We are stil lacking an Urdu translation of Part Pwooot fetes ne 
the Diva to which fqbal responded i the form o! Paya Nas 
eoune and enthustastic learned person can undertake Wie subyea 
rewarding the Oriental influences on German literatuee for fumthe 
research. including Goethe. as aspired bs labalo om Une 


mtroduction of Fava. 
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whamschen Welt, Stuttgart: Kahlhammer. 1995. 


Ko Kipling: 


Or fests Bast. canned West is Most, and never the twas strat! 
Meer 


fill carth and sky stand presendy at God's ereatest | HcLgINCHE Scat 


(cl. Bo J) More-Gilbert: Aupling and Orientalism. London: Croom 
; Helm. 1986) 


Bat Goethe savs: 


Mer sich selbst und andre kent 
were GuCH ICS CFRENACH: 
Crier tnd Oakzideit 
sid Hcat prchr ru trennen 


(fda) 
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Washington: Library of Congress 1973. p. 87. “Goethe and 
Democracy by Thomas Mann. pp. 87-108. Essays of Thomas 
Vigna. Translated from the German by H. T. Lowe-Porter. New 
York: Vitage Books, 1957 (including the articles on Goethe). 


Karl Goedeke : Grundriss zur Geschichte der deutschen Dichtuny 
aus den Ouellen. 3rd ed.. continued by Edmund Goetze. vol. 4. 
pis. 24. Goethe Literatur, compiled by Kart Nipka. Dresden 
IO 1O-1913. pp. 748: xvi, 826: iv, 321. Supplement to the 3rd ed.. 
VOh 4. pt. 3. Carl Diesch and Paul Schlager: Govlhe-Bibiiographic 
lOFL-19SO. Ed. by Herbert Jacob. Berlin 1960. pp. iv. 997, 


Hemrich Dtintzer: Zur Goethe's Aubelfeier Studien. zu Goethe's 
Herken. Elberteld, 1849: Goethe. Enides publices pour fe 
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CGoburivtae Crocthes Flse von Eduard asthe. Woaen Tee 
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( ¢ Dro fos TP pce Geek pit DL acpacees 3S wh "tT Nib) J fe 


POY Das Chocthnce ade fbi Crencrety Voce bhart YD atiehon 
Odo Fo Ro Becher fer fefeow: Mh? St 4 ea 
I | roadcrAcdi dun Cr Phere s ti date’s Lyle bore get baer diy pit! po 


Chocthe bacteria: stradtes Edited bs Hubert loscpr Shoo 
Bloomington (indiana) POSO] Aeifogteden be Pe a 
Chath foes HUA 3) tober bind Neovomipbor fUOth ay dba ere 
Vortrdge und Diskussronen Weimar Pood (Wormarer Bettie 
Sonderhett l9o0, pp. VL O- T2924 


“Proost naehst dem baust) das bedeutendste und “ied di 
persdntichkert Werk des Dichters. aber der Nathan it ocr kein 
Certrauter Besitz ° (Goethe: Westen fior fda Ltrs ound eel 
von Ernst Beutler. Bremen [9OS6. Voreart pois) 


See Porspief, Bdo Th Halle 1926. ppl 282-324. SO8-V0) 4a 
Prstchungsees fights des Wusteostichen Divan Berlin Chast) 
Akadenne Verlaan, 19s. 


Goethes Erlebais des Ostons. Leipziss Heinrichs. Loss. "Det 
Osten im West-Ostiichen Divan Ui Gracie Hostestin fen 
Divan, Hrse. von fb. Beutler, unter Mitsirkung ven nua 
Schaeder. Leipzig. Dietrich 1948 CLO45) pp 7B F-83554 


Gaoethes Neten und Abhandiaern run Waosteosth fen Pica 
Hamburg, New York: Augustin, 1988. “Oriental Ps pes a 
Literary Composition as deseribed by Goethe 2 Cin boaurhook of 
Comparative and General Literanoe. VO (1l961). pp. S9-O]) (see 
also Bio-Bibliographies des 134 Savants. Leiden: Brill 1979. pp. 


336-3357). 
Hosteosthicher Divan. Hirse. ucerh. Bremen 1956. 


Goethe und der Islam. Stutteart 19642 Grocthe wad dic arabiscne 
Welt, FrankfurtM.: Insel, 1988. 


See. Leo Deutschlander: Goethe wad der Ale festamtent 
Erankturt:M. 1923: Tlans von Schubert: CGovthes  religiose 
Juscenentwicklung. Leipzig: Quelle und Meyer. 1925: Gertrud 
Janzer: Goethe und die Bibel. Leipzig $929; Erich Franz: Goethe 
als religioser Denker. Vibingen: Mohr, 1932: Armola 
Bergstrasser: “Goethe's view of Christ: (Afedern PAilofoey, 
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6d lqgbal and Goethe 
ATVI (Feb. 1949). pp. Pie 202), Peter Meinhold: “Die 
Konfessionen im Urteil Goethes” (Saeculmn. Bd. 7. Je, 1986, pp. 
D-TOG) (Discusses Goethe's attitude towards Christian 
confessions and sects. Deals atso with his interest in the 
HIS psistarians, a syneretistic sect of Asia Minor in the 4th Centurs - 
ADDL): farce Opiacdia caf Retreat anc bGbucs. Ed. D\ James 
Hastings. vol. VE. Edinburgh 1937. pp. 306-310. article by James 
bandsay: Refretoe de Geschichte und Ge rormwurt Handworterbuch 
fur Theologie und Religionswissenschaft. Bd. EH. Tubingen: Mohr. 
h9S8. cols. 1668-1678, art. by FF. Gotting: Luz-Maria Linder: 
Gocthes Bthelrezeption. Bern: Peter L. ane, |99R, 


Mi Gaaethe remained strict to this concept of world literature almost 
upio the end of his creative life. At the age of seventy-cicht. he 
suid to Johann Peter Eckermann (1792-1854). his secretars after 
1623) 


“Th we Germans do not look outside of the narrow circle of our 
own environment. we fall an easy pres to pedantic conceit. For 
that reason f like to look around in foreign nations, and FE advise 
everyone else to do the same. National literature is of little 
consequence now, the epoch of world literature is at hand and 
everyone must do ms share to hasten the arrival of this epoch.” 


(Conversations of Goethe with Eckermann and Soret. Translated 
bs fohna Oxenford. London: Bell, 1879). 


ho. Fritz Stich: Geethe und der Weltliteratur. Berm: Erancke. 1946 
(Ing, ir. DY CLAM. S111: Goethe and World Literature. London: 
Routledge 1949). WEL Mihimann: Prade on die Weltluterarur. 
NGnigstein: Athendum. 1984. esp. “Aufbruch nach Osten: 
Goethe... Kinftiger Divan.--Riickert usw. pp. 103-138: Hans 
Joachim Schrimpfh Geethes Beeriff der Weltliteratur: Essay. 
Stuttgart 1968. 


literature seemed to Goethe a world tapestry, woven from threads 
of different origin and spread over all nations as a joint creation of 
the humanist spirit, 


The Romantic Movement in Europe began in the fater vears of the 
elehteenth century and its objective was to dominate literature and 
thought during the first half of the nineteenth century. The 
Movement was characterized by the intense assertion of freedom 
ind imagination, by the glorification of individualism, and by a 
‘ancholy and sentimental oversensitivity. 





for More Books Click This Link 
https://www.facebook.com/MadniLibrary 





Po 
go, gee 1. Fr 


Iba and Giaethe Oo 


ee 
é@ 
wt 


An extreme form ef tis Vlowement Row as Afton dé 2 legen 
CStarmy and Stipes | existed am Gichinabs fer several decbeder. thn 
found ENPPOSs1oOn Wy ab wed outbupsb ab Tiber aps te tix it’. yw 
marked by a eeneral meod of rebelbion aint Cems enbron ins 
eopstraint of all Kinds. by umpetuesity aba asthe te Pechre db pry dees 
validity af natural enottons and teebmess ba tip. Veeih be hs 
seas hauled as the leader of this dros chien 


CH phe festhetc aid VMiscolidioctas ira of fa nto 

Schlewcd 1h O-PS LE Cranstated from: Ure Grermran fs bo} 
Millington fendon T8449. "On the Tndian Eabetae eb ebb’ 
and) Philosophy” cpp. 25-820) 0 The Orta Grehpan ww 
published from Herdelbere and is cotisidered) ta Be tier 
attempt at Endoe-Germiante THNguisties and the studs oct Tera 


languages and comparative philology 


i another book, Goethe remarked. UN Suacetetrd Lhe pooch appoars 
In his highest functrons. As the representanye Ob the mest babar 
condition ot things, the finest mowed af fe. the Puta st MOT a! 
endeavour, the worthrest maqesty and: the ast CORSET Wars TEP, 
he ventures on common and ridiculous Contrasts oy Pla VE ites 
ned Reflections of Gocthe, Translated bs Batles Saunders fed 
London: Rodwell (893. p. 1691 


Goethe read the Fnelish translation 01 Sukmadia bs Su Woatlian 
Jones (Calcutta | 789); See Nolo rid Pb Arcaricdbrpcn MD. Cradle 
amittiche Werke. Bd INV, Stuttgart PSS7. pp. 326-2200 Dot further 
details see. Garland Cannon and Kerin Ro Brine leds b Ofyccfs 
Enguiry. Vhe life. contributions. and influence of Sar Wallvam 
lones (1746-1794). New York. fondon: New York Press. [OO 
(Wintred P. Lehmann. “The impact of Jones im CGerman-speak iy 
areas’. pp. 131-140. esp. p. 134). Michael F. Franklin, See be iffiai 
Jones. (Writers of Wales}. Cardiff, (niversity: of Wales Press. 
1095: [bid. (ed.). Sir William: Jones: selected poetical and prose 
works. Carditf University of Wales Press. 1998. Bidicta of the 
Deccan Callege Research fnastitutc. Vos. S$4-S48 (1994-19981. Sit 
William Jones volume commemorating the bicentenars of his 
death. Pune: Deccan College. 1996. See also No, 67-72, 


A. Gillies: “Herder and the preparation of Goethe s ded of 
Weltliteratur’ Cin: Publications of the English Goctic SOc, 
NS. vol. ix. $933). Herders Samtliche Werke. Urs. Von 
Bernhard Suphan. Berlin 1877 ff. Bd. 14 “Ideen zur Philosophie 
der Geschichte der Menschheit™: 19 Buch. Kap. + “Retche der 
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Araber . pp. 425-428. Bd. 24. 356: dedrastea VIP & Autsatz: 
“Morgenlandische Literatur”. Herders Werke. Hrsg. von Heinrich 
Kurz. Kritisch durchgesehene und erlduterte Ausvabe. Bd. J. 
leipzig-Wien: Bibltographisches stitut. Nach 
morgentandischen Dichtern” (pp. 259-261). 


Herder, as a scholar. was one of the (most advanced minds of the 
period and may be regarded as a real theoretician of the spiral 
reorientation that laid the basis for German classical literature. 


He staved in Strasburg from september 1770 to April 1771. and 
during this time. he made Goethe really appreciate Homer. 
Shakespeare, the Old Testament and folk songs. for the first time. 
Mic interpreted poetry as the mother tongue of the human race. and 
in this way helped to liberate the poetic feelings of Goethe who 
wrote in “Poetry and Fruth” (i McA wad Wohrheity: 


“The most sigeificant event. which was to have the welghtiest 
consequences for me. was my acquaintance and later ms close 
association with Herder.” 


Merbert Lindtner: Des / raplem des Spinozismus vn Schatten 
Crocthes und Herders, Weimar [960. 





hor example Jean Chardin. Pietro detla Vida. Anqueti] du Perron. 
Robert Knox, John de Matujndesalle. Marco Polo. Tavernier and 
oS. Waring. 


“Itch mochte beten, wie Mases in Koran: Herr, mache mir Raum 
In der enven Brust.” 


Aicorant.... 1698, 1721: see A. Nallino: “Le. fonti arabe 
manoscritte delPopera di Ludvico Marracei sul Corano” tin: 
KRoemdtcont! della Ro Accademia der Lincet. V1 and VII (193) ). pp. 
303-349) 


MMe tirkische Bibel. oder des Korans  allererste— teutsche 
(bersetzung aus der arabischen Crschrifi... Frankfurt am May n, 
1772. 


About this translation Goethe remarks: 


“Diese elende Produktion wird kiirzer abeefertiat. Wir wiinschten. 
dass einmal etne andere unter morgenlindischem von einem 
Deutschen verfertigt. wiirde. der mit allem Dichter-und 
Prophetengettihle in seinem Zelte den Koran Hise. und 
Anndungsgeist. genug hatte, das Ganze zu umfassen.” Cin: 
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Rraonkturtcr Crcheicn Anooann 22 December | 77 apy Fb de 


14). 
400 Phe Aoraga Commmenhy ouadiced the tho oo gen EAL nated Jd 


Croethe writes “Denn was ist yel/a Sole fur uty easy daa at 
alsa) Goethe: daerdteerAc. Bab o  ditse wen der Pleas 
Akademie der Wissenschaften Berlin P986) 


>) See for details. Katharma Mtominsen) “Pte Bedeuture los Kl sun- 
Sir Goethe xen Gotz bis zum Buch des Paradiesest Cin Gro 
wid dic Tradition, Hrse. von Hans Reiss Frankfurt a Vio op 
P38-lOl2) Groagthe foutkew Hrse von Gere von Wolpert Stuttonair 
MOOR So Koran, 


According to Iqbal. 7 The main purpese of the Quran is fe ie aken 
moman the higher consctousness of fis manifold tebitons « ih 
God and the universe. It is in view af this essential as ect af thy 
Quramic teaching that Goethe. while making a general review of 
Istam as an educational force. said to bekermann You see ths 
teaching never fails: wath all our systems. Wwe cannot ve. and 
venerally speaking no man can go. farther than that 


(The Reconstruction of Religious Phowght on isda bdited and 
annotated by M. Saeed Sheikh fabere: Institute of [sane 
Culture 1989. p.7) 


Once lgbal conversed: “In a book if is written about Crovthe. the 
famous German poet, that after reading the Quran in German 
translation he said to some of his friends that when Tread: this 
Book. my soul starts trembling insmy bods 


(cf. Rucvar-i-Fagir. By Faqir Waheed-ud-Din. Rep. Lahore 198%. 
vol. lp. 22) 


2200 Memoirs of Goethe, writen by himself, London: Henry C orburn 
vOL TH. 1824. pp. 112-116. 
23. First published in Afiscnalmanach (GGttingen) of the year EE i4 


(pp. 15-24): see for details Max Morris © Der funge Goede. Bd. 3, 
Leipzig 1910; Gottfried Fitthogen: Dre sprachliche wid CER ISCAC 
Form der Hymnen Goethes. Halle © Ntemeyer T9209. Oscar 
Fambach: Goethe und seine Kritiker. Disseldort: Ehlermann, 
1953. pp. 134-147; Gero von Wilpert. op. cit. p. 662. bor the 
German text of the poem, see Goethe. Selected Poms. Edited by 
Barker Fairley. London: Heinemann 1981 (1954). pp. 9-1 L. 
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According to Goethe: “Ll ihtad composed several songs which | 
intended to introduce into my plece. Only one of these remains in 
the collection of my poems. under the title of 7fe Song of 
Vahoner Ms intenuon was that Ali should recite this SOne In 
honour Of his master at the hewht of his prosperity. and shorth 
before tie catastrophe produced by the poison. | recollect this 
Intention of mtroducing some other fragments: but longer details 
would carry me too far ( Vemors, op. cit. pp. LIS-116) 


Invebore, HH. Solbrig: “Die Rezeption des Gedichts “Mahomets’ 
Gesane ber Goethes Zeltezenossen und in der modernen 
persischen Adaption Muhammad Iqhal (1923).” 


(Goethe dufrhuch, Bd. 100 (Wennar 1983). pp. 111-126. ESP. Dp. 
Pls. fn 8S. 6}. 


Voltaire: fe fanaticmme ou Mahomet le praphete (i741). Parts 
P74 2. Goethe has mentioned it ina letter (dated 23°) November 
POS) to his sister, Cornelia. Goethe translated it during 29th 
september to 17th November 1799 under the heading 
~Trauersplel in fant Autzigen nach Voltaire.” (Tibingen 1802). 
I. Pluevels Vahomets Gesture. 1882. See for details. T. Graul: 
Crocthes Mahomet und fankred. Diss. Berlin 1914: RB. 
Kilchenmann: ~"Goethes Ubersetzunge der Voltairedramen 
Mahomet und Tancred” (Comparative Literature. vol. 14. $962). 
Katharina Mommsen: Geefte mad die arahische Welt. ORs 
(Uibersetzung von Voltaires “Mahomet™): LH. Solbrig: “The 
theatre. theory and polities” (Michigan Germanic Studies. vol. 16. 
PYSO). Jv. Stackelberg: “Fine Mahomet aus Fleisch und Blut.” 
(C ofoguaan Helvetcum, vol. 18, 1993). 





Qn Goethe's studies about Muhammad. see Jakob Minor 
Cracthes Mahomet bia tortrag. Jena: Diederich, 1907), 


(In five chapters ot this book, the author deals with the earl 
studies, mostly offensive. on the lite and teachines of the Hols 
Prophet, Goethe's ~Frankturther Fragmente™ 9 (Frankfurter 
Gielehricn ducereen), Voltaire’s drama, the details of Goethe's 
plan of Mahomet’ taken from his Dichtwre und Wahrhen and 
finally the period in which the Divay was written). 


For further information on the subject see, Franz Saran: Croethes 
Mahomet und Prometheus. Hatle: Niemever. 914: R. Petseh: “Zu 


Gioethes Mahomet) (Zeuschrift fur deutschen Citerricit, Bd. 29. 
IOTS): E. Staiger: “Goethes Mahomet’ (7rivinia, 7, 1949): 
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Koatharma Mommisen fi Rip chor pend shoei re Ma EEE 
Chrtda ss Err ahres 2 1ein prrgytcaeg sy thet ACEI EOE Et d daecun Sfptti? 
RBerhin Pes. 


Croethe, oi fs sutob roe raph funder TSEt) oreteb a betek 
Mohamed) by Qelsener “wath when Phra fone stud ere tere on 
friendship, dg te TN is INEAFIC td bart 


trtobiwrapan of Cri Drath apd Poetrs Ebon nix ess 
Rooks NKIV-NAA Poeother wth tits ference OL. LUN amab You! 
Papers. translated from the Geran Lenden Georg Bell Tsac 
+) ), 


Noten tGrocthes sammmilighe Morke. Stuttnatl PSA BA IN pp 
18-221 


seo Mfammsen: “Geethes Bild vom Gvrent Cin. fdr Cee rae ti de 
Rorschrone bostysclegy ft Otte Spc’ Hise van Wo bocnor ben 
Wiesbaden 1967, p 45s) 


790 kK Momsen. Goch tend GOOF Nas be Berlin COMtE NKadenite 
Verlag, 1960. In [S02 Goethe ytorms Schiller that be has read te 
frabrar \ichts. 


MQ). [hides Crowthre ited ete fe cdlakat 2 Auth Berlin fOsth Akademie 
Verlag, 1961. 


Vie allagat (suspended poems). the masterpieces of The pre 
Islamic poet Tacabbata Siarran. had been done into German 6s 
Goethe. who used an earlier Latin version. 


31. Johann Fuck: Die aruhischen Studien in buropa has tacden bafans 
des 20. Jahrhunderts. Leipzig: Harrassowite, 1985. pp. }S&- E66 
For his lite and works, see my Hammer-Purestall and the Mastin 
India. Lahore: Iqbal Academy Pakistan, 1998. pp. 1Q-J 1. 28-26 
(Note 8). 

32. Vienna. 6 vols. (1809-1818). pp. 22° 2255 
Goethe obtained the early volumes of fiidgrubon from Clemens 
Wenzel von Metternich-Winneburg (1773-1859). an Austrian 
diplomat and statesman. (ct. Ineebore TL. Solbrigs ffammncr- 
Purestall und Goethe. “Dom Zaubeormcister dis Horkrooug. 
Berlin. Frankfurt a.M.: Lang 1973. p. 251). 

33. He met Goethe in Karlsbad. (See Tagebuch. I. | 361.) 
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MI. Rodinson: La fascination de llslam. Paris 1980. p. 80 
(paperback) 


Explanatory Enelish Translation of the Meaning of the Holy 
Ouran. By Dr. Muhammad Taqui-ud-Din al-Hilali and Dr 
Muhammad Muhsin Khan. Ankara, 1978. p. 21. 


HestEastern: Divan (with two other books). Translated by 
Alexander Rogers. London: Georg Bell. 1890. p. 
“Book of the Singer”. 


P03. Talismans. 


“Diese Zeitschrift soll Alles umfassen. was nur immer aus dem 
Morgenlande ké6mmt oder auf dasselbe Bezug hat...: in dem die 
Bekanntschaft mit den gangbarsten Sprachen Europa’s bey dem 
Liebhaber der ortentalischen vorausgesetzt Werden muss.” (vol. | 


1809, pp. IL-1). 


% 


diais, op. cit. p. 427 


see Ingeborg H. Solbrig: Hammer Purestall, op. cit. “Die 
Fundgruben des Ortents als Quellen zum West-éstlicher Divan.” 
pp. 192-220. 


+ 
Fionderuben, Vols. IL. pp. 359-374: IL. pp. 21-40: VI, pp. 221-239. 


lie was the Professor of the Oriental] languages in the University 
of Jena and founded the historical and critica! Study of the Old 
testament and the New Testament. He is the editor of 3 
voluminous = book = Repertorium = der biblisheen ound 
morgenlandischen Literatur. 18 vols. (1777-1786) and the author 
of Allgemeine Geschichte der Kultur und Literatur.... 1799-1814. 
tis clear from Noten (op. cit.. 1857, pp. 203, 297, 316-317) that 
Goethe held him in great esteem. See also Hermann Hiiffner: 
“Goethe und Johann Gottfried Eichhorn”. (Goethe Jahrbuch 3 
(1883). pp. 343-345). See also Note 73-74. 


He served as a Professor of Oriental languages in the University 
of Jena. He provided some information to Goethe. (See Voten, op. 
cit.. 1857, p. 217) 


He was the son of the poet Ludwig Gotthard Kosegarten (1758- 
1o18). a pupil of Silvestre de Sacyv in Paris (1812-1814) and 
succeeded Lorsbach at Jena in 1817-1824. After 1824 he was a 
professor in Greifswald. Goethe recommended his appointment to 
the chair in Oriental languages at Jena, and he sought his advice 
very often when writing Noten (op. cit. 1857. pp. 327. 334). The 
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Hines of Arabic in the dedication of the fever te Silycstre dle Sates 
were by Rosesarten, who eave de Suen The copa with Cie Nba bt 
Wes and Croethe s complimentary letter Crcthe was ef etedl helt 
[a RKRoseearten, frequents SUPP Hy Harty wath (huiental fests. Hal 
seere difficudt to get Ele alsa had) ether Wks wath Wascoation 
Standing. odfather fe ane of hrs children ane wocidime ap 


for the fomb of dhe elder KRosenarten 


See Otte Jahn “Goethe und Rosegarten on fe Cara te 
M868): rich Gtilzow. “Goethe und te benign KRoseeaiten tf. 
loaner Pommeriand FO U1932) pp iets 


Pogndgruber, Sob t pp. TOTAL FPO ws dna ted alae 
Constantinople and in | 860 was ennobled and appeiites 
ambassador to this ciuy. After P8O7 he tived the Tite ota handed 
proprietor in Berling dedieated te has G’rrentad studies Eas 
collection of rare manuscripts and beoks i now hetsed in he 
Oriental section ef the Staatsbibhothek zu Berba Preuss tele 
Kulturbesit7, 


Dies was un earls contributor to the faendgeuhor Wath Has 
satirical book lafae wid Borrmug an der mrorsoulam dive Hon 
Literane (YRS). there came a rift between Diez and Plame 
Afterwards. the situation became worst and Hammer lost his seal 
yo the Berliner Akademie der Wissenschatten. but during thts 
dispute Goethe remained neutral. 


See Naten (ap. cit. 1857. pp. 317-322). carals. op cit. po ate 
(under 1818): Carl Sieetried: “Brietwechsel zwischen Goethe und 
Dies” (Goethe Jahrhuch. $b (1890). op. 24-41). Franz Babineer: 
“Ein orientalischer Berater Goethes: Heinrich Friedmch von Diez- 
(Goethe Jahrbuch. 34 (1913). pp. 83-100). Tbid.: “Der tantluss 
von Heh. Frd. ven Diezens “Buch des Kabus © und 
“Denkwirdigkeiten von Asien “auf Goethes West-dsthicher 
Divan” (Germanisch-Romanische Monatsschrift, Bd. S (191%). 
pp. 677-592): Cun Balcke: “Neues ber “Goethes orlentalischen 
Berater”. (ZDMG. Bd. 84. Leipzig 1930. 74-77. with a photograph 
of Diez’s grave in Berlin (Domfriedhot)): Katharina Momimoeecn 
Goethe und Diez Onellenuntersuchungen cu Credtchiten der 
Divan-Epoche. Berlin (Ost): Akademie Verlag, 1964, Ind rev. ed. 
Bern-Wien: Lang. 1995. 


Der Diwan von Mohammed Schemscd-Din Hafis, Aus dem 
Persischen zum erstenmal ganz tibersetzt. 2 Tele Tubingen: 
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Cotta, 18t2 and 1813 (actually published in 1814). Reprinted: 
Hildesheim. New York: Olms Verlag. 1973. 


45. Ibid). Vorwort. p. UT. 


40,0 Eeinnerungen aus meinem Leben 1774-1852. Bearbeitet von R 
Bachofen von Echt. Wien 1940. 


In the Foreword of this autobiography (p. III). Hammer-Purgstal 
tells us that the German translation of Hafiz was begun in 1799 
during his stay in Constantinople and ended in 1806. (cf. Ingeborg 
Hi. Solbrig: “E a und Drucklegung der Hatiz- Ubersetzung 


Joseph von tHamuners.” in: Stucé germanicn nos. 10. no. 2 (1972). 
Hp. 395-403 ). 


in the last quarter of the eighteenth century. Hafiz attracted some 
european scholars and they translated his Isrical poetry in thetr 
languages. In this respect. Sir William Jones took the initiative 
tnd appended to his French translation of the History of Nadir 
Sa (Persian) an essay on Oriental poetry and thirteen versions 
of Hatiz in accomplished French verse were given (1773; for one 
specimen see, AL J, Arberrs 3¢ fassical Persian Literanere. London 
IONS). His Poeseos -seaticag and Pers fos Song (772. the famous 
paraphrase of Haliz. see Perstan Poems. By Al J Arberrs, 
London 1954) devoted considerable space to Hafiz. In 1768. 
Jones became acquainted with Count Karl Emerich Rewiltzks. an 
Austrian diplomat in London, who was at that time preparing an 
edttton and Latin transiation of selected lyrics from Hatiz. He was 
pteased to be advice of his erudite young 
colleague. He lett England toward the end of 1768. but thes 
remained tn correspondence until 1789. (See Rewitzkv s 
Specimen Poeseos Perstcae. Wien 1771. contains t6 ehazals of 
Hafiz in Persian and Latin translation with added commentaries to 
these poems by Sudi, ef. Fiick. op. cit. p. 131). Soon J. 
Richardson translated and paraphrased these 16 gvhazals from 
KCWILZKS S Specemen (see his Specimen of Persian Poviry. 
london 1774). For a few other translations of Hafiz upto 1800 
see, John Nott: Avtah-e-lulezar az Divan -c-Hafiz. London 1787 
(i/ odes from Hatiz. rendered into English verse}: John Haddon 
Hindley: Persian Avrics, or scattered poems from the Divan-i- 
Hafiz with paraphrases. (Persian and English, |] odes). London 
SOO. 
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AS. 


Alfthese early vestives of Phatiz in uropednh Countries miietht base 
encouraged Phamimer Co dodertike the aanstatian ab the wlhete 
Dacer in German. Presumably. Goethe also would tase taken 
terest i tlatiz. as i those seats fits Credays Jounin to Une 
Orient started 


Anothet SPD AEEE GH Cyr t1T4 Gyeserves dhare able nth alae 
Hammers meetne with Abus talib Khan cd oT SMO ot ee 
earliest Indtan travellers of burope. who met Hanime Pues taba 
Constantinople, probably in TSO2 ) Betore emibathine oon fe 


fournes. he published the Perstath text Of fase a ffage thor 


Caleutta in 1781. obviously initiated by tones. amd th can ae 
conjectured that he might have mentioned this edition te Eames - 
Purgstall whe was at that time preparing its Gerdan (ans; itor 
(see, my Ffammer- Purgstai ned th \iuasdine fadig V ahere Toes 


p. |) 
Goethe writes In his personal diary . 


~ the whole [Gro tro of Hatiz} now produced) ail the vredtce 
Impression on me. and | found mvself urgently impelled te 
nroductive efforts im order lo asserl My OWN SEHTUS TD conthict 
with this new mighty force. Phe German transtatien unstuied the 
tall tide of its influence on me. and evervthing of kindred sense 
latent in me started up in emphatic response. and wath all the 
erealer impetuesity that it had now became a porenant Necessios 
for me to fly the actual world escape inte an ideal world more 
comfortable with my taste. capacity and will” (Alvarads. IS Sd. op 
cit. p. 447: Goethe: Annalen oder fav-und dafireshaften abs 
Eroanzyungen Mmeiicr SONSHRCH Bekountnisse. completed [8 l4. 
published 1830). He continues: “Von Haminer’s translation beim 
daily in my hands. and becoming Indeed. for me the book of 
books. | did not fail to pick many a jewel out of If lreasures. 
(danals. op. cit.. pp. 417-418). 


And in Noten he writes: 


“Endlich aber. als mir. im) Frithling 1813. die vollstandige 
Uebersetzune aller seiner Werke zukam. ergritt ich mut 
besonderer Vorliebe sein inneres Wesen, und suchte mich durch 
eigene Production mit ihm in Verhaltniss zu setzen. CoVon 
Hammer’. op. cit.. 1857. p. 323.) 


The opening poem of the ivan “Hegire’ (light) clearly 
indicates his intention of taking a spiritual and mental journey 
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lrom the political chaos of Europe to the tranquil rest of the East. 
The poem starts: 


North and South and West are crumbling. 

Thrones are falling. kingdoms trembling: 

Come, flee away to purer East. 

There on patriarch s air to feast: 

There with love and drink and song 

KN htser s spring shall make thee voung. 
(Rogers tr. op. cit.. p. 199) 


490 Neto is called the chef ecuvre of earl, [european Oriental 
work. The major part of it deals exclusively with Persian 
Hicrature. while the rest of the book is alse Closely Linked with the 
problems of Persian literature. Goethe shows in) it) an 
understanding of the concept of Oriental literature that is close in 
mans Ways to the modern outlook. 


For the other details about Divaz and Voter. see Craecthe-Levrkea. 
op. ci. pp. 773-774. 





0. Some of the biographers of{Goethe like G.H. Lewes differs and 
expressed their opinion that the Noten “show indeed a 
conscientious study of the Fast. but which also show how 
immeasurably inferior he was in prose to poetry. Ave is visible tn 
every page. (Lewes: The Life and Works of Goethe. London New 
York [949 (1853). Everyman's Library No. 269, p. 540) 


bor Noten, Goethe has used some of other Hammer's works as his 
basic sources. such as Geschichte des schonen Redekunste 
Persicns (Wien, 1818: largely based on Daulatshah’s Tuckirut 
Ush-Shu ara) which he frequently referred in his favgebuch (trom 
~/ July to 17 September 1818. under the different titles), Most ot 
the biographical information about some Persian poets (especialls 
Matiz and Rumi) tras been taken from it. (Cf. H. H. Schaeder: 
“The istamische Lehre vom Vollkommenen Menschen. ifre 
Merkuntt und thre dichterische Gestaltung”. ZDAIG. Neue Folge 4 
(Bd. 79) Leipzig 1925. p. 260): Solbriv: Hammer-Purestall, op. 
cil. pp. 163-191: Karl Putz: ~Jeseph von Hammers Geschichte 
der persischen Redekiinste” (in: Zeitschrift. fur vereleichende 
Litcratrgeschichte, 14 (1901). pp. 430-471). Hammer's 
Morgemlandische Klochlatt Wien 1819) is another book that has 
provided the relevant information to Goethe. (see Solbrig, op. cit. 
pp. 221-2582). 
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Pvcept Hammer, seme other proniirent Nustenap ose behir. 
litterateurs and personalities from: the different walks of Tite have 
deeply influenced Gioethe s lite and warks Joset Nader an 
authority. on German and) Austosan Pterature nats dee led al 
Such influences ip detail in his execedlent beak entitled te. rin rene 
Ovuerrcich, Rantysberg- Weimar Wien bin Prasinent oro rae 
(Osterreich Rethe 298 00} 


Predrich Rickert (I TSS8-1866) Oeilicite Rose bbe Fs 
Perpzig P&L. 


Count Platen Cf 796-1838 Sprcued das fas No 


lrrednich Onl Bodernsteal { PN EO [SOO 1 foo Nopeger ey TE ONY Fee gs 
flafistscite fteidcr. Berhin ee 


In his diam. Geethe has mentioned the Ava Phe conecried 


passages are as follows. 


“If lam te call to mind mx own works. PE have dirst ob ati te 


mention the Oia. Htowas always attaining more fullness ana 
defimiteness of form. some of it bere intended for the fo cidics 
Calendar.” (tlnnals. op. cit. p. 427 under the sear TS816) 


Afterwards he reterred somte of the studies of Hammer. ven Diez 
ete. Which “appeared to me. however. particularly Valuable. and. 
in accordance with my nature, which mveluntanis demanded 
reconstruction of any important subject which engaged ms mind. 
| designed an Eastern opera. and began to work atit Ti would. too. 
have attained completion. the conception being really vital in me 
for a length of time. had there been a musician at ms side and st 
large public before me. so that | should have been spurred to meet 
the capacities and accomplishments of the former and the taste 
and demands of the latter. (Ibid) 


Under the vear 1818. he states: 


“Throughout the winter the Diva had continued to be cherished 
and nursed with so much affection. love and passion. that by the 
month of March I no longer hesitated about sending it ta press. 
Not that | then broke off my studies on this subject. for | 
continued writing notes and detached papers in the hope that thes 
would contribute to a better understanding of the matter. | was. of 
course, quite prepared to see the German stop short in perplexity 
when a phenomenon out of an entirely different: world) was 
precipitated on his notice. The trial. too. in the Ladies Calendar, 
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had embarrassed rather than assisted the public. The uncertainty 
as to whether the foreign arrival was a translation. an imitation. or 
ad representation, did the enterprise no good. | did not. however. 
think it proper to endighten them on this point. | was accustomed 
io seeing the German public eyeing a strange dish auspicioush 
before they would fall to and partake.” 


(Ibid... p. 448.) 


In f82/. when Goethe had heard some of his Divas? Iwrics sung. 
he declared to Eckermann that he had noticed that evening that the 
Irics Of the Drver had ceased to bear anv relation to him. What 
was ortental in them no longer lived on in him. It lay like a 
Sloughed snakeskin beside his pathway. 


Some contemporary sources provide useful information about 
Divan: 


“Recollections of Arthur Schopenhauer “(under 1814) 


[After referring the German translation of Diwvan-i-Hafiz]. “Bs 
was of these versions, “Goethe wrote. “Il seemed with a special 
predilection to lay hold upon that poet § innermost character and 
sought to establish a relationship with him bs inner productivits 
of my own. (ct. Goethe. The Story of uw Mfan. Being the life of 
Johann Wolfgang Goethe as told in his own words and the words 
Of his contemporaries, By Ludwig Lewisohn. New York 1949, 
VOl Tp. 223.) 


Cioethe s letter to Christiane (Wiesbaden, Mav 31, 1814): 


~....Perfect roses bloom. nightingales sing and so it's easy enough 
fo imagine oneself tn Shiraz. And so ! have tndeed fitted my 
recent poems mito the larger form of The Hest-Eastern Divan and 
written anew table of contents.” 


(ibid... Hop. 235) 
Sulpiz Boisserée’s (1783-1854) Diary (August 3. 18145): 


“Hes working at the Divan. Has absorbed much of the Oriental 
spurl. Napoleon and our period are rich in analogies to Timur, to 
Dyeneis-Kitan, men like natural forces... 


He read me his significant introduction, an exposition of the 
Oriental spirit and his own relationship to that sprit... He 
assumes the name of Haftz as his own tn these poems... 
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(Ibid dopo 
lid). (-AGetust f IS TN) 


Arter dinner he discussed (he continuation of the fia NE 
the splendour of the Orrent has. in the chdo nothine dreher thar the 
description of loving beats: THe spoke of the pride un tier yt 
Gaken bs trae fesers and) rend Us Tt splendid am ctianic | 
thines TE told fim that tie 2rd reminded me ot Pies bs retest 
of its erandeur and baldness Combined wath nitinainee. me 
Stmphictty in the subject mater as eHhascun forma and digthom tlk 
accepted Mat appreelaly chy | 


(Ibad Tho pos esi 
Ibid.. ¢Auaust “ TS15) 


“In the evening he read us trem the Darga again One ol tle 
loveliest of the poems was on Adam and Pye. how tae © redtot 
made them and look pos in them — 


(Head Tp 
teetter to Car} Friedrich Zelter. 788-1852 (Qctoher 25. 1815) 


“Thus bam able to announce to vou that mans lems have been 
added to the Divan. of which a number are quite recent and with 
the dew on them....Much that is singable Is among these pieces, 
Vet reflection is. upon the whole. predominant. as betits both their 
Oriental character and the age of the poet. | 


(Ibid. Up. 232) 
From the ‘Supplementary Contessions ° 


“All winter the Hest-Easrern Divan had had my devoted: and 
loving and passionate interest. so that by March there Was no 
further need to delay the printing. 


(Ibid.. Hop. 275) 
Letter to Zelter (Karlsbad. May 1}. 1820): 


“Let me commend the Divun to vou again. | know what 1 put into 
it. Some of that can be distangled and put to your 
use,...Meanwhile. new verses arise. Oriental religion and myth 
and custom are the right sources for such poetry as belits my 
vears. Unconditional resignation to God's unfathomable wall, a 
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serene viston of this stirring earthly life with its way of circular 
and spiral recurrence. Jove, benevolence. the alternation between 
Iwo universes. the purification of the real until it resolves itself 
into the symbol. What more can Grandpapa want?” 


(Ibid.. I. p. 294) 
Letter to Zelter (End of May. 18145): 


“T have been looking over my Orientalischer Divan. in order te 
send vou anew poem, but | now see Clearly for the first time. how 
this kind of poetry drives one to recollection: for I did not find 
anything vocal in it. especially for the Liedertafel. for which. after 
all itis out main business to provide. For what cannot be Suny in 
company. 1s m1 reality no song. Just as a monologue Is no drama... 


(Gocthe & Letters to Zelter. with extracts from those of /elter to 
Goethe. Selected and annotated by A D. Coleridge, London: 
Cearge Bell, 1887. p. £19) 


“Before [closed it, | again looked through my Divan, and find a 
second reason, why [ cannot send you any poem out of it: this. 
however, speaks in favour OF the collection. For every individual 
member 1s so imbued with the spirit of the whole. is so thoroughl, 
Oriental, referring to Eastern customs. usages, and religion. that it 
requires to be explained by one of the preceding poems, before it 
can produce any effect upon the imagination. or the feelinys. | did 


not myself Know. in what a Strange way | had made the whole 


hing hang tovether. The first hundred poems are ne early complete: 
when i have finished the second, the Collection will look 
vraver.... (bid.. p. 121) 





le r (Weimar. 29 October 1814): 


“Now [must tell vou. that my Divan is larger by several numbers. 
some of them of the freshest and most youthful kind. [t can now 
be divided into books, according to the different contents: and 
there are several vocal things among them. though--in accordance 
with their Oriental style--reflection prevails in most of them.--as 
moreover befits the vears of the poet.” 


(ibid... p. 122 
letter to Zelter (Weimar, |] March 1816): 


“My Divan has grown in bulk and in strength. The style of poetry. 
which, without further reflection, [ have adopted and made use of, 
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His Ehts POC ULLATLLS | (hat dike the Sonnbet. it abniost resists bot 
Sune. ito alse notable eneuch that dhe hoes of Ourentat. ie 
Writing. net singing. However ibis a kind of pacts That sits my 
dime oot lite. mode of thoucht experience and wow ook things 
while it flows one fe be oas fealish ta loveemiatters as ane can 


OATS be an vouth. 
(Ind opp tobi 
Letter to Zelfer (Baden. 2 Nugust PA Poy 


“How naturally all this comes, and what wilbyour fronmeured trend 
PoOAL Wolf. sass oawhen he comes Co read the first tines in dfatis 
(Oran p. 379) fyumble up one thing wath another. reading: ress 
Here, now there. and dust enposime mvself. te the top oft my bent 
my the harumescarum lite bere. eversthing comes pte ms fread all 
at ane. 


(Ibid po isha 
Letter to Zelfer (Baden. 12 Aueust 18 loy 


~ What vou sax on page 377 of the Jurgen under the Readine, 
Verwahrune. as to the difference between poetry and the 
elocutionars arts. seems tome foapply here: these are tiles. and a 
man who dees not choose to belheve them, can fet them alone - 


(Ibid. pp. P&s- lad 
letter to Zelter (Weimar, 4+ January 1819) 


“Once we had seen this great stream of court-societs and Tite 
flowing North in vour direction. [ turned at once to the East and 
back to my former acquaintances [of the Davaaf. Pam keen to 
finish it with the additional poems. and | want to reach you bs 
caster. However. we shall have to be fairly busy and active for 
three or four months more, will all the interruptions that come... 
(Letters from Goethe, Translated by Dr. M. von Herzfeld and © 
Molvil Sym. Introduction by Prof. W. HL. Bruford. Edinburgh: 
Univ. Press, 1957, p.417) 

Croethe explains the change in his diatyv: 


~The political heaven seemed, meanwhile, gradually to clear up. 
The wish to roam about in the open world. especially in my free 
native district. to which my mind now fondly turned, impelled me 
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to a journey. The blithe air and the nimble motion stimulated 
several growths in me of the new Eastern genius. A healthful stay 
ai a watering-place. rural residence in a district | had roamed al} 
over it vouthtul days. meetings with dear friends of cultivated 
mind--all this quickened and enriched me. raising me to the happy 
state Which every man of feeling wall find reflected in the Divan.” 


(fancis, op. cit.. under 1815. p. 418} 


George Henry Lewes. op. cit.. Introduction by Havelock Ellis. p. 
XE. 


Phe Life of Goethe. 3 vols, New York 1905-1908 (Reprinted: 
I97O): orinally published in German. 2 vols. Munich. 1896- 
1903. 


See A. Miller: /./ von Willemer, $926: G. Jacobs: J of Witllemrer. 
Diss. Frankfurt’ M. 1971. 


The grandfather of C. G. Jung. the reputed psychologist. was 
rumored to be the illegitimate son of Goethe. Perhaps. this is the 
reason that he expressed the opinion that he had hinself been 
Croethe in a previous incarmaition. 


Jung says? 


“There ts circumstantial evidence that my grandfather was one of 
Goethe s sons. However. my grandsons don't know about it. | 
haven t made it a family tradition. My grandfather's mother 
plaved an important role in the theatre world of Mannheim.” 


(CG June Speaking latervicows and Encounters. Edited bs 
Witham MeGurie and R.F.C. Hull. London: Thames and Hudson. 
OS. p. 277) 


lor the legend of Jung's descent trom Goethe, see his 


Memories, Dreams, Refiections. London etc. 1961 (paperback). 


ch. Ton. lt. pp. 31-52. 261 and a footnote by Antel Jatte (pp. 41- 
Ao). 


Ihe family name of Marianne Jung and her deep interest in the 
theatre from the childhood. intensified by her mother. may have 
some link with Jung's ancestors. 


Jung pronounced Goethe “a prophet’. a title that 1s very close to 


Iqbal’s oft-quoted distich about Goethe: 
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Qf) 


Who. thaugh without prepietic Lannie 
ltas ait lspired Pawok foe tris tale 


(Pavan Vasaen Pave oth ob Phat Pdetsste loahkota PME 
98 Tip 1a 


P7847 800. lamb napre Mian Vata haath cit fia 

Pinzon Upper Aust. daughter of (he Hi str unten Wither bi 

the Viennese actress MEA Paonertiber. an bor childior to 
Much interest in theatre as well as Eten afube atid Pam be Gate 

swith her mother an a troupe ef ballet dainsers fo brake ps Potts 
and earned the fame for ties DOE POTTS coop Phe fares bn 

Attractive charms. Eb Wallemer with the copscrtoad dor iiethie 
took Wer to his house and provided the tac iite ss Por sab pen ree ns 
ratent Por theatre aud musi. atter his wate s death Be mand ta 
(27th September PST). Goethe met her in M resbaden for the tit 
tine (4th Nueust Sd and awa Conmpletels ehbaptursad be. bt 
beauty and artistic accomplishment. dure fas Thequent vbets al 
Frankfurt and Gerbermiihle in bso Sears CIS) band PS bo eb ties 
mutual relationship peaked: after their last meeting in Pleaderbers 
on 29th September TSES. Goethe did not see hoy aah bat te. 
never ceased belonsine to Marianne inwardly. letters. giibs ane 
words of craceful recollection were exchanued. tres week 

before fay death (29th February, P8372) Croethe returned te 
Marianne her letters. requesting her to feave the packer Unopened 
“until the unspeciied hour’: she found among the letters anothel 
word of gratitude. a last poem “Vor die Augen meer beben - 
(3 Ist March RO ot her belo ed. dedicated to her. 


iy PRS0s. Herman Grimm was the first scholar who pointed oul 
the contribution of Marianne ta the Qarcae under the mame of 


“Auleika.. 


For the lite of Marianne and her relation with Goethe. see Joseph 
Francois Angelos: “Un couple exemplatre. Goethe et Marriane (te 
Willemer’ (Mecure de France. sér med... 308 (1980). pp OS_- 
669). Karl Bahn Mfericaiare vor Wilicaier. Cpocthes Serhotéee. 
Berlin. }928: Carl Becker: “Das Buch Suletka als ZV Klus. CP rere 
Variorwn. Festaabe fiir Karl Reinhardt. Mtinster Koln. 1952. pp, 
29§.953). Bernhard von Brentano: Dess rch cups tid dappolt pin 
Mariaane von Willemer und Goethe. 2nd completely rev. cd. 
Wiesbaden: Limes Verlag. 1961 (Ist edo entitled Goethe tad 
Marianne von Willemer. Dio Geschichte cimer fiche. ZAiirich, 
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IS: Karl Buchhemn: Sletkae-loar barron ote der fopeby 
Mlunchen, DOSS) Franz Dornsentt: “Gocthes Aschiedseedicht an 
Vlarianne--Suletka. (Greene. 4 (1939) ap. 306-3b by: Hetarich 
Duntzer “Goethe und Marianne von Willemer.” (Hiesteryrcar | 
Hiastviete deutsche MMoncamshefty fur das gesanunte cewnyee Lebon 
hor Cre COHWUFE, 28. NEO. Bd. 12. Braunschweig. LS 7G. PDD. 6 °99-- 
OO6sa¢ bRermann Giarimm: Cracthe anf Sulcrkea. Sonderdruck (NU 
einem Nachwort von Rudolf Bach). Hambure. 1947 coriginalls 
published in: Prewessscher Jafrbaucher (Berliny 24 (1869). 1. He 
Jub. opp. t-2bk Carmen Kabn-Wailerstein: Varia ven 
dhouner, Crocthes Sufctka und thee Welt Bern Miuinehen. 196: 
Pinine Kellner Gaehe und das frbild seiner Sulcika. Leipaiy. 
S76. Edgar Lohner: “Hatem ound Suletha: Kunst und 
INOSUDUNIRALON.  CAcrprctationcy cua Tbosteastlicher Dvn 
Crocthes. Trse. von Edgar Lohner. Darmstadt. 1973. pp. 277-304): 
Werner Mulch: Bettare award Vartanne. Zirich, (947. Friedrich 
Neumann: “Worte Suferka zum Beeritt “Persdnlichkeit”  [7u: 
“Nolk und Krecht und Uberwinder } Vdersproche. LOST) pp 
l)a-Ti6): Hans Pyritz: Goethe wid Aferiaune vou Willeprer Brae 
Movraphiwche Studie. srdged. Stuttgart. L948. cbst ed. Stuttaart. 
I94y. pp. Vi, talk Ubidi: Move vor Willemrer, Mit einem 
Anhang: Credichte Marianne von Willemer, Berlin, 1944: Tbid.: 
“Goethe und Marianne von Waillemer’. cibid.: CGrocee-Sticdtcuy, 
P96l)) Wilhelm Scherer: “bine @sterreichische = Dichterin 
(tafsedize aber Gocthe. Berlin [S86. pp. 235-246). rich Schmidt: 
Niartanne-Stlerkan GP. Sehmidt: C/rarcedAtertsuAce. $2. Berlin 
ASG. pp. sll-sshdo Auretia Grether Scott: Croethes Zilerket 
Merione vor Witteman and Aacr world Columba Phil. Diss., 
POS4 {Doctoral Dissertation Series, Publication No. 10.800. 
C'niversity Microfilms. Ann Arbor. Michigan. Order No. 58-333): 
Reinhold Stews “Aus Suleskas hohen Tagen.” (fadirhucd dos 
Proc Oouischen Hachstifis, L9Ok pp. 214-229): Paul Stéckletn: 
“Jonann Wolfgang von Goethe: Suletka spricht” (Hee zr 
Gedo, Mit einer Einfihrung von Edgar Hederer. Hrse. von 
Mupert Hirschenauer und Albreeht Weber. bo Munchen Zurich, 
IOS. pp. 84-98). bdwin Zellweker: Varian  Wiffoner. 
Lebousbhild caer osterretchicheorim. Wien: Volksbuchverlag, 1949, 
pp. 212 with pictures: Tans Frank: Séavaae. Berlin Darmstadt 
Deutsche Buchvemeimsebatt, L956: GC. van Niftrtrk: “De 
eescliedenis van den domimeesdochter” (Ex Atecdite Vorbe. Essays 
In honour of Dr. GC. Berkouwer. Kampen: Kok, 1963. p. 113. 
Note 64). TE Sachse: SNeaes Lebo neue Liche. D982. G. Wacha: 


) 30349 
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GO]. 


(vy. 


Oa. 


Vhgetcaei Vor Weaffcacr. Ts POP Noetret Cb ra Ge dtren 
leben ain Nyy) foelfe dow beet ae PUN Ccrethye canted 
Suferkal CHhestover, bx Lb Soldano ved Tors sa pp tt ces 
Vubeiker Vie Bown of chicikva foo ta these fcc bya dle 
Brot Stictad)  lLranstated Ps Yo Gibether Seat oo 
Stechert-Hatner, POs | 


lhe COPre spondence between Graethe ani Nbatbataie tore 
valuable intermatren for understan dine Hie Sees pati 
Brattice’ cms fon Crecte tend Aarne oy ee TI 
Nalco birse omit Pebensnaechrichten and) Ptlauteruties pr yon 
Theodor Creizenach. Stuttzart PNT Snd res ed PS ON te 
Rricthyochsed aut Marianne vou Hoagfoone Hrse ven Phatipp Stor 
Leipzig L908. 2nd ed. Tirse von Nhan Elecker Tbs Vfl 

ond footage fdatheab Ue tdfoacr Beto p dsck Ga Be 
Deokuecte. boPors-C hiram’ brlatetcrteorc [bes vor Phas! 
Weitz. brankturt \i0 196%. 


Fo bEckermann ¢dated Pith March 1S) 


Paul Bockmann, “Die Heidelberver Divan Gedichte oan Ge fs 
nnd flermdelborg. Voter Mitarbo von. lirsg. von der Direktiet des 
Kurpfiilzischen Museums. Hetdelbers Todo pp othe fa 
Reprinted under the tthe: “Die Piebessprache der Peidelberse 
Divan Gedichte in 2 Pornnouispracne Nth 
Literarurasthenk ond Dichtunosatorpectato Hamburg 19e 
pp. 167-192: see also Vfscoflameuns Praveis of FIP Grog fir 

Edited by [.. Dora Schmitz. London 1882. “Prom a Pour on tie 
Rhine. Maine. and Neckar. in }814 and T8tS8 0 Translated by the 
:ditor. pp. 289-424. Heidelberg pp. s9a-40 8 


She was born ino Heilbronn: came to Teidelberg for neher 
education and resided there with her elder sister, Sofie Weeenast 
She taught German language privately to the foreign students of 
the University. She was also the tutor of Iqbal. when he stopped in 
Heidelberg for a short period of two and a half months in order to 
Mnprove his German. Later on. she was employed in the 
University clinic and after her retirement. she spent most of her 
time in Eleidelber@ til her death in 1964. In eariy 1960s) she 
handed over all these letters (written between 1907-1955) to 
Pakistani officials so that these could be preserved in the National 
Archives. See also Note 107-109. 
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A. 


lqdal and Goethe 


See for German and tEnelish handwritten scripts of all these 
letters. together with their transcripts. fghad Europe Mou CO labal 
in burope 2 in Cerda) Bs Dr. Saved Akhtar Durrani. 2nd res. ed.. 
Lahore: ferozsons. 1999 (ist ed.. LOSS). pp) 375-470. Appendir 
0). 


Wilhelm Bode: Gaethes frehosfehor, Berlin 1Ob- Felix Aaron 
Phedbhaber: Garcthe Sexvies wad ros. Berlin $929. 


Graham Shaw: Prawiae on Cafoutta to PSOG) A description of 
check ist of printing in date T8th century. Calcutta. London |98 |}. 


AJ 4d. Arbors: Oroutah Aasavs. Portrants of Seven Scholars 
london: Atlen & tnwin, 1960) po 7. "The Founder) William 
Jones pp. 48-64. Puek. op. cit. pp) 129-138. Lord Perenmeuth: 
Viomrers of fhe Life. Veritnaes cand Corrospontdcneu of Sip (lillian 
Joos. Philadelphia TSOS> John Henne: Creede cat fre haredish 
Speck Horhé Bern ete. Peter Lane, 1988 tThts collection of 
essays explore what Goethe read. whon he met. with wham he 
corresponded--the immense effort he made to be fully infermed of 
WHat Was happening in has tine) Larnent Oriwatalists, Madras 
Cro A. Natesan & Cw., no date. 


er [Jones? Ubersetzte 1788 das schénste Indische Drama. die 
Sakuntala des Kalidasa, welche ber threm Bekanntwerden in 
Puropa einen) Gefen Findruck machte und in) der aus der 
enelischen Ubersetzung geflossenen  Verdeutschune 9 Geore 
Porsters Herder und Goethe in) einen) Uberschwane des 
Pntvlickens versetzie. Chuck. op. cit. po 138) 


ACJ Arberry: Sevea Odes. bondon 9S ?: Goethe: davra/s. po dle. 
tinder the Year TSS. 


Poosecoy bitte € opunoctoriorin dort scxv. london | 7/4. (see 
tlsa Note 74 } 


Pull athe: Blac aus morgonlandischea Dichter womichp | O8l, 
Wn Nef Crovthe remarks twice of Jones: 


“Pie Verdienste dieses Mannes sind so wellbekannt und an meh 
ahs einem Orte umstandlich gertihimt. dass mir nichts ubrig bleibt. 
ats our im Atigememunm anzterkenmen. dass ich aus semem 
Bemtihuneen von jeher moglichsten Vertherl zu ziehen gesucht 
habe: dass wl ich eine Seite bezelehnen. ven welcher er mir 
hesonders merky Grdig eeworden.- 





for More Books Click This Link 


https://www.facebook.com/MadniLibrary 





lubal and Grecte 


6. 


(a | Crt! SON PPR TE tn ee ve ee ee py l 7 


Wop owwettbor us Pt Re ca? tats fi aap fp Tb 
Corot dpipescip batter sar oye owe dt Ndr Ete 
lanes dre Ghrremtabischor Dr biter ny Poutotbeath teh batt tt 

vere Ae war yal WP oo | HED Ld A ae OE : FP 

and den dectizen Vr eke rn ena! noha bt 

SPT obosstsa Lan Sa fLLdG ob hebal fo? 1 or 

vuaschizessenade Noe don ayadte Matin. og eth eg 


was Vat Rae ned Ndihem fret tli tenes weTCEDS Meurer fb bok atte 
“elie ©. Ta VER ta or orrp th asatbe sc TG ss Tie, 9 fet.” (le Tian | 
Stteme lat ey eilfibibe dd). SEs oS hetle 3. 2% book ol Gam | 


ater dere Sromipel has Viberdiaiis eu os Ties, hat 
bid. p SS 7 anetet Wart | 


Goethe ke epoah 8ST ep ta te bagkoe 
; ; | ae ae - - ‘ : . a te wt , 
Cyarcthhe oe yh wba boy uA Pea a an yu! cA lh. | lw 1 


ath boa tthern 


pull ouatle 0 Phra eb a FE So 
Sede & I “sm, 28 x Liiy3l ign? = s “of os | Voyye tot 


14 4 
. ‘y i M 
I . 


bee dy trarn [upshie 


brredrich dtu hkert Soft ct ian vee Piel Npabtrsehe Lichtin ate. 
dont Nachlass. Hrsg and eieelelfet yan Planta Poh 
Wooeshaden. Harrassowity. POSS Toinletuaye p l 1 


or Dro Modis scholarfy Vastness and ditizenee. see fis Coto ution 
otarucles entitled Isada Pupers. uy four volumes te Bombas pst 
POUT (O27 and EO2Q). Codfee tion of Paces rob ath ft CCUG E 
Comfercnces dichdam dada. Bombas Port Printing Cress, as, 
Popors on dado trainan and thor SteBPCCES COHEE rtd by sovcbs 
SHES ap Feehan tif fod Vf L dite Ly yw | 3 Nd 
Stemorial Volume fiditonal Board. Bombas. hort Prints press 
Rite 


An authority on Parsis writes about Dr. MTod 


‘The best known to the world at large was Frvangi | Modi whe 
was hereditary priest-in-charge of a Bombay fire temple. a 
eraduate of both flphinstone institute and the Sip hod. Ntadtressa 
and for tort. vears full-time secretary ef the Pars Panchasatl Ele 
Wrote mans books and articles on Parsi ritthals and Custonts, 
histars. beliets and foiklore. ana recerved pinch recermition from 
foreign Jearned sociehes. Elis mayor vweotk mn bnetish. published in 
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Of, lybal and Goethe 


PYLO was fhe Religious Ceremonies capied € ustoms of the Parsoesy 
written partly to record observances which were then bene 
anandoned m the rush of industrialized life.” 


iMiars Boxee: Zorecstrians Thou Reletons, Beliefs anid - 
Practees, London Routledge 979, p. 27) 


Por Dr. Modis articles see. 4 BiPhography of Pro-dslamic Persia. 
Edited by J.1. Pearson. London: Mansefl 1975. INdeX. S.v. 


~.J 
= 


ia footnote of his article Goeihe 6 Parst-Namceh he writes: 


“The Rouse. in which he was born. is still to be seen in Pranktort 
Ouring ms two days visit of Frankfort. in 1889. J had the pleasure 
Of visiting his house on 21st September 1889 E have put down in 
ms notebook. the number of his house as "No. 2 Crrasser 
Hrerscheraben. fcorrect: Hirscheraben}. Phere is also lis statue in 
Prank tort. On its four sides. his Hterars: Works are represented. On 
One side. is represented his Poces--Pragedy and Comedy: on 
another, his Faust. and Mephistopheles: on the third. 2 CPOUD Of 
Hive Works: on the fourth. some of his other works” (fhe Journal 
Of ite Bombay Branch of the Roval Astatic Socten. vol xin 
(TOLT-TS). pp. O8. tin. 6). 


6. Edward Dowden. (1843-1913). an [rish writer and literary critte 
(see Box Ss Appreciations capi Peprectatians, L917 pp. f4I- 
MOL). TES article |“ Geethe’S West-Fastern Divan. in 
Comomporay Review, vol. 94 (July. 1908) pp. 24-420 also ine 1). 
Dowden: Aeseavy ced Elizabethan. Edited bs Elizabeth Dowden 
Pondon: Dent. L910. pp. 88-119. 


JOB Rovel Astatic Sactety. op. cit. pp. O66-TOT. also ins Modi 
Mate Papers, Part TL Bombay 1917. pp. 119-148. 


At the end. Modi clarities: 


“HP beg to draw the attention of my readers toa vers learned and 
interesting paper by Dro ALB. Remy. entitled “The Influence of 
India and Persia on the Poetrs of Crermans” (1904). It was after 
the above paper was printed that a casual leok at Ny note-book 
reminded me of this paper, and it was too late to make any use of 
here (p. 9S. fb) 


Artthur Fo 7) Remy wrote a book 7h frifltience of diadica arti 
Persig of te Poctey of Germany. New York 1901 (reprinted: 


for More Books Click This Link 
https://www.facebook.com/MadniLibrary 


pres: -F ie 
Bee 
EEE eee =o "=" 2 = 


Jy bal ghd l roe Te 


fe 


KA 


Seu York Nanis Press. bebeadve theses ikarthabbe bo UG oredha Peale da tteti 


py Dr Reyacel Plasan Kataeh Fo 


be \fodu ss sumprarivcad aptiede bbe ad taaocthy opi bo 
roa cea b thy’ AL. liv d ly Piha ae De i a sf a ' a 4 hE t ay 


pO ap ae | tak lt | 


thane Niobe eng boone Kenn gt SU fo Ye NP oon 

py UT VIVES al Popcorn Ups trig at sho ty dy art SSbedeb Noperrrr gern OS 
MoO] d) and bis review of bomiat Khas ai pecbs an plte 
From las Leda work Since one baeer veh bop 20s SGP 
coon osept bs the author te Fob td O@ September ithe 


presets ed un te Lybal Musecnt eh there Nao NIAB GSS 


Jer (or Ntodli s POP AT AS svt Crochet Poe vata eo 


NANT 


Phe title ef this Giuprath trapstation is fa Pave Fo bab wa. 
printed in |Soe 


\ few names af sueh persenalities can be mentioned ibd es a 
were born cn PS87as. Lhe Muhanad Alp finial eS cee Toss 
Jabal (ES77- 2938 Muhammad Vi Jauhar cPS7S8-193 da Sudo 
Husain (IN77- 1936 Sho Abdul Qadir ebS 7 Tosca. Shaw tana 
Shaukat AT EIS 73-1938). bazlol flag ¢bS73-!oG2. Abdul Bar 
Paraneimahalli ¢ 8 o8-T926) Rapa ol \fahmudabad bso o-phie ds 


eta. 


Mans reputed pelicans, scientists. religious thinkers and writers 
were abso born mW PS. Os. Such us IK Natenauuer | ISTO EGG ey MN 
Churchill I 874-1864). Shri Aurebinde (18 e2-19800, Nb usten 
(TS TO-49855. J. Stalin C18 79-1983). Martin Buber ISO S- 1968 1, 
Myomas Mann (1874-1988). Hermann Hesse C187 7- 1962) Tue 
van Hofmannsthal 1874-1929) ete, 


Gee for his dite and works, Searchare for Noface f Brogan of 
dthdullah Yusuf Ade faterpreter of the Our an Bs MOAN. Sherit 
Kuala Lampur: [stamic Book Trust. 199-5. 


Contemual Tistorn of Islamia College. Latiore PNYL- F992 din 
Urdu). velo i by Ahmad Saeed. Lahore: Research Society cyt 
Pakistan. 1992. p. 152 and with madex, 


A. Yusul Ali was appointed the Principal of the College twice (2! 
September !92S--Noventber 1927. 16 Apri FOSS8--] 5 Mareh 
1937). See for details. Farce (Gove. Islamia College Magazine). 
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M999. p. 79 articie bs M_ Siddig: “Our New Principal” (ine The 
Crescom) Phe Afagazine of the Islamia College Lahore. vol. xx. 
No. 8 Oeb--Nov. L925) pp) 8-100 The Editorial by M1. Sadiq}. 


CePA MIP Rowiouw., Of (AUGUST 1906). Py. 169-] 84: absaoin: 
foveute Vrertsazur. 147 fOctoher LO06). pp. J98-306: tor its 
CNTR. See SOUP CAAT for Sethe. OP. CML. pp. JR fe al Appendir 
HU Selected W ris 


See dor detatls. Stipa der Zen, tleb. P82d. Budo Ol. pp. 416- 
HOO AL Aronson Rahonedecanath Pacer trowel Weston Bary. 
AHahabad) Katabistan, 1943: G0 Herdt: “Rabindranath Paeore in 
Crerman Literature (brsvee Bhat, GQuarteréy (Santiniketan). val 
J Was ges (P96T-G2h pp. 260-2744 Varaknath Sen: oWesterr 
MaMuenee on the Pots of basore™. ine Rubuadranath Pucore | 
Conf Paotumte FS6'-f967 Sed cdo New) PDethr Sahits vi 
Akademi TOS boo. yo esp pp. 274-278) Theodor Heiss (Fornger 
Prostdent of the federal Republic of Germany, 1949-504 > Lavore 
and Cremmans ine Thid.. pp. 324-322) See abso Note P31. 


es 


See Ago Naa Edied b¥ Sho Atautlah. velar. Lahore }O44 " 


ys lsO on, Aaditvaters VMekath-rfgbal edited by Muvzatfar dussain 
Bart veto f989 Delht Urdu Academa. p Of. 


Peller written to Masslana Absan Marahrawi¢28 February 1890, 


MyPal was appomled as the Assistant Professer in the Enelish 
Mepartment of the Government College. Lahore (ist January. 
MOOT) for ostiN  imenths: afterwards his reappointments and 
eXtension in the same Department on 16 October $902. 3 June 
PYOs 20 December 1Y03 upto the Atst Ntlarch L904. when he 
ransterred to the Philosephs Department. During this time. 
partictilaeks in P9GT. he also taught | nelish fiterature ins Islamia 
Colfese fora short tine. when Sh. Abdul Qadir took the feayve and 
salted for Prneland tor higher education cet. Dro Waheed Quraishy: 
Abdstht Adal ka lafgage Matifea. in Urdu Lahore 1965. pp. 
S26, 230-347. 3390 0 no 3: Hanif Shahid: fybad care fants 
Ahem tt-t-dyigan Gin Lordu), Liathore, 1976. 


According to Waheed Quraishi cop. ci. p. 326). [gbal got the first 
eave af absence from the Readershap of the Oriental College. 
Punjab toniversit}. in LOOk tora few months to serve uv Istana 
College. Lahore, as Professor of Pinetish in place of Shaikh Abdul 
Qadir. the permanent incumbent of the post who proceeded on 
heave Phas: facet is supported by oa stutement of the late Dr. 
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bi) 


OT. 


Khalital Shupa-ud- bin Ho studied the Dnedish textbook a 
tor (rad WIN Jabal on fas roterrticadpate He Phase dats b¢ Panda: 
hohe tin Urdu pp tO 


Pyecpn gy ot Nani de Byoceagpen  SUpplered! Noob bog! 
Rovicw, Special Issue en St Prous WoOAgnelb Nprt rep 
articles “Arnold: and Iqbal by Dr SON) Dutrani pe . 
“Arnold as a Student of Islam fs dr | Woof rth pp 
Pphal Parone Vow by SOY Durrant cap dt pp SOU n 
Naadipetedphad brie Vie ae an Loidui bs Saced VAbbat Dra 
Pahore dqbal \eadeny Pakistan JOOS pp Ep Toe 
CDwe letters ef Iqbal te Arnold from Nfungebt for Ashi tthe. i 
Roatalyes artichke oSm Phomas Arnold rey) on Pepe Ne 
cate totais Ove. Edited by Dr Via Svidecd. bahore Png 
Iqbal LOSS. pp Pole TS) SY OW Arnold Tis bate and Warks 1b 
Bakhe ar Hasan Stddigyb i fava Ch athoren NST os Patan POS 


by SOL fy 


ly oa Private and) Contidential letter. mybab writes ta FOP 
Fhompsan td Posse Oetober [9282 oh shall alse write te blr. 
)vcellones Sip Maleoelin Harles. but] tool Phave very Htthe ch 
at His: Qltentran--cXcepl iat He ods a Ute Wied San Pediat. 
Amold who was ans Grauru) beth in That and bnehand: aid wie 
has always taken a heen iilerest We : 


(Photocops of the erminal fetter in Fabal Ncademy. tahere. Foren 
rransdatron un Audincueae Makutber fgiae TE pp OO-Olla bau 
mew dimensions ef micHectual relatanship Bebycen habal and | 
Wo Arnold. see Stddig daved’s “Iqbal and Arnold) and ANT ana 
Jbal--Orirentalists ond Arnoldo im dus bordu coatlee tien of drrticle> 
lybal par Lahgigt Mutah os. | ahare LOSS pp 83-7 Oe 


Val-c-farag (in memory of Arnold) in Boru (see Aadlact 
(Uydun pp. 77-78), Oriwinalls published in Vaal (volo. ta 
2 Mav L904 pp. 43-47. wath a brie! miroductors note bs fqbal 


Phe German translation of a part of this poem “4 rennulesk lage 
sas tobllows: 


Wo bist Du.o Mose auf dem Gipfel des Siar der Wissenschatt: 


Die Woge Demes Cre istes Woll Ci helebender Wona fiit te 
Wissenschalt? 
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Wo ast jetzt das Verlagen nach Durchquerune der Wiste der 
Wissenschait” 


Hein Atem weekte auch in meinem Haupt die Letdenschaft fiir dic 
Wissenschalt? 


(afreppe om Staubkarn. Texte aus dem Uerdu--Dichtune 
Muhammad Iqbals. Auscewahlt. abersetvt und erlautert von J. 
Christoph Bureel, Ioniversitdtsverlag Freiburg Schweiz 1987. pp. 
iS-16] 


Pdited bs the date Sir Thomas Arnold and Alired Guillaume. 
-ondon: OUP) L968 (1931). pp. 204-205 


Arnold nad intimate relations with some German ortentalists and 
he supported fabal while he was in Germans for submitting his 
doctoral dissertation in Miunich. 


Makfizan, (monthly, Lahore) under the editorship of Sho Abdul 
Qadir, an intimate friend of lgbal. Its first issue came out in April 
SOT. but the poem on Ghalib (1797-1869) was published after 
live months in September 1901. ef fAtiedc Actlaam-t-lobal, 
Chronologically arranged (insl!rduy. Edited OS Dr. Gian Chand. 
Hivdertbad Deccan: Urdu Research Center, [988 pp. | P9-F20 


Audiivat (Cirdu). p. 26. In a footnote bs Iqbal. it is stated that in 
Weimar the famous poet of Cernansy, Goethe. was buried. For 
English translation, see Call of the Marching Bell. Fre. tur. and 
comm, Of Bane-- Dara by Dr Mr. AJ K. Khalil St. John’s 
Newfoundland, 1997, p. 71: J. Ch. Buirgel translates this verse in 
German as tollows: 

Ooseb! Du ruhst im verrottreten Delhi: 

Wwahrend dem Mitsanger im dreblichen Weimar schlatt 

LSreppe un Staubkorn, op. cit. p. 108) 

The contrast: between “Desolate Delhi’ and the Garden of 
Weimar’ ts an eloquent expression of the sad negtect trom which 
Ghalib suffered. as compared with the w ell-deserved recoenition 
wecorded to Goethe by his COUNETVMen, 

hora detailed discussion on this subject. see Dr. Siddig Javed’s 
Urdu article on the creative source of Iqbais poem “Ghalib”. 
published in: dghu/. vol. 37, nos. 1-2 (January April 1990), pp. 30- 
“0. esp. pp. 44-46. 57. According to Dr. Muhammad Sadiq. the 
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ay 


1d). 


‘iT 


poem at Tqbabon the death ot Ndiegat Dae GEN st TOS a fee, 
Lord pred, I> modelled Lif NS daathross Vonahd SOV fou so Pace a 8 ate 
his article “Borrowines trom bate oun fe Caves and Vie dre 
Cracette (haber \prub ol. Pad 


er Yusut Huswip Rha cefnaee cae fp a 


fonpecvap cin Cordui New Dedla Gihalib Noaderis 18h 


20 trepr Lahore Peso). Dr Says NTubamitad VRE 
Urdtearticke in bis ness Book on Iqbal cb ahore Toss 


\ dine of the poem inmemors ef Arnold ts 


“TP shall reach vou atten breaking the chads ef the Punpap ete 
Dneotroby Khablooep eit. p odes 


in othe introduction CGreherasorty of the Crepmia Chars hebben oo 
lgbal’s favduancd “Buch der bwiekert ¢Mfumehen Ts ors 


AU Ites, 


“Drep Rerchen des Cremtes gehert Sin Muhanad: bqeal an dines 


Rerche des Creistes Std Cuaclien SU TTT COW GET Werkes alle 
Welt Hodes. dia VA elt des Isdam nad chte es abenulland sha oT 
Denkens. 


Atva Beeum (1877-1967), a unique and relable soiree of bal s 
Stas in burepe. writes in her book: “Tqbal had hardly taken lates 
months to master the German language — tfghaé  Bormbas 
Academs of Islamic Publication, 1947p. 9) Reprinted frequents 
and translated also int rdu) 


About his masters of German language she states: 


“TOn 23 July 1907). | brought out a letter | had received: from 
Iqbal who was alreads in Germans. Ttwas writen in the Geran 
language and when it was read out both the thuenes of the writer 
and the diterars meritot the work were admired. 

(fghal op. at. pp. 19-20) 
For other details see my article “Iqbal and Germany. presented al 
the Seminar “Igbal and the Modern Era’. in Ghent (Belgium). 1 7- 


IS Nov. 1997. (forthcoming } 


“A few dass later Iqbal invited me to supper... to Meel sone 
German scholars with whom he was working.” (gba. by Ativa 
Bevsum. op. cit. p. 13) 
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“The best das f PO tune 1907} thal came to MS place with a tess 
Corman and Arabic books on philosophy in dre COMpPanNsN of a 
Crean Professor. and read out portions from. them Starting a 


Jisxcusston im whack we all pomed 7 


_ 


($li.. . : I 


A German woman named Miss Sholes invited me te an indian 
diner on the 27th June L907] so | reads aecepted. and 
discovered: Tat labal was stayine at this Place. aad tt veas at bas 


ieestion fiat Sliss Sholes had invited me” tlbid. ry |) 


MOL fyhuf bs Ativa Regain. op. cit. po 19) 


Mis Xtina Beet intorms: cv) discovered. that lapal was abo a vreat 
ddniirer Of Hatiz, “When bam inmood for Hatizo” he sido “his 
SPHPIL centers ita ms soul. and my personahts merees into the poct 
dal Pmvse 





Pbeeome Hattie Agha op. eit. p. TS3 


and read out portions trom them Starting a discussion in 
whieh oweooall joined. referrme to Hatiz in between as 4 
comiparison Ff felt that tabal belleved more in Hatiz than in UA 
Other Persian poet as there Was not an occasion he tet vay ALI 
referred te the tdeas and ideals of Hatiz and compared him with 
other phtlosshers ” (bid. p. i73 


Mb Ntisa Beeum states: “Professor Arnold said. taba Tant vome to 
scHd SOU Theres as Vou are the right man for this responsible work 
fo decipher a rare Arabre manuseript]. 


(Ibid po 17 


MWS. Ata Beguin. op. cit. p. 19 
LOG) Thid po A. 


Of When bmg met fabal she was 28) Archival institutions of 
Hetdelbeors provide vers scant information about her lite. She 
continued teaching German probabls upte the First World War. 
WI certain gaps Afterwards, she was cmploved ip the clinte of 
Heidelberg Coiversits as a teelinical assistant (1S June 1920) and 
retired from this post at the age of 68 (21 November 1947) See 
for details. as article “fabal and Emma Weeenast: cin Urdu in. 
Voirdei dhe (daily newspaper) Lahore. 1S November }984 
(reproduced in, fyfadaue 84. ed. by Dro Waheed Ishrat. Lahore. 
LORS) 
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110, 
V1. 


Il. 


Phe bedouit Pusu Pa er dp, ts bee Pin PGR’ atthid 1. 7%  * 
Vtodincd dabuas By bqbal Sapeb Trad ead Delhi cb Pe 
PDMS} p TSO New © rapler “fatter. of Ne dorperiales pp 
Jf - 


7 


Panny. Aaniedd ove all throag deter 8 Pith cg «ete 
pragraphers fate Dr Nbamtae Khas sardaek PE de ae NT 
Kanan dlobehm. a Gren convert be Pshana in the pis ~*9> 
raw vats before her dean 626 by She tatemsboat ter pren tas 
my othe Natronab Atehives of Pakistan. soo tral (tig pete Ft 


, wt MLTR mht, 


baler studies cautde ise Hem as Ter Pts 
Pya So siteers desire These ethers ROY i a fa 
Hobahna. wire luckily had (vo fetlers tn opel and the eter 


photocopy, disclosed them when be presented of Paps 


“Sfuhammad Iqbal and Germans No orpespondenee at tes 


Heart oy SOAS (houdend on die occaston of ine Porth, yan th 
anniversary ef dgbab im F977 Pater en. Ts materia, Was Xs do 
publicised bs Dro so N Durrant in prompt media ob Pakistabe tte 
mow alb the ormainal detters sth Err Thane hers abd dransnclbes 
have been published im the second cditlian of dis) Book 
furopo Moon ap. ell 


As indicated bx Iqbal in seme of his: Tetfers to Atv Beouin, 
onma otter, wrote Jetters to Lgbal cvidenthy in German Bee dtiss 
she did not Knew Enelisho or she was not walling fo0 Use ae 
language as the Velicle of her tha hts 


“Two three weeks ago PF received a fetter from) sour frigid dc 
Weeenast. | dike the girl She ts so eaod and truthtul fo nave 
“ritten to her and to the good old Prau Professor Cette, dated © 
April 1909 from Lahore ef. fyhul. op. cin. p. 39) 


“Trecerved a etter from Miss Weeenast some time ago. When | 
write co her | shall remind ber ot the days when you were 1p 
Germans--Ah! the days which will never come aga. (better 
dated 17 April, 1909. from Lahore. cf fybai op. cil. p 48} 

L'ntortunately. all these Enimas letters written to lqbal have been 


lost and We are now completely ignorant ever about (heir 
CORLENTS. 


lgbal Europe Mem, op. cit. p. 4-1 
Ibid.. pp. 424-426 
Ibid. p. 434 
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Iqoal and Goethe 


_tbid.. p. 439 


ll. Hletdelherger Taeehlatt, 29-6-1966 


Ativa Beguin (op. cit.. p. 23). an Indian friend of Emma mentions 
about ber philofogical and philosophical aptitude in these words: 


~-O¥O girls Professor Frau Wegenast and Fraulein seneschal 
Started a discussion on German. Greek and French Philosophy. 
Uhese girls knew all the three lanvuages. and | saw what a store- 
house of Knowledge they were.” 


(ighat op. cit.. p. 23) 


aNd I COMpans of these German Professors. and particulars 
the Beautiful Frau Seneschal and Frau Wevenast. he seemed to 
develop a brillianey he himself was surprised at. for not only were 
these women professors were beautiful. but so talented that even 
the learned appeared before them. though Iqbal sparkled tn their 
midst. (Ibid... p. 86) 


Phave written in detail about the life and service reeord Of k:mma 
noms article “Iqbal and Geriyginy (forthcoming) but here Only a 
lew passaves of these letters are aiven. showing their emotional 
ittimacy with each other. 


“hur em Mann welcher hat Thre Bekanntschatt. es ist nicht 
mogiich ohne Sie zu leben” (London. 2 December. L907) 


“Teh danke tausendmal fiir die Photographien die ich heute Abend 
erhalten. Es ist so gut von Ihnen. Beide zind schon und sie werden 
MmMmer in meinem Studien-Zimmer auf meinem Tisch stehen. 
Aber clauben Sie nicht dass sie nur auf dem Papier sind: sie sind 
auch in meinem Herz. und werden immer da bleiben.” (f-ondon, 
2S January 1908} 


“Mein Korper ist hier, mein Gedanken sind in Deutschland. Es tst 
hruhting. die Sonne lachelt. mein Herz. aber. ist traurig. Senden 
Ste cintge Wérter. und thre Brief wird meinen trtithting seten. Ich 
habe sehr schéne Gedanken fiir Sie in meinen frauriven Herzen. 
und schwetysam gingen sie nach thnen ein nach ander. Diese sind 
meine Wiinsche fiir Sie.” 


(t.ondon. 3 June 1908) 


“Vergessen Sie nicht dass es gibt eine unsichtbare Verbindung 
zwischen uns und. obgleich viele Linder und Meere uns von 
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Hybal dna t roche 


t 19. 


CT dPle er [porhhae Ndi mre herp. bat Cac tle Terebe Cac danke 
eqlen nach Shen. umd diese Nocrbardum: foie Wa tank 
machen. Sehretben Sie mit tamer. cad crane na Stoostd dr et 
reuer Preund haben obeleteh er cntrormtist: Wort die Herzen bee 
crnander sind. Batternung miaeht re hl 


| Locodaom SS diya 1 


“Toh habe Pia dada Petits hic hide VOTU USS ll abet 4 | DETTE Tie 


due ery Woort--b mie | 


Saatkat o September boas 


S Batte veben Ste mur einen Kdeinen Platz rn threm Perven utes 


Prinnerung ¢labal’s letter te bamama Weeenast Pahore. OU bays 
} Sac pea 


Inadetter (7 April P92} eto Wahecd Vimad Gedior ON aqeeh or be 
Openls QU IES. “Durine IPO ES SEIN od Ure rowolubiany feeok 
Mace imma ideas Frauds Purepe had made mea Musto 


UNS object ts) to run assay fram TAIN: COURTS bs seat 


possible. should leave this wretehed country for even. ar tabs 
refuge in liquor.” Clabal’s letter te Atiwa Begun Pahore 9° Npr. 
POO i her fy Pard, Op. Cit. Pp. vet) 


Edited bs Dro favid [ghal. Pahore 1961. Revised and emtareed: ed 
wtih facsimiles. Lahore. fqbal Academs Pakistan, P92) Coder 
the ute “Stray Thouehts” lqbal wrote for the Vow fre 
(Lucknow). Some extracts. published im L8b?. are reproduced in 
Discourses af fghal. Compiled bs SoTL Razzaki. | ahore Po o9L pp 
169-174. Two Urdu transtations by Dro Hukbar Ahmad Siddigqe 
Lahore 1973 and bs Dr. Abdul Haq Delhi 19% are avarlable, 


“Maxims and Reflections from Goethe Cine freaccr s Veer. 
vol 13. N.S. 1876. pp. 338-348. Same artiche ine faehee dn 
Magazine. vol. 23 N.S. pp. 748-754. and fittelfs Living tees val 
M90 pp. LI7-128y)0 Maranon wad Reflextoncn. Nachwort yon 
Walther Killy und Anmerkungen son [rmtraut Schmid. Munchen: 
Cot). Beck. 1989: The AMfavens and Reflections of Cractlic 
Translated by Bailes Saunders. London: Macmillan, 1893: 
Vianimen und Reflenconen. A selection. Ed. and tr. with an intr, 
and notes by REL Stephenson. Glasgow: Scottish) Papers in 
Germanic Studies. 1986 (pp. L6)): Goethe sy Wortd- brow 
Presemted in hus Reflections and Maxuns. bdo with anoint, bsp. 
l'ngar Transl. by FE Norden. New York 1963 (pp. 213). 
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lqbal and Goethe 


So Khuda Bakhsh s Maw and Reflections (London. Dentr 
1916) Perstan ms.. as stated bx him in the foreword: 


“Tt was the merest accident two sears avo which took me. one fine 
January morning. to an old bookstall. Among the stock for sale | 
found a neglected heap. dusty and battered by the shocks af time. 
Pecat the string. and lighted upon an exquisitely written Persian 
manuseript. If was not very old. In fact it looked quite modern. It 
was a collection of savings--prose, poems were perhaps a more 
appropriate description. It promised to be very interesting. and 
that promise it amply fulfilled. It bore no name. and the 
provekingls brief autobiography which preceded the text threw 
but scant and insufficrent light upon its authorship.” 


lneltsh translation entitled “Crittcisms, Reflections and Maxims 
Of Goethe ~ by WB. Rénnfeldt. London: W. Scott Publishing Co.. 
undated. 


see. “Catalogue of the Iqbal Collection of Books.” In: Mementos 
Of fghal. by Rahim Bakhsh Shaheen. Lahore: Afl-Pakistan Islamic 
Education Congress. n.dur drmaghan-i-lqbal Gin Urdu). Ed. bs 
Ibid... Lahore: Islamic Publications, 199}. pp. 262-320: 
Muhammad Siddiq: Descriptive Catalogue of Allama flgbal + 
Personal Library, Lahore J9835: Ibid.. dAfama fgbal and his soni 
Priends (in Urdu). Lahore: Bazm-s-lgbal 1988. pp. 49-60. 





It is argued that the significance of Goethe's aphorisms and verse 
maxims does not lie in any conceptual originality on his part, but 
rather in hts aesthetic transmutation of commonplace thought. 


(cf. Ro HL Stephensen: Goethe 'y Wisdom Luerature. A Study in a 
defence fransmutation, Bern ete.: Peter Lang, 1983). 


“Our soul discovers itself when we come into contact with a ereat 
mind. It ws not until) | had realised the infinitude of Goethe's 
Imagination that I discovered the narrow breadth of mv own.” 


(Strav Reflections, 1992. ap. cit.. p. 25) 


Ina detter to Ativa Begum (Lahore. 17 July £909) he writes: 





lev were mot respected bv their 
contemporaries--and though | am far inferior to them tn poetic 
power 1 am proud that | am in their company in this respect.” 


(fgbal, op. cit.. p. 49) 


for More Books Click This Link 


https://www.facebook.com/MadniLibrary 








re 


bal and Croethe 4 


Po | Compe ss Ach Gl vrei deal [4 flee Caaethye hie Litsl ivhy43 lieu] 


™ 


| 2-4. 


f 
‘fl 


me imtoo the “anstde oof thimes - 
rttsial \* iy | 
He further remarks about Goethe 


Nature was not quite decided what fo make of [hater pe 
Ohilosopher Phe same mdecision she uppers to base pelt re 


ease of Croethe.  tbbrd op | | sj 


~ Rapacreal insteht inte human nature sou can get fron Crocths 


shone 
(Iband po pon 


Kor the detarled discussion on these pees see ary artighe © by bad 
and Germans | (OO ih. Poreheaoins | 


™ 


Bore p 138) borits Pneksh translatien, see Gadhia Nias tees 
Bell Cop. cit. po 203) and also ity German rendering by Buree! 
his Stopper Sfaibaorn. Op. cll. p. TS sith this note Ob ine 
Reminiszeny aus Iqbals Heidelberger Zen und ThachZeiti a 
inverkennbarer AnKlans an Geethes “lL ber allen Wapteln ist 


Rub. 


At the beginning of $776. on the slope of the | tlersbere, Goethe 
Wrote This poem: 


U’ber aJlen Gipfeln 
Ist Rukh. 
In alien Winfeln 
Spurest du 
Kati emen Hauch, 
Die Végelein schweigen un Walde. 
Warte nur. balde 
Ruhest du auch. 
Enelish translation: 
Hush d on the hit 
Is the breeze: 
Scarce by the Zephyr 
The trees 
Softly are press d: 
The woodbird’s asteep on the bough. 
Wait. then, and there 
Soon wilt find rest, 
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iqbal and Croethe 


see Tqgbal’s fetter ta Shatir Madras: (Sialkot 29 Aucust 19085. on. 
Nhatut-ilgfal, Edo bs Rattuddin Hashmi. lahore 1976. pp. ~2- 


=a 7 
. 4 


Percr-tAdvecd. Lahore LOTS: Also in: Mukalat-i-lgbal, Fd. bs 
say id Abdul Wahid Mutint and \1. Abduilah Quraishi. 2nd cd. 
Pahore L988. p. Lod: Rurvaret-Fagi. 3 toe Sved Waheed-ud- 
Win. 2nd ed... Karachi 1968 ()964). yal. Jp. 4d. This introduction 
has been excluded trom the other editions. 


Aidlvatielyhal Ed. bs Muhammad Abdur Kazzaq. Hyderabad 
Deccan, 1342 A 1. Preface. mos] 


Wath tatiz. he also criticised Plato. see bo Ch Bureel “Dre 
ermchische Zicee und das Schof von Schiras Bemerkuneen 7 
Credanken Muhammad Igbals tiber Plato und Hatis” fin: HER: 
Romer und Al Nath (Hirse.y) Studien cur Geseluchte ind Kuda 
des Parderon Oricits. Leiden {98 4. pp. 12-27) 


A. Schimmel fic Sete CEN Of 0 retire Lave. fhe Heap tif 
Minho fybal Londen: Ai-Purgan  dslamie — Heritage 


Poundation. 1998. p) 14 ; 


One sear before the War. Tagore was awarded with the Nobel 


Prize in Etterature ClO13). He toured lurope and America (1921) 
and the local Urdu journalism also cevered his extrensive 
ravedling (seo Ver wef tAzamearhy, Oet, 1922. pp. 208-309), 


hor the influence of Goethe in particular and the German thought 
myo veneral oon the Beneali mind. Including Tagore. see 
Mokeranjan Dasgupta: Gace cond 7. rere dt Fostrospect of East 
Hest colloguy. New Delhi: Seuth Asian Institute. Univ CTSIIN Of 
Heidelberg, Dethi Branch: Wiesbaden: Steiner lin Komim.}. 1973. 


SIX poetical works of Lagere (all Published in London 1923) and 
(ecoilection of his letters trom abroad are stilf avatlable in lqbal s 
personal collection, preserved in the Islamia. ¢ College Library, 
Pahore (see Catalogue. op. cit): see also “Tagore and the Nohel 
Prize. im) Mes und Vlemrorsnes Recoflectous oof UWrbttians 
Pe othROUINFCHT. vol. [4 (| OOQ-] 922 _>ondon ane [Feo 282-286 (1 
Ihe dqbal Museum. Lahore. with the Signature of the author. 
favore was also called “Indian Goethe’. see Rabindranath 
fagore A Comeoneary Volume, 1861-1964. 3rd ed. |987 (196) ). 
New Delhi: Sahitva Akademi p. 144. 
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So 


rn Hqbals fpf sabe its fi bc PTA ES CX PTC sual tlhedp Wa AA thread ob. cl 
poet he Hod am edee ever Pacer sce Agvet ne, if NI 
Vbdur Razedee Op ei op tet Me KR PL oatmoten dpb 
Number, Pes op de 


1 oLudwre Uliland ch oS 9 TSo cr see ft 
Riser 18 NaI ENTS-TUE Tr | laid Sen go 
pd foaac a fiopn | dited wath ain fetrogtine tren Ps PE as, ay hd 


Pondon. ne date. pp Psa b dt 


Dated PO ter Tee Poe Qe ee J Qoob Stuhr Abs 
| ahore Pepe d varl |. oP ee ee Lo | | 
KP8YL pp Ls 


Co Nuhammad AKoar Mion bo Nuetust Po Mand ove TI 
(Lahore. POs). . JNO Agtissv ites: Vitae: pis Py | 
(1YOT p20] 


lo dbad. Aprifer Nas. JOO TT pp Fod-tos. tbr dl post 


lo Sved Sulamman Nadvi, 14 Vlas. Tol ich Tho poi bt hid Tn. 


SO. 


fo Maharayah Kishan Prashad. £9 March. Tee: Sih Fd. 
ldited by Dro Muhsiddin Qadir Zor Hyderabad Decean pap op 
b39: fabal Param Shad Pd Muhammad Abdullah (Quratsdit 
Labore: Bazm-i-lgbal. LO86. po 27 band Shad’s better to bgp. | 
\Tav, PO2S. pp. 60-5 0 Kadina Vtacttiber dahon op ait UH 
po a9 


See tor details. monthly Va wefe Vvamearh. hantars POSS. ps. 


Nuerune-eAhaal Ugbal Numbert bP ahere September eter 
1932. op. 78. article by Munshi Muhammad-ad- Din Paw, 
Reprinted: Vaqoosd Ugbal Number). Lahore Pooo. p 28 fA 
Poot of the Fast. Bx Abdullah Anwar Beg. Lahore Qauni Kutub 
Khana, (939. pp. 81-52. Zikr-i-fgbal Bs Abdul Majeed Saith. 
Lahore (958. p. 117: Muhammad Hanif Shahid’s artghe ins Suite 
(Jabal Number). November December [97 /-Januars Lebruars 
1978. pp. 138-151. (Almost all blographers of Iqbal have referred 
the bestowal of this title of Knighthood to Iqbal) 

see Ch. Muhammad Husain’s comprebensive reviess in at journal 


Risatah Hacaar Duastan (Lahore} vol. 2. no. 2 (hebruary. 1922). 
pp. 4-1-4. 
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l400 NMektehat-i-lghai. Edited by Nazir Niazt. Karachi 1957. p. TSO: AL 
Schimmel: Gafrich's Warr. Leiden: Brill, 1963. p. 44. 


Mt]. Afeteammnad lghab Pact and Philosopher, XN Collection ot 
Translations, Essays and other Articles. Presented DS the : 
Pakistan-German forum. Karachi 1960. pp. 0-11 (Translation bs 
Mlumtaz tlasan). . 


420 A Schimmel: Gufrich's Haare. op. cit. p. 43, 


M4. dng. tr ps AL J. Arbeers entitled Zhe Pudi of Sura: (Landon. 
POD) 


Md. A) Schimmel writes: “f personally think that tora Western reader. 
particularly for a German reader, this book [Peic) is more 
Interesting than all fis other works. because he shows image of 
urope as fe had seen i with the ess ot a poet” ¢Pakrstian 
Paiosopher-Poct Mohanunad igbal. An Introduction Falk on 20 
Jan. 1989 in Haeue). 


I45. In the beginning of the ms. of the Param Cqbal Museum. Acc. 
NO, ATM-1977 213) Eqbal has written: “In reply. ta) Gaethe s 
West-Ostlicher Diwan’. different from the sub-tithe of the printed 
cdition. “En response to German poet-Goethe. 


“Ms third work is Pavant-t-Mashrig that was written in the style 
Of Goethe s Diva. Some of its parts is a reph to Heine and 
Gracthe . (Cuftar-t-fghal Td. M. Ratig Afzal. Lahere 1969) p 
242). 


140. HO AL Nicholson s review on Parva. ine fsfanuca (Leipzig) val. | 
(1925). p. LIA. 


It? In this first edition. the poem entitled “Jalal and Goethe” (pp. 182- 
roo). Jalatuddin Rumi wath Goethe in Paradise and after hearing 
from read fevsé, Rumi eulogizes the German poet. In the Peres 
(in: Iqbal Museum, op. eit.) another poem was under the heading 
“Schopenhauer and Goethe” but in the first edition Iqbal changed 
this titie and replaced by “Schopenhauer and Nietzsche” (p. 170). 
In (he sectlon of “barical Nectar” (Ghazals). lgbal. after mans 
vears, has used aga “Gulshan-- Weimar in the last verse of a 
ehazal dp. 44. ne. 13): 

Q) morning breeze, conver 
NIX greetings to the happs Wetmar town. 
The Ireht that radiated from it has 
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bal ana A moeihe ad | 


amined ans Sas Ts 
Ctranstatien by Hrd Prius satii p J 1h) 


ly a detter te Mauka Gerba OS tangas Peder tabal wrote the 
Same verse alban ten aien and that. Mhawhado Phat 
(Rirthplace of Tlatu) rystead oot Grulstam a Weert ho 
Voakatiberdhibad Daeg Chins Pato bx Nftubsanraad 8) 
Quraishi. Karachi Label Neadems. 1809) pe ES See ah oon 
letter to) Muabarayeh Kastan Pradrrd (28 Pee Pei da eh oe 
hana Sind td by) Muhanad Vhalitlih Ghuraisbi Phere. 
IOSOL po TlG 


M48. La bal added these poems nimself ur the first priated cops eh the 
Pavan JO sy anal this res seu CUIEPOn IS 1 PESTA ool mt thie 
lubal \tuseum & vee Nay ASNT PO 77 P80 Phe second: earthen 
Obs entirely based an it ineladineg hese bee pocms (pp Tbs 
140, 1S1-1523 


}$0 0 Pts sey Of Cracthe | J A) WAALS tended to be mtroadudacd ia 
proyected drama entited “Mahomet. the plan et whieh renialned 
Incomplete. Fle mentions thal i was Te have been sune bx thazra 
Aly towards the end of the poem in henour of the Hols: Prophet. 
sherthy betore his death. and when at the herht of his tors of 
which ais &pical, 


Mor its German text. see Gaede Selected) Pocnry, Pditedd bs 
Barker Pairles. London: Heimemann Test ( lOS4y) pp. OT. fyb 
Essays and Studies. tal. AsJoob Abmad Ansari New Delln 
Ghalib Academy. 1978. pp. vHIeNIL 


lis Enelish rendering js bs bdger Alfred Bowring. im) Fite Pcnts 
if Goethe. London: George Bell & Sons. 1904, 


Uirdu translation of this poem by Saqib Razmi see dn. Venorign 
Hf dqbal Day Speeches and Articles). Karachi: Iqbal Academs 
1969. pp. 22-24. 


Mor its detailed study, see Ingeborg Hl. Sorbrig: “Die Rezeption 
des Gedichts “Mahomets-Gesang” ber Goethes Zellgenossen und 
in der modernen persischen Adaption M uhammad Iqbals (1923). 
1 Goethe Jahrbuch. Im Auttrage des Vorstandes der Cioetie- 
Gesellschaft herausgegeben von Karl-Heinz Hahn, Linhundertster 
Band der Gesamtlolee. 1983. Verlag Elermann sahlaus 
Nachfoleer Weimar. pp. PEt-t26. 
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FXO) Prom Java s “Chuld Nameh? (Book of Paradise) under the Litle 


“EARLass  CAdmittanee. See. Westies torn Miva. rendered inte 
Phelish by Whales. Landon lot. pp. <08-2 69 Cwith German 
lONT Pepr wath an introduction by KO Momimsen. Bern ete: Peter 
ramet, TP99O8h Crocthe s Remicke Pay osteBisgeryn Divan. ain 
AoAiterd Translated inthe original metres. bv Alexander Rovers 
london: George Bell & Sons. 1890. Pp. se -3332 Persian tro in 
Onvat-iShargs by Shuja-ud-Din Shafa. Peheran bs28 sho. pp. 
Pla-1lS. ROA] Nichebson erroneously named it oMadehen und 
Pachter and clanmed that it does not belong to the Oar. cet! 
Niawitod, OS op. cite py. bl) 


PSU Purer bast’) used in the first poem of the Dacor Heeire 
where Ton patriareh’s air to feast” and “Khizer’s spring shat 
mMihe thee young.” A comparative studs ot the Divge and the 
Noi shows that CGroethe did net mean bs Purer East” ans 
historical or geeeraphical urea ot the Istamie world but 
“House of souls” and a vband ef Poets” were in his mind. 
Compare the sections “Despotie” and “Einrede” of the Vero 
bldS7 ed. pp. 248-249) with the Divan fC), Bureel has alsa 
elaborated this point%see his tMaraelt pared Mon Aekon 
Remon and Welt un istam. Miinchen: Verlag CoH Beck 
MOOT Tatroduetron. Pp. lO and “lagbal und Goethe’. in haghay 
eh furona. Ursa. von do Ch. Btirgel, Bern-Frankfurt Mf. 
MUST po ds. 


Ioan imlernational Goethe SSposuM organised by the Crathe 


Mstitute (Briirgel spoke on the notion “rem” (pure} in the 
Areva and tts possible Oriental roots. 


Hhetter. FT Tanuary 20005 
KOA Nicholson in: Asda, 1905. Op. cit. p. brs 


ssed Abdul Vahid: fybod fis tee cured Mrovehe. London: fohn 
Murray LOSS py) 234. 


bn. tr bx Mumtaz tlasan. ine Verfreenuncaed fyhal Poot ane 
Phitosophicr, ap. cit. p. 10 


A few names can be mentioned here: Konrad Burdach, Ernst 
Beutler, TEI Schaeder. Woltgane Lentz. Katharina Monmmesen. 
Ingebore HH. Solbrig. bo Ch. Biireel and Annemarie Schimmel. 


A German Tranist who presented his doctoral dissertation to Halle 


Pniversity in E888. De Noaraalflevien an dvestg Wee cdte 
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Des Sees 


(v4) 1 1a! PyasT va His Pa bE et Pa al Abtedte Sow dale fi A 
poeoc tere orm Strasiee Gre A hepa h AT Ebe EEE 
Cesc chichte Trans in is biniise et fom oxy pare tad, 

for yep ou Peas Foes Bps Van Woot ea 
Straisboape 1 N@b 

Lan ke Oo x the ha tT Pt % VEE 5 AEG cya bP 

iy 2. Pos ttht Be thee 7 2 te tt eG , FFF 4, 
Hadbband 

Wo. yerdaunken wie Porsyo tm tee N eer 
Sftonatsschiitt Plpse over Thanh Piet Rroatarp Nb EN Th 


Septembre PY TL SSS pps ant pagthyg ram GN Ne 


Vibert Broleehowsksy tr i Ne bee HM 

Bde \Iunehern PSY@o-bd Phe passace iota Ps Tbe 

vob Dapp Sad- 3 22) Prequentis reprinted Abd is fh abil 
Pret by WoO Cooper uider the atte pe FR Pe tes 
cobs New York [Qd8-2808) Phe aboxc-nmcatiouigel paste bs 


vol Tip ss 


Arthas I INULIN i hig Parte lec bax f caf fatficg flid i. Mg 0g _ ity 
Pocwy oof Corsnen Columbia CAIN CESTIN, PEP a Rep Nas 
Soork, bY Gaa) 


Atthe end. the auther conchidess “We cannot possibly der oe Wee 
the view that would place Goethe s Qarge side by stde with bay 
masters best productions. We do not bellev¢ that he ver wok 


have become famous throueh that ep. G4 


I AVfossage from the base Tr bs NE dladi Pitssam Eb ahere Tqbat 
Academs 1O77 (18? ty pp. dee 


Sho tyaz Anmad. the son of Tqbals elder brother narrates ihyal 
perhaps in 1922. his uncle was traveling by ru to Ps allpur 
(present Faisalabad) or Thang lor a haw suit He was ACCOMP Led 
bx Sho Abdul Qadir and Sir Zatraflah Khan whe told the tarrato 
hat durmy the journes, Iqbat recited his verses about Caoethe irom 
the Pavan Which was at that tame in preparation tjaz Vimad has 
also eiven a Verse that was not included in the printed tent 


Oder > Mafbach aziz Agsfsciret 
Mian chell Yusufer dda Sudugrey 


C hreay Sthepteder fica ctr baa Teteeteteh 
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lqbal and Goethe 


Her do ra Jam-i Jamey dar Sinaay 


Ene. tr. His amiability crowned him with the belovedness of 
ad vreat counters 


And me. fike Joseph. slave of a merchant 
Both. like Alexander. possess the mirror 
Both have the Jamshed’s cup in their breast. 


see. Vacloom Ighal, (Some Reminiscences and Impressions). By 
Naz Ahmad, Karachi 1988. pp. 147-148: Anum (A collection 
of personal memories and expressions}. By Fagir Sved Wahid-ud- 
Din. Karacht 1966, pp. 219-221. 


Dr, Mumtaz Hasan: “Igqbal’s Tribute to Goethe” (in: fyb. 
Quarterly Journal of the Bazm-i-Igbal, Lahore. vol. xxi. no. L. 
Jan.-Mareh 1974, p, 34). 


Ibtd.. p. 33. 


Maulana Jamis saving on Rumi is extended here on Goethe's 


bcdhist. 
> 


From Rumi's Afasenes that sums up the lesson of Faust. 
Mumtaz Hasan, op. cit. p. 30 
Goethe explains in his autobiography: 


“several of the songs. to be introduced in the drama. were 
composed beforehand: all that remains of them. however. is the 
one among my poems bearing the title “Mahomets Gesane”. 
(Nuhomet’s Song). According to the plan, this was to be sung by 
Alin honour of his master, at the highest point of his success. Just 
before the changed aspect of affairs resulting from the poison, 


(Poetry and Truth. Fron my own life. A revised translation by 
Minna Steele Smith. Vol. IL, London: G. Bell & Sons. 1913. p Dy. 
I7 1) 


Published under the title “Gesane™ in Boie’s Afusenulmanach of 
fhe vear FO °4 (2°73) (repr: Gottinger “Musenalmanach uf das 


Jahr £°°4°. Darmstadt: Wissenschattliche Buchgesellschaft. 


L9Sd) 


Ao Schummel “Iqbal and Goethe’, in: fydal: Essavs and Studies. 
hd. Astoob Ahmad Ansart. New Delhi: Ghalib Academy 1978, 
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pp. 272-273 bor the detarled studs of his pocit see Tneehors 7 
Solbrigs “Die Rezeptroan des Grediehtis  Vfalioniets: Gros aitey MN 
Cocthe fabrhtch SOO Weimar Lessi pp Tih toe Lh Teen 
studs of fqbhal A Schinime? weites fat What nother Creche ner 
labal could Know as that exactly Chis tanage feb living stream | 
had been used already inthe POth century by the Shit Hiveshoan 
Kulavni inorder te deseribe the Prophet wath a Were ti 
svinbol” (fae NCCPOEN of roadie bare bane HI rAd Vitae. 
fgbal, London: AEE ura Islamic Heribree Po oundation. Peo 7 
13) Tn anether article she writes. 7 Ehis idea of the Prophet as tts 
Stream has fascinated Iqbal Ttoccurs in stadt nininees (ioe hou 
his work. But the vers tact that he cally hintisel /ideroad. the 
living stream. shows exactly. Tike Ais mage of the Caray. bell. 
that he fel his inspiration came out of the Prophetic tradition, (hat 
he felt bound to the Prophet of Islam whe was his true cute Aad 
its this aspect of Iqbal which one should always Kee ib mind — 
(Pakistan s Philosopher-Poct Mohammiad fqhai An bir dtc HE 
Talk viven on Jan, 20, 1989 at the Residence of Ambassader of 
Pakistan to the Netherbinds. the Hague. 


Mor the other shades of Iqba!l’s ssmbol of this living stream in 
his Persian and tirdu poetry see Dr. Ssed ME AKram Shahos to rdu 
article in his recent book fyfal-BA Tohrevk Chabore 1998n pp *- 
19: According to Dro Tara Charan Rastogi M Ham James: 
conception of Stream of thought consciousness enters In tqbal 
poet. see “Zinda Rud in david Nama--An appraisal tn the 
perspective of Stream of Thought (in: fgbal Review, Usderabad 
Deccan. offprint. undated. pp. 41-3) 


Goethe has used twice the name ot “/iydarud 2. a river Neal 
Ispahan. in his Divan s “Parsi Nameh (Buch des Parsen), 


Wie euch Senderud aus Bergrevieren 

Rein entspringt. soll er sich rein vertieren 
(Senderud from mountains in the distance 
Rises pure, and pure should Jose existence} 
anc: 


Will dem Ufer Senderuds entsagen, 


Auf zum Darnawand die Fliigel schlogen, 


(Vllrenounce now Senderud s fair fountains, 
Soar on wings to Darnawand’s sheer mountams) 
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(cf Whaley. op. cit.. pp. 198. 199. 200-304 | 


After Goethe. tis follower and the poet-scholar. & Rickert alse 
refurs CALS river: 


Ind wenn ich meiner Pranen Flut ¢6ss° in den Sinderud. 
Wtrd in ganz drak alle Staat neugriin auf einmal stebn. 
(Friedrich Rueckert Drotmdscchzige Glraselen des 
fafis, Nit einer Einleitune von J. Ch. Burgel Hrse. von 


Woltdietrich Fischer. Wiesbaden: In Kommission ber Otte 
Harrassowity L988. p. S38. Ghazal Now 344 


Oo ber example ins Aha ues iAvamgarh). June 19230 (by Sved 
Stfaiman Nadvijs faa (Aligarh sept. 1925 (bx N40 Aslam 
Jalraypuri}: tearh VMevecine. May -July 923 ete. 


== 


PT. Perhaps from “Kunst-u. Buchdruckerel, “KAWAINE” (Berlin- 
Charlottenburg, Weimarer Str. 18). a German publishing house 
that was mternationally known for printing the Persian texts of 
literary and historical works (especraly of Nasir Khusrow) It was 
already proposed bs this pyblisher to print a collection of fybal’s 
Cerdue poets (tes -i-ighal, bdo bs Bo OA. Dar. Lahore 1977 
(1967). p. (YS) hut nothing came out. After some vears, Gihalib s 
Verda dive and a drama (1928. by Dro So Abid Hussam) were 
published trom this publishing house. 

Pel. Tqbal’s letter to Prot. Reuben Levy (Lahore, 30 Oct. 1923) 

MS boOOK Pavan Musivig--written in response to Goethe's 
Mos -Oosthchon Oman --might be ef same interest to vou. Tt was 
published only a few months ago and a second Fd.--revised and 
eMlarged wyl come out ina short time. | therefore take the liherts 
of sending a cops of it to vou and should Like vers much to Know 
what vou think of 1” Cet. dybad Barope Mow by S.A. Durrant. 
OP. Cl. Pp. 367) 


At Me same time. tgbal informed. though modesth. some of hts 
friends about the contents of this new book. such as: 


“There es mnuch work to be dene. like the editing of the second 
edition of the Pavan-t-VMushrrg that will probably be published 
trom Germany... Most of the poems of Goethe's Divan have been 
(ranstited into English. possibly in the series of Pan (2) Library: 
Perhaps, its one volume is available in the Punjab Public Library. 
Lahore. 
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(laybals Co rdu lefler fo Naw Nboaad Shah ood Grlaaeipiir be Tine 
MOOD CE Ana Vek fate TP PO Ob py both 


Ihoscenmis Gat Pg bal was det stipe aber Hie sabato eae 
cranstation i tb ahore fb ven bas personnal Coble tien ot fk Ceres 
housed tn dgbal Merseunmt and [start (ote bar te 
have G sme copy eh Ave Crther Ti Onin et ane thee 

Soo hos remarks about the flag ure ht fave Puascdenr (lh prs. 


Studies of fais stax dab uroape 


f 


“Tn the meantime. Po bave published a boek ontithad Soa 
What 0 Now tts first cditten is oXtabt Seoomdb bev isc eh non 
will be published within a fess dass Phrts trek lias feet ii 
PUSPaESe CO Croethe x fda ae tt ybals Lorde totter te AR Da N Gree 
SJebruars P9924 Gb Adiivater- Vk hafsas TE T9POP pop oe 


, <1 4 


“You will cetacops of dgbals pubiieation Paes Vier sik 
this bouak. it Is a pyres CHEE THIN Pak tot Aah ete as Tray Yul HT 


transtated rato Pf aedish Phe translation is not cass.) but possible 


(Oho Muhammad Husaines Cordu deter te Tqbab Stata ob Otay. 
O28 foppablshed. in the National Arebives af Pakistan, 
Iamabad. Iqbal Shatdars Collecthon, No of -T dsg 


CO About Povaner Vosdaag. mans fetters from: different places hase 


arrysved and are still coming. OA professor from Berlin tas sata tha 
tos a “wondertul book. Prof. Ehoroyitz [Joset Plorayitz. bso d- 
MOST) who was a Professor of Nrabie laneuaee am Atearh ana 
NOW TW Germans. wo writing a review on i that well be published 
In German newspapers | 


(lqbals lerdu letter to Nb Niaz-ud-Din Khan. 20) dubs P9250 et 
Andivat-t-Mekatib-t-fyboat, IPCI9O98L)L op. cit. p. 464) 


“Loam osure that the review fon Povo? of Prot) Horovitz of 
Prankfurt soon will come to Indi Tt wilh be translated Cirem 
German) to Enelish and publsthed here.” 


(Iqbals terdu letter to Mo Niaz-ud-Din Khan, 28 July 1920. ef 
Viakath-t-lybal bono Aan Niat-ud-Din Ahan. Lahore [9Oa4. p. 
47), 


Quierta’ kssavs. Portraits of the Seven Scholars. Bs A. J. Arberrs. 
London 1960. p. 214. 
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Iqbal and Goethe 


In the introduction, Nicholson quoted labal’s detailed letter to him 
that has come to be regarded as among the most important 
documents ever written by the poet-philosopher. 


One scar Octore the publication of the Pavan. in the first book on 
lqbal iis written that. 


“The esteem shown by Dr. Nicholson tor the young poet recalls to 
mind the astonishment evinced by Napoleon when he saw Goethe. 
It reveals (as it does in this case) what had been regarded for 
centuries as the “German spirit’. When Goethe entered the room. 
Napoleon, impressed by his personality. exclatmed: “Voila un 
homme --that was as much as to sav: “But this is a man’ and | 
Only expected to see a German.” 


(Zulfiqar Ali Khan: 4 Pore from the East. Repro Lahore: Iybal 
Academs 1982 (1922). p. 16) 


In one of his comparative remarks, tt seems that the author. one of 
iqbal-s intimate friends, knew Goethe very well as a writer: 


“Tt remained his [lqbal’s} glory that in his poems he held up the 
mirror to his age. as Goethe had done before him in Wilhelm 
VMowier. (Ibid. p. 9) 


“While fqbal has been profounty influenced by Western culture. 
His spirit remains essentially Oriental. He knows Goethe, Byron 
and Shelles:? he is as familiar with -l/so sprach Zarathustra and 
evolution créatrice as he is with the Quran and the Miarthenaes. 
But with the Humanistic foundations of European culture he 
appears ta be less intimately acquainted. and we feel that his 
critters, though never superficial, is sometimes Jacking im 
breadth. 


(fhe Poet of the East. By Abdullah Anwar Beg. Lahore: Qaumi 
Kutub Khana, 1939. Foreword by R. A. Nicholson} 


This passage was first published in the review article of the 
Pave int islamic (vol tL 1925) p. 112) 


Unfortunately, Nicholson's letter is lost. but Iqbal described its 
contents in another letter to Sved Sulaiman Nadvi (dated 5 July 
P92). see Aullivat-i-Makatib-i-lghal, W (1991). p. 461. The 
addressee reproduced a few lines from this letter in the journal 
Ma arif (Azamegarh), (923. p. 12) with his brief comments. 
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Ps 


PQ. 


SP-E=s—— "| -_— = om . 


Kiam a TEbe 2s pp EE aed Rept Pir Cros cer ND ae 
Islam Catleee: L hare. wal SN ya) WI) og dre [*{° ss 
Obscrrer (i dibferent mistahents Feb ge Moya NTE 
(CCT pay). pr O- lox fds Nv de athe rin ON fr Nocoddoutreste ost 
Wotines on bal, dealine nail wath hs fit. gad pasts 
works) Co lected and cited ps Rathat bhasscer do 

Academs Pakistan, FOO pp sabe 


OW this issue et fsdarthcat see S Nirida Retik dant Soc 

cn deat Penden Poo 7 pp Sas en Nano bho serh 2 bow re ot 
SQ-37). see alse Svcd Sulamman ss brich oartiche  [sbamitea aid 
Jpbal mi oVA eet V7 aed. wot fi af (| day ptr ty pe 
$07 -409 


4 Urdu translation of this reveiw was published in the same Seat 
SS) Vtborsakds: (40 
manslations came out one by Abdullah Chaghatal (Noi ans 
Kani lqbat Number. 192. pp VPA 7 Reproduced in 
Number, bOTT pp 224-23 ON 
Chachatat fyhal Ar Sadihot Vlewr Lahore JOT pp Lal Ted andi 
many other collections of articles en lgbal) and the ether bs 
Mabibullah Rushdi tVaaleds € sai. Hyderabad Decedan. vo 
32 nos. 3 & 4. 1938. Reproduced ine Dro Tahseen bina! Cod | 
Nageletefyhal.  Lahare T8992. pp. VEO-338  fyghab BRevicn 
Hvderabad Deccan. Apml 1994, pp. o-8). 


Noman Aha. Lahore, bid Numbet | 





Nn prs, | dhare, Jy ba 


After some sears. [gbal inferms Dr. Abbas Al Khan im a tetfer 66 


July 1923) about this review. (fy Namah vol Tap cih. p 
oo 
fd, 


In this regard. the name of Prof Annemarie Schimmel, the ivine 
German authority on Tqbal can be mentioned. In one of het 
articles. she writes 


“Still ins spite of the hardships of tfe im wartime Berlin | 
continued mv ‘passage to more than india as a student. and 
discovered one dav in our Seminar in Berlin University that copy 
of the Journal fvfamica (1925). in which R. A. Nicholson had 
published has article on Iqbal s Poyan-i-Mashrig. Being a lovet 
of German poetry in general and Goethe s Nesteosticher Divan 
particular: being also a disciple of the great German orientalis 
Hans Heinrich Schaeder whose book on Hafiz and Goethe 
(Goethes  Eriebaw des Ostens. 1938) is still a classic. | read 
Nicholson’s article with enthusiasm, copied it, and was inspived 
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Iqbal and Goethe 


by Ihe Persian verses which [ found there.” (labal as | see him. 
InN: dase Naima-ilyhal, bd. by Dr. bbadat Brelsi. Lahore: 
Universit, Oriental College. 1977. p. 153) 


Hanns Meinke (d. 1974) was inspired by the English translation of 
the selective verses of the Pave bx Nicholson and rendered them 
Ireely in bis own language which he sent to Iqbal in an artistically 
decorated book (handwritten sermpt is sal preserved in the Iqbal 


Niuscum). See for details. my article “tqbal and Germans” 
(forthcoming }. 


About H. Meinke. Schimmel! informs: 


oo, an elderly German poet. Hanns Meinke. who was one of the 
Mrange romantic dreamers of olden times enamoured bv the 
mystical fights of Maulana Jatatuddin Rumi and tikewise I 
Iqbal. whose works he knew. again. through Nicholson's article.” 


(ln: asf Nama-i-lgbal. op. cit. py. TA4) 


Like Josef Hell ¢1875-1950) who was a protessor ot classical! 
Arable in’ Erlangen University. One of Prof. book was 
translated in Urdu bys Sved Nazir Niazi (Delhi. pretace dated 15 
fuly L927) with an appendix (pp. 163-194) trom. the Eenelish 
translation by Salahuddin Khuda Bakhsh ¢a cop, of Ntazi's 
translatron is still available in the private collection of Iqbal. see 
Cafeloeue. op. cit.) Some Urdu writers knew about this German 
transtation of the Pavan. see Krishan Chandra’s article in fads: 
wave (Lahore, August 1938. p. 108). 





Prof. Schinmmel writes about this German translavion of the 
PUVA 


“The transfation was never published. | once had an opportunits 
Of examining it but found It foo nT fora publication. Stull, 
the Vers fact that Pr undertook this venture--probably 
the 1930s. and in any case long before ans other translation 
outside the Enelish language appeared--proves that there was 
Wideed some interest in dgbal’s work in) German academic 
circles.” 





(Germany and Iqbal” int Adrammad lghal, und die drei Reichs 
des Geistes. Hrse. von Wolfgang Koehler. Hamburg 1977, p. 49) 

After some vears. Prot. Schimmel translated the Pavan in verse 
entitled Botschaft des Ostens (Wiesbaden 1963) and also included 
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Ist 


mooher  Selee tran oat hababs wotks under the sane tithe 
PC lubiree)en Basct Ptdagnn Seria be opp bbe besa 
Ion arthcde Ps Stub dad Din Pog i er fiance Saat 


pepsen, Deutsche Tasse to Ui tisiited Clic fvdacethe sy ltd bradpae Thea 


rm Creve dsee. Nae Asittarne TO op dt 


In Nera Aa thabal Number Pesca see at tin 
have expressed ther Comparative Views boul TQ bab abe Gree 
and tried te trace out the commen aspects between therm pots 
thoueht app bbs sS8Oe STN Contemmpomirs: crite Ad Vibra 
Plush. pak OU GTEen tron fon rma porhant aspectof the pres aching 
discussion that bere a repis te Gragthe we must Kiow about tty 
guestien oot this creat Crema peet and news ort tias be oorne 
mnesitable for Tybal to transhite da tordte verse his fotsr pace 
fami (OC aWwHPpUEE VEargh POs pp ps4 


N\ Ol Navip Nhazbo ope of the ciese assocrates of Lal, ‘Slate’ 


“XNadoto was Tqhalawsho turned aur attention to Gaothe dt rs 4 
romarkabde episode mn our history that fabal arene shoufd have 
resisted the forge of a whole literature and cuthipe whieh wat 
dominating our dife through peltteal coentrel Whatever the 
reasOns--aha (lies need mot be discussed bere--th ts a fact that we 
dceepted troethe rather than Shakespeare Shakespeare a no doubt 
admired but Goethe is the tavouric Shakespeare ps a unique: artist 
whom we all recoenise. bul Goethe is one of us who has secured a 
place in hearts. 


(Conversations with babalos ine Vedran fohal Poot cid 
Philosopher. Karachi L900, pp. 68-69) 


Scanner fyial bast aid Wes theld on Nov 4. 1979). Els derabad 


Deccan. “Concluding Remarks.” By AL Schimmel. p. 21. 


“An instance in point ts the legend of Faust. to which the touch of 
Goethe s genius has given a wholly new meaning.” 


(fhe Reconsiruction of Relrotous Thoawelu ar tsdam. Vdited and 
annotated by MI. Saeed Sheikh. 2nd. edo. Lahore: tqbat Academy, 
Pakistan, L989 (1986). p. 6S). 


A Schimmel “Iqbal and Goethe in: fghal Essays and Saedics. 
hd. Asloob Ahmad Ansari. New Delhr Ghatib Academy 1978. p. 
282: A Bausant. the translator of Aaudeameh in italian. writes 
about this “Prologue: “evidente allustone taustiana. Iqbal era 
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Iqbal and Goethe 


erande ammiuratore di Goethe. di varie opere del quale esistone 
traduzioni in Urdu.” (f/f poeme cefesic. Bari: Leonardo da Vinci} 
ed.. 1968S. p. 39. f.n.) 


In the manuscript copy of Javidnameh, Iqhal has also written 
“Prologue in’ Heaven’ with the title “Tamheed” (in: Iqbal 
Museum, No. AIM-197 7-202). Ina letter to Syed Nazir Niazi, €44 
August. 1930). Jqbal asked whether Dr. Abid Hussain has 
translated “Profogue in Heaven” of Faust or not. (cf. Maktitharter 
Niazt. Karachi J9OS7. p. 30) 


Miujtaba Minawt. an lrantan scholar. emphasized that both Goethe 
and Jabal preferred Love to Intellect: a stmilarity that deserves 
special attention (see his fama fybal. Urdu tr. by Sufi Ghulam 
Mustafa Tabassum, Lahore 1988, p. 34} 


Numerous studies on this subject have been made both in (rdu 
and English and here only a few. including some new ones, are 
referred, such as: A. Schimmel: “Dte Gestalt des Satans tn 
Muhammad [qbalbs Werk (Adres, 1962. pp. 124-137) Ibid. 
“Iblis in lagbals Poetrs (gbal Centenary Pupers. Compiled by 
Prof. Mohammad MunawWar. vol. 1. Lahore: University of the 
Punjab 1982. pp. TP9-f22)0 Poo. Awn: Satan s Tragedy cam 
Redemption. fois im Sufi Psvchofogy. Leiden: Brill. 1983: Khalil 
Shaikh: Der Teufel ie der modernen arabischen Literatur. Dic 
Resoption  cines  curopaischen Motives te der ardahischen 
Bele isuk, Dramatik und Poosic des 19) und 20 Jahrhunderts. 
Bertin. Klaus Schwarz. 1986 ¢for Faas, Abschmitt 4: “Der Pakt 
mit dem Satan. pp. 60-210): Jiirgen Holz: far Halbschatton 
Nophistas futeraurtsche Teufeleestatien von 1 oO Ais S30 Bern 
ete.) Peter Lang. 1989: See also Note 203. 


JAavidnamah (ms.) in tqbal Museum. Lahore (Ace. No. AtNI- 
LO7 7-202). List of notable persons. drawn by Iqbal hunself. 
Goethe s name is under 24. 


see Biirgell Steppe. on. cit. p. 20. Croethe has also adopted the 
same stvle in “Buch des Unmuts” of Divar. See also Katharina 
Mommsen: Goethe wad die urdhische Welt, Frankfurt M.: Insel 
L988 (chapter on the influence of the pre-Islamic poetry on Divas, 
Noten and Zahie ACHHGH, ff). S|-| SO). 


Mazioom lgbaf, op. cit. p. 325: Also int Ruzgar-i-Fagiu. MI 
(Karacht 1965, Lahore 1987), p. 183: Audfivat-t-Makatib-t-lgbal. 
1E(1997), pp. 372-375. 


for More Books Click This Link 


https://www.facebook.com/MadniLibrary 





rer 


Jgbal and Goethe ry 


Jy 


JOD 


193. 
194, 


Narrated bx huftam Rasub Mehr ocd Te ber bre new paper 
tocenah (LE ban D824 see Geter fen | diteal bs NE ditt 
Atval. Lahore [Yous pp tls 2 be 


Cl Muhanad Pusan b bso. PS bas peterbead the wee Pee 
Fobal in His rex tes irhigde on faibur i bear (PO doses 
Vfdiaminticad diusage As Nacae Afoo ft dited by ND That Se 
Pahare POTS pp fo. Tel 


Predish translation of cae entitiod Persian Pitts Py 
Arberms, Lahore P8ob ohoasy, Sclecuve Goer Ghatsbhation bs A 
Schumm! ny PCS Fe Pryaltoe cNain Nophae dakebo Sloot 
LYOSy pp. SS-O4 ama wr Aree ciel ds CI uy | Pulm Bares 
Erdmann, F877 pp. 80-86) Phe trorman Chans hate ehaboratos fie 
nla subjects of this book i these words 


“Ty diesem Werk finden sieh  cintte osemer fer ter rd 
schwunevoallsten persisehen Credieh te. day PRU poiretiy ist dis : 
hier das Verhdltnis son Mensch und Goeth Dic unlestiure 
Verbundenheit zwischen Schépfer ound Geschopt. da. 
Wechselspiel zwischen dem tebenden teh und dem eh hte, 
ersehnten Du. oder. anders ausgedriicht.  7ischen dem 
menschlichen Eve und dem géttichen Super-b eo ist in mancner 
dieser Geschichte in unvereessticher Zartheit widersespleve ll 
Gott st ebenso sehnsiichtig wie der Mensch. water dech, wie die 
siamische Massttk immer wieder betont. vem verborzener Schaty 
der die Welt schuf. um eehebt und serchrt zu werden. Dig Natur 
scheint Igbal durch das Schauen des Menschen entstanden 7u 
sein: ohne seinen Blick hatte sie kKemen Sinn. Der Mensch aber 
ruht unlésbar in dem allumfassenden Grossten Ich. i penem Cot, 
der den Falken wie die Jagdbeute schatit und der den Menschen 
verwandeln kann. wenn er sich ihm im Cebet ansertraut: dann 
wird der Mensch das Instrument des eétdichen Wailens— 
(Botschaft. p. 90) 


lghal Furope Mein. op. cit.. p. 462 

Ibid.. p. 89 

Some Jearned contemporaries of Iqbal were fully aware of these 
words. uttered by Goethe when he was breathing bis last. and thes 


used them in their own perspective: for example Muhammad Alt 
writes In one of his articles: 
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Iqbal and Groethe 


“We [mild Eindu] wanted. dike Goethe on his deathbed. “more 
Hehi | 


(fhe Comrié&. [ne Weekls Journal Edited by Muhammad Ali 
Vol 3. no. & February 24. 1942. p. 176) 


Rabindranath Tagare has alsa used these words ino a. letter 
(September 22. 189047; 


“Croethe on his death-bed wanted “more light.” Tf 1] have ans 
desire Jeft at atlas such atime. it will be for “more space” as well: 
for | dearly love both light and space.” 


(Qiampses af Bonga. Selected Letters. |885-(898) New Delhy 
I9RO (1927. pp. P4d-t48. paperback). 


lav Ahinad has vivena list of all these books (see Vuslooor haba, 
ap cit. p 160). 


| wo [e ‘ Woalmat. fic Porte ts iif fine Nance UAL CHE LAN 


Viunamerad Stddig Doseriphve Ccdefoune of tianie hPa s 
Porsevidl Liprary: | ahore POSS. Pireducllon, 


Phe transtater hes used) the Grerman teat | Vues end 
Rofo veto? Edited under the tithe Sprvnacfio ur Presa bx Crustas 
Von Pooper, Gracthes Werke. Berlin PS69-"9) val vias et. Barles 
Saunders: Croce 8 Via cae Refleoioms For other detarts 
(bout tis Book and its impact on lqbals Spin Reflections. see 
Note | ]9O-7 20 


This heok forms the central focus on the baste concepts of the 
Iheorsy of Knowledge of Goethe’s Wovrauscfename with reference 
too Schitler, together with an addition of Goethe s “Screnttic 
Works . Phe author. Ro Stemer. fas also written five more books 
On Goethe (published after 1920) that have been listed at the end 
of the present book. 


(bales infreduction to Parva beers with this Heme s quotation: 
“The charm of this book (Prat is indesertbable: it is a salaam 
sent bs the Ocerdeut to the Orient. and mans a quaint and curiotes 
Hower ts gathered there... (present edition, pp. 118-119). 

Confortumaters. the complete Iqhal Collection, including these 
sever titles. fas been badhy-doctmented ino the Doscmpriye 
Clog. (op. ert. 1983) Th must be revised. added with the 
deseription of the contents af the books and their authors and for 
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has oundertukime the pathcrb oof he stieb we atiabeeudes car ty 


follows edd. 


ch) PRS Wtappert Gro tates foety a A NAR Qty 
hua 
yy Otte Ler cen ce neh te tbe cu re 


ldarrossay ts, | S8 


Howill be werthwhille te note bere that seme ob bybal ters 
mdigale Chat he Often lent the books Phorm the lea al dnipbon te 7 
Ponyab fo nrversit\) Labracy and) Punpab Pubtro Pobrano for te 
Sttdies. Abche time of preparing Tis foe dre s CEst cd EM in 
tried hard fo seareh ter the reles apt mater iah atid: ek et bonapon ands 
trom the provate and cevergmental a Ppatiges PE passable a cet a 
such borrowed books can be prepared, modeled on the Lorrow is 


book. 


ldise son Keudellband Werner Deetien (cds bo Gre gs fa tet & 
dor Uecgaraeor dybdnctirck  borre Deroe tees dor veh ee RUE i td 


Hovde Wepmar Bahdau bo 3 4 


ina detter of 29 June P9825 cpastone menth atter the test edition a 
Povaen. Iqbal writes to Shab Nazir Atonad dasha Cibazipur 


“The second edition of Pura isin process and perhaps i wail be 
printed in Germans Stes ot the poems of Graethe s Western 
fivage have been transiated ino bnedish. perhaps mp the Pani 
Library Series Probably. its one volume ts avalible ip the Punpah 
Public Labrars 


(ol. Bashir Ahmad Dar: taser fyghid Lahore. Tgbab \cadems 
1977 (1967). p. 198). 


Obsiausty. in such writings Pqhbal has frequently used the word 
perhaps which means that he furnishes the required mformation 
to his addressee only based on his miepiors and in some instances 
ttlacks the authenticity. Wath reference to this letters he ps nel 
fully confident about the publisher or the availability of the 
lnedish translation of the fara. Tepto that tine. three Enelish 
renderings of Goethess Diva had been printed (by J. Wess. 
Baston: Roberts Brothers. 1877: by A. Rogers. London: George 
Bell. 1890 and by E. Dowden. London 19d) and itis not clear 
that out of these three translations. which one he has referred. 
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lyoal and Goethe 


M1. M. Sharif: -fhert fgbal aed ffts Piouwght. Lahore: tnstitute ot 
Islamic Culture LOFT? (19671 p LOS 


See. Bo A. Dar: The Idea of Satan in tqbal and Milton. (fepAceé, 
vol bono. | (lube $982), pp. 83-08: bap Nluhammad Khas al 
“Igbal’s Conception of Satan’ (ibid. vol 22 no. b (July 1953). pp. 
I-17): Dr. Jasid Iqbal Mfr feof (lrdu articles! Lahore 
}O73: “labal awr Shattan’ (pp. 159-18? Prof. Aal-1-Ahmad 
Suroot Natcwer Purcane Charageh (lb rdu articles). 3rd edo. Karachi 
LOS7 (Delht 1946): “Iqbal awr Iblis” (pp. 44-7512. Dro Hamat 
KKashmirt” ffarfer-Rac. New Delhi 1983: “Tbtis--dabal awr Goethe 
KP TaZar Mei Epp. 2 a-85) 


4S) Vahiduddin: “Tradition and Modernity in [qbal s Philosophical 


Thought.” Césfague Cufture (Hyderabad Decean). VOL Pa. ne. 3 
(Puls POS ey po 2a). 


eis clear to Goethe's ideal man who constantl strives to reach 
higher summits than he ts Nietzsche's Superman. (Message of 
Prof. A. Schimmel on the Ceremony held on 26th March 1999 at 
Lahore to mark the Birth Anniversary of Goethe. im) Goctite an 
fyhab. A Tribute to J. W. Goethe on his 280th Birth Annis ersalry, 
Pahare [9O9) 


Aviv Ahmad writes: “The expression used by Nietzsche for Nts 
conception of the Supreme is Cebermensch. an expression which 
he has borrowed trom Goethe. It 1s usually a hangover trom 
Goethe's earlier romanticism. betore his conversion to the Neo- 
Classicism whieh manifests itself ino the second part of Acts) 
where the heroine is Helen. the essence of Hellenism. and no 
lonver Gretchen.” (Sources of [gbal’s Perfect Man’. inc fyAut, 
vol vit no. | ¢fuly POSsyop. 2). 


According ta M.D. Vaseer: “Both [Iqbal and Goethe} worship the 
Uebermensch (Superman). Iqbal got him from Nietzsche and 
Nietzsche got him trom Goethe.” Some Thoughts on First [qbal 
Das in. fhe Cad and Miltary Gazette. (Lahore). Iqbal Day 
Supplement, 2) April L986.. po vue 


Dr. Vaseer continues to campare them: “Iqbal’s scheme of life Is 
more human and workable. As a poet. he is more akin to Goethe 
than to the drv-as-dust phifosophers and abstract thinkers. It 1s 
Goethe who said mn fartsé : 


Be self-possessed, 
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Paras the aly Art el Pate and Goethe alee Pola Naa? TEP AN LENE ET 
TOMO GHIOS Chreue bh persedab cide yen bybal 6 Crteabest owen 
my PEN | Pe Le eee “yf | eopapreate bs ecdig ttt 


Crocthe | 
weed Abdul \aahid Stata Sas Se Patna Cote hore 
Prot Dr Otho Spires, an auristandias (cba On read 


Sephora der Welvlirer aod frank ints ferret — Mee : 

Croethe den Korn Colescd der day an Gerona Perostie Pui’ 
crschirenencn deutschen Foe tsctvuis vel RES ETE 4a 

Hoben anuss Den dite Shee Ti ee Ryris to on bdr 
rochte beter wie Mlosgs rat Neri Pyotr tpg dee Rae 


mee enocen Eruast: sinad Werribee bes | tf cl £ 


entnmarimen 
PP Cd EE ED OE EIN FREE BER Lh Kevebtcr bred bs. 


S khoada Bakhsh (do fatb ao s&s Thrower transtabar at Pore 


MOPHEED Bx Cred OOPTENEALISES. WTEC 


the Rerne ned hoe thine al Ls Tony. Cscaethic las Po aD 
Second Surah whieh beans as bellows Tris ts the Book Thai 
‘one doubt m the same. A euidanee lo the rehtecus. wha bolick . 
my the bo nseen., WHO OBSCEV thie PIs el. and Wha vine ads ced tliat 
which has keen sent down unto thee--cthe reve hibhon | Which tad 
Deen scit down ta thas before thee. and who bechesy ee 1 bias Ft tae 
come. Ehes walk in the guidance of ther Lord. abd thes abe is 
blessed. As to those who belreve fot--tt ts madilterent foo ther 
Whether vou exhortest (NGM oF exshortest them not. thes will net 
believe Sealed hath Allah ther hearts and: their ears Wd aver 
their eves is darkness. and theirs M Hl be a great punishment | 
And inthis wise’. Goethe continues, we have Surah after Surah 
Belief and unbelief are divided into higher and lower Eroaven and 
hell await the believers or deniers. Detailed injunctions oft whines 
allowed and forbidden. Jewendars stories of Jewish and Christan 
religions. form the bods ef this sacred Volume which. ta Us. as 
offen as We approach 1h. NS repellent Mew. WENT atlhdchs Us evel 
new and fills us asith admiration. and) finally forces us te 
veneration, 


CQOuoted in: “labal’s Eribute to Goethe” by Dr. Wiantaz hasan. un. 
fyhal. XS0 1 (Jan -March 1O74. p. 20) See also Nos. [7-2 1. 
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Iqbal and Goethe 


Katharina “lommsen. a reputed German scholar of Goethe's 
contact with Tslamic Orient. writes in deta on His subpect, see 
Her article. 


Gocthes Bild vor Onent’ ine Dor Orta aa der Porschyne. 
Pestsehritt ttre Otte Spies 7ANIT SS Apres L906. tirsy, Von Woilhelm 
Hocnerbach, Wiesbaden: Otro Harrassow ity, 1967 _p. das. 


See also Nos, 23-28 
In Dives, Goethe says 


Wenn [stam Gott ergeben heist 
Int [Slam deben und sterben war al) 


Wn tteter CE9 November. E831). Goethe writes te Schopenhauer: 


“dn Isdian leben wir atle. unter vw elcher Form wir uns auch “Vftuth 
machen. | 


hor other details see Katharina Mommsen: Goethe wad op Ivica, 
Stuttgart 964+: Said Abdel-Rahime: Choetle wand der Istam LISS. 
Berlin 1969: Gr-lL Bousquet: oes et Ttslam) in Spatetecs 
isheuntod (Paris). 33 (1971) pe ta d-164. 


Prot, Annemarie Schimmel: “Igbal and Goethe’. in - hyphal. 
hasavs and Studies. tdited by Asloob Ahmad Ansari. New Delht: 
Ghalib Academy 1978) py. 272. 


Swed Navip Naiazi. “Conversations with kbar. (ime Vaefacapearcacd 
fgPalo Poot cane | RAPER, Narachiy The Paktstan-German 
Perum. T960. pp 112-1203: alse in: Vedeennrccd lubal und dtc 
fret Ren he des Geoistes. op. cit. pp. 67-76. 


See fis letter ta Stray Nizami (28 June 1927) ef Aharit-y- hyphal, 


Op. cit. p. band Audlivat-— VMakeatip-r habuth Il. pp. 675-676. 


VMoartihat-ie Niace on, cit. L977 (1987), py. a. 


Published in fO3-. with an extensive preface by Dr. Abid Husain 
(1896-1978) Only first part of Hues was translated. 


Bs D1. Rivazul Hasan in 1933. Reprinted: Karachi 1967. The 
iranstator met Iqbal twice (1930 and 1935) and discussed Goethe 
dnd his novel that lgbal did not like to be read by his son, Dr. 


Javid Iqbal. who was cleven vears of age at that time. (Preface to 


the translation, 1967, p, 39) 
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The tae 


+N) Tavtnan Eden - \ ' ee 21% id. / ry ~ #2 N rik " | F to a 
Peter Pane. PONS 


STE NEUTER Vthaps. fo fasta a [in ®.% #8 FF = S35, 
Coaabridee ¢ Viass Pee 


7 C¥tho Patearleon 4 er yp et tee ge Ptr iret pei 


by Be lp Shae Phassae ad aberet bP diter  Thakim Via Sb 


—_ 


* 


tie tres dat WAYS Taw My atl Whew Pacey. ivy [Ts | Thee ida st 


lias ttthe ot tine Thadhani obs. taba Nasr PEoiya NE 


Hocrraced tied the words ot COQhirsha Sida web TING et 


the name of the thabsrdhop fo 0 \trlbosoad Ehadt tbasanie baa, 
rransdation Was ptbbrsted awed certaurm re ters.aps ain tly differ 


parts of this yournad voll Noo chuls JOS > a vob Nee oo Ata! 


P02 >) pide ra with vn erratunny. vee bo Neo PSephoraber fhe 
volo ogo Neo Te a Nesermber Poth pp 98-1 veh FN 


xz FT 


December 1922 pp tld vol 22 No 2 chebruats. PS pp 


Ws veh No S oMay. 1823 pr tS vel 2 No 6 une Poa 


‘I 


vok 22No Tada 1823; pp. fl-2s vel 2 Ne So Nuest fs 


vol?) Noo} tSeptember. O23. pp bees. vel New 2b Nuts 
JO2S) pp. TS-32 VOLT No Ss September, TUS se pp ode Ne 


7 Ng A fOctober, 19875) pp del? tsull contimucd. but the 


remains parts are met avatlabler bhese lacunae can be tilled 


— , = 


from Dyf-p \cadace? Cmentoned below} pp &-22. S88-b0e ToT 
And TSS. 


Afier mans vears. thts translation came eutina book form under a 


different title “Dil-r-Nadan’” tharachi Natees Academa, POxs. pp 


~ 


272) having ne iptreduction trom the transtatian. exeept a brie! 


note written bs the publisher in which be pomted out that the 


translation appeared about thirty vears before ina journal CAiscfae 


Hacaar Paster and wowas made by Muhammad fladi Plusai 


MEA. ¢PCS) The translator has made drastic changes im te (ent. 


299) Risafah Hacaar Dastan. Vol? No (Aucust, $925). pel. 


273) In that vear. Iqbal stayed in London (October to December, 1942 


as a member of the Second Round Vable Conference. but he did 
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lybal and Goethe 


Wot participate in-any gethering relating to Goethe. M. Abdullah 
Chaghatal one of Iqbals intimate friends who was also. in 
london af (hat time. deseribes: 


“During these days all over burope the Centenary of Goethe 
(1 /49-T8&32. was beme celebrated. which was. then. considered a 
ereal Titerary festival Pmsself had attended simifar functions in 
Paris, Berlin, Vienna and Venice in which great distinzuished and 
Hterary: persons from all over the world paid many tributes to his 
memory 0 The irl (belza Haftener. a resident of Bremen in 
Caermanas | Showed her greatest satisfaction and appreciation after 
conversation wath the Allama. particularly oon) Goethe's 
contribution to Art and Literature. The Allama explained to her 
why he was persuaded to write his Pavan Mashrig in response 
toads Jyrveeer of the Woes 


(Romatsconees. We dghal vat | (July F988). p76). 


fhis German girl accompanied by Abdur Rahman Chaghatat 
PTO Smet Iqbal and was much impressed bs his personalin 
and ideas. Durme her short stays in london. she vistted Iqbal 
regulars and when he fey sick there. she nursed him with ereat 
devotion €see [bid.. yy. ff). 


Like Goethe s death anniversary. his 200th birth anniversary was 
Hot warmls celebrated ino this subcontinent. Only private 
assemblages were organized like the Poetry Soctety of Hyderabad 
Decean which celebrated tt under the aegis of Nawab Mahdi 
Nawae Jane. an influential emplosee of the State. and where an 
mnportant article on the Romantic Movement of the Western 
Literature Was presented. 


(See. Yusul Ttusain Khan: beafoor Af Baraat, Avamgarh 1967, p. 


a al 
Lee) 


AUahabad: Literary Syndicate (pp.S8. 144). Second revised 
edition. Karachi: Adabi Syndicate. 1967 (pp. 192. including 47 
paves of tntroduction): Reprinted Karacht: Idara Adbivsat-1- 
Alam, 198s) Por the appreciative reviews on the first edition. see 
ddr Pane (Lahore). October L933. pl 4792 Zamna 
(Cawnpur), November 1923. pp. slO-s) 12 Veet CAzamearh). 
October 1934. pp. 319-320. 


hos claimed by the translator that he consulted same Enelish 
translations oof Werther bat finding them  incamplete and 
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cho betes L’, i ridley’ \1|* nie ities [i TELS Late il utile boredta. Tteorrs ae 
onmeinal Crema Cent published in the thistocnehy Sader 
Caoethe s Woaork. CN tua hen Rrevarere Paschenbue bh Notha 


| Oo ly. 
Proface oof the secemad  cabilnei 4 Vey a osdyaras Utah oe eats 
Shortcomings of The pres sous editron Gu acd brave beet ror! 


and ats alse clarstied: Ghat an athe ey py bey dscecnt iietebe Ter thon 


the rec SPE dnd meaqniny ef the ELSA, mastoid ab makin 
verbatind transhation (pot 3 


rwaomore Urdu transtatiens ef Horiior were published ere 1 
Mian Muhammad Atval (lahore 9 Maktaba Shaibhabo ord oe 

1976, pp 42) and the other bs Abmad Nadim (asm Crabs an 
eminent Urdu peet and writer, whe Completed iis pre hien inane 
parts in LOSS and when he came to Know about its two brat 
transhations alread existed lie Sfopped bis trapstatien, bub tse 
its parts were published ina yournal Nageosér Ch abore bolare 
LYOO. 


(See. Antabivater-fouradm, Edited bx STuza Wasmid Bees vel Tl 
(Proser. Islamabad) Muqtadra, 19S 4 
796) Preface to the 2nd edition C1YG™T) pp ws). afsa Nate 216 


+9 


— 


Feoast fd. baaust 2 tad € rfause. lyse. und kKommenthert san 
rich Trunz. Miinchen: Beck. (996. 


iy £770. Goethe concerved its plan and it took more tan STATS 
years to finish it Phe complete Part One appeared in LSO$8 and the 
Part Two begun in 1800 and published in 8272 is chiefly: the 
product of Goethe s last years (IS77-183 1) It was completed 
shorth before his death (18321. and published pesthumoust in 
1833. Part One is concerned largely with) Tiehls persona 
experience. while Part [wo deals with the society as a Whole. ang 
Eaust. the main character, develops from a single indis dual mito a 
symbolic figure who represents the striving spirit of man im the 
modern world. {tis said that Part One portrays the “small wartld 
of inner experience and Part Two the “great world” of soctal 
institutions. ideological systems and Intellectual institutions. 
Thus. both Parts mirror different aspects of the same 
philosophical theme. 
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Purse as Based on the medieval legend of a man who sold his sou! 


lo the devil. Tt treats modern man’s sense of alenation and hts 
need lo come to terms with the world in which he lives. 


-28) Some ordi erittes opined that after Pear. Iqbal must have 
ranistated fears in lirdu fsee. Alt Abbas Husaxnis article in 
“fomane (Cawnpury March 1927) p. 139). Upto 1927) lgbal was 
Hot vers much imterested in translating Faust in Urdu. as he writes 
my his fetter ta Sirap Nizami €)S June $927) 


SAS T know. there is no Urdu translation of Fuasr. 4 have no 
Intention fo translate it. It is net bass to do it. Much letsure is 
required for this task. [ believe that the Urdu translation of fars, 
wi not be useful for common readers.” 


(See, Afatid-i-fgbal, bd. Rafiuddin Hashmi, bahere 1976. Pp. TSO: 
also i: Audlnvat-i-Meahkatth-tlgbal. vol. I. Dp. G6 5-670. 


229) Sved Nazir Niazii oConversations wath Iqbal. ini \frefrerancacd 
fyhal Poot and Philosopher, Karachi: The Pakistan - German 
horum. L96Q. pp. 69-70. also in: Vaeraranceed lyhal und die dros 
Noid des Costes. op. cit. pp. 67-76. For the Urdu text of this 
Passage. see Veaathat-t-lghal bd. Sved Nazir Niazi. Lahore ]977 
(PONE post 


-20) Profoz im Himmel’: its setting implies that the lite and tate ot 
Jauist are matters of universal significance, which will clariiy the 
relauiodiship of God and man, good and evil. existence and non- 
eNisftence. i also presents another crucial question whether the 
Lord has been competent as a Creator and whether his creation. 
the world and its inhabitants, is worthy of survival. 


The sengs of its three archangels (Raphael, Gabriel and Micheal) 
express Goethe s hehef that untverse is a dspamic continuum 
where action ts the law that dominates Nature and man. 


-21) Syed Nazir Nazis Conversations, op. cit. Pp. OY. AL Schimmel s 


“Western Influence on igbal’s Ehought) tas Fhe Chal aad 
Miltary Garete, April 21. 1961. Iqbal Day Supplement. 
~32) See above, end of section V of this Introduction. 


-23) fuust Pil. translated bs Dr. S. Abid Husain. Delhi 1982 (2957), 
no. 1oO6-]40. 





Fhe translator was) among — the highly educated vouny 


contemporaries of Iqbal and fully conversant with the German 
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Scholarship) Onee Vbid Plus was Chin king te Tave a fgein’ fe si 
inowhneh the renowned Pndnin scholars could: comtabute thor 
studtes. as a hemaee patd to Pqbal csee  Tybalos: qetter te Syed 
Navip Nuazt. dated PL December bel Virago s Na apd 
po AS) Promardhy. the dea of holding sich a semi as te taken 
from) Gaernninsy. ei Foodie e Apo bad Wala te 
Shaheen. baboare Peer pp 


ONAL ON 

hor Abrd Husaues ite and works. see Nase bea f Delhi bet 
Pa-Aw (Delhir Abid Thosgi Namiber. Jum POSE Vicede Nos 
(Lahore. November D880) pp ses) cabout his than hathonts 


burst tordu transfation of fazer owas published betore Es times 
tlhe Citle Peper Peed daa tron | th KTY AS eaters Vigo ey ON ga 
furgen bdo bs Nua Hamid Bee. Islamabad Vlugtadras Poss p 
$ND. 


[hie other Pure iy anal Pres dy | rule trons hathons ol boodtes! LOH tlie 


tirst Purdy LU ts follows 


Shadow Ace Condaer te bx Nlanshe fawaba Prasad) Bang @in 
dramatic term. before 1827) Tqbal abso mrentioned iin tis letter 
of [ath dune P9827 awsritten te Strap Nizam Cob After pe fg eee 
op.cit. p. PSO), 


fas! Th ob Saysad Abid) Piusains 0 Ntraneabad 
Anpiuman, 19s) CReprinf)ed. Delhi, P9old. 


Faust Poetie rendering bs Maubyi Abdul Qayyum Khan Baap 
(20th September [908 - 2nd December 1OSs). Karachi: Anjuman. 
LOO]. 


fhe translater. a pupil of Dro Sayvid Abdul Latif. was bern in 
IWvderabad Deccan: obtamned his Masters degree fram. dana 
I smania and appainted there as a J-ecturer in Crdue Department 
He was also vers much interested in music and painting, See for 
other details. fghaftat-i-Bagi. bed. bs: Musleh-ud-Din Savda. faded 
Oavvum Khan Bags fHavat avr Karrnamey By Makhdum At 
Sabri. (MEA). Jamia Usmamia (Hyderabad. Deccan). 1970. 


Faust Tr. bx Shahid Ahmad Dehlavi. Dethi Sagi Book Depot. 
n.d. (Based on an incomplete Enedisn translation). 


Faust Tr bs Fazl-i-Hameed. Bahawalpur: Urdu Academy. (96-4 


(Prose translation with an introduction entitled “Goethe and his 
Philosophy” in which he has discussed the major concepts and 
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Iqbal and Goethe 


principal characters of favse, The translation is simple with some 
changes in nanang the characters of this dramatic poem}. 


fPagesft (Part do volume-I]} Tro AVamai Beshishwar Prasad 
MJunawssar of Lueknow. KRarache. Pakistan-German Forum. |963- 
Dedicated to Mumtaz -hasan (1907-1974), This Hoelic translation 
is probably based on an Enelish rendition but much has been 
taken fram Abid Husain’s above-mentioned translation. See alsa 
translator s autoblographs. published from Pasban. Chandivarh. in 
May 1989. / 


Another transtation under the title Lafamear Aveo Diary bx Kamal 
Ahmad Rizvi (Lahore. n.d.) based on an Enelish translation (ef. 
Hamid Beo Mirza, 1988. op-eit. p47) 


-2>) Jtrgan Holz: fae Hafhschatten — Mephistos — Luerarische 


4 


(>) 


feufefeestatten vor PO Ais PSSO) Berlin, 1989. 


“Tqbal awr [blis’ ting New aur Porane Chirugh Bs Aal-i-Ahmad 
Surur Warachi: Urdu Academs Sindh. 3rd. ed.. JOS? (Delhi, 
I946) pp. 44-73.) See for other details: A. Bausani. “Satan. in 
fgbal’s Philosophical and Pgetical Works’: transtated by Dr R.A. 
Butler in frye to Respomé ed. M. Tkram Chashatat Lahere: 
Pakistan desu Society. 1994. pp. 89-149. fap Muhammad 
Khasal. “Iqbhals Conception of Satan. Fqbal. Vall. Noo 1. Subs, 
lONe pp. T-l7: Dr. david Iqbal. “lgbal awr Shavtan’. Vlae feels 
Fawn, (Lrdud tabal Academs Pakistan. Lahore. 1996. pp. 173- 
IS&. PS9-2 10. 


Niaz Jallandharr s article “Iqbal, Milton and Goethe. ins Fhe Ste 
(Daisy. Karachi), 2f April. 1974, 


liere a few examples can be ented: 
1) Shrattan Act finan (op. cit., before 1927) 


HH) Setfer-Sufdaindan. By Mahmud Mian Raunag Banarst (staged 
On 16 October T880): cops in India Office Library and Records. 
London. 


iit) Sefae-t-ffanna for bravb-i-fcrace/). By ibid. twa - act plas 
(T8800 an India Office Library and Records. London). 


Vid A play. based on faves Mephisto. by Sufl Riaz Husain 
Hardart, 
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Prof. Annemarie Schiniume! 


IOBAL AND GOETHE 


Among poets Iqhal had unbounded admiration for Rum and 
Goethe who had indeed become the guiding stars tn fas hits. He tas 
Cumortalized their contrbugon to buman culture a a pocme a the 
Pavan-t-Mashriq where be sees them as representatives ef love. of 
that dynamic love which was expressed by Goethe tn lis Fatee and bo 
Rum in the Marhnay. so that cach of them) Chas a book although le 
cannot be called a prophet Cas Jami wrote about Maulana Run). 

lgbal is like a prism filtering out, as i were. certain rays ot a 
particular wave length trom the poetry and thought of both Rumi and 
Goethe. It would be all too easy to compare these Masters 
superticially. as has been done time and again. We have to remember 
the different cultural situations. the political and social settings into 
Which Goethe and Iybal were born. Furthermore. as niuch as Goethe > 
poetry was inspired all through his life by the various experiences of 
human love. of evox in the full sense of the word, as little do we know 
of any Chuman’ attraction which could have induced [ybal to write his 
poetry--neither Fuuse's Gretchen, nor the Sulaykha of Goethe s West- 
Oxthicher Divan has a counterpart in Igbal’s work, nor do we know of 
4 Shaims-i-Tabriz in his lite if we want to compare him to Rumi. 
Inspite of these external differences, however, there exists a spiritual 
affinity which enabled lgbal to understand some of the most vital 
aspects of Goethe's work. 
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Goethe stands ata entical potne of German cultural history. 
especially Uhre hustory of Germans s mneecting with the Near and Middle 
fast. He came at die tine when the Avge of Enlightenment had already 
opened pew herizons: the narrow, church-hound attitude towards the 
Miustim bast was slowly being overcome un the West The fterary 
reasutes of the Rast were now discovered tor the first ume. and dubs 
appreciated. The beginning, however. of what fabal calls the “Oriental 
Cutten’ in German ltterature ts matuly due to Herder. This 
eologrin and philosopher had tnheriwted trom bis teacher Hamann the 
rea Chat pecury is the mother tongue of the human race. and he 
retily Nield that from: poetry we come to learn the human mind much 
better Ulan by studying the crooked ways of political history | Herder 
was VPS fond of Sadr while the elevant verse of Hatiz. avathable 
ony an rather tasipid transtadons, seemed too buttertly-like to hint. It 
was dimmig Tits mieetme with woung Goethe in Strasshoure that the 
hale Ss terest i Oriental subjects was kindled. In Goethe's paternal 
Home da Praokiurt, the Brble was. of Course. intensely studted. and 
Hie pot abways renamed indebted ta the powertul dicthon of thurs 
Rook Ta bo lat the ave of 23. Goethe. however. began fo studs the 
urn ba the German version by his Frankfurt compatriot Meverlin. 
tispured by varrous apd conflicting owrttes about Prophet 
VIuiamnad, fe intended te compose a drama about him as a 
eountermciht to Voltaie’s rather sadricab pleture of the Prophet of 
Ista. But he fimshed only two pleces of thts drama: one is a praver 
Of Abrabaui. forsaking the worship of stars and turning co the Creator 
mastead: thous clearly tasptred by the relevant passage im Sura 6. The 
soso pleco Was Meant as a dialorue bemween All aud Fatuna. but 
ater comverted tito a hynin called Afehomers Gevsang. Here, the 
Prophet is s\imbolized as a streams which, emerging from a small 
fountain, grows into a brook, and eventually into a mighty river, 
Srv tne wath bait all the sinadler rrers. which he brings back to che 


ration. the tathomless ocean. Goethe has very well interpreted the 
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oyvsdcal techies. oxpresscal Ds Sfouthaime Rami aid otfets hia 
Prophetly OV TS deed resembles a diver beuisticd Ds thy tate 
space: Tiver-dike. the Prophet will bring ote all tftes. hh ss dbo ber 


die same woul and cagmot find te was hy othotrschyes Nded thee 


YC Atel Caocthe. RON Radke wWuES Ter Use tli, swabs SV Ere bte 
Jeeps fol AP PPO. TAC rf PSL lTi i! Lote WCET Tt a eer 
hoe Princess Vhurn und Paar bots) Phe cubs Pshaminc ohana bor 
Gocthe’s pocm as evident. that ts wis Wyble Tras vasect a Sed Pte, 
Porm version of itin dhe Pavan Sasdiig. amd we tne assunie TT La! 
the nom de Dine Which le is given by Rum mb the Atiedb tha 
Jindarad, Livine Stream. is an cfesanie allusten te Gis prophet, 
py YS "Tf 

CGaocthe took trthe Mitchest th Oriental Lipa. tll Jost odin the 
form oft setious studies of (hese themes. ter mere that forty seats. 
although lie read the Cranslatiens chat appeared Sear atlen wear 1f 
Furope oramiong them) thar of Vahsinuddin s | Acitichite ate! 
Aamarupay. Wt was inearly PS )3 0 at the time of the greatest pole al 
curmotl in Germany. that he tele attracted to the East otee more Net 
in vain did he call the first verse of the new collectram of pocuis. 
which grew in the next five years. Hfegira. tor he wanted to flee from 
the confused political scene in the West te the world of patarchai 
harmony and purity. The outward reason for this reverting to dhe bast 
was not so much the output of the Romantic poets and scholars whe 
attested that the Orient. and pardcularly India. was the homeland of 
everything beauutul: it was rather die appearanee of the firs complets 
Gennan translaven of the Divan of Hafiz. produced bs Joseph von 
Hammer. This rather unpolished translation of Hatiz. which was 
oublished in two small volumes in 1812-t3. awakened in Goethe the 
feeling of a close relationship with the Persian poet, whom he called 
his ‘twin brother’. Hammier’s translation has often been entized, but 
itis still better, because it is more fatthtul, chan most of the later 


adaptadions of the poetry of Hatiz in German or English. Goethe was 
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able to discover the greatness of Hafiz from these translations. and he 
readily saw the oscillating character of Persian poetry, which should 
neither be understood as completely worldly (as Hammer thouvht) nor 
as purely uiystteal Gas Silvestre de Sacy held}. “The world is a fan’-- 
that is What Goethe discovered: a fan. both veiling and unveiling the 
beauty of the Friend's face. Goethe was also aware that ‘in this poetry 
(he language as language plays che most important role’. The love of a 
hating Soung woinlan--Marianne Jung-von Willemer--added to the 
feeling of proxmmitgy to the Persian poets love-sonys all che more as 
Mariaine was able to answer lint in elegant verse. Thus various 
reasons contributed co the growth of the Wesr-Ostlicher Divan. in 
whieh Goethe utters his contession that, if Islam) means surrender into 
God's will, all of us live in Islan: 

Wenn [sham Gott ergehen helsst, 

li) Islam Jehen und sterben wir alle. 
in this book of poetry a pertect blending of Eastern and Western 
Thought has heen achieved tor the first time. And besides the deep and 
eolourful poetry there are also the Noten und Abhandlungen. a 
collecoon of stray thoughts about oriental topies, such as the character 
Of Arable and Perstan poetry, the most famous poets, political systems 
wd so oon. Even today the Orientalist cannot but admire Goethe's 
deep tusight qito the essentials of [slamic culture and into” the 
SHardeter Of Perska puctry. 

nthe same year that the Diva appeared in print, in 1819. a 
youns German orrentalist-poet, Friedrich RUckert, composed for the 
first dime ghazals im German, tatroducing the thought of Maulana 
Rumi as Well as the Persian form into German literature. He thus 
madgurated the Oriental Current proper, a current of which he. a 
gifted poet and an excellent scholar of some fifty languages, was and 
renuuned the bese and foremost representative. 

The Germans had accepted Oriental toptes fram early times. 


wud with Goethe the legacy of the Islamic world became part and 
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parech ot Germans s cultunal Gradient fo othe Past, boasever. tic 
Knowbedee ef Wester (adios Wats YTS dethoponh bear petitheal 
reasous tie Pied MPustinis remvaried mans Gorfined te thi Poiertisth 
ceaadigon ip Hteniture  tqbalbo as an ox ee pon NTthoush bio pra 8 
Wordsworth and translated shert peenis of sonic Poristhishy v¢tid 
American writers mito Corda bas cards years. bis lowe fer Gaethe ts 
Visible trom the very beginning of fis career 1 ms oevident trom Tis 
beautiful pocnt in honour oof Ghalib, who. says Tybalo rests un tlic 
dJuscet Delhi, while bis spiritual brother Goethe stumbers in (he TOs 
earden of Wernar. Ths Corresponds well swath his tenark in Nira 
Reflections (19100: TT contess Powe a greal deal to Heel. Groce. 
Slicva Ghalib, Murza Abdul Qadir Bedi! and Wordsworth 9 tn fact, 
the Srray Reflections, which are notes written after lqbaios return trom 
Europe at the Gime of a transtormation i hts Welraischauung, allows 
Us a revealing LSD he to laybal s nina, Although im would lave been 
natural for a poet educated in British Mission schools and UHI ersities 
iopreter English poetry. yet he gives the palin te Cracthe. Sved Naan 
Nivagt cightly observes: 

"Perhaps what life needs more than Close whe 

‘know the secrets of nature’ are men who can 

understand its ultimate purpose. Goethe was such a 

nan and so was lgbal. And it was Iqbal who turned 

our attention to Goethe. It is a remarkable episode tn 

our history that Iqbal alone should have resisted te 

torce of a whole literature and culture which was 

dominating our life through pobliical control 

Whatever the reason...it is a fact that we accepted 

Goethe rather than Shakespeare is a unique arust 

whom we all recognize but Goethe is one of us who 

has secured a place in our hearts. If we bear this 

pot in mind, a glinipse of the perfect man, or 


Vicegerent of God, or Man, and his character and 
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disposition as conceived by [qhal, is seen to some 

Jxtent i Faust, a creature of Goethe's thought, and 

not the Supertnan ot Nietzsche." 
Accumding to Iqbal, Goethe was capable of symbolizing humane, 1 
(he one figure of fis Fause 

(Both Shakespeare and Goethe re-think the Divine 

(ought of creatton. There is, however. one 

Huportant difference between them. The realistic 

Enlishinan ore-thinks the individual--the idealist 

Geran, the universal. His Faust is seeming 

mdividual only. In reatity. he is humanity 

nds tdualised.” (Stray Reflections. p 14a). 
Wrote different words: “if you wish to study the anatomy of the 
Huma Hind, you May go to Wundt, Ward, James or Stout. But a real 
Misizhe ince human nature you ea vet trom Goethe alone’. cibid.. D. 
19). Tghal does not hesitate to see in Faust the true representative of 
the German mind, much closer to the people's feeling than even the 
New Testument: itts Goethe's Faust--noe the books supposed to have 
been written by the Galilean Fishermen--which reveals the Spiritual 
Miedds of the German nation. And the Germans are fully Comselous of 
too op. 6@) And as he acknowledged His indebtedness to 
Maulana Rumis genius by choosing him as his spiritual guide, he 
alse confessed that he dtscovered his own limits after readiny Goethe: 
‘Our Soul discovers itself when we come into contace with a great 
Hund fe pwas| noc undl | hac realized the intinituude of Goethe's 
Mav ion (hat | discovered the narrow breadth of my own. cibid., 
p-) This statement is repeated in poetry in the Prologue of the 
Poavdeiel-Meshrig, which contains perhaps the. finest praise of the 
German poet in Igbal’s work. Rather. the whole of the Pauvani-t- 
Masfivig is devoted to lis praise, for it was igbal’s imtention to give 
Hy abiswer (6 Goethe's West-Osticher Divan. He eagerly looked for 


~olucone who mught translate this book of his into German so chat 
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Caovcthe Ss COMTP ACERS miei sce the Tins ads wet te Lis Wet ecb 
travgey the bast 

Wooo ask outsclyes What the Ganitinet forthe 
HoT Cen EH Ake TICE Was POPP Ss ONG ESET OAT ro feud ey 
Ponmark about Plate aqui different Prem lis Lele Gritbosan) 0 Thai 
was ner quite desided: what te make of Phite poet oot phibosopttst 
Me same didccastan She appeats foo lave felt Che sascooh Crroth, 
abid op. dase Was Tk nitasclt fot discs cate be th tlio sce dhe 
acne bod as poet and Dlilosepher, aldbough i both oases witli 
Strole ubdercurrentt on orophete Hyped au ahd acoyaty | Perhaps 1 
was Goethe s creams iby which made fybal admire dhe Genie pos! 

“Goethe picked up an ordimaty desede anal tilled st 

wath dhe Whole cxpericnce of the nineteenth elitr 

nay. the enure esperlaike of ig Hutt race Ts 

pranstormation oof oan ordinary. legend ite a 

Systematic. edpTesston of mans wloimate tdeal ots 

nothing short of Divine workmanship. El Is ds good 

as the creation of a beauutul umiverse out of ic 

chaos of tormiless mader. bide. po ord) 
Here. Goethe appears as the creauve Alalga, Gods \ PeCEUTENE, WHOSS 
activities ate expressed hest in the “Dialogue between Gad and Mian 
Wn the) Petveatnnd-AMfesirty. luUbal was atso Aliracted by Goethe s 
evaluation ot history and his broad Knowledge of humamdes and 
scielee the Fines tn the Diva: 

Wer nicht vou dren tausend Jaliren 

sich weiss Rechenschatt zu geben, 

bleib im Dunkin unerfabren, 

mag von Tag zu Tage leben-- 
(He who cannot give account of three thousand: years Of history, 
should stay in the dark as an ignorant map and may live from one day 
to the next!) fit well into his own appreciation of history mn which, as 


the Ouran has stated, God's activity manifests itself. bo Know (he 
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history of three thousand years. as Goethe deems necessary, means to 
sce He Ways of God In the movements of history and to possess the 
accumulated treasures of the past experience of mankind. Iqbal’s stay 
tn Germany certainly enhanced his love for German culture. as Allya 
Begum has clearly attested in her memoirs: it also enhanced his 
capacity for reading German literature in the original lanvuave, and he 
did enjoy not only Goethe's but also Heine's verse (see Stray 
Reficctons Pp. VS1). One of his most famous early poems in the Bang- 
e-Dara, written im Heidelberg on the bank of Neckar on a summer 
might. is without doubt his answer to Goethe's tender poem 
Wanderers Nachtlied (Uber allen Gipteln ist Rub...) which the poet. 
(hen 34 years old, as Iqbal was in 1908. composed on 6 September 
f7sO in Umenau (Thuringia). Sall, it was not so much Goethe the 
Iyrie poet chat attracted Iqbal. nor the Goethe who had praised Hafiz 
in vlowing terms; it was rather Goethe the poeucal thinker. Ernst 
Beutler rightly says that the poems of the West-Ostlicher Divan ‘exude 
strength. Iqbal did certainly teel this spiritual strength, this joyful 
acceptance Of life in all its varieties as it found expression in Goethe's 
work, 

One aspect of Goethe's thought which was particularly close 
(O Tqbabs own feeling was the importance he attached to a certain 
polarity of experience. He had expressed the idea of this polarity with 
the help of an oriental symbol in his poem: ‘In Atemholen sind 
zwelerler Gnaded...” (Favor twofold we in breathing see, ¢ The air we 
draw. then set it tree. / One is constraint, the other bliss...) thus 
faking up the Suti tradition of the constant change of gabz and bast, 
spiritual Coustriction and spiritual exaltation as manifest in the act of 
breathing. This permanent interplay of the two ‘breaths’ is manifested 
best in the dAr formula of the shahada, where the negative fa tlah 
leads to the posiave ila Allah. Comparable to Ibn Arabi and his 
followers, wha saw the world as part of the eternal process of Divine 


breathing, Goethe, too, recognized God's breath in the systole and 
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dreds tate, (he ihe rete polarities of croatian: be ies Cievune Ea ali 
action. or Lucifer and the angelic powers. Tn Tqb.es woth. the 
interplay af fasma’ and Jalaf as highly important. and ike Ndectibar 
Rumi who had described the mystical fad as a sudden faire ane i. 
maga as the enduring state of Ahalwa (Matinawe, to less tye 
cees The secret of man’s spiritual Tite in tus comstant movement trom 
the prayer-hte in the AhaAva with Ged to faiwa where the results of 
the tonmer experience are to he manitested. Afia dvi and Pave tovethe 
fon the tabric ot lite, gust as Love and Intellect Constituce Che weary? 
and woot of human existence. Again we may remember Gocthe whe 
said in (S29: a century Which occupies itself exclusively svithy analy sts 
and ts almost atraid of synthesis, is noc on the might pad, for only the 
iwo together, like tbreathing and outbreathing, constitute the tite of 
sclence. Igbal’s poem ‘Love and Seienee in the Pavame-i-Mashriy 
seems Like a poetical version of this saying. Like the German poct, 
lubal too thought that the polariies which constitute real ite wall be 
reserved in the infinite Pertection (Aqmaf) ot God. He theretore docs 
Hot hesitate to quote one of Goethe's poems tn his Lectures: 

In che endless self-repeating 

For evermore flows the Same, 

Myriad arches springing, meeting 

Hold at rest the mighty frame. 

Streams from all things love of living. 

Grandest star and humblest cold, 

All the straining, all the striving 

ls eternal peace in God. 
lubal recognized in Goethe the same dynamism which permeated his 
own philosophical and poetical work. Faust, the man who always 
strives to attain higher levels of individuation, seems [ike a 
prefiguration of his own ideals. He was also fascinated by the second 
figure in Faust, Satan or Mephistopheles. This spirit “who always 


negates’ and who ‘always intends evil and creates good’ fitted well 
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iife lybal’s satanology. Did not Goethe put the following words about 
Satan s Hiportance mea the mouth of God? 

[oes Nlenschen Pauekert muss allzuletche erschlatten: 

er Hebe sigh bald dig unbedingte Ruh: 

rum vebich vern ihm den Gesellen zu, 


Der remit und wirkt und muss als Teutel schaften, 


POT Wats acuvity can casily abate, 

He soot prefers uninterrupted rest: 

Po vive him this companion hence seems best 

Who rolls and must as Devil help create. (tr. W. Kautmann 
Qut of mans constant struggle with Ublis. who lured him out of the 
peace of Paradise, the colortul picture of the world emerges. *His 
blood make the story of creation colorful’, as Iqbal sings in the 
Javidnanich. His clearest statemerft about Satan is certainly the one in 
Puskhil-i-fitrat, the five-part poem in the Pavan-i-Mashriq, which 
chds with mates victory over jis temptor who now performs the 
prostrauion hetore the Perfect Man he had not performed before the 
vnexpertenced Adam. The Perfect Man can say with the Prophet 
cb Aan sfaviane | My Satan has surrendered to me, or. has become 
4 Musita. Goethe's Faust. i turn, is rescued from Satan's clutches 
by (he anvelle powers because of his incessant striving to move to 
higher Jevels. Man's duty is the jitad akbar, the fight against the 
satunie powers and his own lower potencies which may prevent the 
unfolding ot his personality--Goethe says in the West-Osthicher Divan. 
when the poet asks tor admission to Paradise: 

Lass auch muner nur linen: 

Denn ich bin ein Mensch gewesen, 


und das hetsst eit) Kampfer setn. 


..Onee tor all now--let me in. 


Kaow that l have been a mortal. 
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Thacs fighter Ga have been itr bo Wess! 
Phis constant strugefe of mam bs the theme et both Croethe sain 
Pybals verse. if Should nee, lhowerver, Be HiUorpretca As EE ae Ede 
achievement samething that disqugurshed carts Sutisi rere 
rather be umderstood am the comfent oot boxe. whol ts tio de the. 
Core ot ite Evers step in whitch Satin ps ov cream ts a stop) Gest 
God. and that means. for both pees. towards the reaivatren of mins 
PoTSOTEULEA Gocthe admired “the powerful POP SOMALIA even Chetieh 
he recognized its demon aspects; bis verses on) Pamterhine i Way 
Orv. Where the SONU T YT and the demons of water are compbronted, 
is his peetical expression of dts feelings for Napoleon ind Has 
breakdown tn che Russian writer of EST2 To be sure. Graethe s mest 
tamious verse ahout personality) bis a saghtly trode dh Bont 

HOchstes Gluck der Erdeokider 

ser ur dic PersOnlichkeit-- 

Highest bliss tor human bers 

be the “personality... 
We may interpret his atutude in the sense in which Mtax Sceheler wis 
to define ita century later: ‘Love in propheae religion means te gain 
4 true personaligy by the living contact with God@) That would) by 
lgbal’s view. too: for man drawing closer and closer to Gad, teallzes 
the possibilines of his small Ege the more he approaches the ad 
embracing Divine Ego. It implies a constant growth ta love: and 11 
his respect Iqbal is close to classical writers of Sufism. such) as 
Oushayri. Najmuddin Kubra. Attar and Maulana, who knew alice 
every step a new step will tollow. that longing has no end (as 
Ghazzali said in his Java al-’ Uhlan al-Din), and that the “way 11 God) 
follows the ‘way toward God’. The poet unfolds his love in growing 
circles: he cannot stop anywhere, and even the hourts in Paradise 
complain that he does not care for them: Iybal’s poem, “The Hour 
aud the Poet in the Pavaw-i-Mashrig reminds the reader immediately 


of Gocthe’s similar treatment of the subject, as do some lines in 
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lqQbals tater Urdu poetry. At the end of the Javidnameh. when 
/lidlarud experiences ‘growing without diminishing’ in the Divine 
Presence, we are not only close to classical Sufi theories but even 
more to Goethe, who describes Paradise at the end of his Divan in the 
WOTUS: 

bis tm Anschaun ew ver Liehe 

Wir Verschwehen, wir verschwinden... 

bin swoon of Love eternal 

we meltup, and with it blend. 
This coustant growd) is produced by “dying to one’s lower qualities’. 
ny constant sacrifice. By following the device mutu gabla anta muri. 
‘dic betore ye die’, man experiences the spiritual resurrection already 
here on earth, and the shock of corporeal death means not much to 
Hm. His Ego wall conanue growing in the other world, provided it is 
strong enough: “Personal immottality IS NOt a State. It 1s a process. 
This statement trom the Stray Reflections (p. 17) is later elaborated in 
the Leones * Personal immortality... is not ours as of right: itis to be 
achieved by personal effort’ (p. 119). Heaven is no holiday. as Iqbal 
Gites In the same lecture: for man is called to enter into deeper and 
deeper abysses of the infinite Godhead. Goethe felt the same way. as 
he menvoued on 4 February 1829 to Eckermann: “The conviction of 
Sur ContMuaon emerges, for me, from the concept of activity: for 
when P work here without rest then nature is obliged to arrange for me 
anower form of existence. rf the present one can no longer endure my 
spirit” But how to realize this growth? Goethe's poem Selige 
Sehnsucht is the answer to this question, Here the German poet has 
(kel over the symbol of meth and candle, used first in the Islamic 
(radidon by Hallaj in his Kitab al-Tawasin. to show that eternal lite 
can be found only by “dying and becoming’. by sacrificing oneself in 
Order to attain duration. He has expressed this teeling of necessity of 
metumorphosis, the development in animals and plants, in many a 


poem, for he knew that the wish to remain stable and tmobile is 
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cus alone a dean 

Denn alles muss a Nadie zeradon 

Werres tm Sein belie will 
Iqbal rntcmds Cie sac Ty sters of Tibco un fas nuticraus thes abso ty. 
coreenahamnen, the renewed longing fer ever few ahd ties 
miamfestadgiens of dite. 

Bur we should net Hmit the sumibunides between Gocthe an 
lgbal to the spiritual sphere alone, Jabal dias atse adopted: semic 
outward teatures from the Geran master the very term of thy 
Pavani-i-Mashrig. shows that. The favidnaneh vw also tnflucneed: Py 
Choacthean forms although che nae of the Grerman pool is tet 
memtioned. But the story, of the upward way of the poct-philosopher 
cacoan Fave blended with motts tram Milton's: Paradise Layt ane 
Dantes Davia Commedia, begins with a ‘Prologue i Heaven and a 
Prolowue on Earth. both modelled on prologues i Goethe s bates 
Once more Syed Nazir NiazZiots al important seurge for oul 
Knowledge ot Iqhal’s relanion to Goethe. He writes: 

“Rouse was translated direct tern German inte Urdu 

atthe instanee of the Anjuman-e-Taragqi-e-Cidu by 

he writer's companion, Dr. Syed Abid Hussar, mn 

the Jamia Mitha Islamia, Delhi. This translation was 

in prose and was contined to Part Toot Fause. Ut IS 

possible that 1 had menuoned this translation (0 

lybal or it had reached him in some other way, bul 

ina tetter dated the [4th August 1931 he enquired tf 

Dr. Abid Hussain had alsu translated the Prologue 

in Heaven. Perhaps be made this) enquiry in 

connction witth the Javidnamel which he was 

writing at that tine.... When T met Iqbal some days 

later and Fause was mentioned in the course of 

conversation, he again enquired why Dr. Abid 


Hussain had not translated the second part. He also 
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Offered to help Dr. Abid Hussain in this task. He 

Observed that the second part was a little difficult as 

if contained numerous tens connected with 

Astronomy and Chemistry and also references and 

allusions with which the people of the West were 

hot taniiar and which were properly understood 

oniy by Oriantals. ° 
Phe unpresston that Iqhal’s admiration of Goethe was partly due to 
German poets deep historical knowledge is reinforced by a further 
quotation from Nazir Niazvs book referring to the latter's impression 
Of Patent: 

“He [fybal] said: During my stay in Germany, | had 

many an Occaston to offer clarifications and 

explanauons of these tens and usages and this used 

to deave a deep impressson on my German audience. 

the fact is that Goethe possessed an enormous 

viston. [t was his beltef that aif one had noe studied 

ana examined the history of the past one thousand 

Isic} Years, he could not clatm to be cultured and 

retined. How was it possible. therefore, for every 

German to be familiar with all the usages and 

wHustons that Goethe had culled) frem Oriental 

lteracure? To ous these terms are words of daily use. 

i Nad no difficulty whatsoever in digesting these 

seculons of Faust. The Germans really marvelled at 


the case with which [ explained these terms." 


This is perhaps the best explanation for Igbal’s great fascination tor 
Goethe. 

There is, however, one point that has always been slightly 
enibarrassing tor the lovers of both Goethe and Maulana Rumi. [qbal 


hunself has pointed out the fact that the remarks of his German 
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Spiritual eons thou Raat as ltd oo ddowsth om the Netter ait 
folder Were apy thiag bue thatierigy Ie scams tut trom the 
eax Comments whieh wer available ri Greta Peobathib Cee tet 
Poorer amd a PS YS. the sami scliolabos Crs 

Root avo Persccts) Doo tamed the riaipresstenh that karan 

POPTONC TID VOU LIC ISTEPCLONS aynd formless DAC ESELD, a ob TPT 
duh be therougdsy distikedl. ter taazy ty strc tsi Sobtradiotead fas Ta ts 
ears about God and the world: Runs tiles scored G0 fitti confiisss 
and contusrae  Grocthe was dtrard of. atid aide lewtbe oxen. chine 
Saipeless. everything chatdid tet devetop iid listo fermy Past as fie 
Arete seme Satiticab dines about mans headed: Uidtan deithes ser hat 
YW Schlegel. the teunder-father of Qetat Lridoloey Called fan 
AHals new Zealot. be could not Gnd anyching attract rit the fens 
cedex of the Afadiiav, Which were avatlable to hing dqbal trehtly states 
ads torduoimtreducthion ot the Pavanier Masievg that even though 
\laulanea Jalduddin appeared to Goethe as a pantherst. 1 was amine 
hat he. whe detended Giordane Bruno and showed a deep iiterest th 
Spinoda. was not willing to) aeknowlegge Rumi s vreatness. faybad 


recosmizcd the similarity of at feast seme of Rumi s and Groethe » 





chouehe. and that is why he placed them side by side in one of (li 
most revcaling poems of the Pavari-ieMasfrig: he gratetully confesses 
his indebtedness to both the German and che [slang poet-thinkers by 
showing dat both of them were aware of die deepest mysteries of 
nial s way through the world and had experienced and taught iat the 
Secret ot lite is Gin Ruma’s words): * From: Satan tntelleet. frome Adam 


love. 


Notes 
Sian Reflections A Note book af Atlama iqbad, edited by Javed fqbal 
ahore, 196f1. po 54. P Revised and enlarged edigen with) facsimiles. 


lahore: Lybal Academy Pakistan. 1992. bdo | 
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> Sir Mohammad tqbal. fhe Reconstruction of Religious Thowehr in Isiam 


(hahore. [958 po 68. 


Tu fg Pel faves and Studies. Edited by Aslooh Ahmed Ansan. New Delhi: Ghalib 
Academy POO pp. 2? ]-28d. alsooin: fgbals Commemoration Walume. Eds. Ali Sardar 


Jattr and KOS. Duggal. New Delhi n.do. pp. 242-253) 
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IOBAL’S TRIBUTE TO GOETHE 


lgbal admired Goethe and was deeply mitlucneed by him Tr 
spite of differences of backeround and COM TTOnMCHE, the Ose of them 
had What Goethe would call ‘elective affimmtics | 

Both were poets with a message. They spoke of dle gteattioss 
ahd elors of Life. of the suring of the Life-ampulse towards bry her 


and nobler voals of fulfilment. fgbal said: 


gy ly? Nese ys eel Ul Or Ad 
Y, aly Ur 3s cel Ole we S' 


JLite thoweth like a stream and ever tp shall flo 


This alvient wine is strong and heady: it shall ever be so. 


Goethe would go further. For him Lite seems to be iis own 


POUL 
‘Das Leben ist des Lebens Pfand. es rulit 


Nur auf sich selbst und muss sich selbst verburver. 


[Our life is pawned to Life, its only pledge 
Is of itself, itself the sole redemption| 


(translation by Mayne). 
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Goethe s view of Lite was coloured by a pantheistic oudook 
lybal aa his Cambridge days was afso inclined towards pantheism, hut 
veered away from it tater. Panthemsm tends to have a negative HUPAct 
ou the whole question of moral value, and itis difticult for it co co- 
exist With that intense sense of moral responsibility which hyhal 
developed in hes (FAN (Secrets of Self) and Gs%ti (Mysteries of 
Scefficssnessy) and which pervades the whole of his work. 

Both lqbar and Goethe held the development of human 
personahty as of the dighest unportanee, and the path to chat 
development day. for both of them, through constant and creative 
dcuvity. Both are bridges between East and West. Iqbal brought the 
West to the East and Goethe took the East to the West. In the process. 
bod retamed ther own idenuty, although. in the end. lybal remains 
More of an Easterner dian Goethe is a Westerner. Iqbal prized the 
selene ahd technology of the esc. but there was little to attract hint 
MH ats soclal and economue system. with dts nationalism. racialism. 
capitalism, imperialism and last, but by no means least. commiunisin. 
He fele that differences of race. geography, language. imgcome and 
wealth which the Western world) emphasised. were calculated te 
divide man from man, intensity social and economic exploitation and 
destroy the whole concept of the Oneness of Humanity. to which he 
was committed heart and soul and which formed an integral part of 
hs Welraschanuieg. He fully realised. and even insisted, that the 
problem of bread had to be solved. but he declared with all the 
emphasis at his command that man cannot live by bread alone. He 
regarded Karl Marx as a talse prophet, whose religion was based 
crely on the equality of stomachs. Iqbal did call for a revolution in 
buat affairs, but it was primarily a revolution of oudook and ot 
ental and spiritual reorientation. It is true that there is something 
the at touch of impatenee in some of his later utterances, such as 
When. ain the Bal-t-Jibe? (Gabriel's Wing), he imagines God telling 


ie angels (0 go and set fire to every ear of corn ina field from which 
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he plough Gabel gerd peopel Lvine Batdthis is he omiote Tian a 
EA PPESS TOD Of CXASPeracho iy on Chic pare eh ann rebel ast whit Laas stiitoned 
rostratien Chrough) (ico passidy Vea, anal may be todd ae 
passiny Phase. 

Goethe did net have to tice the problean of Conair ie 
any exhhiaen of tags violence, destroy, as re must, Ue fisher Vabe 
ot culture. ceuld not bave had his approval The brench Reyelutren 
did not please Tir and: tic Communist upbeat al would: fas made ti 
less Chal Happs. 

Goethe was a citizen of the world. His spirit could rot ae 
confined within political or geographted tranders. Aleboush Te nese 
vavelled outside Europe. and fis visits and Vda CLONS Were MOre 
ress limited to Germany. Italy and Switzerland, die limicittons of Utne 
and place had lite meanimy for hind, The amazing versatility of his 
mind. combined with a remarkable catholraty of Outhook. marks fin 
out as an example of the Bbi9/ the universal pram that Pqbal speaks 
of His whole personality. was best summed up Py Napoleon when he 
met hin at Erturt in (808. Expecuny to see a German Re met a than 
“Vous @tes un homme” ¢You are a man}, he said to Goethe. 

Goethe's longing tor the East was born of Is disapporntme ll 
with the West. which he saw was in the grip of contusion an 
disorder. and where the human spirit was loosing Hts warmich. Wihal 
attracted him in the East din his own words) was ‘unquestlonmy 
acguiescenee in the untathomable Will of God: a serene vision of the 
pulsating flux, the incessant eonvolutions and involutions, circle: 
wise. spiral-wise. of the terrestrial rhythm; love attections, hovermy 
berween two worlds: all matter purged of ifs dross, synbohealls 
evaporating.’ His chief guide in this spiritual sojourn was Hatiz of 
Shiraz. who to him was *Heiliger Hatis’--Saintly Hatz. 

Goethe's cultural background was much wider Chan that Ot 
lgbal. He knew far more languages. His knowledge of Arabie and 


Persian was surprising, although it is a little odd to see him viving his 
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Kook of Love in the Diva “Buch der Liebe” the dle of “Ushg 
Numeli instead of Ishq Nameh. His English, similarly, was tar 
more pertece, pudying by the specimens available. There can be little 
doubt, however, that he had unlocked the treasures of history and 
Culture to a much greater extent than his Eastern counterpart. He was 
a stlenust who discovered the inter-maxillary bone in man. studied 
the Tite of plants, and challenged Newton's Theory of Colours. His 
Most lasung contribuuon to sclenee, though, was perhaps the Way he 
looked at Nature and the principle of unity in natural phenomena 
which he emphasised a principle to which some of the greatest 
selentists of our time, such as Max Born and Werner Heisenberg. are 
Mnereasmgely attracted. He was also a man who spent the best part of a 
Hfetine im admumstration and policy-making, having held in. the 
Duchy Cater Grand Duchy) of Saxe-Weimar, the offices of Privy 
Councillor and Minister. He hefd a number of portfolios one after the 
auiet. meluding Agriculture, Forests, Mines, Education, and the 
somewhat sensitive one of Finance. He also became President of 
Counc or Prime Minister. He did not merely go from chair to chair 
dss the wont of ministers and etvil servants, but brought to whatever 
Office he held not only the expected luster. but also concrete 
ahievement. Hts work for the University of Jena. the silver mines in 
MWiienau and a number of other projects was a contribution to the 
Welfare of the Grand Duchy and its people. Not content with that, he 
Was for years Director of the Weimar Theatre as well. an office which 
he resigned when the then reigning beauty of the Grand Duke's court 
wanted him to tet a do bark on the stage as part of the presentation, 
something he quite righdy refused to do. He accompanied the Grand 
Duke on military and diplomatic expeditions, found time for 
stgnitigant screntific researches, his immortal art, his love affairs, and 
eVell for semu-acadenue lectures to the ladtes of Weimar. 

lybal never held any office in the Government of his time. 


While he was profoundly interested in modern setence and the 
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philosophtecd ASPCEES of ts achiev creents, lig Was Tesch de Os CA 
ermaged I SCLena tty PUPSULES Hs Haart CONTEIBUC OTE W.ts Has cho franc 
of che Self whieh) ruis through his whee moth and dias bad a cats th 
atlpence on thought and hiteradure ml cae Sub oontinent abl iter: 
He led the way Coa recomstmcaen of religious Chought vi Usha te 
was acuve ip national polides, pardcularly for the East ts CIV Seats 
eooot tis dite. He was the first to) pul forward, trom an oltiota 
political phaderm, the tea of a consohidated Muslin State i dig Sub 
Condnent--the State which came mite Berg as Pakistal mine Scars afte 
his death. As poet-philosopher-statesman, he iS CWus Ubtque aliens The 
great ones of though and Herne, 

Women were of great importance mn Goethe's lite Hs 
cyterest in then) was never merely physical or romantic. ven housed 
his love afttairs. and there were quite a few oof them. were Of an 
cpconventional character. they were not usual in any sense ol thie 
word, Every one of his women, from Charlotte Bult and Charlottc 
con Stein to Marianne von Willemer and Uiniche von Lwetvaw imot 
to speak of Chrisuane Vulptus, who promoted from mistress To wile, 
became the mother of his only son, August), represents a phase tn bis 
development. For Goethe woman was te crowning vlory of the 
feminine principle in Nature, a principle which, In Goethe Ss eyes, 
expresses itself in all the beauttul and delicate things in ereauvion. 
Woman was also. for Goethe. the hope of man’s salvation. Un the 
closing scene of Faust, when the torges of good and evil are 
struggling to take possession of Faust’s soul, he ts redeemed through 
the intervention of Margaret. the girl he had loved and betrayed. 
‘Love’ (for Goethe), says Bayard Taylor, ‘is the all-uplifang and all- 
redeeming power on Earth and Heaven: and to Man it is revealed in 
its most pure and perfect form through Woman. Thus, in the 
transitory life of Earth, it is only a symbol of its divine being, the 
possibilities of love, which Earth can never fulfil, become realities 1 


the higher life which follows; the Spirit, which Woman interprets (o 
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us here. sail draws us upward tas Margaret draws the soul of AUS) 
there. 

At the end of Fause the Chorus Mysticus gIVes expression to 
(he same idea in some of the noblest words ever uttered by man: 

Alles verganyliche 

Isc dur ein Gleichnis: 

Das Unzulangliche 

Hier wird’s Ereiygnis: 

Das Unheschreichliche. 

Hier ist es Getan: 

Das Ewreweitbliche 

Aacht uns hinan. 
navard Taylor’s translation is: 

AL things transitory 

Buc as syinbols are sene 5 

harth s insufficiency 

Here srows to Event. 

The Indescribable, 

Here itis done. 

The Woman-Soul, leadeth us 

Upward and ont 
that ts a thessage of hope tor che human race. The hope that Iqbal 
brings us. even though it does not reach us through the Eternal 
Feminine, Is no less universal: it Is, af anything. even more 


edfevorical and comforting: 


Sy we Ub abs eel oy ff 
53 aly Ue sel ses == | si 


[What should not be shall cease to be. all that ever Was 
What hath not been but ought to be, the same shall come te 


Dass. | 
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As esards wortan, fyb diinks of ber asx an cumbodimaent of 
reettive deny diy. ad carrieh of Life and a perpetunitot at Che pace bybad 
Sees ll apotheosis of workin ti dee robe as modier, oxen Clicrdnsthy 0 
hie owe. Goethe seems to awe Tene te Was mether than byl. sie 
mihertted more of hamsctt trom: hts father. Nonetheless, Ute to 
pOCTH Tbal has Ww PTTleH EE ECROT) ot dus mother tinds me patalhd on 
Cractlie, 

ye has had his tender niements with het, but lity view of ie 
tar Jess cosmic than that of Goethe. Te even proterred her te Pe 
hidden trom sight. ‘tor the genlus of every ebeatat Weeds Seeboes fh 


preserve it. 
= wo é, > Gn 
cee SP Sle a pe? 


Goethe and Igbal were both lawyers. but ot we Ciocthhe was 
much less interested in law and gave up after an Uber tal SGA 
Goethe Hved to be elghty-three, while Iqbal died about twenty years 
younger. Th spite of serious nesses, Goethe enjoyed better healt in 
life than Iqbal. Iqbal was unconventional about his dress and his was 
of diving: Goethe not so. As arusts, bod were dedicated to Life. bor 
both of them. Artis ot Lite and tor Life. Phere is no Art for Arcs 
cake. Both had to walt for Moments of Inspiraflons 10 Was ditfrcule for 
hen. to drive themselves. Although Goethe is tar more prolitie ane 
versatile than Iqbal, he allowed himself a holiday whenever (he 
Aruistic impulse was not compulsive. So did lybal. 

Goethe and lubal both welcomed America with its frecdont 
trom outworn tradition, and looked to te to lead mankind to a tewel 
world, 

There is. however, an essendal difference between Iybal anu 
Goethe. It consists in Igbal’s deep and earnest concern for society, 
which is comparatively lacking in Goethe, as in Rumi who. with 
Goethe. forms the second most powerful influence on Iqbal. It might 


also be relevant to say that while Goethe’s compositionism, as that of 
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Ghalib or Hafiz. springs from his individualism. Igbal’s view of 
humanity strikes a balance between the development of the human 
individual and the creation of a model society. The individual must 
not overshadow society, nor should society swallow up the individual. 
lybal’s individual cannot grow except in the social context. while an 
deal society cannot be built except by great individuals. who have to 
sactifice unmediate and individual advantage for the ultimate and 
vonunon good--a sacrifice which, in turn, helps them to surpass 
themselves. 

What | have said so far offers no more than a brief--all too 
briet--glimpses of these two vreat men, a detailed comparison of 
whose Tite and work in the context of their respective times and 
circumstances would he fascinating and will, | hope, be undertaken by 
someone who has more me and competence than | can conumand. 
What attracted Iqbal particulary to Goethe, apart from Goethe's 
dedicauion to the idea of the growth of human personality, was 
Goethe s imerest in the Orient and Oriental literature. And what 
broughe him stl closer to Goethe was Goethe's admiration for Islam. 
(ie Prophet and the Qur'an. For example, he says in the Diva: 

Went [slam Gott ergeben heisst 

1 Islam leben und sterben wir alle.’ 

Jif Islam means that we submit our will to the Will of God. 


Then we all live and die in Islam. | 


Thts single verse shows a profundity of understanding of the 
spiri¢ of Islam on the part of a non-Muslim which is rare even aniong 
he Muslim exponents of Islam. It was not a merely intellectual 
understanding; it had, indeed, become part of Goethe's being. When 
he Nad to face one of the most tragic moments of his life. when the 
Hews Of the death of his only son, August. was conveyed to him, he 
sald, with a resignation characteristic of the true believer. ‘I knew | 


Had not begotten an immortal.’ His famous tribute to the Ouran in 
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lybal’s ¢ribute to Goethe Sy 


one oof the Notes te the Qrvier ts seecl]) know. dn the words ot 
Salahuddin Khuda Bukbste “The kernel and do cerine ob Tsthan. Gaacdie 
nas tound in the Second Sura which begins as follows “Tbs as the 
Book. There is no doubt in the same Ao vtidance to the rahtoois 
who helieve in the Unseen. who observe dhe prayer. amd where 
alms of that which We have vouchsafed unto them. And whoa behese 
ay thar which fas been seat down unto thee--(the revelation) whi 
had been sent down to those before thee. and who believe tn the Ute 
to come. They walk in the guidance of their LORD. and they are the 
blessed As to those who believe not--it is indifferent to then whether 
hou exhortest them or exhortest them uot. They will not beleve. 
Sealed hath ALLAH their hearts and their ears, and over their eves Is 
darkness. and theirs will be a great punishment..." "And in thts 
aise.’ Goethe continues. (we have Surah after Surah. Belet and 
unbeliet are divided into higher and lower. Heaven and bell await che 
believers or deniers. Detailed injuncuons of things allowed) and 
forbidden, legendary stories of Jewish and Christan religions, form 
the hody of this sacred volume which, to us, as offen as we approach 
it, is repellent anew, next attracts us ever New and fills us with 
admiration, and finally forces us into venerauion. | 

His Ode to the Prophet, the famous “Mahomets Gesang, of 
which | shall speak later, is one of the greatest tributes ever paid to 
Muhammad by anyone, Muslim or non-Muslim. And that 1s 
something which brings Goethe closer to us than any other writer of 
Europe. He has. indeed, proved to be a greater influence in Pakistan 
than Shakespeare or any other writer of the English language, 
notwithstanding the fact that we in Pakistan have grown up in the 
British educational tradition and are used to English rather than 
German. 

Goethe has inspired more than one poem of Iqbal. Great 
poets are often influenced by their predecessors and even by their 


contemporaries in one way or another, but the individuality of each 
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arust shines through his work and makes it unique. Homer MISpircd 
Virgil and Nargil inspired Dante. Shakespeare owes the stories of 
almost all his plays to earlier sources, such as Bendetho. Froissert and 
atMers, Goethe owed a great deal to Shakespeare and so. even though 
the two men are different in that Goethe has a philosophy of life while 
Shakespeare has none. Incidentally, Goethe inherited the Faust legend 
just as Warith Shah had the ‘Hir and Ranjha’ story ready to hand. 
Whats amportant is the artist's treatment of his subject. and not the 
source from which the subject may be derived. 

Jybal is quite remarkable tor the manner in which his crities 
have searched for sources of inspiration. These diligent gentlemen 
have been at pains to tell us what he owes to Nietzsche, Bergson and 
Others, Tf may not be an exaggeration to say that Iqbal ranks only after 
Shakespeare and that the Taj Mahal in regard to the desire on the part 
of dhe critical fraternity co ateribyte his work to someone other than 
self. [¢ is usual for these gentry to ignore chronology and the 
existence of earher sources of inspiration which may have been 
contmon to him and those to whom he is said to have been indebted. 
(incidentally. the late Professor Sharif has shown to Descartes has 
reproduced Ghazal, page after page, without mentioniny his name.) 
When, tor example, we speak of the ‘Ubermensch,’ the ‘Supenmnan of 
Nietzsche, and its influence on Iqbal, we overlook the fact that 
‘Ubermensch’ is a word which occurs in Goethe's Fausr and that the 
idea of the “Perfeet Man’ is derived from Muslim mystics like “Abd- 
Wi-Karnn al-Jili on whom [qbal wrote an article in Sir Richard 
Temple's journal, The Indian Antiquary, in 190t. This is not the 
occaston to elaborate the point, but there can be no doubt that the 
natn ifluence on lybal’s art and thought are Rumi and Goethe and 
even here, as has been shown, there are differences of a fundamental 
Character between them. 

bal s main response to Goethe took the form of the Pavan 


i-Mashrtg or the "Message of the East.” which was inspired by the 
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Wes Owticher Diovan and which Tas Deen Cranstatca ate Greemban by 
Annemarie Schimmel under the tide Bors fag des Overs Mant there 
are ads) poems outside the Pavar in Which Gocthe s pathicmee Codd 
be ttaced. An example, which may aot ie (he omy ene ots petein 
trom othe Busene-d-Dauru Caray an Bellsor cndtled oA bv ctitie oo 


Leadelbers which was werten on te hanks of the Newkul 


§ A An SF of ru f dil oe  Srb 
Ure Uf. wo€ yf fre Sth LL Sls 
fr leg ui oe Fn Gre =F 
oe Fr LE eu b ek Ut 
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This, along with five other poems of Iqbal, was translated into 
German by the late Otto von Glasenapp, Vice-President of the old 
Reich Bank and father of the late Professor Helmut von Glasenapp. 
Glascnapp’s translauion is as follows: 

Stull ist der Berg und der Fluss und das Tal, 

Es scheint die Natur in Stonen versuken. 

Die veufiederten Sanger verstummen zumal, 

Und der Wald an dem Huge! ruht schlummertrunken, 

Die Karawans der Sterne zieht 

Ohne Glockanklingen auf himmilischen Wegen. 

Sull leuchter der Mond, die Beweguny entflicht, 

[ty Schosse der Nacht sich schtafen zu lepen. 

So stark ist der Salle Zaubermacht, 

Dass der Neckar ruht, wetterthessend. 

Nun sel auch du stille, mein Herz, in der Nacth 


Und schlafe, das Leid in dich verschliessend. 


for More Books Click This Link 
https://archive.org/details/@madni_library 





| S6 igbal and Goethe 


Ihave ventured an English rendering of the poem: 


Silents the moonlight, 

Silent the boughs of trees. 

Creation, lost to itself, 

Is asleep tn the arms of the mht. 

The stillness has cast such a spell 
That even the flow of the Neckar seems sall. 
The caravan of the stars moves on 

In Silence, without caravan bells, 

Stlenc are hill and desert and forest 

Nature seems lost in contemplation, 

Thou too, O heart, be sull! 

Hold thy grief to chy bosom, and sleep. 

The poem contains an echosot the famous “Wandrers Nachtlied” 
(Wanderers Night Song) of Goethe, which is one of the two songs he 
wrote with the same title: 

Uber allen Cipteln 
Ist Ruh 
In allen Wipteln 
Spurest du 
Kaum einen Hauch, 
Die VOvelein schweigen im Walde. 
Warte nur, balde 
Ruhest du auch. 
The English translation, probably by Coleridge, is as follows: 
Over all che hilltops 
Is Peace, 
In all treetops 
Thou feelest 
Hardly a breath, 


The lietle birds are silent: 
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lqbal’s tribute to Goethe 
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Bods poems are full of night and: silence and the restlessness at the 
poets heart. There is a note of youtitul, romantte mehurholy om 
both. Both end on a note of peace, which Goethe expects and fqybal 
longs for. Of the @vo, Iybal’s is the longer moment o! MspATanOon, Dut 
he theme and the atmosphere are almost the same. Goethe wrote Lis 
poem on the wooden wall of a belvedere mi the Thurmygian forest teal 
imenau during his early days in Weimar, and saw it again fifty years 
later when he visited Ilmenau for the last ume on bis last birthday. 
lubal’s poem was written in Heidelberg and 1s steeped In the mavle 
environment of that city of beauty and romance where our German 
friends vo all the way to lose their hearts--"[ch hab icin Herz i 
Heidelberg verloren’ (1 have lost my heart in Heidelberg )--where 
Goethe met Marianne von Willemer, the Suleikha of the Devan tor the 
last the. and where fgbal himself spent some of the happiest days of 
his lide. 

‘An evening (in Heidelberg)’ is included in the Bang-i-Dara 
(Caravan Bells), the first collection of Iqbal’s Urdu poems. There 1s 
another poem in the same collection, entitled ‘Haqiqat-i-Husn’ (he 


Nature of Beauty) which, as Dr. Reyaz-ul-Hasan has pointed out, ts 
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derived fron: Goethe's ‘Vier Jahreszeitchen’ (Four Seasons}. The last 


SIX lines under ‘Sommer’ (Summer) read: 
Warum bin ich verganelich, O Zeus. so fragte die 
SchoOnheit. 
Macht ich doch, sayte der Gott, nur das verganyliche schon, 
Land die Liebe, die Blumen, der Tau und. die Juvend 
Vernahmens, 


All gingen sie weg, weinend, von Jupiters Thron 
Leben muss man und lieben: es endet Leben und Liehe 


schnittest du, Parze. doch nur heiden die Faden zuvleich - 
These [ines may be rendered as follows: 


‘Beauty asked of Zeus, "Why am J transitory?" 


“TL made beautiful on} that which doth not last.” said the 
Cod: 


And Love. and the flowers, and the dew. and Youth all heard 
the news. 


they all went away. weeping. from the throne of Jupiler, 
One must live and love: (but) this ends life and love. 


Fhou cuttest, O Fate, both the threads of Life and Love at 
the same me.’ 


Let us now turn to labal’s poem: 


oe iy SO wr oe Ie 
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One has PS UULEN asked the Lord: 


Why didst Thou net make mc mmertal in dhs work 


The answer came. “The World’s a preture-sallery, 


Tix but the story of the long might of NOLHEAETIESS, 

Since it has emerged from the transient hues of Change, 

That alone is a thing of beauty which is of passing mement 
The moun was somewhere near. and heard dis Conversation 
Phoheeame the talk ef the heavens and reached the moruny 
SLAT. 

The star told the Dawn: the Dawn told the dew, 

And tthus: disclosed a celestial secret to a confidante of the 
Earth, 

The rose heard it from the dew, and was 11 teats, 

And the tender heart of the rose-bud turned to blood wath 
uTict, 

Spring departed trom the Garden, WEEePIAL, 


And Youth, out tor a carefree stroll, went away in sorrow. 


There can be little doubt that the theme of Iqbals poem 1s 
inspired by Goethe's lines, although his treatment of the subject (hike 
his treatment of Tennyson’s “Love and Death’) is more poetic than 
Goethe's and is hauntingly beautiful. It might be mentioned that when 


this poem was published for the first ume in the Makfzan, it bore the 
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tle “Husn Aur Azal’ (Beauty and God) and there was an indication 
Chat it was “Makhudh az German’ (derived from German). 

the “Javednameh, “The Book of Eternity,’ which has been 
translated by Annemarie Schimmel as Buch der Ewigkeit, opens with 
thie Jiete# | Pamhid-i-Asmani) which plirase ts a translation of Fuust’s 
Prolog in. Himmel” the Prologue in Heaven. Thete is otherwise 
hothing in common between the Prologue of Faust and the  (Tambhid) 
of the Javidnameh, which has an entirely different orientation. 

As Bayard Taylor has pointed out. the fundamental idea 
underlying the ‘Prologue’ in Faust is derived from the Book of Job. 
Where Satan is invited to try co turn Job from the service of the Lord 
by means of afflicuon. Mephistopheles is to try the same experiment 
with Faust by means of pleasure, and with like result. The ‘"Tamhid’ 
begins with Heaven taunang the Earth on the First Day of Creation 
with being devoid of ight and life. The Earth feels depressed and sad. 
unul a Voice from beyond the? Heavens says reassuringly that man, 
the denizen of the Earth, will bring such light with him as shall put 
(ae angels in the shade. This is followed by a chorus of angels, 


singing an ode to Man: 


Kj a Uyel Uli 3! SG 2 fs 
jj a Ut 3! yi wri ogi 


(Man), this handtul of dust, will excel the Angels one day 


The star of his destiny will exalt the Earth like Heaven. ] 


The “Tambid-1-Asmani’ is tollowed hy the (Sad ae (Tanihid-i- 
Zamini) ie. Prologue on Earth, where the Spirit of Rumi appears on 
he seene to vulde the turther proceedings. 

One or two other examples may be of interest. In Faust a Spirit 
(Geist) sings: 

SO schaff ich an sausenden Webstuhl der Zeit 
Und wirke der Gottheit lebendiges Kleid.’ 
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as it obviously is by the Divan. Dichter und Hur Has nonetheless 


arentirely different approach. Goethe ts Interested Un Paradise ane: ths 


Muri he meets, and would fike. so fe say. £0 vive ber the bene tit of lites 
company. [ndeed. he suggest Hhat She should come with him, abe bel 
Some other Hurt guard the gate for her. She is not reluctant either, but 
saves that if 1s her experience that the Muslims (she apparently Cakes 
the poct fo be one) preter carthly beauties to the heavenly ones even 
though. as she assures the poct, the latter can muster all the graces 
and cast.as much of a spell on man as heir terrestrial Sorority. 

The poet is ardent. To quote Afexander Rovers, (as he eannol 
accustom) himself to the thought of Eternity, he breaks up ito ages 
which he counts upon her fingers: 

‘Nein due wahlst nicht den geringerm: 
Gib die Hand, dass Tag tur Tag 
Ich an deinen zarten Fingern 


Ewiekeiten zahlen mag. 


(No! chou wouldst not choose a base one: 


Give here thy hand, that so | may 
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Count upon thy tender fingers 
Etermtes all day by day. } 

The Hun admits having heard when on her watch at the gate. 
Certain sounds (that is. the poet's songs) trying to Penetrate imto 
Paradise, but being unable to do so. The poet is rejoiced at her 
recollection and hopes her companions, when similarly on watch, 
when they hear those songs. May echo them back again, so that both 
Worlds nay rejoice at them. 

The Hurt incidentally mentions the Prophet's visit to Paradise 
during the course of his sojourn through the Heavens and recalls how 
he did not care to stay a moment with (hem or give them even 4 
Ylance. Says the Hurt: 

“Als der Prophet durch alle Hinme!} fulir, 
Da passten wir auf seine Spur: 
Ruckkehrend hatt’ er sich’s tucht versehn, 
Das Flugelpfered es musste stehn 

Wa Hatten wir ihn der Mitte!-- 

Freundlich ernst, nach prophetensitte 
Wurden wir kurzlich von ihm beschieden: 


Wir aber waren sehr unzufieden. | 


}As the Prophet rode through Heaven 
We watched his traces. 
While returning (to the earth) he did not let 
His flying-horse to stop even for a moment. 
We had him in our midst 
rricudly but serious as hetits a Prophet. 
We were granted only a Heeting glimpse of him 
And were very much unsatisfied, | 
AS a contrast to Goethe, we see the Huri in Iqbal’s SU 59 (The 
Hurt and the Poet) complaininy of indifference on the part of the poet, 


who has enchanted her with songs full of longing and desire: 
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In reply the poet. while extolling the charms of the Hur. explarns 


Hat he cannot be content with her on wich anyone cisco. How soy 


beaudtul, as his quest is endless. 
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(When my ¢ye comes (oO Test on the loveliness Of a sweet 


heal®t. 
Miy beart at that Moment Years tor a sweetheart fovelicr 


sal. | 


in Iubal. the poet concludes by saying that he is not interested 1 
Paradise: 
: ~S 
Ahk a 2 Ye x Jeb 
+ . ; ; 
. Pe Z pe Cm be 4) ely a 
(The hearts of lovers would Cease fo be ina Paradise eternal 


Where tor them there is no pain or sorrow, no song of 


sadness and none to offer consolation. | 
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Here the two poets have different things [0 say lo their Hurts. 
lubal’s view of Paradise as expressed in this poem ts of a piece with 


what he says in another poem in the Payam-t-Masnriq: 
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Spend not thy life ina world devoid of taste 


Which has God, but not the Devil. | 
iC is possible that. in saying all this to his Huri. lybal’s poet 
found his cue from: the description hy Goethe's Huri of the Prophet's 
transit through Paradise, but the Important point is that Iqbal’s poem 
expresses his whole attitude towards life and has Not been merely 
Inspired by the occasion, as seems to be the case with Goethe. 
lncidentally, Goethe's Divan too has sources Of inspiradion which 
eal otten be identified without difficulty. Take the famous lines: 
‘Gottes ist der Orient: 
Gottes ist der Ovcident. ’ 
[To God belongs the East: 
To God belongs the West. | 
This ts obviously a translation of the Quranic verse a 34!, 5 ah ay 
‘He is the God of the East and the West) which Iqbal placed on 
(he ade pave of his Pavan. " 
stnilarly, when Goethe prays: 
Wenn ich handle, wenn ich dichte 
Gib du meinem Wey die Richte.’ 
[When I do business. or write poetry , 
Keep me, Lord, on the straight path| 


does he not remind us of the Qur'anic verse: 


etkeh| blast G ae | 


|Lead us to the straight path, O Lord]? 
Again, when Goethe says: 

‘Im Atemholen sind zweierlei Gnaden: 

Die Luft einziechen, sich ihrer entalden: 

Jenes bedranyt, dieses erfrischt. 

|i wo graces give our breathing worth, 


10 draw air in, then send it torch, 
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occurs in the *Mogannt Natich Buch dow Nanverss. the Book of my 
Minstrel. Te tike ong More c\tmple. ene oft the most Paton ttl 
picces In the Buck Suleika (The Book of Zuletkhiar opeus with Ue 
lies’ 
In tausend Formen magst du dich verstee ken, 
Doch. Allerliebste. gleich erkenne ih dich 
In English. they would read: 
Tn thousand forms mayst thou attempt SUDPTISe , 
Yet all-heloved one. straight | know thee. 


Can we not recognise in this the famous Persiah Verse: 


a 4 M 4 ie Sf Ji 3 ak SP Shr 


Whatever the colour of thy garment, My heloved, 
I shall know thee all the tame] 

A closer study of the Daun onght bring ta Tight many more 
examples of this kind. but the Inportant point is that dhe Mispiration 
which Goethe received from the East he found expression through his 
own personality in words of deathless beauty. There has been 4 
tendency among certain critics like Arthur Remy (who seems to be 
somewhat unhappy at the thought that the East should have influenced 
4 Westerner so deeply) to under-rate the poetical quality of the Diva. 


On the other hand, we have the verdict of Heine who has called the 
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Divan a votive nosegay sent from the West to the East. ‘Goethe's 
verses. says Heine, ‘are so perfect. so harmonious. so (asteful, so 
soft, that it seems really surprising that he should ever have been able 
(0 Nave brouvhe the German language to this state of suppleness. | 
There is now a growing realisation that the Divan is one of Goethe's 
finest Morks, it not the finest. 

lqnal has expressed his admiration for Goethe without 
reservation. His first poetic reference to Goethe occurs in his poem on 
Ghalib. Addressing Ghalib, lqhbal says: 


Hur ob bx gal i uf 


cule WAI tb sy ff 


[| Alas. that thou shouldst lie in desolate Delhi 
While thy compeer sleep’ in the garden of Weimar. | 
fhe significance of this comparison becomes clearer when we 
remeniber that lubal regards Ghalib as superior to himself. 


Then there is the famous Couplet in the Pavam-t-Mushriq, the 
Message of the East’: 


Wee ble As i 7 le 


Sst of OG obs of és S 


(Go. morning breeze, and take my salutations to the garden 
Of Wenmnar, 


For the dust of that land hath enhanced the vision ot 
discerning eyes. } 

The Pavam-i-Mashrig. according to Iqbal himself, owes its 
Inspirauon to Goethe's West-Osrlicher Divan (The West-Eastern 
Divan). Incidentally, he speaks of it as the ‘Divan-1-Maghrib’ that is, 
ihe Western Divan. As, however. Goethe called it Ostlicher Divan 


vou Westlichen Verfasser and ‘Id 3 oo | Das (The Eastern 
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Divan by a Western Author) wo owould be more Corre t te refer der te ts 
he Eastern Divan unless, of course, We use the fall ode 

ny the Untroducuion to the Pav, Iqbal bas spoken al the ebay 
ac some fength, and has given a bret but interesting Tistory tote, 
Onental Movement in Geman literature. HE Was RECESSES Co spre 
his movement, as the Wey Osthicher Divan ts its finest flawer oven 
though lybal had only Arthur Remy ste Whom he refers 
inadvertently as Charles Remy) book to rely on. Buteven on the Bast 
of this single souree, dybals account jalls tor awe clartQeations Tn 
the tirst place, the Onental Movement in Germany. which teaches! Me 
remith of its vlory in Goethe. was part ol Wwhatmay be resacdled as a 
bivger European movement, with men dike Sir Waltham Jones atic 
others as its ploneers. Secondly, the Onent of Goethe. as that of 
Platen. was Virtually confined to tran and the Arab world, while 
Riickert and others who came dale annexed lida and China to the 
Oriental literary domaim. 

Even though the Divan inspired Iqbal to what many of his critles 
regard as his greatest work, his admiration for Fatst was muen 
sreater than that for the Divan or any other of Goethe's masterpieces. 
ina poem in the Payan-i-Mashrig entitled “Jalal and Goethe. Iybal 
deseribes Goethe as a man “who was not a Prophet but had a Book all 
dhe same’--the Book, of course, being Faust, 

labal has written a footnote to the poem as well. ‘In Fatst. says 
he, ‘the poet speaks of the progressive potentialities of human 
development and, for this purpose, has used the old legend ot the 
Philosophers’ covenant with the Devil with such consummate art (at 
it is impossible to imagine anything more perfect.” The poem itself ts 
worth quoting. Igbal imagines Goethe meeung Jalaluddin Rumi in 
Paradise and reciting Faust to him. Rumi listens and extolls Goethe as 


one who has really understood the Great Secret: 
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[fn Paradise, the Poet of Allemagne 

Wee the Save of Iran. 

Where is the poet as vreat as he? 

Though not a Prophet he has a book! 

He recited betore that knower of ancient mysteries 

The story of the pact Between the Philosophers and the 
Devil, 

Then Rumi said. *O thou that dost enkindle life in poesy. 

And dost hunt the angels--nay, the Deity himself, 

Thy thought lived in the loneliness of thy heart 

Unal it gave new life co this old world of ours. 

Thou hast witnessed the Soul’s curmoi! in the body 

And seen the pearl growing within the shell, 

Tis not given to everyone to know the secret of love 

Or be tit to be admitted to the Presence.’ 

“The fortunate one to whom the mystery hath been revealed 


doth know 
That Love is from Adam, and Reason trom /béis.") 


The last couplet, which puts the whole argument of Faust in a 
nutshell, ts a quotation from Run himself. In bringing Goethe and 
Run together, Igbal brought together not only two of the greatest 


spirits of the East and the West. but also the two men who have 
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Goethe oo the Dvvan, does mot seem fo Know Rumi as well as he 
boovws some et dhe other luminaries of the Persnan Paticnapsy Permian ory 
Iqbal. in his Introducden to the Paya, tems Fithischi wortdertis die 
Goethe. whe admired Spinoza, could Iiwe fathed Co appreciate Rain 
loamy case, Iqbal. as the trend and disciple of both Rumi and 
Goethe. could hardly afford to let the two of them) romain sthuive ts to 
cach other, 

Iqbal wanted to see Aeaese translated unto Cordus and: offered: to 
help Dr. Abid’ Husain. who bad already translated Part dT. wath the 
tcrauslation of Part El Syed Nazir Narazi, ome of Tqoabs close 
associates, has iven an interesting account of Tybal s offer. “Aatase 
says Mr. Niazi, (was translated direct trom German into Crdu at ae 
instance of the Anjuman Taraggi-i-Urdu by the writers companion. 
Dr. Sved Abid Husain, in the Jamvah Milliyah Islamiyah. Delhe. 
This translation was in prose and was contined to Part Lot Faust. Tt ts 
possible that T had mentioned this translation to) Iqbal or at had 
reached him in some other way. buc ina letter dated 14 August, 1951. 
he inquired if Dr. Abid Husain had also translated the “Prologue in 
Heaven”. Perhaps he made this enquiry in connecnon with ite 
favidnameh which he was writing at Chat time. Moreover, there is a 
secuion in the Javidnamel under the caption “Heavenly ineroduction | 
which is a Persian translation of the “Prologue in Heaven’. When | 
met Iqbal some days later and Faust was menooned m the course of 
conversation, he again inquired why Dr. Abid Husain had not 
translated Part Il. He also offered to help Dr. Abid Husain in this 
task. He observed that the second part was a little difficult as it 
contained numerous terms connected with Astronomy and Chemistry 
and also some references and allusions with which the people of the 
West were not familiar and which were properly understood only by 


Orientals. He said, "During my stay in Germany, | had many an 
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occasion to offer clarification and explanations of those terms and this 
used to leave a deep impression on my Genman audience. The fact is 
that Goethe possessed an enormous vision. It was his beltef that if one 
had not studied and examined the history of the past one thousand’ 
years, one could not claim to be cultured and refined. How was it 
possible, therefore, for every German to be familiar with all the 
usages and allusions that Goethe had culled from Oriental literature? 
To us these terms are words of daily use. I had no difficulty 
whatsoever in digesting these secuons of Faust, The Germans really 
miarvelled at the ease with which | explained these terms.” 

There are two poems in the Pavam-i-Mashrig which are ot 
unportance in the present context. Of these, the one entitled ‘The Huri 
and the Poet has already been mentioned. The second poem 1s 
entitied ‘The Rivulet’ and is a rendering of "Mahomets Gesang" of 
Goethe. It also has a footnote yby Iqbal. ‘The Rivulet’. says the 
footnote, “Is a free translation of Goethe’s famous poem entitled 
*Mahomets Gesang.” In this poem, which was written long before the 
West-Osticher Divan, the great German poet has given a beautiful 
exposHion of the Islamic concept of life. It was, in fact, part of a 
projected Islamic play which he was unable to finish. The object of 
the presence translation is merely to bring out Goethe's point of view.’ 

Goethe pictures the Prophet as an expanding, all-embracing 
personality striving for the supreme fulfilmenc of the Life-impulse and 
the ascent of man to a more God-like plane of existence. The 
following stanzas of “Mahomets Gesang” as translated by Bowring, 
will serve to illustrate the point: 

Social streamlets 

Join his waters. And now moves he 

O'er the plain in silv’ry glory, 

And the plain in him exults, 

And the rivers from the plain, 


And the streamlets trom the mountains 
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Shouc with fox exchammiae, Brother, 
Brother, cake hy bredhiren wath dee, 
With thee to dhy aged father, 

To the everlasting ocean, 

Who, with anus outstretching tar. 


Wartech tor us. 


Ah. ain vain these arms fre open 

Fo embrace his yearning children: 
For the thirsty sand consumes us 

tn the desert waste; the sunbeams 
Drink our lite-blood: hills around us 
Into lakes would dam us! Brother, 
Take thy Drethren of the platn. 

Take thy brethren of the mountain 


With thee. to thy father's ans! 


And so beareth to his brethren, 
All his treasures, all his children, 
Wildly shouting, to che bosom 
Of his long expectant sire. 


Iqbal has summed up the thought tn one of his stanzas: 
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The Enylish rendering, by Professor Hamid Ahmad Khan, 1s as 
folowing: 

A hundred brooks from) woods and meadows, from vales and 
vardens and villas cried: 

‘O thou with whom accords the earth s expanse! 

Stricken with drought, we have tallen by the way: 

Protect us trom the pillage of the sandy waste. 

It opened its breast to the winds of the East and the West, 

Clasping its weak and wailing fellow-travellers. 
Towards the shoreless ocean how merrily it flows, 


With a hundred thousand matchless pearls it tlows. 


lt as difficult to describe the Prophet's mission in more imspiring 
words. |. for, one, have not come across anything greater than 
Goethe's tribute to Muhammad. 

In Igbal’s letters there are numerous references to Goethe, the 
West-Ostlicher Divan. and the Pavam-i-Mashrig. Two of these 
references may be of interest. In a letter dated 17 July 1909, which he 
wrote to Miss Atiya Faizi (later the Begum Atiya Faizi Rahmin) he 
made a Whimsical comparison between himself and three European 
novts. ‘Byron, Shelley and Goethe.” he wrote, ‘could not Wink the 
approbation of their contemporaries. I cannot claim to be their equal 
in the poetic art, but | am proud to think that at least in this respect | 
am in the same boat with them. 

The second letter is dated 10 October 1919 and is addressed to 
Syed Sulaiman Nadvi. In this letter Iqhal expresses regret that his 
professional preoccupations preclude him from devoting more ume (o 
lis art. ‘Art.’ says Iqbal, “demands extreme hard work, and this Is 


possible for me in present circumstances. Two of the great German 
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lybal’s ¢ribute fo Ggacthe 


pocts Were barristers, namely, CGaocehe and Uobdamd Grocdie practisca 
law toc a shore while and chen became Ntinester at Worn bie this 
hada full opportumity of devoony diimisclt te bis wae U hbend) on che 
other land. spent dis whole Tife argurne cases Phe resale was than dre 
could write vers Uitdle, and could) noe des eclop bis pocthe patonindie 
tully 

In fis Lectures on fvte Recomwseuction of Reflistous Phot en 
fvican. Jabal bas referred to Goethe at least three. Po start wid. lie 
quotes Goethe s appreclation of tslam. OTe main purpose ot the 
Quran, says Iqbal. cis to awaken in nan the higher coms rousness of 
his manmtold relagors with God and the Caserse Ttis ra sie. at this 
essential aspect of the Quramie teaching chat Goethe. white maktis: a 
vetteral review of Islam as an cducauonal torcee. said to feckermiei. 
“You see this teaching never fails; with all our syvstenis. we cannot 
vo. and generally speaking no one can vo. farther than that. 

He next quotes Goethe while discussing the mature of the Detty. 
God's lite, says Iqbal. cis self-revelation, not the pursuit of an ical 
tO be reached. The “not-yet° of man does mean pursuit and may mean 
tallure, the “not-yet or God means untaling realizavon oft the 
Mifinite creative possibiliges of His being which retains its wholeness 
throughout the entire process. 

‘In the endless self-repeating 

For ever more flows the Same. 
Myniad arches springing, meeting, 

Hold at rest the mighty frame. 
Streams trom all things love of living, 

Grandest star and humblest clod. 
All the stramming, all the striving 

Is eternal peace in God.’ 

Lastly, while discussing the import of various Quranic legends, 
lqbal quotes the example of Goethe's treatment of the ‘Faust’ legend. 


The object of the Qur’an in dealing with the legends in question is, 
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| 74 
accordimy co [gbal, ‘seldom historical: it nearly always aims at giving 
them a universal moral or philosophical import. And it achieves this 
Object by omitting the names of persons and localities which tend to 
limit the meaning of a legend by giving it the colour of a specific 
historical event, and also by deleuny details which appear to belong to 
a difterent order of feeling. This is not an uncommon methed of 
dealing with legends. It is common in non-religious literature. An 
lustanee In point is the leyend of Faust. to which the touch of 
Goethe's genius has given a wholly new meaning. 

It only remains vow to refer to the Dedication of the Pavyam-t- 


Mushrig, which contains one of the greatest tributes ever paid by one 
ereal man fo another: 
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|That sage of the West, the Poet of Allemagne, 

Who lost his heart to the winning ways of Iran, 

Who painted a picture full of the beauty of sweethearts, 
young and saucy 

And gave the salutations of the West to the East. 

The ‘Message of the East’ is my response to his greeting, 


| have illumined the Eastern evening with moonlight; 
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lgbal and Goethe me 


Por that lam self Knowroy but det. ain, 

lich! chee who he was and who fam 

He was one of Europe s vouthtul ones, wath che quabiay of 
livhtunay, 

While my love-flame rs borne of the breath of the wise 
men of the Fase, 

He was born and nurtured ina garden 

While | sprang trom barren soit. 

His melody was a paradise to the ear, as che song of the 
mehtneale in the varden, 

While Tam dike caravan bells ringing tumultuously in the 
desert, 

The mysteries of the Universe have been revealed to both. 

Both are messenvers of life in death. 

Both are like daggers. bright as the mirror and smuliny 
as the dawn, | 

He ts unsheathed, but 1 am stall in the scabbard., 

Both are pearls of great price and luster. 

Born of the shoreless sea. 

Hs insistent urge made him restless in the depths of the 
OUCall, 

Till he burst forth from his shell, 

While I am still striving in my shell’s contines. 


Undiscovered yet in the ocean's abyss. | 





Notes 


Goethe Gedichte. In: Zeitlicher Folge, Band L. Insel Verlag. Leipzig. 
Bayard Taylor: Engtish transtation of Faust, with notes by Douglas Yates 
(London: 1954, Oxford University Press. The World's Classics), p. 393. 
Ibid... p. 47, 
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4 [r by VW. G Koernan. 
7 Thounms Mann. The Persutnent Geethe (New York. (948). po OAS. 
franslited by Jo S. Blackie. 
(3 Presumably Mr. Niazi as relerrng only to the othe, Others. ay pointed out 
carher $ybal’s “Pamhid’ has nething wi common with Goethe's Prolegue: 
/ Goethe said three thousand in one of his late aphorisms, queled by Pheimas 
Manniep. cit. Introduchon. p. Xa 
He Whose Vision cannot cover 
History's three thousand years 
Niust in outer darkness hover. 
Live within the day's frontiers. 
An: fgbad Quarterly Journal of the Bazanet-lqbal. Lahore. Vol. AXA. No. Lb. danuury- 


Nlurch LY 4. pp. 14-40) 
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\lumtaz Elasan 


GOETHE AND THE EAST 


"Wer sich sclbst und andre Keri 
Word cuich lier crkonaen: 

Oriente und Okzidle ne 

Sind abot mich Z2U Grennen 


Croethe: be Pen edre Aree Pa? 


Whoever knows biniself aod others 
Phas dic wall also Know 
That East and West 


Are notseparable any more. 


To the vreat mind of Goethe. East abd West seemed closer to 
each other than they have ever appeared to the people of the West or 
the East. His interest in the Onent began early to life. When. a E270. 
hie went to Strasburg to complete his law seudies he met Herder. whe 
at that Ouie was one of the most enunent figures i German lterature. 
Herder was a student of Perstan literature and an admirer of Savdi’. 
and lis intlucnce opencd the door to Goethe's Oriental studies. 

The range of Goethe's interest in this) field was almost 
uldnnited. He not only planned a drama about the Prophet of Islam, 
paraphrased the Song of Solomon, and studied the Old Testament, but 


Miso devoted attention to Chinese poetry and to the Vedas. which he 
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thouvhe of versifying. And he had. of course, read. “The Thousand 
Aud One Nights’.* He was delighted to be able to copy Arabic 
manuscripts i ther peculiar characters.” Indeed, there is evidence of 
this in the Wesr-Oslicher Divan itself. His oriental studies did not 
however, bear arustic fruic all the publication of Von Hammer s 
translation of the Divan of Hatiz. Hafiz appealed to Goethe more than 
any Other Onental poet or writer and evoked a spiritual response from 
hin Which no one else could have inspired. 

The politial condition of Europe was also a powerful factor. 
Those were umes of great turmotl. Napoleon had turned the whole of 
Europe ito a battleground, and Goethe saw sceptors and crowns 
(ulubling mito ¢he duse around han. His spirit recoiled trom this scene 
of confther and contusion and took refuge in the rose-garden of 
Persian poetry. That, more or less, is the story of the Wesz-Ostlicher 
Oren. as told by Goethe himself. The first stanza of “Hevire.” the 
opelinyg poem of the Divan, strikes the key-note: 

Nord und West und Sud zersplittern, 

Throne bersten, Reiche zittern: 

luchte du, im reimen Osten 

Patriurchenlute zu kosten: 

Unter Lieben, Trinken, Singen 


Soll dich Chisers Quell verjungen 


(North and West and South are crumbling 
Throne are talling, empires are shaking: 
riee to the peaceful East 

to breathe in the patriarchal air 

There ts loving, drinking, singing 

Youth from chiser’s well is springing® 
With love, wine and song: 


Kinzer's tountaimn will rejuvenate thee. 
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The One is oon of Crocthe ss stoatest wotks and) fis. 
mflucnced Past and West altkhe While. on the one Teed il sas a 
vreat Haipedus to what iqhal calls the Oriental Movement rin Cotta 
literature, oon the other te aispired  tqbal Timixsch) te his 
masterpleee, the Pavarri-MasArig. ¢dhe Message of the baste than 


has uoknowledved his debt to Goethe mm the tollowirne tatieus fits 
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(That Sage of the West. the Poetot Allemagne, 

Who lost his heart co the winning ways of Tran, 

Who patted a picture tull ot the beauty of sweethearts, 

young and saucy, 

And sent the salutagions of the West to the bast. 

“The Messave of the East™ is my response to his erecting: 

[have qlhununed the Eastern evening with moonlight) 

Through his influence on lgbal, who called him a man who 
Is not a Prophet but has a Book nevertheless, * Goethe comes close ta 
Pakistan. He comes sull closer as an admirer of the Quran and the 
Prophet and as a man who showed an exceptionally sympathetic 
understanding of the spirit of Islam. “Mahomets Gesang”, written as 
part of a play which was not finished, is Goethe's immortal tribute to 
the vreatness of the Prophet's personality. The openmny stanza of the 
poem. which is now familiar to us in Igbal’s Persian translation (in 
Pavam-t-Mashriq) begins as tollows:’ 

Seht den Felsenquell. 

Freudehell 

Wie ein Sternenblick: 

Uber Wolken 
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Nahirten seine Jugend 
Gute Geister 


/wmischen Klippen in Gebusels, 


(See the rock-born stream 

Like the gleam 

Of a star so bright. 

Kindly spirits 

Hisvh above the clouds 

Nourtshed hint while 

Youth fug 

ln the copse between 

The clifts. } 

There is a vivid description of the effect the Quran had on 
Goethe. He found the heart and kernel of Islam in the Second Sura 
Which begins as follows: “This ts che Book. There is no doubt in the 
sane... ADC da dhs wise.” says Goethe, “we have Sura after Sura. 
belief and unbelicf are divided into hivher and lower. Heaven and hel! 
awatt the believers or demers. Detailed injunctions of things allowed 
abd forbidden, legendary stories of Jewish and Christan religion. 
auplifications of all kinds, boundless taucologies and repetiaons. 
form the body of dis sacred volume, which, to us, as offen as we 
approach it, gs repellent anew. nexe attracts us ever anew and fills us 
With admiradon, and tinally forces us mito veneration. ” 

Goethe's observations on Islam are, if anything, even more 
cithustustic. While making a general review of Islam as) an 
educadonal force, he says to Eekennann: 

“You see this teachtney never fails: with all our systems we 
GUBnOL gO, and generally speaking, no one can go, any further." 

Goethe was deeply impressed by Islamic monotheism. 
Muhanad, according to him, “had succeeded tn conquering the 


world through the conception of the unity of Allah. "" 
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And then we have what ts probably the eto hes! oat ON 
pat to Tstant bya moneMustinn Went btu Gett creebon Heiss un 
dam leben and sterben wir alle) Phar is. 1b Eskamtomcans subir bot 
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Notes 
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4 Goethe bx brik budwag Teed pace 4X. 

: he Late And Works ot Goethe bs bese. os epvipnatis babrapy pure So 

. Vraunstatien by dr Athan Rashid 
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a The Book referred boos Petus? Nude Ibeaghaad ~ [sl entythesh Dba tidt 
Goethe un Paver Aes trig 

4 Transighen bs do A Hewrtine, 

bi. Quoted by Protesser Dr. Grutvinacher in Mbostemuschie Resue 2 Bertin 
Vol NHB page 41-82. 

1. Ibid. 
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Firerature \Lahores. XVo1 hanuary 1969s, pp SP-S4b 
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IQBAL AND GOETHE 


Before proceeding to discover how and ta What extent Iqbal 
Was mifluenced by Goethe it is apt tO reproduce a few portions trom 
labal by Ativa Begum whose stay in Germany coincided with that of 
iqbal’s. She writes: “Iqbal yvas in Heidelberg to complete the 
philosophical research work he had undertaken. Heidelbery provided 
every kind of tacility to such scholars. Here the esstlice Of every 
branch of knowledge known to the world Was...Made accessible to the 
lover of dearmime. so that men of understanding and ambition made 
(Nts spot their place of pilgrimage, and their work in this town 
shanged the course of thought and action of the knowledge-seeker:..." 
igbal was all for German Knowledge, and said. Hf you wish to 
Merease your understanding in any branch of learning, Germany 
should be your goal.*? Iqbal began to write German with a literary 
Havour.* All this is perhaps sufficient to show that Iqbal must have 
consequently read the German master-minds in the orginal, 

the influence of Goethe on Igbal is profound. So deep was 
the influence of Goethe, whom Karl Viétor calls ‘one of the Titans in 
the realm of literature.? that "the whole scheme of this volume (1.e.. 
Pavam-i-Mashrig) was suggested by Goethe's West-Ostlicher Divan. 
Pavain-t-Mashrig (The Message ot the East), published in 1923. “was 


written when he (Igbal) had fairly developed his poetic art and drunk . 
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lybat and Goethe 


| Jeep af (Lact Wooster fouliailis | 1 1te WNL Complobed HD PONPCHISY 
ro the Western Divan of he Cicrmnan pock. Creche labales obpes | 
Mowriting (it) was Co present mortal, relietous and matron) eruthis hat 
have ther relation wath che daner developmicne of dis tinal ised 
Hmateps . 02. Phe first part. Wcludkes GUETATIS PEGSCTIEEELS Sethe. 
his philosophical interpretagons of che rtricate problems ot Tuma 
lite. Such as eternity, manifestations of God. desire and tes ctleats on 
he world. love and reason and there itluenee on aman. bfe an 
materialism. A number of other poems. such as “Life. the World ot 
Acton’. “Wisdom and Poetry’, are dealt with ain the sceend: port 
Under the caption of Nugyh-i-Furang G.¢., Impresstans of the West), 
there are a few short poems on the great men of Europe. such) as 
Schopenhauer, Tolstoy. Karl Marx. NieWschic. Eanstcnn, | evel, 
Goethe, Bergson and Lenin. Adiwrda coe. subtle point brings «the 
book) to a clase."* In the pretace to Pavaniei-Mastirig, Tybal pass 
homage to Goethe's gemus and praises his © Western Divan (Det 
West-Osthicher Divan) tor its Persian sources. Mentioning Goethe s 
holding Persian poets like Hafiz. Sa'di, Attar, Rumi in great esteem, 
Igbal proceeds to remark: “. . . Despite all this Goethe does not 
follow any Persian poet. His poetic nature ts entirely independent. His 
carolling in the oriental melody is only a passing phase. He does 
never part company with Western spirit; he hghts upon only those 
Oriental values that can be well assinulated by fis Western 
disposition.”"’ And with regard to his Pevam-i-Mashriq he in the 
same preface. says : “Payarni-t-Mashrig . . . las been Written a 
century after the Western Divan. Readers would, however, notice that 
the idea behind my book ts to bring to light those moral, religious and 
national verieties that are concerned with cultural upbringing of the 
people and nations."* Besides, the “Western Divan” (Der West- 
Oxtlicher Divan), Goethe’s Faust is also a source of poetic inspiration 
to him. However, before turning to [gbal’s poetry for discovering 


Goethe's influence we may have a look at a few entries i fis diary, 
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posthumously edited by the poct’s son Javid [ghal: 
No nagon was so fortunate as Germans. They vave birth to 
Heme at the tune when Goethe was singing in full-throated case. Tuo 


uninterrupted springs! ": 


“Our soul discovers ttsclf when we come into contace with 3 
vreat mind. [tis not unadl | had realised the infinitude of Goethe's 


Wiaeinadon that [discovered the narrow breadth of ny own.” 


“Both Shakespeare and Goethe re-think the divine thoughe of 
creagion, Uhere is. however. one important ditference between then. 
The realist Englishman re-thinks the tndividual--the idealist German. 
he universal. His Fase is a seeming individual only. In reality, he 1s 
Humanity mdividualtsed, "! 

> 

Tt you wash to study the anatomy of the human mind. vou 

may vo to Wundt, Ward. James or Stout. But a real insight into 


HUAN Nature you can vet from Goethe alone.” ~ 


Nature was not quite decided what to make of Plato--a poet 


or philosopher, The same indecision she appears to have felt in the 


Case Of Goethe. 4 
[tas Goethe's Fase. 2. which reveals the spiritual ideals 


Of the German nation, And the Germans are fully conscious of it." 


“Goethe's Fatest. 
Goethe picked up an ordinary legend and filled it with the 
Whole expertence of the nineteenth century--nay, the entire experience 


Of the human race. This transformation of an ordinary legend into a 


systematic expression of man’s ultimate ideal is nothing short of 


Divine Workmanship, [te is as good as the creation of a beautitul 
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Hoiverse Out OF the chios ef formless HAIger, 

Mhese entmes from tqbal’s Sona Ae fiec stores vO a don war 
LAS Tals (SCLIN TY co fhe Cte ae then Wc Wars cident wadthy oP tis 
PONE AGEN & WSte ht SeeHIS fo have helped fybal to gmbibo tropa tes fs 
aA food may Crags, 

bo drcover the Goedse mi daybed let us fist Gaba tee pot 
mae Chal bal Pass tet iit. The pure Faded Wag Gree ie Tahal atid 
Goethe: contatned tn Paver Masdireg tte Message ob tre batste ts 
worth attended. Explaining dus poem Prof. Saleent Chishty says 
tohal stands tor daeluddin Rua who ois revatdedl bs tqhal as tis 
preceptar. 6 One. mn paradise, Goethe wauitcd aon Ruta. and 
rectted to dum his Fates. Rumi said: You have doubtless pattisca: rite 
Pairs a HUM base Ot lite. O) Croethe, Dy Pu’ SOULS (lic HAN SECTIGS | 
te Vou lave enriched the world. Your msehie las penertatcd. sar to 
sil’, Wit Che pearl-O\ StF fa QDSCTN’ peurl-formMadon, TPhatoas. vou 
have thrown light on all the stages of spirtduality. There ts te 
sarnsaying chat every man cannot atta to thts SUBTIDIIES | TE is. 
Manitestauen of love's attammments would) chude Many a poet 
Fortunate is he who understands the mystery that mans disgnguishiny 
quality is net intelleet but love. Satan made intellect his Sudo and Ube 
iswhy he was cursed: but Adam by treading the path of love oud 
have access to Divine Presence” Phis poem is not only indicate of 
lybal’s being influcneed by Goethe it also brings to the fore (lle Ports 
at which Goethe touches Iqbal. Iitellect or Reason and Love are the 
Main themes chat strike every cord of lgbal’s heart. His jotanys on 
Goethe, already reproduced trom his note-book, bear testimony to the 
tact that Iqbal understands the meaning and philosophy behing 
Goethe s Fates, 

Let us begin with Igbal’s dfx (Satan) and Goethe's 
Mephistopheles. /bliy in Igbal is not the Satan of traditional 
conception. In pre-Iqbalean Urdu-Persian poetry Satan symbolises 


only evil that an aspirant for spiritual uplift must guard himself 
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against. That “Evil’ too constitutes a stepping stone to virtue is the 
niystery that Iqdal learns trom Goethe. What is then Evil in Goethe? 


Goethe's Mephistopheles himself says: 


“Part of that power, not understood. which always wills the 


Bad. and always works the Good." 


And Mephistopheles pays attention to life and throws 


overboard the theories expounded by intellect. He says: 


_ stay are all theories 


And green alone Life's golden tree. ""* 


Iqbal in his poem Jibril wa Iblis'’® contained in Bal-i-fibri! 
(Gabricl’s Wing), makes Iblis give the tollowing reply to Gabriel 


When the latter advises him to seek reconciliation with God: 


“But in Man’s pinch of dust my daring spirit has breathed 
ambition, 

The warp and woot of mind and reason are woven ot my 
sedition. 

The deeps of good and ill you only see trom land's far Vere: 

Which of us is it, you or 1, that dares the tempest Ss scourage? 

Your ministers and your prophets are pale shades the storms 
I teen 

Roll down ocean by ocean, river by river, stream Dy stream! 

Ask this of God, when next you stand alone within his sight- 

Whose blood ts it has pointed Man's long history so bright? 

In the heart of the Almighty like a pricking thorn I lie: 

You only cry for ever God, oh God, oh God most high!" 


Satan claims to have painted "Man's history bright’.-! This claim is 
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lybat and Goethe 


atniost the same as Goethe's Mephistopheles mnikes No Urdu Persian 
poet of Pre-fqbalean cra shows the qudaaity fo briny Crabrich ane Satan 
covether, Not fo say ef other pocts. oven tqbal’s poctry written pri 
(oo has departure for Europe does noc shaw any such codfrontan ss 
This ts the way of Goethe's and Tqbal adapts te fades tn fait 


(Prlorimiage of Etertuty), complains co Cod) 


QO Lord of good and bad. mans company 
And commerce has devraded me. No once 
Niv bidding dares he to defy: ts self 

He realises not, And never feels 

His dust che thrill of disobedience: 


LC ontik as itis by the eves spark 


2. O Woe 

To me whose sinewy heart he bas turned soft 
And tratl His nature is effeminate 

And teeble his resolve, he lacks the strenych 

To stand a single stroke of mine. A man 
Endowed with vision would have suited me. 

A riper rival I deserve. Reclaim 

From ime this game of chaff and dust. for pranks 
And impish play suit not an aged one, 

This Adam's son is just a heap of hay. 

Whom my one one spark can all consume. Tf Thy 
World had but straw why didst Thou hght a lake 
Of tire in me. Thou dost confront with glass 

The one who could ¢’en mountains melt. Now for 
The piling torture of these victories 

| claim to be required. Lead my way 

That I may find a man of God, who dare 


Resist my might, and who will twist and ¢urn 
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My neck, whose single glance will make my flesh 
To creep. and who will say to me "Begone", 
Who will not weigh me by two cats. O God! 
Contront me with a single faithtul man, 
May [ perchance gain bliss in my deteat'-- 

(lines 2681-2712) 


This confrontation of Satan and God cannot but bring to one’s nouce 
Prologue im Heaven’ in) Goethe s Faust.’ Mephistopheles. 1n 
Prolovue mn Heaven, complains to the Lord that man is no match and 
Consegucitly describes man as ‘a lony-leyged vrasshopper .-* And le 


cods up by saying: 


Now Lord! | find things. there, sal) bad as they can be 
VES Misery even to pay moves hy nature: 

Pe ve scarce the heart to plague the wretched creature.-" 
And, again, he observes, replying to God: 

Vly thanks! ? find the deed no acquisition, 

And never cared to have them in my Keeping. 

| niuch prefer the cheeks where ruddy blood is leaping 
And when a corpse approaches, close my house: 


It goes with me, as with dhe cat the mouse.- 


In both these poets, therefore, Satan is sorry at man’s plight and 


Consequently ends up with a request for a better adversary capable of 


withstanding Satanic onslaughts. To Iqbal’s /adis, man ‘is just a heap 
of hay’: to Goethe's Mephistopheles, man ois ‘a long-legged 
vrasshopper’. Ht Iqhal’s /odiy desires an opponent “who will twist and 
turn my neck’: Goethe's Mephistopheles seeks a well-matched fight, 
HOt as Cit goes with me. as with the cat the mouse’. /blis and 
Mephistopheles both arrogate to themselves the credit of having 


ushered in the world culture and civilizaiion by sarring up love for 
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ite yer human breast. VO Oittes lgballs feds Decanies Lidthe mere 
suey. How) cheeky does ne become the poom  fasddug ¢ bits 
Conquest of Nae, ncduded un Brava Masdretg CT le Messdec of 
he Bast. scems to vive us a fate idea. fOfiy dec Ouritlly tor dist. tus! 


jo prostrate before Adami says Co Cro) 


fas Lweho make blood course in the arteries af tic Ub ets” 
any behind the tumultuous wrids cad dhunmders 

Lorgaiise the atoms alu bring clements pita Haran. 
[impart life and passion Co CVerveling, 

(Them) | destroy my own ereations 

To carve outa new Image out of the old asics. 

You created the stars: | gaye (hem movement, 

lois thus b who an the dite of every Ching. 


Yours is the path of passivigy. mine thatot deus 1 


This is all in consonance with the Goethe's coneepoon ol C1 
Discussing Goethe's coneeption of evil, Karl Vietor, im his book 
Goethe The Poet. observes >"... Goethe . 2. in hits Shakespeare » 
discourse (1771) says... that we call evil is only “the obverse of the 
wood’. necessary for its existence and hence belonging to the enured 
of the world. Without the opposition between good and evil there 
would be no struggle for the realization of the road, no moral 
decision. hence no moral activity. Thus along with everything in the 
world which we are pleased to call negative. the morally HePatve IS 
likewise justified. ‘If there were not this contrartety there would be ho 
motion... To be sure. the devil can ‘make’ nothing, but he ts 
voluntarily effective in another way: he calls Creative forces iite 
lite. This is what the Lord means when he says in the Prologue 11} 
Heaven that man’s nature is such that his activity easily slackens: 
hence he has given man an associate the demon of nothingness, who 


should act as a good. Thus even the Devil must serve the eternal 
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Becoming, unwillingly and eternally cheated out of his destructive 


Mntentions 2... "*8 Tn another publicauon of his, Karl Vi@tor. 
(hrowing light on what Goethe calls ‘charakter’. writes » . . . He / 


(Goethe) understands by that not the moral quality of the individual. 
but the definite peculiarity, the daimon in him. which reaches out into 
(he world “with unconditioned willing’, the Indefatigably vital activity 
and obstinacy whereby the monad seems to Nake its personal 
eXistence a reality..." 

In fghwa-ay-Adam (Seduction of Adam). the third canto of 
the poem JTaxkhir-i-Fitrat. iqbal makes /blis speak as Mephistopheles 
speaks mi scene LV, Part I ot Faust. A student calls on Faust in order 
(O greet and Know the man of fame’.*' since he craves 

©... The highest erudition: 

And tain would make my acquisition 

AH that there is in Earth and Heaven. 


ln Nature and in Science too.» 


Disguised as Faust. Mephistopheles. expressing the shallowness of 


Knowledve, says to him: 


Of Metaphysics learn the use and beauty! 
See that you most profoundly gain 

What does not suit the human brain! 

A splendid word to serve you'll find 


For what goes in--or won't go in--your mind. 


| know what science this has come to be. 
AH rights and laws are still transmitted 
Like an eternal sickness of the race. -- 
From generation unto veneration fitted. 


And shifted round trom place to place,» 
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Likewise Mephistoplicles gos on and. Chen. Tits upen dhe tad 


Nis worthy trend. 2tay are AH theartes, 


Ati erect tee lite s Holden fice 


fits ot course in ditterent words. says almost the sane Chins un 
order to seduce Adam: The life of ‘eternal peace (Sukoon-t-D awa) 
SUCH as Vuk athe cade 111 paradise iw dite. Lite COTISISES IT CE CASELESS 
SEPT. NOL TN SAYIN praye4rs: Good and evil are notching but thie 
tivment of the brain. Don t get enmeshed in the controversy Of SiTtue 
and vice. Let action Be vour lodestar to which you should tetoh sau 
waggon. Come along with me, if you act on my advice ] can usher in 
anew world tor vou. Entering this world, belteve me. you will find 
your life revoluuionized. ~ 

Not only does /blis resemble Mephistopheles, lqbal’s Adam 
joo betrays some traits of Goethe's Fats. Let us bevin with faust 
The hearing of the Prologue in Heaven upon the subsequent plot. 
writes Victor Lange. “cannot be overemphasized--10 ts (he Key ta 
every Unng that is to come... . The Lord insists that the sense of 
discrimination between good and evil, even though if may not easly 
he realized in a life of positive action, represents the true character ot 
the human being. As long as the percephion of values Is acuve, I 
should entide man to eventual salvation. This is the meaning of the 
cerm ‘striving’ which the Lord recogmizes as the essence of mans 
character and which, not in the sense of aggressive and a moral 
ruthlessness. but of a persistent power of moral judgment, Goethe 
offers as the central concept of Faust’s career." * 

The Lord tells Mephistopheles: 

As long as he on earth shall live, 

So Jong I make no prohibition 


While Man's desires and aspirations stir, 
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tde Canmot Choose but err.” 
There is a clear echo of these words tn Jeavdnamely 


As man grows trom a mould of dust. he grows 
Wath fonging in his heart. To savour sin 

IS iis desire, to faste its raptures sweet. 

He searches for hts ego: save with sin. 

The ego but eludes one’s yvrasp; until 

Access he gained to it, frustration lies 

fi store for man... 


(lines: 3559-35645)" 


These bwo sets of lines from Goethe and [gbal establish a tavily 
keness beeween Faust and Adan. To Faust ‘word’ is “the metaphor 
Of lite, the unfathomable vehicle of an inexpressible substance.” 
Puézied over the expression--"In the beginning was the word.” Faust 
exeretses tits brat and ultimately says: 
~.. Now | see the Light!» 

Pus reading of word imto act or deed? is indicative of Faust's attitude 
towards ife. Faust is throughout devoted to the highest form of lite. 
he devides to live resolutely for he “wants food which never 
sadiates. “' He trips over many a hurdle yet he marches on NOM-stop. 
His vovave for mystery continues and ulamately he is redeemed, 
“Classical mythology". to quote from) Victor Lange, “would hardly 
have conveyed the full meaning of the essendially modern, Christian 
(ranstiguration of Faust--the radical experience of inadequacy that 
Must remain imsubstandal without the constant ‘striving’ for an 
awareness of good and evil and that can be resolved. not in secular 
Jusdee, buc only in divine grace."* Iqbal, too, makes his Adam speak 
M1 thts manner. In the fifth canto of the poem *Taskhir-1-Fitrat 


(Conquest of Nature), Adam is shown before Divine Presence. This 
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canto ou cmaded Subh-pQs aunt CR esate. Chor Yoarsué Sabeeun 
Chisha comments ou itas totlaws: 

"thochis canto bqbab m4 SvEnbolnad stydo. has ditoss a beer hat 
ai he fact Chat Adan, it lic Vad tend (TAINS ESCA, Sotud bob fia oo tse 
his wall. and could have never succeeded Th COM yur: Noting Na 
his disobedience was nothing but che use of wadh dig was cX cused be 
God Both Eaust and Adam. as evident) from (he fedestoris 
GIS CUSSEOL vel femmpled fut 11 SPHle OT Challis’ Foss ton (hes Stic ceded in 
gain divine gtaee. Go liked them servings stnce Chese were (ic 
sutcome of their treewil. Faust and Adata did) bot test on Howl cats 
hey conunued endeavouriny according to ther lights. dqbalo in othe 
words, agreed with Goethe s views on tree-Will which Keeps roan 
away trom degenerating mle an automatcen, An enirs im tqbabs diary. 
ny this connection, gs worthy of altention, “bvery eXPCTIedee EVORES 
Something trom the soul of man. Even the experience of sta wa 
reveal same aspect of your soul of which you: were not Copli7zaln 
betote. Experienee. then. is a double source of knowledye. it gives 
you an insight mto what is without you. ds Well as an msigltt mite 
what is within vou. ** This 1s what Goethe meats by “string. Kan 
Wi@tor observes: "Goethe rejects neither man nor lite. He I 
convinced that an inclination to evil... is as much apborn wi man as | 

he inclination to goodness and reverence. This faith Crocthe 
retained to the end as firmly as his faith in the basically good nature 
of lite, “The Prologue in Heaven’ gives clear expression 6 this taith, 
which is the synthesis of Yea and Nay. ~ 

Both Goethe and Iqbal, therefore. are exponents of “frec- 
will. Man, in their opinion, is tree to choose, according to lis hehts, 
between good and evil if man had not been privileged with uus 
treedom. he would be no better than machine propelled by an 
Omnipotent power. Not only this, Virtue and Vice would lose their 
content and meaning, is freedom of action is dented. And, evil, too, 


performs an important function. Striving should be the goal. Goethe s 
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Striving, as understood by Iqbal and nightly too, implies a series of 
experiences that gives ‘an insight into what is without you, as well as 
Insight into what is within you.’*? Goethe is said to have written in 
one Of his letters: “Every return from error develops 4 man mightly in 
pardcular and in general, so that one can well understand how A 
repentant sinner can be dearer to the searcher of hearts that mnety- 
nine righteous men. “*? Goethe. if follows. has no love for cloistered 
virtue. Man should continue a life-long chase after a goal, a goal that 


foo goes on changing: 


On runs the man, pursuing 


Forever a changeable goal.* 


in Goethe constant striving is a recurrent note: 
> 
Error will never desert us. A craving for what is ennobling 
Urges, however, our constantly stving minds gently. 
towards truth.?” 


In Iqbal also this is an oft-repeated note. Let us. for example, turn to 
his poem *Hoor-wa-Sha‘ir’ (Houri and Poet) written. according to 
iqbal’s note, in response to a poem of Goethe's under the same 


capoon.”” A few lines trom Iqbal’s poem are reproduced below. The 


poet, replying to Hour, says: 


While a mistress stands before me and her loveliness 
enchants me, 

Even then my thoughts are pinning for a mistress yet more 
lovely: 

in a spark | crave a star, and ina star a sun: my journey 

Has no bourn, no place of halting: it is death to me to 
linger" 
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LL ays beautitulls deo the abo Coli lines tefieot the tdleas vison 
expresston CO 64 Goethe im Fura [eos as Hh i Comfrptnag thet on 
NEephistopheles statement The was we Gike. au edb is veh th 


distance! =the aust Saas) 


ot hong us LH Ith’ [eas Liecl the tresh existence, 
This knotted stutf suffices mie 

What need to shorten so the was. 

Alone this labyrinch of vales to wander, 


Wheretrom the fountain flings eternal spray 


Thus Eaust stands tor ‘ideal striving’: he is even ready fa tose (0 
Niephistopheles ‘if the urge to life in him Should ever he salled. at fits 
wall should. in eternal dissatistaction. no longer strive for some aie 
higher and highest... Such an ideal of lite places ehpoyment and 
profit of existence not in the results but In the process of lites 
activity. The goal is not important. but the striving for that voal. the 
energy for tireless movement, the courage for ever new He vung, 
What does it matter whether a man arrives or not? Always to be on 
the way--that is the thing."** This is what Iqbal too says: 

You are 4 falcon born fo soar, 

Soll with your wings now heavens Keep pace: 

Let day-and-night not snare your feet, 


Yours are another Time and Space!” 


Strange, strange the fates that govern 
This world of stress and strain, 
But i the fires of action 


Fate's mysteries are made plain.~ 


lc is more or less like Faust realizing that "life... is a never-ending 
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task, Over and over again it must be earned: and each day life's most 
Preetous good, an independent existence. must be conquered anew. 
To live with the valiant and capable would be a goal to make being ~ 


and working worthwhile . . 


t must sul be mounting higher. 
Wider vision must [ win. 
(Faust V. 9821) 


Goethe. however, knows the limitations of human nature and makes 
duc allowance for man’s frailities. But man has a distinctive quality. 
re, like Faust, goes on striving "without revard for right and wrong. 
for vood and evil, for truth and evil... because.” the act of 
willing... belongs not to the realm of freedom but to that of Nature. 
it relates to the outer world, xo the deed. But this is oily half the 
(ruth. For the natural necessity of a determined will. which COMpTises 
the heart of personality, meets another force which exists in 
indissoluble tension:: the will to moral autonomy, “that vood will 
which by its nature can only be directed to the nght. It too is innate: 
i too belongs to the nature of man. Can one deny Faust this good 
will? What else is the eternal feeling of Insufficiency, which can be 
satisfied by no success, but the incessant endeavour to bring Would 


tI 


and should into harmony."* Igbal, too, holds: "good and evil . . 
(hough opposites, must fall within the some whole. There is no such 
(hing as an isolated fact: for facts are synthetic wholes the elements of 
Which must be understood by mutual reference.” In his Pauvame-t- 
Mastirig (The Message ot the East) he gives Poetic expression to this 


View: 


How should I resolve the mystery of good and evil-- 
| shudder at the thought for the problem is knotty enough, 


The tlower and the thorn are avo on the twig 
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Lybat 1s Well-eacquarnted asc wad Grocthe Std Te EEE eS STH 
endeavour to) harmonise Would and Should. How Again bebrad s 
coneepuion brings 1to harmony these bvo would he es rdemit thorn ts 


tollowing lines: 


Cro sad. The world 1 hints. 
And say not otherwise. 
Sard Adam. “Sod see. 


Bul thus i ouvht {4} het 


lybal’s Adam is always conserous of His endeavours 16 the ites em of 
‘Ought. Here is one more exaliple: 
God and Mian 
God 
| made this world, from one same earth and water, 
You made Tartaria. Nubia and Iran. 
| forged from dust the irons unsulled ore. 
You fashioned sword and arrowhead and gun, 
You shaped the axe to hew the garden (rec. 
You wove the cage to hold the Sinving-bird. 
Nl an 
You made the night and | lamp, 
And You the clay and | the cup, 
You-desert, mountain-peak, and vale: 
[-flower-bed, park, and orchard: | 
Who grind a mirror out of stone, 


Who brew from poison honey-drink.” 


"Attempts to found a creed on Goethe's ideas”, says Stephen 


Spender. "and in some world religious movement like theosophy. °° 
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Goethe's theosophy, as the following Hnes delineate. is more Or less a 
consummation of thought, deed and love. raust'S striving is 
ultimately in divine grace, [n Stages of extraordinary rich Meaning and 
poetic power Faust’s earthly remains are at last transformed into pure 
percepuon, and Marvaret,. Mephistopheles’ great metaphysical 
ANlAgONISC can now lead Fause to clarity. Her unselfish love Merges 
with that of the Blessed Virgin to elevate him to Forgiveness, “** The 


last lines trom Furst seem to bring home all this: 


Chorus Mysticus 
AH things transitory 
Bul as symbols are sent: 
earth's insufficiency 
Here grows to Event. 
The Indescribable, 7 
Here 10 is done: 
The Woman-soul leadeth us 


Upward and on! 


Faust. Mephistopheles and Margaret constitute the whole drama ot 
human lite. The ideas about thought, deed and ‘eternal feminine’ that 
Is, the toree of love abound in Iqbal, with a Goethean ring. Let us 


furn to the tollowing lines from Javidnameh- 


It (life) makes the march of ame all dolorous. 
And robs the nations of their wealth. [ps Strength 
Befriends but Satan who its kvhe doth turn 
To his own fire. To murder him is hard 
Because he lies all hidden in the depths 
Of hearts... 

(ines 1390-1395) 
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But there Isa Way Out 


Buc at it blends with dave. i mons the tariks 

Ot celestial spirits. Love-berelt 

All knowledge ts but cold as deadh, the slut 
Ot intellect its tareet tarks fo rede ny. 

But let loves sight restore a vision fresh 

To one who is blind and so in darkticss ropes. 


thoes, P402-b4075 


lybal is very opumistic. “The Song of Angels” UNeahiitt Mita it 1. 
included in "Pilerimage of Eternity” asvtdnamich, tou Pears WITS 


cw the penetrauen fo Goethe s wiews WW les Works: 


Such glory shall the man of clay 
Own far above the angel's light 
That with his star of destuny 
He} make the earth like heaven bnght. 
Possessed of such a mind that feeds 
On every stor that time may bring, 
He'll fly and clear across one day 
The whirlpool of this azure ring. 
Consider what man signifies 
Evolving to what's yet to be 
A subject heaving into form, 
Of him why should you ask of me? 
Soon fashioned forth in rhythmic potse, 
This subject old, this common man, 
Will with his rapturous impact 
The heart of even God attain. 

(lines 161-176)°’ 
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(Pal realised in full measure, in his own words. “the ntinitude ot 
Goethe's imagination." So impressed was he with the Goethe.""” He 
brouvhe all these ideas to hear upon his poetry as well. He imbihed . 
trom Goethe that evil is not all useless: it is complementary to good. 
An awareness of these. good and evil, with constant SUtvVing: ends in 
Divine Grace. This conception of evil is not to he met with in his 


poetry written before his intimate contact with Goethe's Writings. 


Notes 
| Auya Begum: fgbal i Academy of Islam Publication. [947+ p. Y 
: Psa. |". }¥, 
+ hide. pp. 19-20 Ativa Revun. lybal Academy of Estam Publicatlon, [947, 
4 bide po 3 Karl Victor Craeige. fhe fhinker iCambridve-Miassachusetts, 


Harvard Cuversity Press. [950). 

7 VG. Kiernan: Poems from igbal London: John Murray. 19550. p. til 
Note. Werner Po Friedrich: an Outline of German Literature (New York: 
Barnes and Noble. Inc., 1960) mives the name of Guoethe’s book as Der 
West-Ostlicher Divan. Vide - p. PO?, 

0 A. Anwar Beg: fhe Poet of the Ease (Sh. Muhammad Asbrat Lahore, 

P96). pp. 32-33, 

Mdcameen-i-lgbat (Urdu articles by fqbal}. edited by Tasaddug Husain Tay 

Mw AZamt Steam Press. PHyderabad, 1362 Hund. p. 39 Grom Preface to 

Payaniai-Mashrig) 

a ibid. p. SY 

a Mray Reflections iA Note-book of Iqbal. ed. by Javad iqbal. (Lahore, Sh. 


Ghulam Aland Sons. [Y6b. p. 1S o. 


Ji fhid on. >. 

| | fhtd.. po L444. 
| 2. (Pid. py. 134. 
[3 Pid. p. (28. 
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fbid.. pod. 

Md. Iqbal: Pavan-i-Masting (Dethi. Kutub Khana Nazirea [962 reprint 
pn. 88 from “Taskhir-i-Pirrat. “Inkat--Tbhis” cSatan's cofusals. couplets 2 
304.6006 

Kart Vietor: Goethe, The Poet (flarvard University Press. 19491 po 299. 
Karl Vietor. Goethe. The Vhinker (Harvard Universtty Press. 19300. p 
[45. 

Goethe: Faust (New York. The Modern Library, 19500. tr. by Bayard 
Taylor. p. 63. 
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Vide {qbal’s poem *Taskhir-i-Fitraly (Conquest of Nature). included in 
Payam-i-Mashrig, canto 3. Resume of the ideas. 

Vide p. AL. Introduction (writen by Vietor Lange, Professor of German 
Language and Literature. Cornell University) to Goethe: Faust (New York. 


The Modern Library. 1950) te. by Bayard Taylor. 


Goethe, faust (New York. The Modern Library. 1950). tr. by Bayard 
Taylor. p. LL. Prologue tn Heaven. 
Pilgrimage of Erernity (Lahore: Institute of Islamic Culture. 196}). 


lranslavion of Tqbal’s fJavidrameh by Sh. Mahmud Ahmad. 
Vide p. ALA, Introduction (by Victor Lange. Protessor of German 
Language and Literature) «> Goethe: Faust (New York. The Modern 
Library. 1950). tr. by Bayard Taylor. 

Goethe: faust (New York. The Modern Library, 1950), tr. by Bayard 
Taylor, p. 43. scene TIL. Pt. L. 

Louis MacNetce translates as jdeed . Vide p. $3. Great Writines of Goethe 
(A Mentor Book: New York. American Library of World Literature. 1958). 
ed. by Stephen Spender. 

Goethe: faust (New York. The Modern Library. 1950). tro by Bayard 
Taylor. p. 37, scene IV. PL. |. 

fbid., Introduction (by Victor Lange}. p. XXI. 

Yusut Saleem Chishti: Sharh-i-Payvam-i-Mashrig (Commentary on Payam-i- 
Mashriq). (Lahore: Ishrat Publishing House, 1961). p. 268. 

Stray Reflecuons (A Notebook of Igbal), edited by Javid Iqbal (Lahore: Sh. 
Ghulam Ali and Sons. £961}. p. 146. 

Karl Vietor: Goethe, The Poet (Harvard University Press, 949), p. 326. 
see p. 229 of this work. 

Goethe's letter to Eichstadt. Sept. 15, 1804, quoted in Karl Viétor: Geethe. 
fhe Poet (Harvard University Press, 1949), p. 314. 

Lines from Goethe. translated by Morgan, quoted in Karl Viétor: Goethe. 
fhe Poet (Harvard University Press, 1949), p. 322. 

pid... p. 122. 


Md. Iqbal: Payan-it-Mashrig (The Message of the East), Delhi: Kutub 
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IOBAL AND GOETHE 


The eivhteenth ceatury in Europe--the Age of boliehtemment 
was characterised by rationalism in philosophy. Reason became the 
sole standard of judgment and religious dogmas theretore began to by 
questioned. in the psychology Of the time, the place Ot vantage ats 
given to intellect while teeling and will were neglected and IVC al 
subordinate place in the economy of mind. But. tn reality. dus 
intellectualisn) was nevative in its ettects. It started only as a reaction 
avainst the religious exclusiveness and theological bigotry of the 
Church. lt made no positive contribution to the cultural development 
of Europe. In the last decade of the century. Kant (1724-1804) and 
Rousseau (1712-78) succeeded in bringing down the whole edifice of 
rationalism. Now attention began to be diverted to non-intellectual 
modes of thought. to will and feeling. Kant’s position in this revolt 
against intellectualism was only preparatory. His Critique of Pure 
Reason clearly and finally demonstrated the limitations under which 
human intellect worked and beyond which it was incapable of SOY. 
He broke the spell women by the rationalists round the “all-powerful 
reason. But it was left to Rousseau to give some positive content to 
this revolt. To him feeling better expressed the nature of man than 
reason, and, therefore, he strove hard to focus the attention of his 
contemporaries on the unsophisticated life of the primitive man in 


whom feeling alone reigns supreme. He became the philosophic guide 
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Of the new movement. [In his system the novion of nature became the 
absolute nonmm by which all things were to be measured. It was the 
apdthesis of all chat modern culture with its sctentitic advance stood 
tor and it was to this urbane culcure that the woes and ills of Europe 
were due. The only path of safety. according to him, lay in return to 
nature. Nfan was born free, but now he ts everywhere in chains. By 
Nature he ts good and peaceful. but intellectual culture has made him 
unhappy and evil. tn nature there is harmony, in the life of man 
nouitng bue confusion and disorder. He emphasised man's original 
Oneness as a positive ideal against the sophisticated divisions of 
Mankind into different classes. He pleaded strongly that emotions. 
passions, instincts and ituitions should be given a due place alony 
With reason. 

Rousseau’s criticism of European culture, his rehabilitation 
of emotional and irrational forces? his ideal of a natural humanity, and 
especlally his vague, but for that very reason useful, notion of nature 
as the supreme value, all laid the foundation for the new doctrines of 
Ite and art which arose Germany under Herder’s leadership. 

Herder made a vreat impression on Goethe and it was 
through him that Goethe became tamiliar with the intellectual currents 
Which flowed together mn Europe trom diverse sources and converged 
to fon a mighty stream of anti-rationalist doctrines and tendencies. 
Uhe greatest defect of rationalism is that it views the human mind as 
state and uniform and ignores its historical development and its 
Variegated nature. It taught that the principles of human lite 
formulated in the light of reason were valid for every nation and tor 
every aye. Herder protested strongly against this view. He could not 
understand how Germans could follow French cultural traditions in all 
aspects of life and stall retain their peculiar national character. 
Historically and geographically the two peoples were different and 
hence their literature must reflect their own national aspirations. His 


revolt, against rationalism, therefore, became a revolt against 
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supremacy of French hegemony rm culture and lteradure. He did much 
in reviving the German folk songs (Herder was the first te give them 
this mame), Which, according «co him, were dhe tmictess miedes of tue 
DOCU. 

ly was under the influence of Herders persenalits tha 
Goethe. during the stom and stress period, jorned: the new conde. 
movement. Nature and human feelings began to be idolised) Toate 
itself seemed to awaken from the spell which an ave of reason had cast 
over tt. Herder once wrote: “Has anvthing ever been seen mote 
wonderful than a pulsating heart with is unlimited samulr’? An abyss 
at mysterious inward torces, the (ue Images of organic omnipotence: 
|... With all his mysterious powers, sGmult, and impulses. inner man 
Is nevertheless whole 2... . Our thought depends upon feeling. 
Goethe, in one of his poems, wrote: 

Wide, high, glorious the view 

Gazing round upon Life. 

While trom mount unto mount 

Hovers the spirit eterne, 

Life eternal forebodiny.- 

Individual’s life, according to the new ideal, was rooted not in 
thought or opimion but in the depths of the unconscious evo. in 
personal feeling and in the mysterious urge of an individual's will. 
For Goethe the power of art lay not in conformity to classictst 
aesthetics and criticism but in a demonstration of the true expression 
of an independent creative individuality. 

And Nature, teaching you, will fill 

Your soul with power.’ 

This Romantic movement was useful in emphasising the role 
of feelings, emotions and passions in human life. In its essence it 
almed at liberating human personality from the fetters of social 
conventions and social morality. When passions are roused, the 


prudent restraint of social behaviour becomes difficult to endure. 
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When these restraints are thrown off under the storm and stress of 
passions, a man often acquires a new energy and sense of power. But 
if this ‘sense of yodlike exaltation’, ‘this life intense, this godlike 
ecstasy. ts not circumscribed by some kind of restraint.” ie tends to be 
destrucuve’. So Goethe's genius very soon learned the limitation of 
(his romantic movement. His visic to [taly helped him to free himself 
from the merely subjective and solipsistic tendency of romanticism. * 
He now looked towards the Greek models and saw for the first time a 
Hew sigvmificance in their creation. He achieved a clear insight into the 
Objective norms of beauty. For him it was a matter of freedom under 
law and his originality in no way suffered by adopting nomns ot 
classical traditions. He no longer agreed with the romantic point of 
view that the poet's caprice could tolerate no constraimmg law. He 
could not now rest im the subjective alone. To him forms of art, like 
the laws of nature, must be proaaluced in accordance with eternal laws, 
if they are to be beautiful, objective and true and these laws can be 
attained, Goethe realised, only through classical traditions. He held 
(hat “a synthesis of the ethical culture of Christianity with the 
aesthene culture of antiquity, and a = super-national world-wide 
humanity as the fruit of cus alliance was the ideal goal for which the 
creative spirit of all nations must collaborate." 

Goethe's Faust is the mirror through which we can see the 
eternal contlict between these two torces In human lite in every age. 
The first knows no restraint and no limitation. For ws moral, religious 
and social values are meaningless in the face of passionate and 
vigorous life. It stands for absolute power, enjoyment pure and 
supple, dental of all that is not subjective and individual, It tends to 
the development of a lawless ego in man. It likes to have richness and 
abundance of tite in all its aspects without any thought of 
Consequences, And yet i¢ gives to man energy for constant activity 
and wings to his ambinons. Day and mght, he is on the move. 


Goethe's Egmont 1s one of the best characterisation of this spint cin 
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the play of fhe same imate), Eemont walks with tree Stride as a thie 
world were his. He feads a beaugtul and sclf contamed tfe a which 
here gs Tho amaeny for future and ne brooding over ie past Te tin 
PLT [als of the present ts every (ity Tt yal ctke Lite tae scrtenist 
he asserts. “Whats ats use! Ef tie merntns Woes mot abetss ts tals + 
joys, amd Wwe call hope for no pleasures 11 the cvecmibar, ors i 
surthwhile to dress and undress’ Te him tite resedf as actually Tite s 
sole PUT Pus. 

The second force represents the tendeney mr ma fo 
doderstand the nature of realiny. Go make at ohyecuve an the light ot tins 
Wnemost experiences and: Co attain a sort of unton with at. ta tits 
process of understanding he becomes so much engrossed im the 
fantasy of his ereavion that he is totally cut off from: che actual reakits 
and takes pleasure in withdrawing inta the narrow shell of ls 
imaginary world. Within the four walls of bis inner world. Be seems 
fo attain. self-tulfilment. buc when he comes mta contact with che 
actual reality outside. he proves misfit. a tragic figure. He ts divoteed 
from all tramttul activiny. ALE his) fearning  Bevomtes barren and 
unproducove. Goethe s faxse dustrates such a character. Passo is a 
poet Who lives in the world ot his creation and to whom this world of 
nature and men has no meaning. He exists in the dichotomy betWeell 
fantasy and reality. idea and deed, freedom and Jaw. the self-created 
world of poetic dreams and the assured world of general nomial lite. 
Tasso refuses to compromise and the result: ts disaster, Tassos 
antagonist is Antonio who stands on the polar opposition to him, the 
man of pracical understanding of constant acuivity. Antomo i the 
Nour of crisis advises Tasso to turn outward to the world. He alswers 
that a lite in which he did not dream and compose would no longer be 
lite to him. 

Dost thou the silkworm e’er forbid to spin 

Because he spins himself more near his death: 


Tasso expresses this eternal conflict. If he compromises with 
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soulely, he loses his power of creative art. Without social humanity 

which demands discipline of the individual, peaceful communal life ts 

not possible, without the creative personality, all culture would stiffen 

and decay. Lite requires the deeds of the men of action as much 4s the 
Vistons and works of the artist. This higher unity in the life of the 
individual is the ideal which Goethe wished to present in the Fausr. 

Mephisto represents the first tendency while Faust stands tor the 
second. When Faust signs his pact with the Devil with his blood. it 
Iustrates the ideal of Goethe to see the two forces combined in one 
Individual who thereby attains the highest stature in lite. Faust in 
reality is a picture of the tndividual of the new age. It depicts the 
eternal conthet which goes on in the soul of man between wo 
Opposing forces each of which is striving for mastery. Though the 
book specifically refers to Europe and its problems, yet, as a matter ot 
fact, WGas a murror m= whicl man of the modern age can see his 
spiritual history written in very bold letters. Goethe tried most 
successtully to bring to light the aspirations and hopes, shortcomings 
and drawbacks of man and suggested some ways and means to meet 
the challenge of the new age. 

Goethe was the product of lus age but, like all great men, he 
was also the creator of hts ave. In the beginning he was at one with 
he romantic movement of his me, but very soon he realised its 
shortcomings, and carved tor himself a new path, He is no longer a 
poet of mere emotions and passions. To him this universe ceases to be 
4 fantasy of imagination or a place where he can quench his thirst for 
sensual enjoyment. It becomes 4 system serving some higher purpose. 
This hfe ts not something to be played with, but a stage in the 
spiritual development of the individual. Faust represents this change. 
and through it Goethe wanted to convey the new message of hope to 
his contemporaries as Well as the future generations. 

lyubal, like Goethe, was the child of his age and for some 


une he (readed along the beaten track but his visit to Europe changed 
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nis outlook. With a penetatiny eve shcliois the prides ob ash 
cece. He understood dic potential of ochre oo trwcnred obhatiste Ua sas 
aking phige mi the man et fhe nes Past bho saws Cho puctehonas baie 
han as well as the new world: dhat tte was readings fe Tiree 
ashes ot the eld. The modern Asian is phiccd app ase Contlh tia 
torees that pull in oppostte dite thats Qn the one stde as die 
eradiienal lovaley co dhe world of spiritual reality. Vhs force Teta bost 
os cham and had become totally reacthonary | Enstead ol helping fintn 
rnipeecding the challenge of the new world. ie was loading bn tor bass 
[YIN eyes to tlic UN creamy PHC OME TO at dite be was uli rs ia 
the Whole of SOCTOO Qn the Opposite pole stood (he ness leas en 
created by the machine culture of the West. Tt was prog. essiyg And 
promiscd cas) success ald sure prosperity. On the one side ts sprertucy 
yearnings of man which demand self-denial and discipline. om the 
other. stand tocil and cemplete enjosinent. selt-fulfilnient and 
ahundance ef life. On one side, in the terms of Goethe, ts Pause with 
a dim tlicker of true-religieus and spiritual fight which) is) burning 
‘self out tor lack of proper oil; on the other hand stands VEephiste, 
with a charming “heaven” of hyper-sensual pleasures made accessible 
lo everybody. thanks to modern seicnufte advance. Wilk the spirttual 
light vet replenishment? Or will the Satanic forces sueceed in blowing 
our? 

In the beginning of the play, Faust ts represented by Govthe 
4s aman of vreat learning who had spent the greater part of his lite NM 
intellectual pursuits but who had remained unsatistied. He is unaware 
of love, of beauty in nature or of active life among men. All iis life 
he desired to know the secret of nature and at Jast realised that he had 
failed miserably, 

That we in truth can nothing know: 

That in my heart like tire doth burn’. 

Mere intellectual knowledge does not and cannot lead man to 


the attainment of his higher ideals. It was the realisation of (hs truth 
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(hat agitated the mind of Faust and this was in reality the main 
problem of Goethe's age--over-intellectualism which weakens the vital 
chergies Of man. As a reaction to this. Faust is represented as 
passionately longing for the simple vigour of nature. for warm sensual 
experience. Herder expressed the same revolt avainst intellectualism 
of the age when he remarked that he did not exist in order to think. 
but “to be. to feel. to live, to rejoice.”'° Faust was after such a life. He 
was fed up with abstrace concepts. He first curns to magic. For some 
tine he is attracted by the sign of Macrocosm. He feels new rapture 
and ecstasy of joy, but the relief is only transitory. The revelation 
proves only idlusory. 

A wondrous show? but ah! a show alone! 

Where shall I grasp thee, infinite nature, where?! 

Then Faust summons the Earth Spirit, the personification of 
creattve forces in the earthly spRere. But Faust is yet immature and so 
the Sptrit escapes him. He becomes hopeless. He decides to die. He is 
not willing to be only a “writing worm." It is better to have no life 
at all than a pretty one. But the chiming of the Easter MOMINY revives 
1 hint hidden springs of faith and love. Yet his longing to rise above 
his linutations and see the God who moves the world from within. 
once again makes its appearance and he is again overwhelmed with 
despair. In such a mood he takes up the Bible. He reads. “In the 
beginning was the Word." He thinks whether ‘word’ correctly 
conveys the idea of the original ‘Logos.’ He feels that it should be 
thought,” or ‘power’ and decides in favour of ‘deed’: "In. the 
beginning was the Deed." Was tt a foretaste of the change that was 
to (ake place in him? As yet he has not learnt what a vigorous action 
Cart wrest trom life. 

Betore Faust meets Mephisto he had fallen into the depths of 
despondency. He cursed almost everything in life. Cursed be the high 
ambition wherewith the mind deludes itself. Cursed be the lying 


dreams impression of name and fame and laurelled brow. Then 
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Nlephisto s attendants by ther sang Bone Hii back ¢o tite and he one 
again feels fove for he pleasures cand) pales of the world 

The Mighty Spirit detgns mig ie roply | 

And Nature shuts ome her gate 

The thread of Thought at Tast Is brOKCTE, 

And knowledge brings disyvust UTSpoken, 

Cetus the sensual deeps explore, 

To quench the fervours of eTOWLEYT Pusstory 

Lerevers marvel Gike form and fashion 

Through the unpervtous Vell i wore: 

Plunge we in Time s tumultuous danee, 

vache rush and roll of circumstinee: 

Then my delight and distress. 

And worry and suceess, 

Alternately follow, as best as they can 

Restless detivity proves Ge man. — 

[It was this dynamic tdeal of restless activity that lqbal’s fais 
as Well as Goethe's Mephisto--places beture Adam tor lus seit- 
fulfilment. Man must plunge himself into this sea of COMS tant SEIN ENE 
'y order to relish the meaning of existence. Before Adam meets Satan, 
his was a Hite of complete inactivity. It was devoid of any char 
Adan never felt the throb of real surging life in his ganermbost heart 
nor did he ever move his finger to satisty not-yet-felt sung of human 
wants that in course of centuries hecame the motive force of his ever- 
developing culture. 


sail ye (we i lL flz 


* 
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When the world was brought from non-being, 
it was found to be cold and uneventtul, 


Iblis gives him a vision of a new world and promises him a 
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nfe of tumultuous dance. He advises Adam to open his eyes and 
Witiess a new world: to leave the role of 4 LTINgINY worm and attain 
ie heihts of perfection, to show his mettle jn fizhang againse 
difficulties that cross his path. Lite of MMaACUVItyY is tantamount ¢ 


vlernal death. Secret of lnmnortality bes hidden tn uNndyiny striving 


() 
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‘A Cumultuous life is better than perpetual peace, 
A dove becomes a talcon due to agitation in being 
Ia (rap. 
You are unfit for anything except to prostrate in submission: 
QO you who are slow in activity, stand up ltke a cyprus’ 
Rise that | may show you the new Kingdon 
Open your world-seeing eyes, Just move ahout to see! 
Spread your falcon-like wings, shed the blood of doves. 
tas death for a falcon to sit contined in its nest. 
You hardly realise yet. desire dies with union: 


Whatis everlasting life? leis undying SCIVIDE. 


raust had enough of knowledge and now he wishes to have 
within his heart “all of life for all mankind created". Mephisto 


describes this new ambition of Faust: 
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Has food and dork are mete rth 

An inward iaipulsc furtics brn char, 

Hanaiselt habt-comscrous of fis frengboul mad, 
ron heaven chumieth he ae tabyoNt SEAT, 

And fram Chic’ earth craves CVers his hiest rd 
And all chats near. and abi thats far, 


Fails co allay the tumult in his blood 


He Waillts [0 CAPETICHLEe (he hichiest and the huwest ol ifo ati! 
fo share the ifs and joys of human rage so chat his andivadual scot tas 
expand to become one with the Universal Self) Mephisto Kaaghs at fits 
ambition and says that st is unpesstble to experiences suclh g Comsersal 
Whole can be comprehended by a God alene while mati Is Made: fe 
day and nih and not for the sake of cnpoyine in hiniselt the 
Shvoluce. Faust with unflinching detenminaden replies. “Bur boast” 
Rumi jas described the story of a staular Cleric personality wie 
wanted to sce with his own eyes the Most untque iv tlual Pie wats 
advised not to ruin his life after this ‘nurage’. But he answered ike 


Faust. That which is impossible to atcan | will wager ty all to vet rt 


s 
fl eS S # 
esis! Ai SH ol ST of 
Hosaid. “It is not attainable, we have already made an 
attempt. 


He replied. "That which is unattainable ts my Object.” 


The pact with Mephisto is concluded. Faust himself 
determines the terms. If the Devil succeeds in tulling to: sleep his 
‘ideal strivings’ by means of pleasures which he is able to offer. then 
everything else may belong Co him. If there can be a moment in life im 
which the fulness of existence were to he compressed, which would 
make all succeeding moments look empty and meaningless, then 


surely all eternity can be sacrificed for it. ft is the very nature of man 
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(oO move on from lower to higher planes and from there tw still higher 
planes. Restless activity proves the man. With this view of himself. it 
is nO unwise step for Faust to wager his soul to the devil. For iris - 
possible to imagine a state where man can say that he is satistied. 
where the urge to life is seilled. where will in eternal dissatisfaction 
No lolger strives for something higher and higher, If this is possible. 
then there need be no further life. no etermty, no salvation. for it 
Itself is death and extinecion. 

Canst thou with lying flattery rule me.--- 

Canst thou with rich enjoyment tool me. 

Let that day be the dase for me." 

such an ideal places enjoyment not in the resule but in the 
process of life's activity itself. The goal is not important but the 
suing for that goal the energy for tireless movement. the cOUTage 
for ever new beginnings. It dogs not count whether a man attains his 
voal or not. What makes man aman is always to be on the way. Faust 
represents Wm his life this new dynamic ideal of existence. To him the 
hevtnting and end of life ts forever unsatisfied staiving. eternal 
feeling of dtssatistaction. It is at once torment and happiness. 

To hear the woe of earth and all its joys. 

To tussle, struggle, scuffle with its stornis. 


And not tearful in the crash of shipwreck.” 


lt is not in Faust’s character to desire adjustment or demand 
harmony of existence. If the world does not adjust ttself to his needs. 
he Is ready to go to any length to create a new world for himself. 
With a mighty will, he is after probing the limits of humanity. His 
lofty vision transcends all linutations. 

To bare my breast to every pang, --- to know 

in imy heart's core all human weal and woe. 

Fo grasp in thought the lofty and the deep. 


Men's various tortunes on my breast to heap. 
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And thus to theirs dilate niyo mnidividual nun, 


And share at length with them the shipwrook of aati Konnd 


Nfephisto, according Co Goethe, is fhe spree ot Conia fon 
A deni of nee aon, Heas the enemy of abl lite and higher ox istote 
He is represented as at) advocate ol philosophical matoralisne atid 
nihilistn. Evervthing that comes inte) being Iso oworthy of bet 
Jestroved and hence i was better MW onothiuu at all ever came tte 
being. And vet he is not sure it hie will ever succeed am his object ot 
destruction. In spite of all tis efforts. card and) sea sunt hold 
wogether, and “that damined stuff, dhe brood of man wand beast. sal 
multiplies.” “How many have | busted. he ones. Cand stil the fresh 
new blood circulates Witheut a pause. Htis enough to dive me mad. 

The Devil can ‘make’ nothing but he is involuntarls 
effective in another way. He ts part of that power which always Wills 
che evil and ever creates the vood. He calls creative forces into tite. In 
the Prologue in Heaven, the Lord explains: “Of all the spirigs Chiat 
deny, the rouge C.e.. the Devil) Is to me least burdetisome. Mans 
acavity can too easily run slack. He loves fo Sink into unlimited 
repose: and so | was glad to give him a companion Who excites and 
works and must create, as Devil." 

The role of ibifs in the lite of man as viewed by [Iqbal is che 
samc as Goethe’s. Iblis does not look with favour at the birth of 
Adam. He is all the while aware of his own superiority and therefore 
refuses to prostrate before him. Being created out of fire he is all life 
turbulent, aggressive and active, ever striving to reach higher and yet 
higher. It is through him that life moves in the arteries Of the 
universe. He lives in the thunder of clouds and the blast of the 
windstorms. He creates and destroys and trom the ashes of the old he 
gives shape to ever newer forms. The Lord created the stars and sun 
but He imparts to them movement and constant revolutions. It is He 


who gives life and pulse-beat to the inert and dead matter. What 1s 
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Adam, after all, as compared with his creative powers? A handful of 
contemptible earth who does not yet know the potentiality of his 
greatness. With all the care bestowed upon him by God, he is no more 
than a living automation, Its [, claims /b/is, and not the Lord. who ; 
will tmpart to him real and true pulsating life. In Payam-i-Mashrig 
[Dis says? 
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le is through me that blood in the arteries of the universe 
moves, 
lam in the boisterous winds of the desert and in the noisy 
thunders, 
| vive organisation to the atoms and harmony to four 
elements, 
| unpart life and heat to everything: 
| break my idols into pieces 
That [ may create a new being out of the ashes of the old. 
Your created the stars: their movement 1s due to me. 
The hidden life of the universe is through me. 
You blew your breath into the body (of man); but it became 
dynamite through me. 


You walk on the path of passivity, while I had all to activity. 
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lois through my boldness that the fiandtulb of clay Tras the 
ambroon for erow eh, 
\Iv temptations form the warp and woof of Teason 
You see the strife of good and evil from the shore, 
Who ts fighting the stom’? You or 1 
If vou get private audience with God, ask Him, 


Whose blood (sacrifice) adorned the story of Adany? 


Satan. according to Goethe. is a part of a force that creates 
and reveals in pleasures of life and works i conjunchon with the 
Spirit of the Earth. His primary object is to msol in man a love tor 
life and an ambition for vigorous and creative activity. But being 
detective by nature, he cannot put limits to his actlon. He becomes an 
advocate of hyper-sensual material enjoyments and in his creative 
acduvity he aspires to be an equal to the Creator. He wishes to deprive 
man of the ‘glimpse of heavenly light’ which men call reason, by 
diverting his attention from the world of spirit to the sphere of flesh. 
Yetin spite of all his efforts, he feels within his heart that he has very 
little chance of success. He constantly excites man in order to safle in 
his heart the spark of light but man walks along with him tor some 


time. In the end the same love of activity, the gift of Satan to man, 
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helps him break the devilish charm. With the help of Satan, man 
succeeds im snatching victory and redeeming his soul. Thus the Evil 
One must serve the Eternal Becoming unwillingly and be cheated out 
of his destructive intentions. 

The Devil promises to afford Faust every opportunity for 
sensual pleasures but in Faust there lives and grows a conception of 
true life which his miatertalistic companion is hardly able to 
comprehend. “A good man. says the Lord, “in his” darkest 
aberrations, has sull the istinct of the one tmie way."7 Every 
ehyoyment which Mephisto offers Faust evokes in him a desire tor 
sul higher tdeals. He erres but after every talse step he turns to the 
right path. The aspirations and ambitions of Faust are never-ending 
and his will-to-activity incessant so that the Devil always lags behind. 
The Devil asks him) what he wants--does he desire power? Faust 
agrees but challenges him to dgvine the true nature of his desire. The 
Devil sugvests the building of a great city, where people would crowd 
round Faust and honour him, where he would live ina castle built in 
ghorious surroundings, with fair women for his companions. Faust 
Smiles contemptuously at the Devil. Charms of flesh and eye have lost 
all power on him. He no longer feels any wnchination towards sensual 
chyoyments oftered by Satan. His meeting with Helen signifies that 
how he is capable of laying the foundation of an orgamsed communal 
lite. He has outgrown his individualtsuc outlook and is ready for a 
new soctal expernment. Mephisto feels puzzled at this change. He asks 
him whether he wants to possess the moon. To it Faust replies that 
this sphere of earthly toil gives him room quite enough room, for 
lotty deeds.-° 

The Deed ts everything, the fame nothing. 

Faust wants power and domimon but he does not wish to inherit what 
others have created. He wishes to create his possessions himself. It ts 
Ina mood of exultation that Faust sees a new field for the exercise of 


his newly-won power. He wants to employ it not for the sake of self- 
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Freedom alone he cars as well as Ife. 

Who dav by day must conquer them anew 
It was in the beautiful vision of a society of free people toring hard te 
wrest) a tree soul from an ever hostile nature. that Faust feund the 
realisation of his age-lony ambiuon. [tf was the Shighest moment. fer 
which he had bartered his soul. 

The Devil has played bis part, stirrmg the heavy torper of 
the world like heaven, Jest man should fall inte unlimited repose But 
Faust had striven to the end. atid had found no lasting satisfaction in 
the lust of flesh or the lust of the eye. Only in the possible fulftlment 
of a dabour for che cause and welfare of mankind had he at. last 
foreseen the moment which he might did stay. And the Devil himselt 
had proved that he was after all the spinit who always wills the evi 
and always works the good. Thus Mephisto im the end serves the 
Eternal Becoming. Though opposed to the creative forces of hte. he 
evokes the most positive of all things, the will to acavity. He did not 
understand the Divine Purpose. He refused and sacrificed himself and 
yet this sacrifice was not in vain. It aided in the realisation of Goad s 


grand design and in enriching man’s life.** In the words of Iqbal: 
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Whose blood adorned the story of Adam? 


fubai and Goethe 


Iqbal viewed the destiny of man identically. Befure Adam 


Started on lis new career, Jbliv was chosen to be his companton, The 


Lord gave lium His ‘blessings’ in his ‘noble’ mission of leading him 


astray. The angels in their farewell address eloquently refer to his 


humble origin as a handful of dust and then brietly Map out the future 


course Of his action, which will lead him to unravel the Mysteries of 


(he Uliverse. 
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O God of good and evil! 


lam sick of man’s company. 


Who is this man?--a handful of straw 


For whom one spark from my fire suffices. 


It there were nothing but straw, 


What was the use of giving so much fire? 


| demand from you one who dentes me, 


Guide me to such a one. 


O God, give me a living, God-intoxicated man, 


That | may enjoy my defeat. 
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Your bewatling of the carly mornimy is a valu Ble asset 

Through it vour old tree will blossoni ford 

Your cries will reveal the miner secrets of life. 

Forthe nature of your song has guided you anght 
Ax Adam came down to his new abode. the Spint of barth welcomes 
hin. Jn a strange environment, amidst lofty mountates. vast and 
limitless expense of the soil beneath fis feet. roarmy streanis and 
thick forests. he stands alone and bewildered. The Spirit consales 
him. All these things are theretore his service. He has only to bring 
nto play his hidden potentiality tor vigorous deeds, and all this carn 
and beaven will move at his order. The Spirit says thathe was rgboon 
siving up a world--*heavenly abode he occupied before - that did not 
teel the impress of his creadve mind and hands. This new wortg 
betore which he was standing agaist would be moulded and reereated 


to suit his ever-developing needs and aspiratiotis. 
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The light of the world-illuminating scene is mn your sparks, 
A new world is dependent upon your aft. 


Paradise made by others does not become you, 


Your paradise is hidden in the blood of your veins. 
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O hody of clay. see the result of constant striving. 


In this constant striving cap In this undying spirit of 
man for fruscful and creative activity, lies his destiny and this ideal 
can be realised only through a never-ending struggle with and against 
fblis. He supphes not only the motive force of action but also helps 
man in Keeping this dynamic struggle alive. It was he who in the 
beginning of life lured man out of a “noiseless and dull heaven" and 
plunged him ito the charming world of songs and cries, pains and 
tonments, strife and ambitions and thus opened hefore him a new vista 
of opportunities. And then he comes to his rescue again whenever 
Inan feels an inclination to stupor. He whips him up into acuivity and 
thus the struggle goes on all man succeeds in the purpose which God 
set tor him and for which He created /bits. 
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[ asked from a wise man, "What is Lite?” 
He replied, “It is a wine whose bitterest drop is the best.” 
[ satd, “Evil les hidden in its nature. ’ 


He replied, “You do not know, its good lies in this evil." 


In this apparent evil lies the secret of all good. No evil, no 
vood. No tite is worth living where there is no evil and no struggle 
agaist evil. It would be to go back to the primitive state from which 
Adan started and thus defeat the great design of the Lord. [n never- 
ceasing activity, ina will towards productive existence, lies the whole 
tuture of man. Only he who keeps moving will reach the house of 
God and /blixy, by his very nature, helps man in attaiming this object. 


Without /biry tt would be impossible to reach our goal. Lite without 
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There are thus twe forces at Tife whieh are wWorktis! 11 
opposite diresuons and: yet ultimately they seet fo care perate 1 
working out the Divine Purpese, They stand as ye poles of a fuse 
magnet. Lite moves Mm a Constant atftacoen and repulsion ot these 
apposite poles. The process of tormation apd Cranstormiahon Gonginues 
mncessantly. The Earth Spirit describes die working of (be vital fate 
which works rhythmically in bringing togedier and scpapaday at 
Coping tito bemy and penshing. 

Inthe swirling of lite, the storm of action, 

| rise and tall, 

Weave back and forth. 

lam the womb and tomb, 

AN Ocean eternal, 

A changing, glowing 

Life i ferment: 

Thus working on the rearing loom of time. 


|} weave God's living garment.~’ 


This polar opposition keeps the life process going. Ia pocm 
1) the Divan Goethe translates a saying of Shaikh Sa’di in support of 
this belief. This opposition was the source of all of life's events. 

Favour twutold in breathing see: 

The air we draw, then set 1t free: 


One is constraint, the other bliss: 
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so woudrously ite mingled is.* 

Goethe has explained this opposition in his difterent Works. 
raust and Mephisto, Egmont and Alba. Tasso and Antomo, all 
represent (wo poles of tite and i their mutual attraction and repulsion 
(he continuity of life process develops. Unlike most writers wha 
represent evil forces as retarding the progress and development of the 
good here, Goethe's characters work in collaboration. Their ACUVIEeS 
are cotuplementary. They work in different and yet mM such a way that 
(he greater whole of the action develops out of them and eNcOMpasses 
(hem all. Faust and Mephisto are the symbols of polarised dynamism 
vreater Whole of the action develops out of them and encompasses 
(hem) atl Faust and Mephisto are the symbols of polarised dynamism 
Of life process. To Goethe there is no question of good and evil where 
(He issue is a conduct of life. The Devil himself must ASSIST EN 
Creation. Goethe never talked 7oft yood and evil in dualistic terms 
miplying that these were independent realities. He quotes with 
approval the saying of certain philosophers that what we call evil is 
Only the “obverse of the good,” Necessary of moral life. In the course 
Ota review, he says that no one knows whether that which we Jook 
upon as good and evil is also good and evil in the sight of God. “or 
whether that which ts refracted into two colours be able to fuse Into a 
single ray before Him.”* Thus good and evil both form a higher 
WL 

An inclination to evil is as much inborn in man as inclination 
lo virtue. Man ts placed between the above and the below. He is hoth 
God and Satan. heaven and earth, all in one. Hf one wishes to he 
totally above all evil, one must renounce the world and all ACTIVITY 
and (hat, Goethe says, does not seem to be the will of God. In the 
Prologue in Heaven, Faust is represented as a sort of sinner. subject 
to doubts and darkness and yet Gad is ready to wager on his behalf. 
He knows that truth and error are inextricably interwoven in the 


thoughts and actions of men. Whenever man determines to work and 
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strive thetfe IN Possibly ot lis Onn! astnay Dhe bord Hitisclt 
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Man stl muse cer, while be doth strc 

to tor tear of this error, mae paralyses the will fo ate’ He 
iS ho fonver a oman but a beast. Po Goethe clomtercd satfus bad 
calue. Without false steps ibis impossible to reach youd: Enmore of His 
letters he says, “Every returm trom error des clops a man mightly in 
particular and in general, se that one can well utderstiind how a 
repentant simmer can Be dearer to the searcher of Hearts Chan ainity -ning 
righteous men."** Man, despite his sins and tollies. is directed by a 
higher hand. This “higher hand’ 1s a sort of award urge restdiag on 
every man, Which operates quietly hke a necessity of nature. 9A good 
Man. as std) conscious of the nyelit path.” ? Tt means that man. in 
spite of his frailties, has a sort of unconscious urge to find the riehe 
path. Goethe says: 

Error will never desert us. A craving for what is ennobling 

Urves. however, our constantly striving minds vently 

onwards towards truth.” 

It is man's weakness that in his endeavour to bring Waves 
and Should into harmony, he sometimes vores astray, 

So wondrously this human race is formed. 

So diversely connected. intertwined, 

That no man in himself, nor with others, 


Can keep his soul untangled, undefiled.” 


Iqbal viewed this problem in a similar way. Good and evil, 
according to him, are not to be conceived as totally separate events 
but co-ordinate and inter-related moments in the life history of man. 
Elucidating the significance of the legend of Fall, he says that 
freedom of will yranted to man was a double-edged weapon, which 
implied both the capacity to do good as well as a tendency to go 


astray. This risk could have been avoided if God had withheld this 
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etft from mankind. But. as a matter of tact. che life of man as moral 
being began with the Fall if this involves evil, it must be viewed in 
the broader context of total good that it does to man. So “good and 
ewul theretore., though opposites, must fall within the sane whole. 
There is no such ching as an isolated fact tor tacts are synthete wholes 
the clements of which must be understood Dy mutual reference." [n 


Pauvant-l-Masfhrig Iqbal expresses the sane idea: 
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What should 7 say about good and evil? 
[tremble to express as the problem is knotty. 
You see the flower andathe thorn outside the twig, 
While within ait, there is nothing of the two. 
In other words, according to Iqbal, good and evil are like 
Howers and thorns which together grow out of a single twig. Their 
apparent diversity implies a basic uniry. 
The narrauon of the Quran about the emergence of Adam out 
Of a primitive state brings out clearly chat man, while capable of great 
vood. is always Hable to error and sin. At every stage of lite. he is 
confronted wich a choice of great import and more often he chooses to 
follow a wrong track. But this fact does not imply inherent sintulness. 
Cas a fogical outcome of freedom and for this very reason Adam was 
forgiven his first act of disobedience. He soon realised his mistake 
and willingly came torward with his apology and sought God's grace 
and gutdanee in determining the future course of life. Man's 
originality and creativeness are the result of this gift of freedom and 


SOON Man Was able to say to God: 
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seducing Tint te (he wren patti. set te fas Been chewed wrth a 
ambition tor the pursart ot higher deals ai he tally a pres -thourh 
remporal ily to (ae Aree ads ot flesh. he as leapetul et Grou 
euldanee. God assured: Tam ot His constant help am fac hisk ot 
recteating the world om a new pattern which mas be condtive te tie 
Wundabee of good, lt evil. a the last resort, leds to the Sreatren at 
eood for the henetit of man. hen the presence of evil stiould mn ne 
way he allowed to stand 1m (Ae way of our strugele for better ends: 

The straying into a Wrong path is ne doubt a lapse but i 
ideal of cent per cent myghteousness and rectitude becomes a sort ul 
ohcessjon and it stultities all aspirations and results in stenligy of al] 
acuvity. then this impossible ideal tends to sap the healthy growth 
both of individuals and societies. Every acuye step taken towards 
higher ideals may Invelye man ito bypaths of sin and guilt but this 
hy path is tdispensable tor reaching the destined goal. A man wit a 
spark of divine light within hin and guided hy God's grace Is sure 
ultimately to tind his path after cach aberration. Un Pavari-i-Mazhrtg, 
Ibfix tells Adam that there is no tun in resting on one > oars. Orie 
should be always on the move. Reposing on ones laurels meals 
stagnadon and every stagnation implies decline from the higher to the 
lower plane. Our destiny les im ceaseless activity so. that) each 
tomorrow may find us farther than today and my this coustatt 


endeavour there should be no qualms of good and evil, 
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Good and evil are the products of the whims of your Creator, 

Taste the pleasure of activity, take the Step. attain vour 

VUCCENS, 

Adam on the Day of Judgment pleads guilty betore God tor 
some time straying into the bypaths of sin bue was it possible. he 
ASks. to avoid these pittalls’ 
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Though tts charm led me astray from the right path, 
" > . + 
Overlook my nustake, accept the excuse ot my Sis, 
The world does not submit to our control unless we are 
bevuled by tt. 
For without the net work of entreaty, blandishment cannot be 


entrapped. 


God accepts this plea for the occasional aberrations do not 
condenin a man to eternal punishment. God has full faith in man’s 
Inherent strength of character. Man's freedom of will Implies this 
risk. But. as Iqbal has said. God purposely took this risk which shows 
hat ultimately these errors and aberrations are all zolg to serve His 
purpose. So God may safely leave man to Satan who, in the end. must 
serve the Eternal Becoming. By his very nature of contradiction. he 
evokes In man the most positive of all things, the will to activity. 
Once Goethe said to Eckermann that it is contradition that makes us 
productive. Casual error and guilt cannot condemn a man, provided 


he Nas lived his life fully and fruitfully. Faust, ever since his pact 
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wath Mephisto. hay tilled: covery moment Of Bis dite watlh rie ss. 
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Whose with temvenc walk strives on 

We anvels cap deliver. 

What ts this striving with ters cn wih Ce Whol wakes 
mano spite of bis guile “To obey the forward-umpellitig urge. thy 
wil to productive cxistenee. [0 Tes ereceasmig vroweh and ab the samy 
ame to tollow that other impulse, the will to augmentscon cod selfi. 
which seeks co htt ‘tsclt up step by Sfep Tad ever higher deeds atid 
cisians of deeds. to the ideal goal of selt-perfectian, He wit has lived 
so has truly lived. and it is this that God desires of His creatures and 
ror which He will tergive them the earthly frailes Which attaches te all 
human beings and doings. Upon the ladder ot deeds with whirl fie 
fills the space of life man ascends Co Me divine. Error, guilt, and even 
sin will be forgiven him who strives unweariedly. Only be Wha keeps 
marching will reach the house of Father. The most active ciuzell of 
earth will he the best-loved son of heaven. * 

fois in dus sense that Iqbal holds that creative activity ol {lie 


highest order will be able to wash off the blot ot sin and guilt. 
ye J ry J 
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If you do any extraordinary (creative) act.. 


r 


*, 


It becomes a good work even though it is sinful, 


But. can a sinful act be justified only because It is creative 
and original? How can it become virtuous? What is that t(ransmuung 
force which brings about this miracle, which changes a base metal 
into gold? Both Iqbal and Goethe believe that it can be so and ous 


love that performs this miracle. What is this love? Goethe conceives 1 
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IN a very restricted sense, and calls it “the eternal feminine.’ 
represemted in Faust hy the character of Gretschen, the noble and 
Innocent woman who was seduced by Mephisto for Faust but who 
later becomes the symbol of true heavenly love. Mephisto drives 
Faust to the world of flesh, negation and destruction while Gretschen 
leads him. co spiritualism, taith and eternal peace. She cannot bear the 
sight of Faust’s companion who himself is afraid to look her in the 
face. [a the last scene of the first part. Faust along with Mephisto 
Visits her in the prison and entreats her to run away with him but she 
refuses: for she had realised that to so with Faust at this Stage Meant 
fo (averse the path of evil. She dies and the angels of light take away 
her soul. Phereafter, Faust never falls into the snares of flesh. EVery 
day he marches to higher and still higher ideals, It is the never-dying 
spiritual influence of Gretschen that sustains him throughout. At the 
(ime of death, when angels cagry away the soul of Faust. it is the 
spirit of Gretschen that comes torward to lead his way. It is essential 
for man to be a companion of the Devil for a while. it is only through 
love Chat he is freed trom the snares of the Evil One. The passion of 
Mun for Knowing the secret of reality is not satisfied by his increasing 
Knowledge and incessant activicy alone. It is love that can quench this 
eternal thirst. When Faust had enough of abstract knowledge and had 
hol yet experienced the ecstasy of love. his was a lite of 
bewilderment, doubts and darkness. With love. he found true self- 
fulftfment im oa high ideal of selfless devotion to the service of 
mankind. Tf Faust can utilise the services of Mephisto and still keep 
hun under his concrol, it is only through love. Without love. it would 
be impossible to control the forces of contradiction and nihilism, In 
spite of his pact with Mephisto, Faust succeeds in attaining eternal 
heaven and immortality by a life of fruitful activity through tove 
which knows no barriers and brooks no limitations. It is love that 
cures him away from pitfalls and snares of Satan to a glorious death 


and trom death to an immortal life of eternal blessing. 
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lois love that imparts colour to the tulip, 
eis love thal agilates our souls. 
If vou open up the heart of dhs card, 


You will see ain te the blood-stains of love. 


All movement and push towards the high plane. in organte 
aud inorganic sphere, in animal kingdom and man. is the resul€of this 


love. Inshore itis co-temninus with fife. Lite is love and love ws dite 


ab ut Ha hi L ca 
ebyba Hebe 
(31 3° Je Nb 


The song from the strings of Hite is the result of the spectrum 
of love. 


The Jight and flame of life are all due to love, 


lt is the degree of this cosmic force which determimes the 
place of a being in the scale of life. Man being the greatest participatt 
of love enjoys higher being and existence. His lite becomes 
meaningful when this cosmic force of love ts manifested im all his 


activities. In the words of Iqbal, “the striving for the ideal is love's 
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movement towards beauty which ts identical with pertection. Beneath 
the wisthle evolution of forms is the force of love which actualises all 
SUiving, movement, progress. Things are so constituted that they hate 
Hon-existenee and love the joy of individuality in various forms. The 
Indeterminate matter, dead in itself. assumes or. more properly, 1s 
Made to assume by the inner force of love various forms. and rises 
Hevher and higher in the scale of Deauty . . . The same force of 
hatural Or “consatudional’ love is working in the lite of bemys 
higher than man. All things are moving towards the First Beloved-- 
the Eternal Beauty. The worth of a thing is decided by is Nearness to, 
ay distance trom, this ulumate principle, "* 

This love or we may call it lite or Khudi. is the basis of this 
uiverse. It ts creative and dynamic. The categories of mechanism, 
space and time are the modes which it creates for apprehending the 


objective world of science. 


= Ue On Se VU uy 7 
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In non-spatial sphere intellect introduced spatial categories. 


Like a belt it girdled time round its waist. 


But this world which our intellect creates does not provide us with 
full Opportunities for the expression of our personality. We need 
reason CO a certaun extent which helps us in overcoming the obstacles 


Of the material world. But then we must vo beyond 1. 
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With the aid of chat tntellecs (hat Knaws more amd toss, 
Probe the world of how and why, 
Catch the moon and pleides trom: che sky. 
But then learn wisdom of another sore, 
Pree vourselt from the snares of neghe and das. 
Your real place ts bevond this mundane wortd, 
Aspire fora nyghe thats without a lett. 
tis love alone that satsties the real aspirations of man. Without dove 


this umverse Would have been a dead. inert matter, 
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The tavern would be without commotion. 


3% 





Our clay would be without 4 spark 
If there had been no love and its commotion, 
It the ‘heart’ had been as wise as intellect. 
According to Descartes. | am because | think: but, according to Iyhal, 


lam because | love. 
ly W Uo wy! S sx 3 a wD 
Sm SAN thn Fd 
My heart had doubts about my ‘being’ and “not being’, 
Love proved the fact that ‘Lani. 
This was Iqhal’s answer to the challenge of the modern age. Ever 
since the rise of rationalism in Europe in the 18th century, reason 
alone had been the guiding principle of life which, in due course, led 


to a complete anmhilation of moral and religious values. The 


comtemporary man feels frustrated. He feels that reason is not the be- 


eR el 
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all and end all of life. He had much of the fruit of reason’s search for 
the control of the forces of the world burt then he comes face to tace 
With a blank wall, from where he finds no way out. It was Kant who 
first struck a successful blow againsc the ommpotent reason and then 
Bergson rehabilitated intuition or love. According to fgbal, this 
change-over is the real key to the solugon of all modern problems. 
Hunt reason is good and useful but wtois noe the whole of reality, 
We tiust try co surpass if and reach the very core of reality which is 


love. 
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The whole campaign of the universe is by the heat of love. 
Knowledge ais the slave of attribute, love is the secingy of 
CSSCHUE, 

Love is peace and stabtlicy, love is life and death, 


Knowledge is an open question mark, love is a secret answer, 


This contrast of intellect and love is symbolically represented 
both hy Rumi and lgbal by Satan and Adam. Satan ts persontticd 
intelleet While Adam is persomitied love. Satan. as an embodiment of 
Mitelleet, ts materialistic and thus incapable of appreciating the eternal 
Values without which man would lose his distinctive humau character, 
Satall is also on the side of determinism as a natural corollary of his 


Intellectualism. Adam represents love. freedom and moral values. 
ur! eA 5 eh LS Ui aly 
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He who ts aware of the mysteries knows, 


InteHect ts from Satan and love. from Adam.* 
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Our compantenstap with Satan is frardul bat toa corhan 
cxtcue only. We piust fake full adsanbiee of the power and contiel 
hich Satane-bcaseme-comfers ouous. But then we tidst bays tin 
helumd it we are te atcha the tdead of eiohh amd abundant Tefen [tee | 
possibile Only (rae n hove. Sa ny as Ghd SN TSdeeti Podbbaid ibs J hotbed t- 
he brilliance et reasons achies ements, we shall be condemned: faa 
ite whieh las ne prospest of survival after death Modern world ts 
bemns drivech te Poss OMIStT an Ue SPC uit TLL Be oatisc oof the 
abscnee of this higher sisron whieh cam dever be Thad Ww teoul Tas ¢ 
This workd of tune and space and determiinisna is all right) dhe world 
aboour compattionsiap wich Satan--but then we must step beyond 16 
We tiust tisc above these categories of tmtclect amd soar ite thy 
world of realigy on the wings of love. This prospect alone cath save us 
trom the ills of the modern workd. Love dhone is that Gansmuony 
force Which lites us above all weaknesses and trattties chat are bound 
up with a mortal being and save us fora higher life of cltemmal sams ine 
and inumoertaligs. Without dove mantis condemned tea hte of tote 
despair while with love tus lite has vast possibilities of evolution even 


beyond the vrave. 
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Love is to lay ambush against the ravisible plane: 

To Jeave the world Goe., co die) without passing through the 

rave. 

In one of his articles, lubal has raised the question whether 1 
is possible for man to reach the divine point of view, i.e., super- 
intellectual standpoint, whereby he can realise his freedom from the 
limitations of this universe which confronts him as an mdependent 
‘other’. Mystics have developed a method by which they clam to 


attain this object. [t is to escape from the conditions which make the 
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movement of intellect possible. But Iqbal rejects this method as totally 
inadequate. To him it is not possible for man to iwnore the world of 
matter without impairing other important interests of life. Association 
with the visible, or symbolically speaking, our cCOMpamonship with 
Satan, Is an indispensable stage in the life of contemplation. This 
universe, in the words of the Quran, is not hati! J and therefore the 
power that this Companionship places at our disposal has its use: for it 
thereby prepares us for an insertion into what lies below the surface of 
the phenomena. 

la Javed Nama, he pursues this question further. There is a 
Quranic verse (55:32) where God addresses mankind and Says that tt 
Is Hot possible tor anyone to pass beyond the limits of this space and 
wine except through what it calls sudtan. 
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oe al IF “bl” ff of 
= fost Sit oo 


Then | asked: How to go before God? 

row to tear to pteces the mountain of water and clay? 

He said, "If you achieve sultan (power), 

Even skies can be rent asunder. " 
This ‘sultan’ according to Iqbal, can be attained through a "new 
second birth" as a result of love. With the first birth man came into 
this four-directional(2ssejworld but with this second birth he 
becomes free trom these limits. With his physical birth he became 
subject to this limitation of space and time but with his second birth 
he became free from these. What is the birth? It is one mode out of 
hundreds which hte manifests; sometimes it is hidden and sometimes 
It is manifest; sometimes it develops in seclusion and sometimes in 


open tnfercourse. This unity-in-difference, this new birth, is the result 
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of first intellectual cramming and: then vor beyond at te) the att 
suibracting sphere of fove Huntin reason felps us in broking chy 
charms of dimitation and every hindrance a the was pustes bloom step 
by step towards the ideah But rts movements are Haltias anh ser ita 
Joubrtul whether oo walbeser canny us tooour object Phen tcc etm 

Ina leap it carries us to eur destination. ATE Ghats Gall and maa tes 
hat he is net only master of himself. his desainy. his cay tretinient 
but he rs the sele embodiment of all that Grad washed Tim to be He 


has assithited even God within haniselt. 
2 fi 4 PU ss “ ~ 
wel 7 Hh, 3 yf jst Uk 
Ee de te Sa 
Lo pu 7 few x 


tb I LS 
a 1, 3! _JSy A a 


Love is straw as Well as burning ember, 

[cis tar above conventional religion and reason. 

Love is ‘sultan’ and a clear proot: 

Both the worlds are in the erp of love. 

When the ego demands of God, 

The whole world becomes subject to rt. 

So long as we are within the sphere of intellect, we live in 
the world of down and above, here and there. But in love these 
distincions vanish. Referring to the Holy Prophet's Ascension, [ybal 
says that it proves that if is possible for man to rise above these 


limitations of mtellect. 
Sia be Wee bh 
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The Ascension of the Holy Prophet teaches this lesson 


That the sky is within the reach of man. 
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We only need to revolutionize our intellectual point of view 
and then not only this mundane world but even what we cal! the 
world beyond is within our easy grasp. We become denizens of both 


world of matter and world of spirit. 
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The distinction of ‘near’ and ‘far’ are due to intellect. 
What is ascension? Revolution in this way of thinking. 
This revolution ts the result of love. 


Which removes the disunction of ‘up’ and ‘down’. 


This new, second birth which brings about this revolution is 
the result of love (59s euiv) and It is love that carries us away from the 
pitfalls and snares of Satan to a glorious death and from death to an 
muiMortal fife of eternal blessing. 

There is a tradition of the Holy Prophet about Satan. Once he 
sald chat every man on this earth had to contend against a devil 
deputed to lead him astray. Someone asked him if there was any devil 
wich him. He replied, “Yes, but I have made my devil a Musalman. " 
This answer very beautifully illustrates the dual character of man’s 
life as well as the way to resolve this conflict. Man cannot run away 
trom it. Satan has been given full liberty to use hts machinations 
avast nian Gil the end of earth.** [f this is the case, then there can be 
hg escape from Satan una life of renunciation. The Devil lives not in 
towns, cities and villages but in the heart of man. Run away to 
unfrequented places and there it will follow you. The only way of 
ridding oneself of him is through love, which, according to Iqbal, is 


Wdenticul with slant. 
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Love is the law of tte. 
The basis of culture is reHivron and telivron is love 

Man and devil must remain together. Tt vou break Chis “trtendstip 
vou destroy what is potengally good nmap. They niust be allowed to 
Hive together. Faust, betore his encounter With Mephista. isa writings 
worm,” worthy of contempt, tl-suited tor the Cals of fe. meapable 
of high creative acuvity. It was Mephisto who helped him wn atcainay 
the highest ideal of lite dedicated to the selfless sen ee Of man, free. 
active, Vigorous. enjoying an abundance of existence. But this 
companionship proved fruitful only through the intlucme of the 
‘eternal feminine’. the force of love. The highest ideal. dheretore, 
both according to Igbal and Goethe hes neither in renunciation nor in 
4 life of abstract thought. nor ina life of activity bucin a life which 1s 
a consummation of thought, deed and love. Faust. Mephisto and 
Gretschen al! have a part to play on the stage of this universe and thc 
whole drama of life develops out of the mutual acon of the direc 
forces. Iqbal has very beautifully expressed this idea in the tollowime 


verses ot Javed Nama: 
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Scientific knowledge has access to the height of the skies. 

So much so that it plucks ‘sight’ from the eye of the sun. 

It observes the fluctuating experiences of the universe, 

SO that tt may establish the fundamental laws of the universe. 
if itis allied to the Truth, it becomes holy like prophets. 

But if mois cut off trom it, it becomes as detestable as 
unbelief. 

Knowledge without the flame of the heart is evil, 

Its light spreads gloom everywhere. 

Its power becomes allied to /béis, 

Divine illumination in the company of fire (of Satan) 
becomes fire. 

To kill /bZs is a difficult job, 

For he lies deep in the recesses of your heart. 

lt is better that you make a Musalman of him, 


Make him subject to the laws of the Quran. 
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Intellect without love is rebellious, 

InteHect with love is angelic. 

Without love knowledye and wisdom as dead, 

Intellect is ke an arrow Chat bas not experienced tanec 

Heal the blind by giving the power of ‘scciny: 

Transtomm Bu Laufta? ito brave “ALL. 

But the ave of Enlightenment was the ave of teason pur 
excellence and was soon to be followed by (he ave of decd and aeouen 
which brought with if the maturing of rationalism tnto miateriadisnny, 
The claims of Love remained unrecognized. En spite of Kanes histor 
pronouncements with regard to the limits within which human reason 
works and Schopenhauer’s emphasis on the suprenmtacy of Wall. the 
general trend of philosophical speculanon in the West remained ted 
up with the exploits of intellect. Quite unexpectedly in the latter part 
of the 19th century--the period when materialism reached its highest 
pinnacle--a thinker of great eminence appeared who, setting his face 
avatnst the current of the ames, chalked out for himself a new path 
and chartered the sea of Love for dhe future waytarer. In Bergson 
(1859-1942) the so far neglected clam of love found its) ereatest 
advocate. To this great French philosopher we owe the recogmuon of 


Love as a force of equal importance with reason. 





Notes 
1. Karl Viewor, Goethe the Poet (Harvard University Press, 1949), po 12. 
2. Ibid. p. 3. 
3. Ibid... p. 12. 
4. Bertrand Russel. Aistory of Western Philosophy. pp. FOL-10. 
5. Ibid... p. 7Q7. 
6. Karl Vielor. op. cit.. p. 308. 
i Ibid... 129. 
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Introduction to [qhal’s Pavarm-i-MashArig. 


Goethe's faust. translated by Anna Swanwick (London, 1915). p. 15. lines 


Jit. 


| Adl reterences are to this hook. 


Karl Victor. op. cit.. p. 294. 


Faust. p. 17, lines 102-3. 


id 
ol 
Noid 
lind 


Jp. 24. lines 304-5. 
 p. 4). lines 476-89. 
op. SP. 


. p. 36. lines 1392-1405. 


Pavam-t-Mashrig. py. 98-9. 


Peetu 


Haid 


oop. LO. tines $9-60, 


. pp. 54-55. lines 1340-3. 


Karl Vieter. op. cit. p. 48. See Faust. p. 1&. lines 116-18. 


Be ctig 
[hyd.. 
Ibid. 
Ibid... 
hid. 


Ibid. 


op 37. dines 1416-21. 

p. 44. lines 990-3. 

_p. 445. tines 1019-25. ” 

p. 44 lines 987-8: p. LL. dines 95. 10. 
Jp. LQ. dines 86-7. 

.p. 354. lines 143-6. 


Uipon this slobe of ours 


bor 


eraud achievement sill there s space: 


Something astounding shall take place. 


bray 


arm ton T feel new powers. 


Ibid... p. 354. line 150. 


Ibid... p. 401. lines $34-5. 


Satan 1s as titanic as Faust with whom he has to contend. In this contest 
between two equally great personalities. Satun feels at his best. He feels 


devraded in the presence of men of fesser calibre. He calls them “dead” and 


“nice”. In the Prologue in Heaven, Mephisto says to the Lord: 


I find the dead no acquisition. 
And never cared to have them in my Keeping. 


Pmuch preter the cheeks where ruddy blood ts leaping. 
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39. Karl Vittor. op. cit.. pp. 314-12. 


40). Ibid... op. cll. pp. 326. 
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42 Goethe also agrees with this point of view. Ip the Prolugue in Heaven. 
Mephisto says to God about man, "He would live a little better had ve not 
eivena glimpse of heaventy light: he calls it reason.” Faust. p. 9, lines 42- 
43. Vide H. E. Nevinson: Goethe. Man and Poet. p. 174. 

43. The Quran 15:36. 


Wn: dgbad and Post-Kanuan Voluntarism, By Bashir Ahmad Dar. Lahore: Bazm-i-Ighal 


[96S pp. 125-175) 
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IOBAL AND GOETHE 


lubal drew deeply trom Western thoughe and literature. Even 
betore leaving tor Europe for purposes of study he sat atthe feet of 
European teachers in Sialkot and Lahore, and studied the works of 
European writers. In Europe he studied at Cambridge. London and 
Munich. besides visiding other seats of Jearning, notably Hemdelhbery: 
As we know early in his career he wanted to WIlte a pact on die 
model of Milton's Paradise Lost While in Europe: fe studied the 
Gennan philosophers, notably Nietzsche. Later in his career he 
admired and studied the French philosopher Bergson. Thus it will be 
seen that Igbal was influenced by Western thinkers and writers 
considerably, and naturally enough, owing to the circumstances 
prevailing then and the educanional system through which he passed, 
British writers. thinkers and teachers played a great part mm the 
development and unfolding of his genius. But it can be sately said that 
apart from the Islamic influences, the most important tactor which 
helped the development of Iqbal’s genius was German culture-Germani 
thought and German literature. He studied deeply all the important 
Gennan thinkers. We have only to mention Kant, Fichte and 
Nietzsche. In literature he studied the works of Goethe, Schiller, 
Heine and others. Even when he was a student in Europe his 
admiration for Goethe’s Faust was unbounded. He always used to say 


that an Oriental mind can grasp the complex and mysterious sections 
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of the second part of that immortal work more casily than a Western 


mind.- Hence it will be interesting 


tO trace the points of similarity in 


the works of these two literary giants--lgbal and Goethe. Goethe was 
born on 28th August 1749 and died on 22nd March 1832. Igbal was 
born on 9th November 1877 and died on <iIst April 1938. Thus the 


aves OT Ulese two geniuses were separated by a vulf of Nearly 4 


century. In spite of this wide gulf and difference of cultural and 


religious hackground very rarely in the literary history of the world 


(WO great poets Nave displayed such points of similarity in their 


Works. 


In the first instance. Igbal, again and Again, expressed in his 


poctry fis unbounded admiration for the franscendent venus ot 


Goethe, As early as 1901 when writing on Ghalib the great poet of 


Indo-Pakistan. Iqbal wrote: 
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You are sleeping in the ruined city of Dethi, 


Your tellow bard is resting in the garden of Weimar 


(BD. p. 10) 


in the Incroduction to his Pavam-t-Mashriq,* he wrote about 


Goethe: 
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The Western save. the German pect. 

A votary of Persiah manners, 

Wrote about saucy beauties, 

Offered salutations to the Orient trom the West 

| have replied with the Message of the East. 

[have poured moonlight on the every of the East. 
He like lightming--a young man of the West 

My fire is from the breath of the old men of the East. 
He was born and nurtured ina garden. 

| sprung from soil that was arid, 

Both knew the secrets of the Universe, 

Both gave a message of life to the dying. 

Both are like daggers. bright as the murror and smiling as ie 
dawn, 

He is unsheathed, but ] am yet in the scabbard, 

Both are pearls of great price and lustre, 

Born of the shoreless sea. 

His insistent urge made him restless in the depths of the 
ocean. 

Till he burst forth from his shell. 

While I am still striving in my shell’s contines, 
Undiscovered yet in the ocean's abyss. 


(Payan-i-Mashrigq, p.2) 
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But perhaps the greatest tribute he paid to Goethe is 


contained i the following lines of a poem styled Jalal wa Goethe: 
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Faust: 


The sage trom Germany in Paradise 

Chanced to meet the sage trom Ajam. 

Poet like that exalted one. 

There is not a prophet but has a book. 

He narrated before the knower of ancient secrets 

The story of the pact between the Devil and the Doctor. 

Runu said: “O writer of great charm 

You hunt the angels and capture the Almighty! 

Your thought has found a place in the heart. 

You have recreated this ancient world. 

You have seen the fire of life in the body, 

Int a shell you have seen the production of a pearl. 

Everybody does not know the secret of love 

Everybody is not fit to enter this shrine. 

Everybody acquainted with secrets knows 

Intelleetis from Devil and Love from Adan. 
(Pavam-i-Mashriq, p. 246' 


ln the footnote to the above poem lqbal has remarked about 


“In this drama the poet has, while dealing with the legend of 


the pact between Dr. Faust and Mephistopheles, described the various 
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staves in the development of man wich such beauty and: Chern Cie i 
is impossible to chink of greater arustia cttert 7° 

In the history of poetic appreniadon ders hot otton Chat one 
finds a ereat poet saying such ylowing tributes to another vroat pot 
brought up ina difference culture and writing ima different language 

Apart trom these trtbutes which Iqhal has paid ta Gacthe s 
genius the most significant affinity between these Owo yvreat pacts 1s 
noudced iw the synthesis of romanticism and classtorsm that) thes 
attained im their art. In order to appreciate the stemificanee of this 
syithesis in the works of (wo yreat arusts, working at different tines 
and with tundamental differences in them cultural backeround. i ts 
Necessary Co explain how this synthesis was attained by cach of Met. 
We shall also have to show some latitude in the tnterpretavion of hese 
remus when applied to Goethe and Iqbal. Our task will not be 
rendered easier by the fact that the terms Classicism and Romanticism 
elude definition, im spite of the fact that innumerable attempts at 
definition have been made. In order to render our task casy the best 
thing will be to study the fusion of classicism and romanticism iM 
Goethe first and then direct our attention to Iqbal. 

Romanticism 1s a movement in literature which, originating 
Ina revolt against the formalities and conventions of classicism, was 
characterized in the nfineteenth century by concentration on the 
subjective aspects of life and nature and a free use of imagination. 
Romanticism assumes two different roles: firstly, there ts the romantic 
attitude of mind, a feature of thinking which can be tound tn all ages 
and in most thinkers and Jiterary men, but which is naturally more 
preponderant in some than tn others. Secondly, there is the European 
Romantic movement, which was primarily a literary movement. This 
movement swept across the whole of Europe towards the close of the 
elghteenth and the beginning of the nineteenth century, but it had 
distinctive features in each country. 


As is well known the eighteenth century in Europe was 
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characterized by rationalism m= philosophy. This was mainly a 

reaetron to religious bigotry, and the resule of this reactlon was that 

religious dogmas began to be questioned, and reason became the sole 

standard of yudgement. But it was left to Kant and Rousseau to bring 

down the whole edifice of rationalism, although Kant’s position in 

this revolt was only preparatory. His Critique of Pure Reason clearly 

demonstrated the limitations under which the human intellect worked. 

and beyond which it was incapable of going. But it was lett to 
Rousseau {0 IVE SOME positive content to this revolt. Rousseau 
pleaded strongly that emouons, passions, instincts and intuitions 
should be given a due place along with reason in man’s life. In 
Gennany if was East Prussians, Hamann and Herder who led this 
revole against rationalism and reason, and became the spokesmen of 
the new ave of sentment. Herder, like his master Rousseau, stressed 
the claims of teeling versus inteRect, of the individual against society. 
Merder taught that the essence of poetry lay in ‘energy’, that it was 
the vitt of nature the mother tongue of human race. These ideas 
dlracted a egroup of young writers who were to be known as 
Rrattgemes’ or ‘Sturmer und Draenger.’ During his stay in 
Strassburg (1770-71) Goethe came in contact with Herder and was 
ureatly mtluenced by him. He became the leader of the movement and 
gave it us fullest expression in his early writings which breathed of 
vigour and revolt. It was amidst these revolutionary times of storm 
and stress that German romanticism) was born, and its leaders at the 
time. mcluding Goethe, came to be known as "Altere Romantk”. 
Their main work was in the domain of criticism and philosophy rather 
(han in actual literary production. This clearly school stands in 
contrast to) “yUngers Romanuk" which put into practice what the 
‘altere Romantik" had merely theorised about. According to this 
Movement the power of art lay not in conformity to classicise 
destheties and criticism but ina demonstration of the true expression 


Of an mdependent creative individuality. A world, in which things 
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went on ats flies had abwirys: vane On Was replaced by a world of 
perpetual change my owhich dndividual parade and CHICTDEISG WEEE 
highly prized. 

The term Romantic was mtiily uscd ny ditfercait moans 
and the Romuamticnsts Ehemycives nes ct differentiated stircéhy Boba on 
he Various meanings. William Schlegel used im dus Bertin Tee ares this 
phrase | her SchA@ne Literatur tid Kime for cae first time as Uy 
antithesis to classic. Originally the movement armed oat Tbcrados 
human personality. trom: the fetters of sociab convention and sound 
morality, but 16 Was soon realised that this cnthustasme for liberation 
had to he kept within healthy limits. By the ame members of the 
“Altere Romanik’ group had grown into men and women the 
revolutionary "Storm and Stress” had lost much of rs violence. ind 
die leaders of the movement, Goethe and Schifter. had toned down Me 
extreme individualism of their earhler works with ao new classteul 
objectivity. ALP these developments meant only one Chiu? hal 
Romanticism had to define its position ino relauon to the new 
humanistic tendency as well as towards the old “Sturmer and 
Dranger." In the course of this adjustment on two tronts Goethe and 
Schiller realised that the best course for them) was to keep above 
schools and parties and this aloofness from all parties and schools 
rook them to classicism and this change became specially marked 
rowards the Classical Ave of Weimar, So far as Goethe was conce4rcd 
tocan be said that henceforth the following remarks of Professor 
Willoughby represented the true state of affairs: “Goethe was at once 
the embodiment of Classicism and the fountainhead of the Romane 
School, and symbolised the reconciliation of both in the marriage of 
Helena and Faust." 

The union of Faust and Helena forms Act HT of the Second 
part of Faust. It was the first section of the Second Part to be begun 


and was the first Act to be completed, it was published in 1827 under 
the title: 
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HELENA 
Classical Romantic Phantaxmogoria Interlude to Faust 
It was under these circumstances that “after 4 resplendent 

contribution to the romanticism, dominated by Rousseau and Herder. 
Goethe drew away from it."* It cannot be denied that the greatest 
works of Goethe are the result of this fusion of romanticism and 
Classicism. It has been rightly remarked that “Goethe, born the 
realest Master of his language into the age of European romanticism 
Was endowed with a genius too comprehensive to be only romantic: 
and In consequence we see him in the pecultar historical position of 
supplying antidotes to romanticism long before others had become 
aware that 10 needed them, indeed. whilst they were just discovering 
its MOSE ecstatic and intellectually exciting modes."? Now we have to 
see how this fusion of romanticism and classicism was achieved by 
lybal. By classicism in Iqbal we mean adherence to traditions of old 
Urdu and Persian poets. When iqbal started writing lyric poetry in 
Sialkot he followed his classical models in diction, imagery and form. 
He continued to do this in Lahore. His early poems bear the full 
inipress of classicism in this sense. He gave a pood deal of time and 
labour to the mastery of classical traditions, and his attachment to 
Davh (1831-1905), a classical poet of great repute, completed his 
apprenticeship in the old traditions. But during his stay in Lahore. 
iqbal came in contact with the poets of the romantic school of Urdu 
poetry. His studies of English poetry, especially Wordsworth and 
Shelley. also led him in that direction. The result was that he began 
writing the poetry of romanticism. the chief characteristics of which 
are, 

1. It is the poetry of nature. 

2. Itis the poetry of man. 

3. It is the poetry of revolt. 
But unlike the poetry of English romantics, Iqbal‘’s romantic poetry 


Was never the poetry of simplicity. On the other hand it must be sald 
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Fat even when writing romantic pocty Iqbal contamucd: to bolo (bre 
rules. fortis and metres of Chassieal PCTS. Thus baba ttabiicd a fusien 
urt CLASSTCISIN and rORLATOG ISI Which can be sand te Cbatacterize bis 
poetry throughout his career, The pertod of pute classicisin did tet 
last dong. Se tar as the syathests of CUasstersta anh POn Ant bth 
concerned lgbal and Goethe disphiy ereac smharig my their Titeta. 
art. sa done as we realise that chasstcistn comiotes adherence te 
difterent Craditions im each case. Ta cher hands titerary art attains: such 
transcendental heivhts, after the attainment of chis synthesis, that we 
are reminded of Professor Willoughby’s remarks: “Pure Classtetstt 
and pure Romanticism is to he found only my the lesser poets. of 
among theorists.” The genus of Jybab and) Goeth> was foe 
comprehensive and too astounding to he only one or he other But 
there is one ditference in the way the ovo achieved this synthests. Tn 
the case of Goethe starting with classicism) he came under tic 
influence of Herder and became an ardent follower of romances, 
but after a resplendent contribution to the romangeism he drew away 
from if so much so that he once decried ‘romantic’ as “das Kranke. 
But later his mind added to its romanticism a more adequate View of 
reality. The net result of this development was that Goethe s works 
are full of paradoxes, If we compare his early works with his later 
ones we find marked contrasts in theme and style: Wilhe’m Meister 
seems a direct opposite of Werther, Iphigene the opposite ot 
Prometheus. Against this Iqbal attained a synthesis very early in his 
career and continued to retain it. This meant that his works display no 
paradoxes. Igbal’s thought underwent important changes at different 
periods of life, especially his attitude towards Beauty and Love and 
his conception of God. His free use of imagination was considerably 
attected by the nature of the subject on which he was writing, but It 
can be safely said that the synthesis of romanucism and classicism 
characterized his art throughout his career except the early preparatory 
period. 
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We have mentioned above that the main tendency in the 
literary art of Goethe and {qbal ts the synthesis of classicism and 
romanticism, and we have also traced how this was achieved, but it 
will be interesting to trace the effect of this happy synthesis on their 
poetry. There have been yreat masters amongst the classicists as well 
ds among the romanticists, but the combination of the two has always 
served to give art that universal humanism, that wider appeal, that 
supernatural world-wide humanity, what mellowed maturity. that 
balance of thought and emotion which are rarely met in writers who 
belong exclusively to one camp or the other. This synthesis enabled 
Noth of them to keep a control over their genius and enabled them to 
produce poetry of great perfection. Professor Rose has said of Goethe: 
‘Compounded as he was of antitheses, he was yet perhaps the most 
complex human synthesis mankind has ever produced."’ These 
remarks apply to Iqbal with equal aptitude and describe the conditions 
which enabled him to produce poetry of great and vital perfection. 


Iqbal has referred to the antitheses in himself in these lines: 
> Jul cat sla! sh ie 
. LY yw LE 
< oe Ww — & Wi U 
Pte ash oS fe 
Jets Ho dw Ih ue 
O Iqbal you are a strange bundle of contradictions 
Asset to the joviality of an assembly you are still lonely. 
You have come to this world with a mercurial temperament, 
We love your restlessness but how restless you are! 
(Bang, p. 128) 
The most remarkable and tmportant poetic symbol of this 
synthesis in Goethe is Faust. We find in this drama classical beauty 
and variety of poetic form along with romantic richness of emotional 


appeal. The composition of Faust occupied Goethe a very long 
period, from his youth to the end of his long life. In the last letter that 
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he wrote to Wilhelm von Humboldt, Goethe intormed the latter Chriat 
the concepoon of the poem went back over sixty years. Te was 
Goethe's Cestament to his nation and to the world. [nul be describes 
the reladonship of God and man, yzood and evil and the whole 
meaning of human life. But apart from the artistic perfecdion achics cd 
in it by a synthesis of romanticism and classictsm the universal appeal 
of Faust lies in the fact that in + Goethe deals with the tundamental 
problems that face mankind, and above all with the problem ot youd 
and evil, and the role played by Satan mn the lite ef man. And it will 
be interesting to seek affinity between the thought of these two 
geniuses on Chis fundamental problem. 

Throughout the ages philosophers have given thought to Me 
problem of evil in the world. There 1s around us death, suttermy and 
VL will, How is it possible for God, who is all-good, to create a world 
in which there is so much evil, Amongst the early Greck 
philosophers, Heraclitus, the philosopher of change, believed that 
good and evil were (wo notes ‘na harmony. According to him tn the 
universe harmony results from the combination of opposites, good 
and evil, While we see only the opposites, good and evil, God sees 
the harmony, and for Him all things are just and fair. The Sophists 
introduced a good deal of confusion and chaos in this problem by 
asserting that each man has the right to determine for himself what 1s 
good and what is evil. Socrates, Plato and Aristotle gave this problem 
a good deal of thought. Socrates asked himself time and again: What 
is the highest good by which all else in the universe is measured? And 
his answer was that knowledge is the highest good. Plato thought that 
the world of sense is unreal, changing, fleeting and so evil, and the 
world of ideas is the world of good. But according to him man can 
live a good life even though he remains in a world of changing 
shadows of the real things so long as reason rules all his actions. 
According to Aristotle self-realisation 1s the highest good, the good of 
all else that is done. The Epicureans made the problem of good and 
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evil'as the corner-stone of their entire philosophy. For chem happiness 
Was Te supreme good for all. as it was the voal of all human activity. 
The Stotes chought that man's highest vood lay in acting i harmony 
with the universe. According to them the good man is one who lives 
in such a way that he fits into the scheme of Nature, obeys its laws and 
ts ruled in all his actions by reason. According to Philo. God Was the 
source of all good and matter the source of all evil. Similarly the mind 
Or soul of man is the seat ot good and his body which js revarded as 
Inatter Is the seat of evil. When the soul is Incorporated in the body it 
Suffers a fall from) divine punty and pertection and becomes 
predisposed to evil. Thus the Only Way for man to overcome evil is to 
get rid of the body and return wo God. The postaon of Plotinus was 
very similar. 

A detimite dualism was accepted by early Christian thinkers 
lo explain the existence of evil? The attitude considerably influenced 
Mam, who began preaching his new reHigton about 242 in Western 
Asia. which was based mostly on Zoroastrianisni and Christianity, He 
Marted with a dualism of Light and Darkness. and ended ina moral 
system characterized by an extreme form of renunciation and selt- 
Mortification, The realms of Light and Darkness existed eternally 
apurt.. When Darkness invaded the realm of Light, Evil made its 
appearance. The dualism and moral asceticism of Mani had 2 UTeat 
appeal to the people of his time. and in spite of persecutions, his 
religion flourished for over a thousand years. While early Christian 
(hinkers had a great influence on the Manichee creed later on the well- 
dettned dualism of this creed influenced Christendom considerably 
especially through the person of St. Augustme, who was a follower of 
(his religion before becoming a Christian. For Augustine the goal of 
all mankind is complete union with God and escape from the world. 
This union with God is to be attained through love of God. The 
philosophers of Christian Scholasticism were Influenced mostly by 


Augustine. Like him they were all worried by the paradox: How to 
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account for eveb tha world created by oan all vood Cro) Titre cuads 
explanation was that What appeared as ey th was do CUTS ptt ot tic 
rood whole and dius actualy vo Phe eretest of tiie No lrodasthe > 
was Thomas Aquinas. He tered to tis Mie che problem of seod and ot 
hy applying che philosophy of Aristotic te the basi prmciplos od 
Christamits. God thade ever thing. rng lauding Mab) for ae Purpose ui 
he realisation of this purpose ts the highest ood Ncoordine te 
Aquinas the best way fo attain goodness is i other-worlddimess. 16 
SJoistered virtue. For Aquinas evil is a lick of the good, Ath thines 
created by God aim at zoodtiess. When they tail evil results. 

Slodern thinkers have given this preblem a good deal of 
hought. Hebbes. | Spinoza, Locke, Lerbmiz, Kant. bichte, 
Schopenhauer. Mill. Bentham and Spencer. and then the Prag mladus 
School represented by Willian James and John Dewey, have all tried 
fo discover the meaning of good and evil There are two thinkers (3 
hom a reference must be made here owing to their relations 4 Eh 
Goethe--the pantheist Spineza who exercised great influence on lim, 
and Schopenhauer who is remarkable tor the tact that oh most 
problems his views differ from those of Goethe. Spinoza says: © Ene 
nature of things is neither. good nor had. neither wWell-arranved ne 
Jis-ordered. It has neither beauty nor ugliness, tf does not SUTIN £0 
realise our ends, nor fight agaist them. Sweet Castes ahd sounds, 
virtuous conduct and good intentions no more belong to dings as they 
really are than the imquities of the cniminal or the horrors of 
putrefaction."* Thus it will be seen that Spinoza virtually denies the 
existence of evil. This is contrary to our everyday experience. We 
cannot shut our eyes to the presence of the evil in the world. 
Schopenhauer, on the other hand, is fundamentally a pessimist. He 
recognises the primacy of will, but thinks that the only way of escape 
trom evil Hes in total self-negation or Nirvana. For Schopenhauer 
Will is the real thing-in-itself transcending the world of phenomena. 


The Absolute, according to Schopenhauer, is Will rather than Reason. 
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The Absolute is blind, irrational and unmoral. [n such a Will there 
can be no morality, no happiness, no good. The only way of escape 
irom this ever recurring strife and misery lies first and temporarily in 
aesthetic contemplation, and secondly in killing the will to live. It is 
Obvious that both Iqbal and Goethe disagree with Schopenhauer, for 
them there is no cloistered virtue, hence a life Of ascetic 
contemplation ts out of the question, and they reject escapism by self- 
extinction or fana as unworthy of consideration. 

In spite of these thinkers the more fundamental problem as to 
why a benevolent and beneficent God ever created evil sail remains 
unsolved. As Iqbal says: “How is it, then. possible to reconcile the 
goodness and omnipotence of God with the immense volume of evil in 
His creation? The painful problem is really the crux of theism. ”° 

According to Goethe evil is the obverse of good, and both 
form a higher unity. The tact that in Faust Mephistopheles is among 
the Lord’s retinue implies that evil is part of God's system. While 
Goethe realises that error. Imperfection and conflict are bound to 
occur m human life and effort he still believes that human life 1s 
nately good. 

Goethe's view of evil was Pelagian, as will be obvious from 
some of his sayings: "What we call evil is Only the reverse of good. 
which belongs as necessarily to its existence and to the whole as the 
torrid zone must burn Lapland freeze in order that there May be a 
femperate region.” It will be seen that there are two forces in life-- 
good and evil--which are working in Opposite directions and yet 
ultimately they work in co-operation In carrying out the Divine 
Purpose. Goethe does not believe in the dualism of Mani or early 

Christian thinkers, and yet he does not shut his eyes to the evil in the 
world. It is the action and reaction of good and evil that brings out the 
best In man. 

In the flood of life, in the storm of work. 

In ebb and flow, 


for More Books Click This Link 
https://www.facebook.com/MadniLibrary 


hss = os ole =" may nie — : a 
1 


' 
hyphal and Gsoecthe vet 


In warp and wett, 

Cradle and grave, 

Au eternal sea, 

A changing patchwork, 

A vlowing fife. 

Atthe whirring loom of Time | weave 


The living clothes of the Deity. 


lgbal agrees with Goethe in this view of evil, and as we shall 
cee later on. they both agree with Rumi, "Good and evil. Gheretore, 
though opposites. must fall within the same whole. There ts no such 
thing as an isolated fact, tor facts are systemaude wholes, Gie cements 
ot which must be understood by mutual reference, Logical judgement 
separates the — clements of oa fact only to. reveal teil 
interdependence. 


lubal says in Pavam-t-Masnrig : 
= T 
ee ker LS i OW 


How should ! describe good and evil? 

The problem is so complex that the tongue falters. 

Outside the bough you see flower and throne, 

Inside it there is neither flower nor chorn. 
(Pavam-i-Mashrig. p. 54) 

In another place Iqbal says: 


St ; at ae | CH 
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l asked a save: “What is life?” 
Hie rephed: “Wine whose hitterest is the best.” 
I} sald: “They have put evil in its raw mature.” 
He answered: “Jes wood is in this very eval.” 
(Pavam-t-Mashrig. p. 54) 
in ches apparent evil lies the secrer of al] sOOd: no evib. no 
vood. No fife is worth living where there is no ev! and no struyele 
dgalist evil. In the Prologue it is made clear that the world is a 
volstandly growing Living process. Raphael declares: 
The changing sun, as ever. rivals 
The changing of his brother spheres. 
And marches round his destined circuit-- 
A tiarch that chunders in our ears. 
His aspect cheers the Hasts Of Heaven 
Though what his essence none can SAV: 
These inconceivable creations 
Keep the high state of their first day. 
To this Gabriel says: 
And swift, with inconceivable swiftness. 
The earth’s full splendour rotts around. 
Celestial radiance alternaung 
With a dread night too deep to sound. 
And Michael responds: 
And storms in rivalry are raviny 
From sea to land, from land to sea. 
In frenzy torge the world girdle 


From Which no inmost part is tree. 


The whole of the universe is a constantly growing living 
Process embodying harmony and conscious motivation. The sight of 


(he sun provides consolation for the angelic hosts. In contrast to this 
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Lary det [hae SUIT the Mom cus able specd ot dhe l-arth. [ui who 
Cabrel and Michael  dlaw attention, Ispifics  bniperte tion 
disharmoas and strife. Change, Mmeonipletoness,  livht. hapk tess 
Witla: and stor ate Characteristics of lite on candy Pau ayh wine 
COTMTAPICTS | al] chin strite. CHS COPS THAD Op pestiren PEE CCHL sa 
ey makes moral acu iy possibte 

While the existence of exthois cxphained as above by both 
Jubal and) Goethe the nature of the oval can be dustrated: only Psa 
moterence te the Devil This bas been dene by nicking one Lynd thy 
Chict agent ot evil) Mephistophicles my Groethe and f/fes in Tybab A 
OL Parison of the characters ol these (wo well pe ferubid qitgres tune 
Removing Satin trom the world: wilh gear fone. ty (he probleme of 
avd} which will mean a distocatien of the Divine Pham di the Thisters 
of tuiman thought (here are Wo OpPpustte views ahout the Des il 
According to one view, Which ts adepted io most of the Scriptures, 
the Devil is represented as the hideous. conceited creature who was 
punished by the Almighty tor his disobedience. and who started by 
Seducing our parents mm the Garden of Eden and is now alas 
emnpting man tram the path of rectitude mainly to cause pain to the 
Creator, and to prove that His (rust in man was misplaced. But slowlh 
his view underwent a change. Satan. or fbdis as Iqbal calls him, was 
no longer regarded as evil incarnate. He represents an cvouse wha 
believes in a philosophy of negation, but at the same timie he displays 
some admirable qualities. His self-confidence, determunadon, Aid 
dynamic energy are remarkable. Along with a spine of hiilisi ane 
conceit Is indomitable courave and self-confidence are praiseworthy 
Io has been remarked that this view of Satan came to be adopted as a 
result of Manichean and Kabalist literatures. The role of fPliy ts to 
excite and create: he can make nothing, but he ts mvoluntarily 
effective in another way. He wills the evil and creates the good, 
Goethe describes Mephistopheles tn the following words: 


A part of that Power 
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Which always will evil always procures good. 
In Iqbal /bds asks Gabriel the question: Whose blood has 
imparted colour to man’s story? 


Thus it will be seen that the role of Satan in the lite of man is 


the same according to Iqbal and Goethe. Jblis describes himself in 
Javid Namah in the following lines - 


| kept myself so busy with works 

That I never have the leisure of a holiday. 

| forsook obeisance, O unknowing 

To set the organ of good and evil. 

Because | shared the worry of man. 

[ did not leave Master's wrath for him. 
Flames arose trom what I cultivated. 

rrom compulsion he came to attain freedom. 


(VJavidnamah, pp. 158-159) 
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In the above lines Lqbal deseribes che role that ffi plays in 
the development of man, and Goethe agrees with 16 
Unlike those writers who have depicted Satan as imnhabitiay 
Hell and planning his nefarious activiges Co muistead man trom dere, 
Goethe describes Mephistopheles tn the Prologue as one of the clfe ot 
God in Heaven. And Iqbal places him tn the planet of Jupiter in 
company with the great mysuc Mansur bin Hallay and the poet 
Ghalib, who refused to accept residence in Paradise and preferred to 
be constantly travelling about the Universe. 
lc is the dynamic ideal of restless acaivity that Iybal’s fd 
and Goethe's Mephistopheles place before man. tn fait, the Lord 
Says: 
Man finds relaxation (oo attractive, 
Too fond too soon of unconditional rest, 
Which is why | am pleased to give him a companion 
Who lives and thrust and must as devil be active. 
In Bal-i-Jibrail, lblis says: 
A SiR AM eH OMY < 
ps6 P ss wy & i—/2 
uP SEEK hy bun OF Ut 
nm al ‘9 al Sn ull bey 
My voldness has imparted the handful of clay yearning tor 
growth, 
My temptations form the warp and woof of reason and 
intellect. 
In the heart of the Almighty tike a pricking thorn | lie; 
You only cry for ever God, oh God, oh God, most high! 
(Bal, p. 193) 
in the Prologue in Heaven Satan is both devil and servant of 
God; he works evil on men, yet is full of contempt for them and 
humorously commiserates with himself upon the ease with which he 
Can perform the allotted task: 
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Your suns aid worlds mean nothing much to me: 

Haw mei torment themselves chat is all | see. 

The hitde god of the world, one can't reshape him. 

Hoos as strange today as that first day you made him. 
fhdis Complains to God: 

—! rt 2 —! 9 AMS ae | 
7 (“3 a y oa Sf 
| Sy oe = bee est of 

w- ¥ = 
a! op of Huy “Our 

Q) ford of good and evil, 

Slals company has dehased me, 

Whats this man? A handtul of straw: 

hor straw a spark trom my fire is sufficient. 

(Javidnamah, p. 160) 

In Goethe Mephistopheles sees to it that man is not affected 
py cartily inertia for itis only by constantly striving that man can 
WorkR out his destiny, When striving man no doubt) commits 
dReretdons, but these Occasional lapses do not condemn him to eterna 
punishinent. Se long as man persists m his creative activity the Lord 
WHE help bane. 

Should a iman strive with all dis best, 

Heaven can foil the devil, 


In Pavaniet-Masarig Iblis, when tempting man, says: 
ae ls (A sO Fs etd 

af ~ fF. ew ¢ . 
re fer ¥ re Qa ay - Bw 


Good und evil are the products of your Creator's whinis 
Take to acuon, step out. and attain success. 
(Pavam-i-Mashrig. p. 98) 
Mephistopheles uses all his devices, even employs the Spirit 
of Earth to tempt Faust into accepting conditions not conducive to the 


fultilment of the Divine Plan. but tn the end Faust is delivered. God's 
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tach) ir das Justified. Parust Com queers basc Gadde os cr Heue te at 
meane dis death. Mephistopheles: tithucnee ceases al Patist sched 
He has not suceceded in dragetag chosan bast to fries tifartistre bec 


Stmilarls Iqbal refers to man’s final trrgmphr io dai ad Nate 


jos 


~ 
oN 


14) 7 SL ——_ ~ i, We” 5 A a? 
.- = a ‘ 

ee ery, L — en 
7 - Bt 

wb Ole 3s — J 


He who considered luselt better chan aa, 

Mi tis pateher and goblet there ts neither wine nor drous. 

This handtul of our dust bas attained Heats en, 

Whilst the tire of that destitute is cxameutshed. 

(Fev idndar py LSS) 

Eventually. = God's) contidence im Faust ois justified, 
Mephistopheles fails to win the bet which he otfered in bleaven. Phe 
Lard accordingly intervenes. Mephistopheles” influence ceasing, as he 
had been told. at Faust’s death. Faust and Mephistopheles do not micet 
dfter Faust's death, and the contrace is void. Iqbal says: “Freedom is 
(hus a condiaen of goodness. But to permit the emergence of a tinite 
eto who has de power to choose. after cousideriny the relative values 
of several courses of acuon open to lim. is really to take a ereat risk. 
tor the treedom to choose vood involves the treedom to choose what 
is the opposite of good. That God has taken this msk shows His 
WnMmenhse faith im man: it is tor man now to Jusufty this faith. Perhaps 
such a risk alone makes it possible to test and develop the 
potenualiges of a being who was created of the ‘goodliest fabric’ and 
then “brought down to the lowest of the low’. As the Quran SAYS: 
And for tral will We test you with evil and with good."! Faust has 
Justified this faith placed in him by the Lord. According to [gbal “this 


Is fe point where taith in the eventual triumph of goodness elneryes 


for More Books Click This Link 
https://archive.org/details/@madni_library 





208 fybal and Goethe 


as relrgious doctrine." ' 

Phere is a scene in Iqbal which has no counterpart in Goethe. 
When on the Day of Judgment Adam appears before God. he pleads 
vullty for, sometimes, straying into the bypaths of sin, but in all 
humility he submits it was not possible to develop his potentialities 


without these expertences: 


a oe ASF tue 5 Le 
pode 0 Syl Ao 
se biuy fe 2 
fA At ye 3 a yy ws i} 


O Thou whose sun gives light to the star of lite. 
With my heart thou hast lighted the candle of the blind world 
Though his chann has led me away from the myghe path, 
Overlook my mistakes, and accept my excuses. 
(Pavam-t-Mashriq, p. 1O0-101) 
As the Lord says in the Prologue: 
A vood man with groping intuitions 


Stl knows the path that 1s true and full. 


A critte has remarked that according to Goethe: “Tt almost 
appears as if the angels in Heaven are less well provided for than 
mankind with no devil to tempt them.”!* Voicing a similar sentiment 
labal says: 

; S . $8 ‘ + . 
sila Uke ss ya's hy SL a3} wt alr usl YY 
Do not live in a world so il-desizned 


That it has a God but no Satan. 
(Payam-i-Mashriq, p. 134} 


Iqbal even goes further and tells the Alinighty: 
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Fhe stage of submissiveness is different from: the stare of 

love, 

From Celestial Bermys Thou demandse ohedtence but tren 

Earthly creatures something more, 

(Zubr po ob) 

Love plays a ereat parton the life of man and has abe s 
been regarded as a potent factor mn the moral and spirttual uplitt of 
mankind. “That which governs all universal life is Love. in the widest 
sense, not only God's love, but love manifesting itself mi carthts 
tom, the earthly bering a symbol of the heavenly.” 7 

Goethe emphasizes the importance of Love in the toHowrne 
les: 

The changing Essence which ever works and lives 

Wall you around with love, serene, secure. 

But it actually only in the last seenes of Faust that Goethe describes 
the full power of Love. A soul laden with guilt cannot be received 
mito Heaven until it is cleared trom all contact with the evil. There are 
(Wo slaves In this process. The first one is the beration of Faust’s 
soul from Mephistopheles. who with great confidence steps forward 
tO claun it. The second ts its elevation towards Heaven. The angelic 
choir scatters roses, and their efforts turn even the tomb into a bed of 
tlowers. They have received the roses from famous women sinners 
now in Heaven. Mephistopheles reproves his host of devils for trying 
to avoid the descending blossoms and bids them blow and _ shrivel! 
them with their hot breath. They blow too hard and the roses turn into 
Hames, which roll the devils backwards into Hell, leaving 
Mephistopheles alone. The light of Heaven is brought to the earth by 
this initial victory of Love’s redeeming power. The angels affirm that 
(ruth liberates the soul from evil and that Love joins it with the elect. 


The angels now gain possession of Faust’s soul and bear it 
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heavenwards. The whole of celestial life is in motion as Faust’s soul 

is brought alott. Heavenly birth takes place as does terrestrial birth, 

hung the result of womans love, the Eternal Womanly. represented 

by the Madonna herself. We are drawn towards the love that 1s 

mcarnate im her. i alone can satisfy and bring redempuon. The 

Poemtents gather round her knees in search of vrace. St. Mars 

Nlagdalene. the Woman of Samaria and St. Mary of Egypt. all of 
whom sinned and yet loved, uitercede on behalf of yet another 
penitent who was once called Gretschen, and pray that she shall 
convey Heaven's forgiveness to Faust. Transported with felicity, 
Crretschen nestles at the knees of the Virgin, tor Faust has come to her 
ava. Wath him beside her, love can now reach its highest fulfilment. 
At the end of her earthly fe. so now again in Heaven, Gretschen 
mitervenes decisively in Faust)s destiny. By refusing to leave her 
prison she had prevented his absolute subjecuion to the devil's 
authoricy, and now her sacrifice is crowned by the yoy of guiding him 
forward to Heavens central glory. Gretschen begs to be allowed to 
vulde him. Faust is to be guided by the Eternal Womanly. As the 
Mivstic Chorus puts it all earthly endeavour must go forward in the 
slorious name of heavenly love, which is manifested in the Eternal 
Womanly, sustaining, comforting, guiding and drawing man ever 
forward, Thus, taking us to the realm of symbolism and imagery 
Goethe demonstrated the potency of Love in combating all evil. 
frustration and destruction. This message of Goethe is not confined to 
the concluding scenes of Faust, many passages could be alluded to in 
his other poems also, e.g... the Martenbader Elegie, Eins und Alles 
and others. But ic must be said that, while admitting all that Love 
INeans to Goethe, there is no vainsaying the fact that he uses the term 
ia very restricted sense. While he recognises the redeeming and 
purifying influence of Love he does not recognise the omnipotent and 
all-powerful invigorating effect of Love on man. For Iqbal Love ts 4 


cosmic force which centrols the whole universe. and a factor which 
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Love is the Code and haw ter lite, 
The essence of Culture us relignon and relerenm is bang 
CALE dedty py Pe 

(CowWill be scem that nenther Jubal nor Goethe beleses am the 
doctrine of ortginal sin. And bedh rerect the doctrmne of \accreus 
HORM AC ATE tat man can ata he oust acaain by Tis own ctterts. 
Paust aoknowledges. atthe close of his career, that the mdixidual lite 
Nas NO Teal cxistetee except as au part of the whole pattern of 
humanity. He realises that his tte can achieve reality and permanence 
only iat becomes an integral part in the context of human weal yb 
SAV: 


oF OR Ue er YP Ue =, 
i on Uy ae Ne (s A ‘3 


You seek peace of mind. peace of mind means Hau he, 
To shed tears for the weal ot tellow-beings ts SOME CHAE 
(Javidnamah. po 49) 

NOW We Nave to refer to a@ great phenomenon in the Wierary 
history of the world--West-Ostlicher Divan, Before dealing with chs 
wreat Work of Goethe we must reter to what is known in Germany as 
Weltliteratur, There ts no doubt that Germany has been more 
favoured than other nations in the possession of good translauons 
trom other languages. And this was partly due co the efforts of the 
Romanticists, with Schlegel at their head, to realise universal poetry. 
The Romanticists were not content merely with translagng only 
European literary works in the German language they tied to bring 


East and West together. This laudable ambition is beautifully 
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expressed in the second hymn of Novalis, "Fern im Osten wind es 
helle." Friedrich Schlegel said in Gesprach Uber Poesie (1803): “Im 
Orient mUissen wir das hOchste Romantische suchen. ° 

Partly as a result of this great movement and partly as a 
result of his own restless nature which was always trying new subjects 
and new forms of poetry Goethe was always attracted by the East. As 
Karl Viétor says: "The tradition of the East, to be sure, had always 
been an effective element in Goethe’s spiritual life. From his youth he 
had an interest in the culture of the Middle East as well as that of 
Greece and Rome. The Quran he had studied as a young man, and 
among the dramatic fragments of his early period was one intended to 
celebrate Muhammad as a religious genius." 

This interest in Eastern culture was further stimulated by the 
translation of Hafiz by the Viennese Orientalist Joseph von Hammer- 
Purgstall. Goethe read this in the summer of 1814. in the poetry of 
Hafiz Goethe discovered something which not only attracted him, but 
also had great affinity with trends in his own creative genius. [he 
result was that Hafiz provided a great stimulus to a great creative 
effort which resulted in the Divan. The Divan including Notes and 
Discussions (Noten und Abhandlungen] appeared in 1819. Goethe was 
then seventy. After his death his two collaborators published some 
more poems, that Goethe had not included in the onginal Divan, 
under the title Aus dem Nachlass. These are pieces which were wmitten 
later and also included some compositions which the author had never 
intended to publish. The Divan consists of the following books: 

|. Mogannt Nameh 
. Hafis Nameh 
. Uschk Nameh 
. Tefkir Nameh 
, Rendsch Nameh 
. Hikmet Nameh 
. Timur Nameh 


—~T ON On fe Ww he 
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8 Suletha Natieh 

QO) Suki Namen 

LO. Mathal Namen 

Ll. Parsi Namen 

12. Chuld Namen 
Most appropriately the book starts with “Hettras, which mt Ndusdicn 
history means the departure of the Prophet Mlubamnaad tram: Nbeous 
tor Medina. A European writer has remarked about this departure: oT 
Was no flight into extle and trustragon: a man called fo greatness 
sought conditions which would permit him to tmaugurate his work: 
Goethe's flight from the paralysing present ts also a ferea, The poet 
of che Christian West. the disciple of Homer, ts certain that he too can 
tind God and His works here in the East. ‘the land of tamth) and 
revelation, prophecies and promises. ~ 

Hafis Nameh and Suletka Nameh, the name under which he 
unmortalized his love tor Marianne von Willemer, are pbooks 0! 
personal = contessions in) which lyric) fervour) is dominant. 
Schekensbuch is a glonfication ot the power of Dionysus, in which 
the intoxication produced by wine drinking is\ compared to divine 
ecstasy. The remaining books are didactic and gnomuc, and it ts said 
that they contain some of the ripest fruits of Goethe's philosophy ot 
life. 

Goethe has also written Notes and Discusstony, which serve 
4S an introduction to the history, religion and fiterature of Eastern 
people. These notes serve to reveal the poet's life-long mterest im the 
culture and civilisation of the East. The remarkable fact is that 
although Goethe admired the complete humanity of Kalidasa’s drama 
Sakuntala, he was repelled by the many-armed Siva and other figures 
of Indian mythology. It was mainly the Persian culture, including 
Zoroastrianism, and the cultures of the Near East that attracted him. 
“The very meaning of the word Islam--surrender--appealed to the 


sense of tragic ‘renunciation’ which had haunted him since his return 
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thy 4, 


from Italy. 

A yvreat Goethe scholar has described the Divan in the 
following terms: “An old man to whom the vigour of his prime was 
momentarily restored wrote the Divan. A man tired by life but nor 
discouraged, 4 sagacious man, whose deeper insight has not made him 
skeptical speaks it. Unexpectedly life is restored to bim and YTants 
him a last satisfaction. Once more love and the sense of full existence 
raise him to a state in which devout wisdom and the fire of passion 
interpenetrate and achieve unique fulness and wholeness. . . . The 
result is a work of singular abundance and sublimity. Wisdom and 
prety, the happiness of the senses and of the heart, love and beauty. 
lordly play of spirit and reverent earnestness are in it combined with 
an image of perfection." As lgbal has referred to Heine's OpLOn 
about the Divan, an extract from it is reproduced here: 

“Goethe has put these%enchanting and voluptuous customs 
Inte poetry, and his verses are so perfect, so harmonious. so tastetul. 
so soft, that it seems really surprising that he should ever have been 
able to have brought the German language to this state of suppleness. 
The charm of the book is inexplicable: it is a votive nosevay selit 
trom the West to the East, composed of the most precious and curious 
plants: red roses, hortensias like the breast of a spotless maiden. 
purple digitales like the long finger of a man, fantastically formed 
ranuncull, and in the midst of all, silent and tastefully concealed, a 
tuft of German violets. This nosegay signifies that the West is dred of 
thin and icy-cold spirituality, and seeks warmth in the strong and 
healthy bosom of the East. "!8 

A work of such sublime beauty by a great master challenged 
Iqbal and evoked a response in him. The Divan shows that according 
(O the great Sage the West needed spiritual sustenance from the East 
and he presented it to the West. This stimulated the creative genius of 
lgbal in offering all the spiritual wannth and vigour in his Payam-i- 
Mashriq--Message of the East, to the West. On the cover of Payam 
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are written the words: “In response to the Diva of the Garmin Poet” 
This is the greatest compliment that one vreat poet could: Thive patd to 
another. In the Divan Goethe wrote. 

Gottes ist der Orient, 

Gottes ist der Okzident: 

Nord-und sudlighe Gelande 


Rohe wun Frieden seiner Hande. 


God is of the East possessed, 

God 1s ruler of the West: 

North and South alike, each land 

Reses within the gende hand, 

On the cover of the Paya Ighal has most appropriatels 
quoted the following verse of the Quran: 

“To God belong East and West" 

As regards the book itself. [gbal wrote in the Introduction, 

"I need hardly say anything about the Pavarn-1-Mashriy 
which has been written a hundred years after the Western Divan, The 
reader wu! himself see that its main object ts to bring out those social. 
moral and religious truths which have a bearing on the spiritual 
development of individuals and communities. There is a certain 
amount of similarity between the East of today and Germany of a 
hundred years ago. The fact, however, is that the inner curmot) which 
the nations of the world are going through today, and which we afe 
unable to regard objectively inasmuch as we ourselves are affected by 
tt, is the fore-runner of a social and spiritual revolugion of very great 
magnitude. The Great War of Europe was a catastrophe which has 
almost wholly destroyed the old world order. Out of the ashes of 
civilisation and culture nature is now building up a new humanity and 
a new world for that humamity to live in. We can catch a glimpse of 
the new world order in the works of Professor Einstein and Bergson. 


Europe has seen with its own eyes the dreadful consequences of its 
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sclentific, moral and economic pursuits. and has also heard from 
Signor Nitti (a former Prime Minister of Italy) the heart-rending Story 
of her decadence. It is a matter for regret, however. that the 
intelligent but conservative statesmen of Europe have not been able to 
comprehend the real significance of the revolution that has taken place 
in the human spirit. From the purely Hterary point of view, the 
weakening of the life potentialities of Europe atter the painful 
happemmnys of the World War, is detrimental to the development of a 
sound and mature literary ideal. There is, indeed, a danger that the 
minds of nations may be overpowered by that time-worn and 
devitalising escapist mentality which cannot differentiate between the 
thoughts of the head and the feelings of the heart." 

It can be satd that Pavam-i-Mashrig, by reason of its breadth 
of emouonal and intellectual appeal and its great wealth and variety of 
poetic form, has not only edrned the right to be placed beside the 
Divan, but in several poems even reminds the reader of the universal 
content of faust, whose grand theme is also touched by Igbal in many 
poems not included in the Pavam. There is no doubt that the appeal of 
Pavan-t-Mashrig 1s more broad-based than that of Divan as its 
coments cover a wider field. 

There is another link between Goethe and Iqhal--[gbal has 
translated some of Goethe's poems. It is not very common that a 
Master translates compositions of another master. Translations of 
Masters we have in many languages of the world, but it is not often 
that the supreme art of the original is reflected in the translation. Iqbal 
translated Mahomets Gesang. Goethe intended this song to be 
Introduced in a dramatic poem entitled Mahomet, the plan of which 
could not be carried out. It was to be sung by Ali towards the end in 
honour Of the Prophet shortly before his death. Iqbal added the 
following note to the translation: 

‘This 1s a free translation of Goethe's poem known as 
Manomets Gesang. In the poem which was written by Goethe long 
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before the Omua the poet has bewutitlulls desctebed the Islami tdevl 
ot life. Actually this was supposed to be oa fragment from ai Estar 
drama which the poet could: not tinsh Phe trarnshathom us ratcndeck te 
Hlustrite Goethe's port of view." 
The imagery. dicen. and rlivehar ot die ortyial as wcll oy 
the translation are so superb that the temptation to quote Ciett 1 
Inresis( ble: 
See the rogk born stream 
Like the gleam 
Of a star so bright! 
Kindly spirtes 
High above the clouds, 
Nourshed hin while youchtul 
In the copse between the cliffs. 
Young and fresh. 
From the clouds he danceth 
Down upon the marble rocks: 
Then tow rd heaven 
Leaps exulting.~' 
lybal says: 
mw 8 ce 2 OF 2p Sf ZL 
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Look how beautifully the stream runs, 
Like gleaming stars in meadowland: 


She was asleep in the cradle of clouds, 
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Opened the eye in the lap of crags. 

Her gliding produces melody trom pebbles. 

Her forehead ts like a mirror without dust and faults. 

Towards the ocean how lustily she goes’ 

Unique in herself. stranger to others she vOeS, 

(Pavam-i-Mashriq, p. 151) 

Then both Goethe and Igbal wrote poems on common 
subjects. Out of these that on Auri and the Pvet? is the most 
remarkable. 

A remarkable fact is that owing to close affinity in their 
sensibility Goethe and Iqbal choose to express their sentiments in 
languave which bears words of close resemblance. As for instance 
when Faust says: 

Here stand |, ach, Philosophy 

Behind me and Law and Medicine too. 

And, tomy cost, Theologhy. 

AL these | have sweated through and through 

And now you see me a poor fool 

As wise as when I entered school! 


lybal expresses the same sentiments in the tollowing lines: 
ols ey S 7 oh 49 
a 
Lt Pas & 24 wb wey of 


rriends are happy that a wanderer has reached the 
Jestination, 


And I still confused after having acquired all knowledge and 
learning, 
(Zabur, p. 69) 
Welcoming Man the Spirit of Earth says in Iqbal: 


£12 § PL FA a 


Image of clay! Behold the reward of ceaseless toil. 
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Crocthe describes ab sith exhorcatman te Mian the fobbows aie 
words: 
Should aoamien stray WHO ahh Dis Gear’, 
Heaven can for the devi 
ln Goethe the spirit tells Past 
Acthe whirring doom ot Time Pweave 
The diving clothes of the Det 
ln tybal Time says: 
é MZ NG é Hor OY 
| provide robes to Man and living clothes ta Det 

ly addidon to these salient potnts of aftimity ib thar arts, atid 
resemblance in their thoughts, there are several oder minor pornts of 
resemblance, perhaps. mainly accidental. The most remarkable thing 
is that both had craming as lawyers. While Goethe gave up) the 
Orotession after giving it a short trial, [ybal persisted ino the 
profession, though not wath any significant suceess tromi the 
professional point of view. While on the threshold of cheer Trerary 
careers. Goethe attained the tame through the iynics hie compescd 
while a student in Leipzig, [ghal attained fame by Iyrics he wrote 
When he was a student im Stalkot and Lahore. 

While Goethe found much co admire in Timur and Napoleon, 
lubal could admire Mussolini. The reasons underlying this admiration 
were psychologically the same and provide an interesting study. 

While noting these points of resemblance and kinship, we cannot 
close our eyes to certain pomts of difference also. As a literary artist 
the ventus of Goethe displayed much greater versatility. Iqbal, as a 
literary artist is Mainly a poet and in poetry also he did not try drama. 
Goethe, on the other hand, tried all possible forms of literary art. He 
wrote drama in verse and prose, novels, long and short, epic and 
idyll, librettos, essays and reviews, and all kinds of poetry. While 
Goethe dealt with the development of man as individual, m [ghal we 
tind man dealt with in groups as well as individually. While Goethe 


was a palitheist, [qbal was a theist. 
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In spite of these differences, as remarked above, it is not otten in 
the history of literary art that two masters display such remarkable 
kinship of genius. This kinship acquires greater significance when we 
recollect the cultural and reltytous differences which existed between 
Goethe and Iqnal. The most significant kinship that these two masters 
displayed is in the face that all their lives they worked to synthesize 
contlicung forces. Both tried to bring East and West together, thereby 
caniching both spiritually and intellectually. By showing the way to 
overcome the devil in us both tried to synthesize conflicting forces 
within an individual, and in the relations of an individual with the 
Outside world. Thus it is in the synthetic genius of their work that 
they have proved benefactors of mankind. Above all both were seers. 
not merely literary arasts. They both provide spiritual sustenance to 


f 


man, While Igbal has expressed his admiration for many poets of East 


and West, it will be no exaggeration to say that his admiration for two 
poets--Rumt and Goethe--is unbounded. 
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5. S.A. Willoughby: fhe Romantic Movement in Germany (Oxtord University 
Press, 1930). po 1. 

O Willtam Rose: Assays on Goethe (Cassell & Co.. 1949), p. 24. 

rs lbtd.. po x. 

. Ht. H. Joachim: A study of the Ethics of Spinoza, pp. 169-70, 
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385. 
Payanter Mashrig. pp. kL. 
frid.. po LAL. 
lL oA. Brow ning: fhe Poems of Goethe. (George Hell A Solis, GSAi YP 
pAb. 
Pavam-t-Mashrig. p. 147. and Goethe's Hart-Dichter im the var 
Nate. Not omy are these lines in Fawsé reminiscent of the language used bs 
flubal when describing certain situations, there are alse dines remmascent of 
the language used in the Quran. In fact mm seme cases lines in faust seem te 
be a paraphrase of the lines of the Holy Boek. In Prologue in Heaven 
Mephistopheles tells the Lord. 

You wall lose him yet 

Provided you pive me permission 

To steer him gently the course | set. 
In the Quran fbits says: 

Then by Thy Power. | wall 

Put them all in wrong. 
In another place. the Lord says in Pause: 

Very well: you have my full permission 


Divest this soul from its primal source 
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And carry it, if you can seize it 

Down with you upon your course. 
lo the Quran wos sard: 

feds said.” Ooomy Lord! 

Give me then respite. 

Jill the Day 

The dead are raised." 

God said "Respite 

is granted thee 

Till the Day 

Of the Time appointed. ” (xv > 36) 
The Lord savs in faust: 

Now he may serve me only gropingly 

soon Tshall lead him into the hight. 
In the Quran God says? 

As for My servants 

No authonty shalt they 


Have over them. (XV: 605) 


(Siudtes int fgbal. By Syed Abdul Vahid. Lahore: Sh. Muhammad Ashraf. 1967. pp. 
21-83. Summarized reproduction with some alterations in: fgbal. Peet-Philosopher of 
Pakisian, Edued by Hateez Malik. New York. London: Columbia University Press. 


LOT. “Iqbal and Western Poets”. pp. 357-369) 
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Dr. Parveen Shaukat All 


IOBAL AND GOETHE 


The literary and philosophical traditions of the mimetee nd 
century had deep and lasang impact of Goethe's wrongs. The appeal 
at fis thought was universal and he can undoubtedly be listed among 
the greatest figures in the world of human thought and letters. He 
lived ata tune when the Romantic movement was at the peak of 1s 
popularity in Europe. The Romantic movement was characterised bs 
die substitution of aesthede for uulitarian standards’. The revolt of the 
individual insdnce against social bonds formed the crux of politics. 
philosophy and sentiments of the Romantics. Their main emphasis 
was on the role of feelings, emotions, and passions. They strove ta 
emancipate human mund and soul from the bondage of tradiuion and 
convention. Their ideas were directed against the pracuce of 
conventional behaviour. Their basic contention was that passions 
unseal energy and power, which are so essential for human progress. 
This is true to a considerable extent, but an equally important fact 1s 
that if these passions and emotions are not restrained they can lead to 
total destruction. The ‘sense of God-like escalation’* that a Romantic 
experience Was 4 temporary one, but ecstasy brought no permanent 
vain either in energy Or power. 

Goethe found that the Romantics, in a trance of exciung 
escalation, had failed to notice the limitations of their movement, 


which, if unchecked by something morally and spiritually higher, 
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could cause abject musery to human life. After this he curned to the 
classical traditions of the Greeks. where freedom under law was 
considered to be the guiding principle of life. In his opinion, the 
beauty of art hes in its conformity to eternal laws. Goethe's 
philosophy can be summed up by saying that he believes that a 
syothesis of the ethical culture of Christianity with the aesthetic 
culture of anuquity, and a super-national world wide humanity as the 
fruit of this alllance, 1s the ideal towards which the creative spirit of 
udoonauons must strive.” [In an age where emotuons had robbed 
humanity of ifs peace and comtort, Goethe brought the soul-reheving 
message Of higher spiritual values, which can repair the damage done 
by ubrestricted pursurt of passions. These ideas adorn most of his 
poetry and plays. 

Human life, according to Goethe, ts a play-ground of two 
tnajor forces. The first force 1s represented by passions which are not 
controlled by moral or spiritual values. It is a lite of power for the 
sake of power, which leads to absolute anarchy. Pleasure with 
complete disregard to consequences 1s another aspect of this force. 
Mlen who are driven by this force have no care for the future and no 
revrets fot the past. The second force is the urge to understand reality 
through lughly imaginative but unrealistic means. There can be 
considerable learning, prudence and wisdom in this foree, but it does 
hot produce any constructive results. It represents the lite of a 
dreamer, who lives in a self-created world of his own. The first force 
Is represented in a character calked Egmont characterised in the play of 
the Same name. Egmont thinks that the world is made for his pleasure. 
and in the rosy radiance of to-day he has no thoughts about yesterday 
or tomorrow. The second force is symbolised in the character of 
Tasso, the poet. He lives in the twilight of fantasy and reality. He 
refuses (0 compromise with reality, and the result 1s disaster. Tasso Is 
Goethe’s expression of the eternal conflict in human life. [f he 


reconciles himself with reality, he abandons his creativity, whereas if 
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he pursues his creagvity alone. he ntyscs the Seah COMTI LUATOn Whi hh 
oso essential for the nichness and scabrligy of freien society Wide 
creauvity, cultures decay, atid i oa sfabbe aml stations. Cultus 
Seeaavaity is stultified, This ts the etcrnal dilenimaa of tainati ses pot 
tate tor the tulmess of rts glory requires both action and viston Th 
unity of these ewo in the Tife of aa individual as the ides “HL 
Geoecthe his portrayed 11 his Urcalent woth fadest De stony CUdTATEAatES 
When Faust signs a pact in blood wren the Devil and this, mi Crocthe ~ 
view, stenities the bighest mndividual ateunente 

Faust, in the besinning of the play. is shown to Be an 
meellectual wath a tremendous amount of learning. hut he is tener 
of love. beauty and action. There is great restiveness i fits seul. and 
at the time he meets Mephisto he is extremely despomlent. tlie 
tollowing lines trom: Fasse show his state of mind: 

That we i trudh can nothing Know, 

Thatinmy heart like fire doth burn 

A wondrous show: but ah! a show alone. 

When shall | grasp thee. infinite nature. where?) 

Art this critical stage Mephisto rescues him from complete 
anmiuilation and Faust is converted to a lite of pleasure. acthon and 
creauivity. The last line of the song of Mephisto’s attendents sums up 
the motto of conversion: "Restless activity proves the man. ~ 

lubal had a very close intelectual and philosophical affinity with 
Goethe. It appears that even before his visit to Europe, he had read 
Goethe and realised certain supreme qualites in his thought.” In a 
poem written about the great Urdu poet, Mirza Ghalib, Iqbal 
expressed great admiration for the German poet. In this poem Iqbal 
culogizes Ghalib and then ina verse compares him with Goethe: 

Ah! you le buried in desolate Delhi while your 
compeer rests in the Garden of Weimar." 
As Iqbal moved towards philosophical maturity, his admiration 


tor Goethe increased, and there is ample evidence in his writings to 


for More Books Click This Link 
https://archive.org/details/Q@madni_library 





I8G fybal and Goethe 


show vreat affinity between the two philosophers. The ideal of 
dynamic and creative activity is the most absorbing aspect of their 
thinking. Iqbal’s vreatest tribute to Goethe appeared in the form of 
Pavan-t-Mashrig which was inspired by the latter's book of verses 
entited Western Divan. Goethe, feeling disgusted with the spiritual 
and pohucal anarchy of the West, turned towards the East for peace 
and solace. At this time. German [{iterature was tlooded with 
translations of classical Persian poets like Sa*di, Hafiz and Nizami. In 
I8t2 von Hammer translated Divan-i-Haftz in German which opened 
hew vistas of thought and imagination tor Goethe.!' He was only 
Wupressed by the beauty and serenity of Hatiz’s poetic gemius, and 
was completely untouched by the mystical implications of his poetry, 
Which were so popular in the East. It was this aspect which created 
close affinity between Iqbal and Goethe. Iqbal once recapitulated his 
understanding of Goethe in the following words: 
‘During my stay in Germany, | had many an occasion to otter 
Clarifications and explanations of these terms and usages, and this 
used to leave a deep impression on my German audience. The fact 
is that Goethe possessed an enormous vision. It was his belief 
that, if one had not studied and examined the history of the past 
one thousand years he could not claim to be cultured and refined. 
How was it possible, theretore, tor every German to be familiar 
with all the usages and allusions that Goethe had culled from 
Oriental literature’ To us these terms are words of dally use. | 
had no difficulty whatsoever in digesting these sections of Faust. 
The Germans really marvelled at the ease with which I explained 


2 


these terms. "' 
Both Iabal and Goethe lived in times of great difficulties for their 
respective nations. The situation in Germany during the first half of 
(he nineteenth century was sad: depressing social and political anarchy 
had completely disrupted the unity of this society, and Goethe, 


through his inspiring message, tried to find a way towards some kind 
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of salvatnon. Similariv, labales genus tlowered ata tune when the 
Indian Mlustinis were passing Chroueh ane of the post orth perros 
ob cher history. They were expertcnerng fhe cappbite scnane rosin 
trom subjeceron and oppressron, dqbal s message Was THedHE be pring 
Chem wath qiatertal and spertual comfert and relies hemp tty 
despondeney which had deprived them of acai, 

In Pevcayed-AdasAri¢q lgbal has sketched a preture of tie active tte 
saving Chaba life of cumule and stom as better Glan perpetual peace. 
He revrettully remarks that a spirit.of strenmedh and determunation ts 
Non-existent wi the Muslim community. Apart from submeisszon ate 
obscyutousness a Mush Knows nothing Iqbal beckoms every 
Niuslin to rise like a falcon to seek new horizons. To be confined 
within a nest means death for the taleon. The meaning of clernab iiic 
is ceasclessostrpving.*) Goethe has alsa expressed oa sunita 
Apprectation of restlessness. He advocates constant acovity., which os 
forever seeking satistactlon, but remains eternally dissatisticd. He 
SAWN: 

To bear the woe of earth and all its joys 
To tussle, struggle, scuttle with ts storms 
And not be fearful tn the crash of shipwreck. 

The closest aftimey heaqween Iqbal and Goethe emerged in the 
exposiuon of Devil, who, in the opinion ot the two thinkers, 
syinbolises one of the most creative forces mn the life of man. In his 
poem) 7askhir-i-Fitrat (Conquest of Nature) Ighal has given an 
eloquent picture of the qualities of the Devil, who has an insatiable 
urge tO conquer environments, and who is constantly striving to 
establish his supremacy over others.’° The Devil has enumerated an 
mupressive list of hus yvreat achievements in) the creation and 
Mialnfenance of many diverse aspects of the universe. He prides 
himself on the fact that the blood in the arteries of the universe 
circulates because of his fire. His spirit pervades the thunderous 


sweep of wind in the desert, and he provides the requisite harmony 
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and coordination to the four elements. He infuses life in everything 
and i every effort creates something new out of the ashes of the old. 
The Devil then addresses God and says that the latter created stars, 
but the force behind their movement was provided by him, and that he 
is completely aware of the hidden secrets of the Universe. God 
created man, but the Devil claims that human endeavour 1s due to 
him. Finally he charges God with passivity and boasts of his own 
activity.’ The Philosophy of Satan revolves around the fact that 
Salanic mecentive is an eminent part of progress and development in 
Human lite. The struggle with evil gives maturity and richness to 
spiritual elements. /blis (Satan), according to {qbal, is a vital and 
activating torce behind every movement. This attitude of Iqbal 1s 
comparable to Goethe's Mephisto, who is a source of dynamic 
movement in the life of man. 

According to a contemporary writer, Goethe and Iqbal have many 
things in common in thetr approach to the being of Satan. Moreover. 
the cwo thinkers have a close affinity in their outlook on the aims and 
objects of life. According to Iqbal, ends and purposes, whether in the 
comsclous or sub-conscious of man, always gives a forward look to 
lite. They not only give meaning to the present, but also reveal the 
future direction of events. Goethe in is Dichtune und Wahrheit 
|Poetry and Truth] has also expressed almost the same opinion. '* 

Ighal has freely imported Goethean poems into Persian. Ju-vi-a? 
(The stream) and Hur-o-Shair (Hurl and Poet) in Payam-i-Mashriq 
are versions of Goethean poems.!’ The philosophy and poetic affinity 
between Iqbal and Goethe has been summed up in the following 
words: 

“Goethe has led him into the inside of things. Perhaps Goethean 
thought and poetry has influenced him more lastingly than Hegelian 
or Bergsonian philosophy, and he felt in the German poet a kindred 
soul of a much larger spiritual breadth. Iqbal was more of a prophetic 


spirit, Goethe more of a poet, but both went in the same direction, 
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Goethe, Hafiz and Iqbal 


A Comparative Study in their Creative Life-Styles 


There are many good reasons to consider the life-stvles of 
Goethe. Hatiz and Iybal in a comparative framework and to explore 
their perspecuves ina phenomenolovteal way allowing cach pattern of 
Teallve experience unstinfed recognition. Phese vreat masters of 
poetic vision belong to different areas of the world and the influences 
that may have been decisive in the formation of their Weltanschauuny 
have been varied. Goethe whom Matthew Arnold described ds 
Europe's ‘sagest head’ was a man who enjoyed a rich and tuill life, 
who could Jove to the end of his day with the passion ot youth. His 
concerns in life, were equally varied. He could interest himself im 
Nature at different Jevels, make a patient study of the plant life, 
formulate an unorthodox theory of colours and above all delve into 
the obscure recesses Of man's life. He was not a mnan of science in any 
professional sense, but fought against the mechamstic concepts of 
science. Though the soundness of his approach has been questioned 
and his conclusions have not found favour with the academic 
spokesmen of science his interest i science could not have been in. 
Vain and well there might be an aspect of Nature only to be seen 
through a poet's eye and discovered by a poet's genius. He was not 


also a philosopher in any techmical sense nor even such a systematic 
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student of philosophical thought as his) fmend and younver 
comtcmporary Selaller was. hue he was nonetheless one of the most 
phifosophical of world s yreat poets. His was a lyrical genius of the 
first order and as an observer of the human soul he could follow its 
majestic hervhts and feel bis way ehrough its sinister depths. The two 
parts of faust reveal totally different dimensions of the poct’s 
expenence and the quality of his formative power also undergoes a 
sSuking change. What the second part stands for, what its symbolism 
really meats. tas not easy to say, though some of Goethe's deepest 
insights are embodied tat. The first part is much more subjective: tt 
responds fo common understanding more positively. Dr. Faust is a 
disilustoned scholar who after long and laborious years of study 
realised to dius utter dismay that his search for knowledge has led him 
nowhere. He is so disenchanted with all that goes in the name of 
knowledge that curses all that is held in esteem, be tt love or hope. 
faith or patience.: Tempted by Mephisto, who is not so much the 
embodiment of evil as the principle of movement im man and the spire 
Of dental, he seeks compensation in the pleasures of the world. But 
peace he does not tind. He has to vo through sin and suftering ¢o find 
deliverance and redemption in Jove. And this is deseribed with a 
religious pathos and mystic Glan in the concluding second part of 
Faust. This all embracing love he finds tmmanent in the Cosmos and 
tots only when every thing seems lost and the victory of evil over 
tan seems complete, that mt makes its presence effective. And 1 was 
lis womanly aspect of the Cosmos (das Ewig Werbliche) which came 
to the rescue of Faust in his last anguish and carried him to 
everlastig peace and bliss. 

The poetry of Hatiz has wielded immense influence wherever 
Persian is spoken or understood and he is recognised as the greatest 
lyrical gemus of the Persian language. A mystical halo has surrounded 
his name and he ts hailed as the interpreter of the unknown (7arjaman 


di-Ghaip) and many legends have been woven round his name. People 
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Sonbols for lave divine Phe OQavwae thts even Doon tscal as a Park 
divimadoen a Py LtCre si tky apecdutes have bec dec Ubedate ch tt 
he course ef Gimme. Bue in all ery strat fave pectry One Cane tre te 
fhe human touch, and a tascmating anmbir uth lurks dnt) Some ot dh. 
vreatest ysdeah gentuses fave found ao human love die basis at thy 
mvstig expermeuce Whitt restimians cat be mere audhenn Than undo 
he vreat Slaakh. Tha Arabr “One of die mast subtho phtoraticihe «4 
love ds that which >? experteneed in myself. You expettenee 


vehement love. a sympathy. an ardent deste. an emotion ay Pirie np 


so great as to provoke physteal weakness, cotad POSOTMMLA, Ise ust al 


tol. anil YELL Val ar hat krpowy tury WALLY OT ty 44 LT. Nu thion ys 


Chance an image appears Co you Tl an Tiler vision, Phen this los. 


attaches itself to tt. Or else you meet a cerltln person: at tie Spee he 


previously experienced emotion attaches itself to the Persea bas Tas 


objec). and you recognize (hat his person was the object of youl 


love, though you were unaware of i. (Quoted atter Henri Corbin, 
with a slight alteration: Creative daiagination i the Sutiser of ipr 
Arabi. p. 329). 

That even romantic love may transcend itself and take almost 


the form of caritas is shown in the words of Shakespeate s Fullet 


Mly bounty is as boundless as the sea, 
My love as deep: the more | give to thee, 


The more [ have. for both are infinite. 


When one goes deep into the poetry of Hafiz and allows Its 
‘ufluence to work unhindered one finds that the love of which Hatiz 
sings is two dimensional. It gives expression (o mals yearning on 
wo planes which continuously intersect, and one is Hever sure of Me 


soil on which one happens to stand at the moment. Friedrich Ruckert 
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who has made remarkable translations of oriental poctry has given a 
very pointed expression to this feature of Hafiz. "When Hafiz appears 
(O speak only of the supersensible he speaks of the sensible. Does he 
(hen speak of the supersensible when he appears to speak of the 
sensible?) His secret is) supersensible because his sensible Is 
supersensible." We find ourselves moving between the finite and the 
Infinite and even when one understands the finite as finite it js 
suddenly transfigured and begins to emit light which seems to come 
from heyond. Hence Hafiz cannot be understood in a rigid and fixed 
frame of reference. He cannot be interpreted exclusively either in 
terms of other worldly Sufism or in terms of Bohemian estheticisny 
There are of course verses which reveal mystic heights and do not 
alow us to entertam any doubts as to. its mysue origins. The 
experience speaks for itself and is marked Oy imcontestable 
authenticity, As for example, when he speaks of the night when he 
tound deliverance from sorrow and tasted of life eternal. Whilst the 
hehe of His essence overpowered him he drank deep from His 
attributes in their reflection: 


a9; Aly a NF Sy yy 
ay AL wm! oP as 
iat Al; yf Ee hy 


Ass Abie & fie i! ash 


No less authentically he sings of the mystic experience when 
he witnessed the creation of Adam re-enacted before his eyes and he 
found himself blessed with the company of heavenly hosts in supernal 


splleres of mystery: 
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The vision of Hafiz is permeated by the presence of God and 
in whatever way man may err he cannot escape the all-embraciny 
mercy of God. Hafiz truthfully echoes the Ouranic mood which 
assures Man of His untathing mercy and indeed the Quran serves Hatiz 
as an unerring guide. It is true that the poet is deeply conscious of the 
evanescent character of all that is. Power and glory pass away and 
man’s pride which rests on human power ts doomed. But though the 
world is transitory and all that exists is subject to death and 
destruction man should let his voice reverberate in the world so long 
as he lives and make his presence effective in life completely 


unconcerned with its transitory character: 


is Sut Sf 1, eb aye ob b Ue dl 
The world passes with its joys and sorrows but joys have a 


place of their own. It is true man even in the short life given to him 
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S 
Overcast with clouds. But even when his. boat sinks and his friends 


has to pass through anxieties and cares without end. his sky 1 


totally tgnorant of what has betallen him, enjoy sound sleep, he is not 


viven fo despair. Suddenly the transcendental NOWers Make their 


Presence effective m his consciousness: 
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It may be thought that Hafiz does not recognize free will, 
does not seem to accord freedom slic at any place in his scheme of 
things. And here it is that the contrast with Iqbal seems to be most 
striking. On the one hand there IS a poet who insists on man’s 
ulqueness as self, on his KAwdi, on his creativity: on the other there 
Isa poet for whom freedom has no metaphysical roots, who seems to 
speak for total predestination. But their frames of reterence ate 
different.’ Iybal’s poetry is much more determined by his ideology 
than etther of Goethe or Hatiz. The predestination of Hafiz is not so 
much reflective as a part Of his own mystic experience where nothing 
exists but God, where to say “Tam is also a grievous sin. Man wins 
freedom after the sacrifice of his empirical attributes. When he has 
passed through the state of “/a° or negation he emerges transfigured in 
do new hehe: 

wile wy Aer I (sk! 
S¥ fr sh ‘ x. Juels; Hy os 


The man of God then attains his creative and eftective 
potency when he keeps vigils at mght moaning in distress and prays in 
the morning with eyes filled with tears. He is not a slave of habit, but 
Ouly by subduing its routine he acquires his mystic status. Hafiz never 


dissuades us from struggle, but insists on human endeavour perhaps 
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because ICES Ho Jess a partet God's pre clermal decision Often when 
Watiz takes recourse to predestemadon at ts fo petute dhe theetay nan 
with bis own weapons and when he himischt scents to conn Liniselt 
fog detemiunistic Vreww Pods noe thatet mechanical determi ae tie 
of Spinoza, but a part of his miysae experieneo wher tat be ory 


more than tature through dhe sacrifice of fis natare 
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What is it that fascinated Goethe mm Hatiz? He wrote im Psi 
that with the appearance of the German tastation of Hafiz by fo von 
Hammer-Purgestall he was greatly shaken. He could not ye chrougn 
this experience without: active parttoipagon and fl WwoEkcd se 
powerfully on him that he had to flee from: tis sutroundiness Hite) al 
ideal world. Goethe. in order to appreciate the anental world, found 
it Necessary fo breathe its air and to acquaint himself with thc 
peculiarities of the language and the customs of the Isiapne Ortent, He 
read some fragments of the Arabig Poetry which were avallable in 
translations, and busied himself with the lite of the Prophet of Islam. 
He could not stand the encounter with Hatiz, “his mighty 
phenomenon’. as he savs, without responding to him in verses which 
were Inspired by his own experience. The result was the Onvaa. Even 
the cursory perusal of the Divan shows how the German poet had 
involved himself in che world of the Islamic East. Earher he had made 
his acquaintance with the Quran, and inspite of the disadvantages 
which all translations, and especially the Quranic, are subject Co, he 
had found in it a book which infused in him ever-growimyg wonder. 
How much the unique personality of the Prophet of Islam had 
mifluenced him is shown in Muahammed's Song whose spirit. ts 
conveyed in a poem of Iqbal included in the Pavant-t-Mashrig. 
Goethe, of course, could appreciate the world of Hafiz primarily 1m. tts 


aesthetic and human relevance. There are also in Goethe's Divan 
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verses which show the German poet following the path of Hafiz with 
Iyncal light-heartedness. 

While Hafiz would fain to give Samarkand and Bukhara for 
the mole of lis beloved, Goethe would present these wondertul cities 
and even more with equal ease. If this kind of generosity finds little 
understanding with the Karser it is because he has neither a beloved 
tke the Poets nor is a mendicant ke him. Goethe also composed 
verses which closely follow the Ghazals of Hafiz in intention and 
spirit) When Haftz asks the morning breeze to Jet the beloved know 
how he loves and pines for his love with gracecedt Goethe completely 
assimilates this delivacy of sentiment and asks the West Wind to go 
pust-haste to tus beloved and convey his love gently (sanft) taking 
care CO Conceal his feelings so as not to make her sad. Now when love 
becomes realisation for both these vreat poets and lovers the intimate 
dccents of their experience havé a surprising similarity. Goethe here 
dso completely succeeds in making the many splendoured world of 
Hafiz hts own at least in some of its characteristic moments. Goethe 
Was Pound to Hafiz mn what one might call pre-eternal affinity. Even 
Defore his encounter with Hafiz his poems reveal the same delicacy of 
schument and are informed with the same spirit of self-surrender. 


While Hatiz thinks himself too small to be thought of by the beloved: 
‘ ie oy . . 4 
(7h Ub en Sb Sl Ee Ly cit de Ae ole SP Soy 


Goethe charactertses love as “happiness without peace’ and 
runs eagerly to lay himself at her feet. (See Goethe’s poems *Rastlose 
Liche and ‘Sehnsucht’} 


Now when Hafiz sings of love with raptures: 


x9 te ol Ks oh x Fate al LU FF ey 


Goethe responds with equal tervour. His beautiful verses celebrate 
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authentic Umie which is duration (dur@Ge) as distinguished fron the 
serial die of phystes and mechanics. Bergsonman duration involves 
the notion of continuity as well as persistence of being and the idea of 
the non-destructibility of what is past. [In fact 101s an attempt to reject 
the idea of a specialised ume as a homogenous simultaneity. [qbal, 
however, took clue trom Bergson but developed his notion of tume in 
his OW way Incorporating traditions taken from) varied sources, 
Isianelc and non-fslamic, and iis a question whether any consistent 
view Of timte can be ascribed to him. While philosophically Time as 
Piven il comscrousness is identified with Reality it figures in his 
poctical tormulation as a magician whose enchanted circle can be 
broken only by the man of God who has attained realisation, strangely 
rernscent of the power of the Vedanue mava whose magic show Is 
brought to nought with drue knowledge or realisation. Zervan as the 
Spirit of space and Time declar@s that ‘he is lite, he is death. he ts 
resurrection and whether it is angel or man he keeps them in his 


hold. Bus only he who has 4 ume wrth God breaks his spell. 


al Lf Qe SIR gF oJ pwn de sg 


Larhier the Same prophetic tradition was quoted in support of a 
different (rend of thought showing the marked impact of Bergson with 
a decisive separation of time trom space: 


i 


“2 ase uy sel Ase 3s ae aa? sf il as J 

; 2 te am . - 
yf ly 3 Jy 3! yn ue oa es 
(Sar IK!) 


His carher poem Naiwa-i-Wagt, very moving and beautiful indeed, has 
4 Bergsonian accent as well but goes much beyond the philosopher s 
mitention. Now Tune is coustdered God's robe and Man’s cloak and 


hoth of them, Man and God, are looked upon as holding one 


Anwother § secret: 
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This ambisuia, however annoying ibomy be oat the piilescys 
level. Constitutes the peculiar Ghani et faba s pocens cid shows tl 
he poet cruditully gives expresston to differen’ plitses of WS pert. 


experience unhindered by philosophical scruples: 
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[ois net se much on the philesophical as ou dhe level ot 
religious anthropology that lqbal and Goethe seem to tnese on panuhe 
lines, though on dines which by therr very nature cannot fully oyect 
The religious symbolism: of Satan greatly impressed Iqhal The teure 
of dbify in the bslamic context has mispired mivstie speculiten and tn 
some cases Be Is even represented as a (me mont. as ane whe 
refused (O prostrate before any one but God. In Rumi. he ts 
represented as the embodiment of discursive mitelleet whereas Adan ts 
shown fo represent love in total submission. //py questions the divine 
decision and holds God responsible for his refusal. Adami on the otice 
hand repents and takes the blame on himself without any argument 
Hence while /bits is cursed and falls irretrievably the tall of Adam, in 
the Islamic perspective has not been unmitigated evil, Adam's sit 
offers new opportunities for development and leaves fim the 
possibility of making good what he has lost. In Iqbal, /biy enjoys a 
respectable position and though IJstamic reference is never lose sight 
ot, the Miltonian profile becomes more prominent. He represents a 
pride which cannot be subdued and speaks with a sense of righteous 
indignation and pleads his cause in a way which shows clearly where 
the sympathy of the poet in fact Hes. Itas as with Milton's Satan who 


embodies the spirit of revolt and who would rather rule in Hell than 
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serve in heaven. But whether it is Milton, Goethe or [gbal the force of 
evil could not assume an absolute character and could not lead to any 
form of Manichean dualism. Evil cannot ultimately triumph and 
however victorious lt may appear to be in individual skirmishes and 
battles, the struggle leaves no doubt as to its result and that is the 
subjugation of evil in the end. Evil is always subordinated to the 
divine tefos. Satan appears not so much tn his confrontation with God 
as In his challenge to man, as a force that has made ‘man's history 
cOlourtul through his blood’ and who in fact contributes to the glory 
Of God in forcing man to show what is best in him and demonstrate 
the raison d’Gtre of his existence. Iqbal has retained the Quraruc 
motive when he makes /blix man’s indispensable counterpart who 
fully exploits God's permission to lure him away from the path and 
who considers even his freedom to act as pre-ordained. It is 
remarkable that a daring Europaan mystic, Boehme, ventured to place 
evi within lite Divine and to consider it as an abyss which is 
unfathomable. 

lqbal’s poetry reminds man of what he is and what he can be. 
Man tears God with confidence and even takes pride in his 
achievements. While God blames man for disturbing the cosmic 


hamnony man takes on himself the credit of creating civilization: 


(iv cy 73 ISAT pie Bh Ee i SAT oy 


But civilization cannot come into being without Nature. 
Mans creativity is not primary but secondary. Civilization cannot 
develop out of vacuum, A first creation which ts Nature should 
precede a second creation which ts civilization. But this is the spiric 
of revolt characteristic of the modern man which has found expression 
in Iqbal and has fascinated the Muslim youth. In Iqbal the spirit of 
complaint of speaks more authentically than that of the ‘reply’ which 
looks rather like a postscript to silence the critic. Iqbal, Hafiz and 
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We cannot say that cither Goethe on tqbal were throust an 
myst experience. But Goethe could draw very close fot While beybal 
consciously kept himself at a distance. Hence at is a remarkable fact 
that Jybal’s crephy” to Goethe dees not anbrbe se much ot Crocthic as 
the German poet's response tells of Hafiz. Only itis in some of His 
Iyrical exuberance that Iqbal comes very close ta) Goethe. btts 
channing poem Aurt and Poet catches the spirit of Goethe spec 
which deals with the same theme and which Jgbal held as his model 
In other words, there is more of Hafiz in Goethe than there ts ol 
Goethe in Ighal. This is also equally true of the relagonship of Tybal 
co the great Suft poet Maulana Jalaluddin Run. The spinitof Rumit rs 
only partially expressed in Iqbal and most of his characterisue 
moments are conspicuous by their absence. [tis not the eestatie Runa 
of the Divan nor the Sufi master of the Masnand but itis Rumi ently 
in some of his seemingly activise moments who speaks through 
lybal. If we are not to be misunderstood, we may say that itis rather i 
Nietzschean interpretation of Rumi which Iqbal offers though of 
course Nietzsche is also appreciated through Iybal’s own image of 
islam. 

Iybal’s is a restless soul which cannot remain satisfied with any finite 
vain. His quest knows no station; his life knows no halt, To live like 
4 Man is to live exposed to dangers, inviting new challenges. Even 
death does not bring about any break in the continuity of the pilgrims 


progress. Nay, man is not assured of immortality as his right: he has 
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() struggle for i as a candidate and his success will depend on the 
quality of his effort. Every seed that is sown in the earth need nor 
sprout to a new life. [tis not only man who is in search of God but 
God hunself is in search of man, But what is man? Of all the universe 
Cis he whose heart is inflamed with love. It is not the desire 7 I? 
which is characteristic of man but his inextinguishable longiny 

Pit Desires are subject to needs and move on the same Dhane: 
longine is oriented to new spheres of values and ideals which appear 
nthe human horizon only to shift and recede. Man's longing aims at 
Mgher and higher ends. This is the reason why God demands from 
angels only obedience, but from man as the custodian of ‘trust’ he 
demands more, he demands love. His love even in its fulfilment is 
sustained by the ever present threat of separation. 

Unlike the physical worlds with their borders demarcated 
veouraphically and disputed politically the worlds of spirit. especially 
aS artisUc creations, surpristugly meet even when they appear to 
develop conflicts and decisively separate even when they seem to 
converge, The sun which rises and sets again and again in Nature, 
sald the great German philosopher Hegel, remains the same but the 
sun of the spirit is always different. Our experiences of values always 
assuine different accents and even with the same person they may 
correspond to different orders. God may be approached at different 
levels and man may be understood in different ways. But whatever 
language they may speak and whatever words they may choose, what 
binds our poets and seers together is their sensitivity to beauty and 
their commitnent to truth. It is only because their art was quickened 
with love and their hfe was consumed by its anguish, however 
different the order of their experience might have been, their 
everlasting presence is sealed on the record of the ever changing 
world: 
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THE TRIANGLE: 
HAFIZ, GOETHE AND IOBAL 


The word triangle in the tthe has been chosen without ATS 
oral, ethical or mathematical connotation. It [s simply used as a 
vraphic description of the face that the Persian poet Hatiz cahout 
P20-1390) influenced Goethe (1749-1832) and lubal c1S77-1988) 
respectively whereas [qhal himself acknowledges that he was inspired 
Inaweitine his Pavan-i-Mashrig by the German Noel, 

On the ade page of Sir Muhammad tghal’s well-known pocn 
fie Messave of the East. 19232, we read besides the quaragon fram 
the Holy Quran. “AMale ‘hemeashriqu wal maehribu (To God helony 


Last and West: 2:f42/136) the following sentence. 
Fr } a . 7 | 
af SILI U's tee’ YD 


Oelnoreply to the Diva ot the German poet Goethe’: In his PTs 
mtroduction th Urdu to the above-mentioned work lybal wrote: “The 
mNOuVaNe factor cadeerriky to write Pavai-e-Mashrig’ was the 
Western Divan’ of the German philosopher of lite ¢" Hekeen-e- 
Havar’) Goethe. About him the German Jewish author Hetnrich 
Heme wrote: "This is a confession of esteem which the West bas sent 
(Oo the East. From this Diva we recetwe a fesumony of the tact chat 
Ue West, displeased with tts own weak and cold spiricuality, seeks for 


ware at tlie bosom of the Easc.° 
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ASoa Westerner. though gota Grommano boat Gakic as Te 
Surging pom the angle assigned da the taainete tr Grate Pu 
rrectmentot the subrect tromt ek ecrs abelo woth pros te Tato t hah Tet 
sefics Of Lectures toot for a book Nboercosx ce. GEHTS Hite 2p doe 
than the present speaker Gould deal with dic subject trom (ie ate hoo 
Persian literature. as ee. bas been done recently bs Dr bh 
Burvel, Professor of Orrental Studies at the Cpeersigy of Berl i 
Switzerland. ina lecture for the Natronal Tusatute of Nlodetil 
Laneuaves on the 26th of October LOT Because ot fis completers 
ditfercut approach te the subjeet te Was hot Reeessdby Por ie tl 
heating and teading Prot. BUrgel’s lecture to make any Mapor Hanes 
ithe presentation Which | had alreads prepared tot this evening, 

Prot. Dr. Annemarie Schimuiech and Mr. SoA. Valid) have 
dealt with Goethe's influence on lybal: so there is ne need tor me to 
repeat or sununarize what they have said. fT feel. llowever, that itis 1 
the iiterest of the cultural exchange between Europe and tats part of 
Asia to try to describe how Goethe came in contact wie the wold of 
slum. fois well-known that Goethe worked all his life on Feaeat Oli tts 
final completion not long betore lis death. We discover ao similar 
development m Gocthe’s growing interest im the Easter, more 
narucular the §slamic world. His ideas matured ull they received their 
final shape mm his great poetical cycle : Der West-Ovilicher Divan. 
Front the appendix to his Divart we can partly reconstruct cits 


Maturing process. A few recent publicauons ehable me to add 
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perspective to Goethe's place both in Western as well as in Eastern 
literature. 

Betore embarking on this major enterprise it is essential co 
describe very briefly the important: place, Goethe occupied in 
European culture, as a background and frame of reference for his 


contacts with the world of Islam. We know a great deal more about 


Goethe than we know, for example, about Shakespeare, who hides | 


huuself almost completely behind his poems, comedies and dramas.” 
Even Goethe's private life, because several romantic relations had 
viven him the tame of a literary Casanova, inspired authors of books 
abd articles.* 

Goethe was a universal genius not only Gernan but 
European. He was one of the first to develop the concept of "world 
literature”. Whether we consult books on. literature. philosophy. 
heotogy. science, botany, ndicine or painting dealing with the Jatter 
part Of dic LSch and the first quarter of the [9th century, Goethe will 
be mentioned as a strong intellectual, cultural and spiritual factor. 
Even mm an English Church History one gets an impression of his 
Yreatiiess and importance. 

The supreme representative of the late eighteenth century was 
Goethe. His works clearly reflected many of the tendencies which 
modified the thought of the period. The amplitude of his mind and the 
range of his interests made him tar more than a leading poet; he was 
one of the great spokesmen of his time and he helped to fashion the 
temper of the New Age. His early writings were typical of the Sruirm 


wd = Drang (Tempest and Tunnoil) movement, with — its 


sentimentalism, ms emotional centusion and its. defiance of 


convendon, After his visit to Italy, classical and even payan elements 
appeared in his thought. But fundamentally his outlook tended toward 
a Spinozan view of nature as “the living garment of God", and this 
combined with a vague faith (derived from Leibniz) in the divine 
mission of human life.° 
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Norwithstanding his rather condescending atotude fowabds pa rouism 
he had been adopted as the natvenal poct ane sccuted: stiice: The Wwotk 
seventy CL870 9.8.) ta be one of the mest See ebicct vlorties 0 
maconal Unity 

But Goethe is not Sery popular in Europe these days except 
with these supranationalists who have rediscovered itn as an 
mispiring example of cosmopolitan humanism,  Reab ereatiigss ts 
atractive tor every generauen though through ditferent aspects and 
tor difterent reasons. The post-war veneradion has tficd to stress the 
sceptical rather than the opamistic side of Goethe to make Hun mote 
acceptable: though in hus later years Goethe represented more the ana 
revolutionary forces of the restoration period chan the radical students 
associated with Karl Sand. who murdered the Weimarian dramatist 
Kotzebue (who was not on good tennis with Goethe). | SOMELIMES 
wonder whether many young people who cross the Khyber looking 
tor the secrets of the East might not via Goethe's Eastern poetry be 
directed towards such great poets as Hafiz, Rumi and lybat. 

How did Goethe come in contact with the Mushian world. 
Though he never visited any Mushm country and did not know 
Persian. Turkish, Arabic or Urdu, he travelled in his mind by 
devouring as many travel accounts as he could collect. some say al 
his acquaintance with the pantheistic philosophy of the Dutch-Jewaish 
philosopher Spinoza prepared his mind tor mystical poetry. But in the 
text and Goethe's own Norey we do not find justification for this 
supposition. This philosophy may, however, Have Withuenced hts 


general world view or Weltanschauung.'- 


for More Books Click This Link 
https://archive.org/details/Q@madni_library 





s10 The triangle: Hafiz, Goethe and Iyha! 


There are im omy opinion three main routes (besides the 
dboveanendoued travel accounts) through which Goethe had access to 
the world of [slant : 
I Nia a positive appreciation of the Holy Bible as an Eastern 
Hook and an aversion trom the pleusde brand of Christhanity 
he experienced im his close environment. 

-. Via his own study of German translations of the Holy Qur‘an 


and the life of Muhammad and other oriental works. 


ad 


Via studtes of Western orentalists. 


wilt CO nake a few remarks ahout each one of then, 
|. The Bible and the Pietistic Environment 


Goethe was in his own words Biblefest which means that he 
had a Vast and reliable factual knowledge of the contents of the Holy 
Bible. Such a knowledge does not quality or disqualify one’s faith as 
4Chrisaany icis purely intellectual, In the Diva he compares his own 
relation tO the Holy Bible with Hatiz’s knowledge of the Holy 
Cura, Who, as his name unplies. knew the holy book by heart 
Goethe was horn th an urban but pietistic Lutheran environment, One 
gf the men, who opened his eyes to the poetical beauty of the Psalms 
and other parts of the Old Testament. was Johann Gottfried Herder. 
(ie greatest theologian in Germany in those days. Goethe gives an 
wecount Of bis poetical and dustorical Bible studies in the explanatory 
partof tis Divan. He included material which he had prepared some 
- years earlier. Like any others he was greatly impressed by the 
story of the Exodus and particularly by the biblical story of Joseph. 
Which is called in Sura 12 of Holy Quran the best of narratives." 
Goethe used in his studies methods which would have heen labelled 
Higher criticism.” today. 


There is, however, also a more negative aspect in Goethe's 
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central place dn Goethe sown rete dens about rugtous des lopment 
ab the days when he wrote Ins Qraa. Geethe ss coneepien of the 
Church owas outspekents  spintualisa,. 0 This voneeptan was 
Influenced by Arnold and betrays avai the mupaet of fhe pleasth 
Movement on his thoughts. In the fellowship of preste brothien te 
Was capuvated by a searef ter the “real”. the Corteinal’. Pfs sensitive 
mud even oxpencheecd a Peligtous awaken or tesdval as We Tee 
trom) a letter to his trend Langer on the 1? of fanmuary bfG9 0 9 Mich 
hat der Hetland endlich erhasche’. (The Saviour found me at este on 


his atter-thouvhes when the cnvagement with Friederike, daughter ot 


Pastor Brion did not take place. we find some deeper insteht mito 
Gocthe’s mper conflicts regarding the Christian faith. He fele chat 
(he cave of bis mificu had to he opened and had to rama open for the 
rest. of his lite. In his Merten wd Reflektionen. Goethe declared: | 
cannot stand preaching--T probably overrate of it durmg my youth.” 
The overemphasis on JesusfrOnuntvkett. or Jesus piety, and on 
Christ's suffering iw some mystical Moravian circles and their 


sometimes exaggerated terminology. created an aversion uw fis 
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sensitive nind. Part of his aversion we see reflected in the appendix 
ot his Diva where he refers i a poem about a necklace with a cross. 
to the fact that he does not like this sign.'” Such poems probably were 
the reason that the Divan was not very well received in Germany and 
is still one of his lesser-known works. 

This religious development away from Christianity was, of 
course, vreatly enhanced by the secular trends and theones of the 
enhivhtenment, the renaissance of classicism and Greek humanism. 
“With case and comfortableness he makes his own religion.” to quote 
his own words. Part of this “ownmiade” religion had a Greek 
Inspiration, for example, when in a correspondence with Graft von 
Reinhard he detends the sculptors who were shocked by Paul's attack 
in the temple of Diana of Ephesus.-" Hardly any Muslim would have 
ditticulty in siding with Paul in this respect. In 1782 he wrote to the 
theologian Lavater: Er sel "ein dezidierter nicht Christ (Lam 
decidedly a non-Christian"). A year before hts death he called himself 
ina letter to Boisser@e (22.3.1831) a syncretist.*! 

This detachment trom the Christian faith, though not trom 
the Christian heritage, made the great poet more and more open for 


New Impressions trom outside. 
2. Goethe’s First Contacts with the Muslim World 


Through translations of oriental books, a biography of the 
Prophet Muhammad by a certain Turpin; and a rather detective 
German translation of the Holy Book of Islam, he got acquainted with 
the Muslim World. About the Qur'an be writes in fis) own 
conunentary on the Divan "tis, however, “of religion which keeps us 
tar trom understanding that (Persian) poetry. The Unity of God, 
subniussion to his will, mediation through a prophet, all these things 
more or less correspond with our faith and our way of thinking. Our 


Holy Books, though in a legendary way, form the basis of theirs. °~* 
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As a young Tldll Grocthe liad made a pecan to Wate Cibo 
dramas. one dealing with Judaism, one with Cdiristhamity . ane suit 
tam. The one on ski wars 6 have the Prophet Nduduarvitinael ats tts 
DrOlAYONISE But he Only nade an ouedtne apnea fess pooms PQ Pe 
Vohomet Was later tneluded in the Qevare. LoS bobo nap his 
entitled Poerry and Truth he devotes two pages i) this subjert 0 Te 
save ive and space | with summarize His Very Hiterestimet scuttonh 4 
aN QUOTAS dre, However, CSSCTILAT 

"Bucas LE pursucd all observadons this Rand te che furthest 
SACTCHILS and looked beyond TTYY GIAWWEE PRAT EAs CApPeTichee Te Sanath 
cases in history, so there developed within me the plan af represcnany 
athe lite of Mahomet. whom | have never been able to retard as ou 
Impostor, those courses Which were so clearly seem by me in acta! 
lite. which lead much more to ruin than to salvation. Short (nie 
betore | had studied with great interest the Hite of the ortental prophet, 
so when the thought came to me | was fairly wen preparcd. The piese 
bevins with a hymn which Muhanad sings alone under the clear sky 
of night... 

Then Goethe goes on to describe how Muhammad Carns away 
trom the concepts of the Arab Jafulivvar and Nas an experience of 
God's presence: 

‘The mind feels it must vet rise above itself: it rises to Cod 
the only One, the Eternal, the Absolute, to Whom all these splendid 
but limited creatures owe their existence. | composed this hyn with 
vreat warmth of feeling: itis lose. bul mivhe easily be restored tor the 
purpose of a cantata, and would recommend itself to the musician by 
the variety of its expression. But i would be necessary C0 Wagine, as 
at that time was the intention, the leader of a caravan with hits tanuly 
and a whole tribe, and so for the alteration of the voices and the 
strength of the choruses provision would be made. After Mahomet has 
thus converted himself he communicated these feelings and thoughts 


to his family. His wife and Ali join him unreservedly. In the second 
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dct Re lamself endeavours, but Alp more vigorously. to extend this 
Malt att the tribe. Here avreement and Opposivion show themselves 
aecordny to the difference of character. The teud Devs, the strife 
becomes Violent aud Mahomet must fly. In the third ace he overcomes 
fis cnenites, makes his religion the public one. purifies the Kacha 
from idols..." 

mothe next section Goethe follows the then veneral Western 
putter oof describing the career of Muhammad trom Prophet to 
“Eee SMa as One Of decline tather than as the one Delny a@ tMatutral 
PeSuUEL Of the ocher.- 

We should remember diat in those days the study of 
samparauve religion had not yet reached the conclusion thal every 
religion should be judged bY Its Own standards, in other words. that 
ditterences should be taken seriously, ¢.g., the difference between the 
Christian understanding of Christ and the Mushm understanding of 
Vlunaniniad, 

Goethe had noe sec himself an eaSy Task as he acknowledves 
himself: “AL that venius can ettect upon a Man of character and 
Intellect was to be represented. and how: it wins and foses in the 
process”. “Several sones, which were to be Miserted, were composed 
beforehand, all that remains of then: is that Witch stands among my 
poenis under the title Muhomer's Song.” Instead of making his own 


Urania on the life of Muhammiad, Goethe translaced Voltaire 's 


Manomer trom French into German.-° On these events in the lite of 


Voltarre and Goethe, Prot. H. Z. Ulken, at Ankara University, vave 
ihe following comments in his essay: lufiuence of Muslim thought on 
tie West, which was published in A Afstory of Mustint Philosopliy 
(Vor. (fl, edited by M. M. Sharif under the supervision of the Pakistan 
Piilosophical Congress in 1906): 

“This sympathetic attitude towards Islam evoked a strong 
reacuon in) Voltaire. He made eXttemely offensive and insolent 


statements about Islam and the Prophet of Islam. In his Mehomer with 
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VTC SVP anal CHCHUSTAISEED Crocehy describes thie Powwet cit hye gas 


tad exalted agarpscidolaay andl the stmcere alliototncc ah Tes bolyovcrs 
rodt. This work of Crogthe is 1m tho Matuite ot ath sano ff Ned iee. 
work bearigg Che same Tame 

ly the teotmoate Prof t lKenm refers te GCragthe x bea 
Brench translation ov AS we se abos es Theweven Circle tex ot 
werote a drat about Mubaniniad: Comscquenthly il Our fot oxtst En 
Crench uranslation. On the copes. uistead of attacking \oiliire 
answertue Voltaire, Goethe transhated Violates drm tite CicTHatt 
\wowe sawn the first guetigion aboxc frou fis qutobrornrphs 
Goethe wanted to use the biography of Muhammad tor a dria te 
exemplity his own preconcened teas about the relation DoLW Ud 
religion and power politics. The deast we cam say ois thet Crocdig s 
evaluation of the Prophee of islamioas ambiguous. [oss a mixture of 
“reat adnurauion and Critre rs, 

A second observation should be made also. In Voltaire s 
theatte piece he does not have the intention of utticking Pslam but Ha 
attacks those who use religion tor poligeal ends. VolGure uses tits 
diveuise to attack the Insider in the person of the outsider. This mivans 
he attack was aimed at the Roman Cathe Church and ts 
Mtolerance. and against Christianity i general because of its close 
assocdation Gat least in France) wrth the state. Tn his bast sur tes 
moeurs et L'Esprit des nations, one can discover that Voltaire, Me 
ereat promoter of the Enlightenment, found much to commend in the 
precepts of Islam and that he was an admirer of the Quran.” 

A disvuise similar to that used by Voltaire and (o some extelll 
by Goethe, but the other way round, was used by the Egyptian author 
Kamil Hussein in his famous book City of Wrong (A) Friday in 
Jerusalem).-’ In this philosophical novel he criticises the disciples and 
the Jews in the case brought against Jesus. Bue the terminology he 
uses makes it quite clear that his criticism is at the same tune aimed at 


those Muslims in his home country and abroad who use the concept ot 
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wpa (consensus) wrongly. * 

In conclusion: we may be glad that Goethe never completed 
his drama about Muhammad. Every drama, whether dealing with 
Wloses. Jesus or Muhammad is in my opinion bound to become a 
failure. Not so much because tt might tend to hurt the feelings of 
beltevers--feelings are a very subjective matter. But the subjects to be 
treated transcend the very possibility of dramatization. Henri de 
Bermer s Mahomet contains a dramatization of the lite of Muhammad. 
its performance did not take place because of Turkish protests in 
ISS9. A Muslim in Egypt, Tautiq al-Hakim, tried to do the same in 
1936, though his piece was meant to be read rather than to be acted on 
the stage. “' He also was not successful. In the Greek heritave that was 
Incorporated into Islam, the dramatic tradition of Athens was not 
represented. That Goethe did not realize this can be concluded from 
his surprise expressed in the*Divan that Persian poetry is mainly 


lyrical and not dramatical.* 
3. Goethe and Western Orientalism 


Let us turn to the background of the Western Divan. The 
Incas by which Goethe came in contact with the Arabic and Persian 
World were not only travel accounts but also Western Orientalism. A 
tew names of Western orientalists should be mentioned in this 
connection: Sir William Jones (1746-1794), a linguistic genius and 
judge in the high court in Calcutta;* Joseph von Hammer Purgstall,* 
at One tine a diplomat in Istanbul, later the founder of a journal 
Fundgruben, in Vienna which preceded the still existing W. Z. K. M. 
(Wiener Zeitschrift fur die Kunde des Morgenlandes), von Diez, a 
German; Silvestre de Sacy. a Frenchman, who should not be confused 
with de Tassy who translated Sir Sayyid Ahmad Khan's Athaar al- 
sanaadid into French;* Kosegarten, who helped Goethe with the 


translation of the tides in the Divan such as Sakinamah. 
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Jukcikhananalt, Kinaldremeadl ete abe ashe cdated be Hudardtten 
Divan. and Gustav Stickel Ch80s T8961 whe mistreated Grocdtic 
studies of ESlamie Corts 

The immediate impulse to wertte Che Dra cami tho a 
Gennan transianen by the above-mentioned von Phimmter of Mio fb 
of Hatiz in TSt4+. The Permian text of this book Thad Been i iat 
available ino print by the Uprohn Press in Calcutts uinider tba 
supemasion of Sir Waillram: Joes. Jones hiimiseclt dad tried ter Charistat. 
some of ifs poems tata French verse. | 

Though Hatiz was the great nspirer of Goethe. other Persian 
poets should be mentioned alse. But Hatiz was no doubt the greatest 
"Witness the reverence in which be is held net only ca tran bul 
throughout the East and West as me undoubted compeascr of sce of 
the world’s sublime and technically exquisite poetry. 

Western orientalists should receive credit for res isthe this 
interest in Hafiz even in tran itself. 

Goethe did not want to translate or imitate Hatiz. THe 
distinguishes in the Divan three types of translation. ’” Phe first type 
makes us in our own mind and understanding acquainted with the 
foreign alien world. The best medium which serves (his purpose 1s a 
literary prose translation. It takes the reader hy surprise. Luther s 
translation of the Bible, according to Goethe, had such an effect. But 
some poetical beauty is sacrificed in this way. The second type Is 
represented by Wieland’s translation of Shakespeare. I IS 
characterized by the appropriation of foreign elements as far as it 1s 
convenient. The foreign is made indigenous, t-e., Germanized. The 
third type is what Goethe tried in the Divan. the translation 
completely substitutes the original, takes its place. The translator, if 
we sull can call him so loses to some extent the originality and 
identity of his own nation, In other words a universal dinension, 
world literature. comes into existence. To use a variation of the words 


of St. Paul. he becomes to the Persians, a Persian and to the Muslims. 
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4 Mushin. Betore getting acquainted with Persian poetry Goethe had 
read the Muvallaqat* a selection of the famous pre-Islamic Arabic 
poctry. Gocthe s own so called “Arabic poetry”, in German tom. is 
found in the appendix of the Divan.*! 

The name Hafiz we find very often in the Diva. though one 
Of the vreater poems addressed to the Persian poet bas not been 
ncluded in the original text of Goethe's Divan but has been inserted 
Ina section enutled “the tuture Divan". Did Goethe have plans to 
Make a second volume. Hohe had, he must have dropped the idea. 
otherwise he would not have included duis poem in the appendix ot 
(Ne present one, 

Matiz has been called by Francesco Gabriell: “The most 
Driftiant plerad in the Persian literary ficmament". Gabricli makes the 
following Interesting observation about Persian poets: 

The voice of Islamicssufism seems tar more appealing in the 
Work of the Persians that m the vast ascetic-mysdce Arab literature. 
which is found in the austere sentences of Hasan al-Basri and the 
obscure qasidas of Ibn al-Farid; all the great minds of the West trom 
Goethe to Hegel who sought to approach this aspect of Muslim 
spirituality, actually took as their guides not the Arabic ascetics oF 
doctors but the vreat Persian poets we have just named".* 

bor ose who do not know Persian. Arberry and Gertrude 
Bell have made Hafiz, Rumi and others accessible in beauctul 


trauslatrons 74 
Siuslimy Elements in the Western Divan 


ln imy analysis | had the serious handicap that I could not 
consult studies stored away in German libraries such as carried out by 
MH. A. Sechaeder, W. Lentz and Katharina Mommsen.* This. tact 
makes my observations vulnerable to cridcism, but might also here 


and there indicate originality, when I, in blessed ignorance, leave the 


for More Books Click This Link 
https://www.facebook.com/MadniLibrary 





fyhal litil Crorethte 


Path of thy CATO U AL Chocad df detti 

Pho titse poor ae the tirst calles thon Vio geese TN, 
Book of tho Srpeer os cntitled dloyue aie fir XS ND titre 
lete Nfoea a Dec atisc dite (hore bad beeotie titolcrabbo citi 
Nfustimos deft dudna ta it bo oatine (hes boatea Go sain 
cavelled bast un his pacts beeatuse Purrepe tatd bo oom an 
mpossible sparitual Gimate cuarrag eae Napoloenis wth 

Nord und West and Suid ¢ersphtrcray 

Porone berston Rote Zibbern 

Piehee du in rere Osten 

Patrrerhemlutt zu Kosten: 

Lenten Lieber. Trinkeog. Sinecn 


Soll dich Chisers Quell verpungen.” 


North and West und Seu are crumbling 
Thrones are tallies. clapires ure slakine 
Flee to the peaceful feast 

to breathe in the patharchal aor 

With Jove. wine and song 

Kindy s fountain will repuvenate chee. 

Chiser is of course al-Khadir or Al-Khidr. of Stra NVA Gah Aaa 
vss. 60-82). the servant of Mloses. who jotns lim on bis yourney to 
the maja ab-bafrai, the confluence of dhe Owo rivers?) The poem 
cnuitled fadsnaie Ga word derived trom the Arabic Tréfsaii is alse 
mspired by the Holy Qur’an and quoted by tgbal on the ude page ot 
his Peva-i-Mashrig. 

Gottes ist der Orient! 
Gottes ist der Okzident! 
Nord und sudliches Gelande 
Rutt tn Frieden setmer Hande. 
The next poem could he used by German Muslims as a prayer 


Cedtd ab): 
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Er. der emzive Gerechte. 
Will tur jedermann das Rechte. 
Sel, von seinen hundert Namen 


Dieser hochgelobet! Amen. 


Goethe hopes to refresh the nations as Hafiz did. He expresses in 
pocucal lanvuage how Allah vave four spectal blessings to the Arabs: 
Turban, Tent, Sword and Song. ff he had lived in this century he 
could dave added ol. But the Moghanninamah also includes various 
noems with a Greek theme, ie., "Dichten ist ein Ubermut” (to make 
pocmst is #Mpriy (pride). He prefers, like Firdausi, who as Goeth 
served at a royal court, the dust on the door-step of his beloved rather 
than the favour of Mahmud the King. This is clearly a reterence to the 
vreateple poet, Firdausi, who did not always get a fair treatment trom 
Mahmud Ghaznavi, the idol-br@aker. He explains in a beautiful poem, 
my the torm of a dialogue between himself and Hafiz, the name Hafiz. 
Korankenner ("knower of the Ourcvan’). He said: “Ll received a 
beautiful image in my mnennost self from our own Holy Book, an 
Mage of clear faith, fust as Veronica's handkerchief preserved the 
tace of Christ.78 This verse probably contains a reference in Goethe's 
renewed interest in Christian antiquities after a visit to the famous 
cathedral of Cologne. He was concerned about the preservation of old 
beautiful churches as monuments of culture. 

ln a followmg poem he defends Hafiz against those Muslim 
divines who had accused Hafiz of producing poetry which conflicts 
with the Holy Qur'an. Does this verse perhaps also contain Goethe 's 
OWN experience in Germany, with those Christians who disapproved 
of Goethe's increasing alienation trom the Christian faith. Those 
Mushim scholars, we learn, had called the faithful Muslims to thetr 
duty and had condemned Hafiz’s books to be burned. Goethe wants to 
share his joy and pai with Hafiz, whom he calls his twin brother. 


Later, Iqbal would talk in the same way about Goethe and himself, 
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boing together two matching pearls? Just as tn Elafiz s pecthy ol 
love. Which is no doubt ambiguous, Goedie plays fide and seca ie drs 
YUPScs lsa. de tou that ill detendet my the Prac ot thie PNET phe. |. 
Taha Hussetn Bey. whose essays about Goethe was published ta bod 
a the UNESCO Memorial \ehume, printed toa cotebrate Che 2 lth 
anniversary of Goethe's berth. Tabi Hussei says) 

“Goethe has been reproached tor Having tiisundertood Eatis 2 fen 
the wine Whose praises are sung by thabiz ts a iysthe wine, ald: thy 
intoxication that te gives os thatoot che anndiladian ia the Suproemy 
Being. Uhat Goethe should have Curned this iy sto wane dite ordinans 
wing has heen censured as shocking, even scandalous. But nothing 
proves to us that all the Bacchie verse of Hathe and die other Persian 
pudcts Is purely mystic. abd nothing proves that Goethe s maturaliso 
does not carry dhe secret race of some mystle. > 

Goethe compares the lot of the poet with the childrens s.ic 
called “G@nsespiel”: the more one moves forward, (hat is toa 
vulnerable position, the closer one comes to places ehe docs Not Want 
t= be im. Usually the most outspoken Mush confessions and 
Opinions are put by Goethe into the mouth of others: Hatiz, Firdaust, 
Runu and even the Prophet Muhammad hunself. The latter ts 
introduced to threaten those who endanver the unique position of che 
Holy Book and who confuse the people by them teaching. We 
recogmze the Muslim theological tradition im the phrase which makes 
King Timur (1336-1405) say that Allali las made hint as cruel as hic 
is, because he had to fulfil his particular destiny. In those pogmis and 
in the attack on Timur’s despotism in the conumentary we recognize 
Goethe's own attitude towards Napoleon, whom he met once, Just as 
Hafiz once met Timur.”! 

One poem relates the religious custom of putting a needle or a 
peacock feather in the Holy Book to find guidance mi a particular 
situauion. IT was told by friends who visited tran that Hafiz’s own 


poems are consulted sometimes in this “supersutious” way in that 
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country. T myself fave observed similar “magical rites" used to 
consule the Bible by some pious but uneducated Christians. Goethe 
must have been aware of similar practices in Germany. 

The Zuieikhanaman derives its name from Zuleika.** which 1s. 
according to some traditions, the name of the wife of Potiphar. But 
Goethe does not call himself Joseph/Yusuf in this cycle of poems but 
vives himself the name Hatem, probably derived from one of the pre- 
Islamic poets Hatem Tai.*? These poems were inspired by a real love 
for Marianne von Willemer, the wife of his friend in Heidelberg. | 
have visited the place where Goethe and Marianne had their walks. Of 
all women who played a role of importance in Goethe's long lite, she 
was the onfy one who answered herself in self-made verses. These 
verses were Included in the Divan. This secret she revealed many 
years later, after Goethe had Qed. She was no doubt a gifted artist and 
actor, This romance imspired Hans Franck to write lis Goethe-novel 
enaded Marianne.“ Von Willemer and his wife together received the 
first, as yet unbound, copy of the Divan. Marianne’s husband was 20 
years younger than Goethe who was about 65 during this romance. 
Several biographers have raised the question whether Goethe was not 
COMMING a vrave sin, Or was acang agamst his own high principles 
hy aaterfermy in the married lite of his triend. Raising the question Is 
answering i, To discharge Goethe from this blame [ stressed the tact 
that Martanne was an actress and that she and her husband together 
received the final product of this close poetical cooperation, The 
romance was for the old Goethe an “Indian Summer”. "Und noch 
cinmal fuble Hatem, Frithlingshauch und Sommerbrand” (Only once 
more Hatem feels the air of spring and the heat of the summer). Once 
More he feels, we might freely translate ivfg as “passion”. In this 
cycle the poems attributed to Marianne or Zuleikha are in my opiuon 
more spontaneous than the ones made by Goethe. We do, of course. 
not know (0 which extent Goethe rephrased Marianne’s work. 


Goethe's own poems tn this section show a certain degree of 
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cirtuesios by rather artiticnilhs cofertiay to Tistortoal ev cits aiidl Gs tie 
fermps derived from che deanna civilizietre  Crocthe Riow abtoads 
while he was werting that this roniagee would saan behome fo tlie peas 

hoes Adhih anche gvetallet 

Los auds Neue ZU Vereen 

Gibco mur, Sonne. Mond und Welt 

Nur Gelevenheit zum Werne), 

The theme im thre PTT “Wiedertinden” tRedtscon CTY F SCUnS C0 
me to be umtsdamicg when he saves: 0 Ala does tat have Cec beaie ans 
more, we create His world” 

Several diplomats, one of them Retphard. a German i dhe Preneh 
diplomatic service, helped Goethe to vet his material frome the boast 
Several diplomats also played a role me obtaming vood manuscripts tes 
Western ortentalises. The poem “Geheimschritt) ¢Chittre Codes 
compares Jove letters to seeret diplomate mark Syntbols such as 
Murrors, wine and birds who carry the messages from lover to 
beloved. which are frequently used im Persian mystical poctry. oc cul 
revularly an the Diva of Goethe. Instead of talking about 99 namics 
Goethe refers twee to Alflah’s hundred names. dn the Sadiameas 
Goethe shows that he is aware of the discussion about the question 
Whether the Holy Qurvan ois created or uncreated. [no his own 
commentary he seems to be acquainted with dhe theary about NestA/? 
and MansuAft in the explanation of the Holy Qur ai.” 

Paves 81 and 82 of the poetical cycle show that Taha Hussein was 
right a clamuing for Goethe acquaintedness with mystical wine 
Goethe speaks about ‘the best of wine’ which should be used and 


about “gOttdlichste Betrunkenheit” (divine intoxication). He makes 
some Muslims say: “We ordinary Muslims have to be sober under the 
yoke of life. He (the poet) alone, in his holy zeal, would like to be 
completely out of his mind.” De Saki G.e.. the cupbearer) confesses 
“God's presence in all elements of nature’. This is the only 


“pantheisac” (in Islamic mysticism called the doctrine of umuty of 
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beiny, waftdatu f-wuyud) reterence | found in the whole book.” 

It is not possible to mention all the references to Islam in the 
Divan. | only mention the most tnteresting ones. The stars of heaven 
and the smal! letters, the avats of the QOurcvan both teach God's 
vreatiess. The poem about Jesus bringing the Gospel and reading 
from if to his disciples and returning it to heaven gives the Muslim 
hot the Christan idea of revelauon. Ite reminded me of an English 
(ranshation of a4 poem of Goethe in the Divan, quoted by the Jewish 
New Testament scholar in Jerusalem, David Flusser, in his well- 
KnOWN book enutled Jesus. (which shows the degree to which the 
Muslim and Jewish. ideas about Christ are similar). 

| quote - 

Jesus in silence His pure heart 

With thought of one sole God did fill 
They who Himself to God conver 
Do outrage to His holy will. 

Quite a surprise is the Parsinamah in which Goethe proves to be 
a teal “sunworshipper.” Goethe's interest in Persian poetry and in 


(things concerning tran goes beyond the Islamic way back to the Parsi 


Gites. In Parsism, he praises their concern about the pollution ot 


water. air and soil. In other words Goethe vives good guidance for 
cCCOLOYISES, 

The Aviteédnamah, 1.e., the Book of Paradise (KAu/d means in 
Arable “eternity, paradise”) starts with the following sentence: "Tlie 
real Mushim talks about Paradise as if he had been there already”. For 
somlebody reared in the Jewish or Cliristan tradigon the rather 
detaled knowledge about heaven and paradise in Islamic sources 1s 
something unknown, [tis well-known how even Dante* in his Divina 
Commedia (ll Paradiso) received inspiration from Muslim 
Jescripuions of the ascension of the Prophet (in Arabic called the 
Miradp’). In Paradise Goethe meets four privileged women: Mary. 
Khadiya, Fatima and Zuletkha.“' The Poet and a Art, like Dante and 
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Beatrice, Rave a conversation abaut heavendy  taatters lhe ffter: 
explains that Birdy’ dhe here. used by Maharamiad duane fin 
nightly journey. had to stay mn heaves Gob Suraoal dveg V0 da Othe 
privileged animals share his lor one is the donkes which bosde uss 
on entering Jerusalem, which event bs celebrated every Vcd te 
hetore Easter, i all Chrisqan churches as Palo Suadas Efe seca 
aninial is the wolf who was told by Muhammad to stop Stoalime Che 
sheep ot the poor. The ¢hird ithe doy of dhe sever sleepers niin 
Kahity ot Ephesus mentioned in Sira EX. Goethe devetes a pooh of 
about (ree pages (Oo these Sever Sleepers The fourth ts \bu 
Huraira’s cat who had been caressed by the Prophet - The dead des 
whose teeth were compared by Jesus, according te APOE phil 
tradition”, with pearls was not included. He was Sead Hes deal 
With In a ice poem in the appendix written by Goethe himself. 

Inthe Bible the animal world is also represented im heaven im de 
apocalyptic literature contained in the last book entitlhd Revelation 
Twenty times animals are menuoned, four ammials are around the 
Throne.** In the appendix Goethe also mentions in a poem Hud? as 
the messenger of love. Hudhud occurs as the speaking bird in Sard ae 
Namal (27:20).°% This quick survey of some Quranic and Ishanits 
imagery in the Western Divan shows to what extent the old Goethe 
was able to use a new medium and to create a synthesis of Western 


and Eastern alt. 
Reception of the Divan 


In his correspondence with his above-mentioned diplomatic friend 
Reinhard, we receive some glimpses of information about the way the 
book was appreciated. On Christmas eve of 1819 Goethe sent the 
complete Divan to Reinhard with an accompanying letter. Goethe 
considers the period of his life described in the Divan as belonging to 


the past. He says: These days will never come again. He recommends 
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the translations of the Kabuy by the above-mentioned orientalist vor 
Diez. But also, probably because it is Christmas, he mentions a book 
about Chnstian theology by Prof. Kestner entitled Agape (1.¢., Love) 
One of the key words in the New Testament, which he was reading. 
He expressed at the same ame, his joy fer the face that Reinhard had 
sent hint a Luther Memorial Medal. In 1817. the third centennial of 
the Retormation had been celebrated.” 

Reinhard answers Goethe one month later on the first. of 
Pebruary, 1820. He writes that he recommended the Divan two a lady. 
as proof that one could rely on you (Goethe), believurg Muslim as vou 
are (glaubiger Moslem, wie Sie sind).”* tn spite of the Sakiamah cin 
other words, when you drink too much which is of course meant as 4 
Joke). Rembhard adds that Hafiz im the tavern is as much in need of 
Iysdcal interpretation as Solomon on the Song of Songs. He then 
goes on to explain how he himself. 40 years previously, had written a 
thesis about Arabic poetry. His guide was Sir William Jones. "whom 
you (Goethe) also honour as he deserves”. One sees that Reinhard was 
really exeited about the book. The most remarkable sentence in this 
Context is of Course Reinhard’s calling Goethe: “Believing Musltin as 
vou arc”. One might, trying to make a Muslim out of Goethe. explain 
tis as meaning that Goethe had accepted Islam as his personal 
religion. | myself consider i only as a strong complimentary remark 
by Reinhard, that ts, that Goethe had obviously been so successful in 
creating in German the genre of Persian poetry that poetically he had 
completely become a Persian or a Muslim. Reinhard just used a 
hyperbolic way of expression, A similar hyperbole is used in my 
Mother congue, Dutch. When a person wants to stress very strongly 
his loyalty to the Protestant movement. he may use the rather 
coHoquial but old expression: | would rather be a Turk (Muslim) than 
4 Papist (Roman Catholic). 

Goethe no doubt felt affinity with the Muslim world. The 


ideology ot the Enlightenment had Many elements not alien to Muslim 
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hhought. stressing as ee ltd relturad, rathemel relivnom obo support this 
View O7ie could KPUTe dic CHPFTTLT ON at brane LRONCELZ WORE, aoodowast 
German philosepher. He wrote to tus ferend: Pager Rosxcrstack in 
(900, "The prous Turk has more im common with Caocthe Cyan wath 
Tews and Chiristlans .” 

In the Orvan he iendfies himseclt to such am extent wake dis 
Persian mynd. that Sench can weete: tn the Davee he COocther was 
ostensibly a European travelling in die East i oriental costunic cod 
adapung himself to foreign wass while obviously femanimny 
toreigner.” In F827 Goethe declared to Eckermann: 9 Tomeht Pmtade 
the remark that the songs of the Divan ceased to have any rekidon Co 
ine. Both the passionate and the oriental aspects mil ceased to live on 
mame. le lays like a sloughed snake skin beside the padiweay Tn 
adver words he discovered that it had gone fron tam. But he tied 
succeeded in his purpose. “ln Hafiz, Goethe found ie wisdom. pret 
and peace which he though) the West needed. He aimed at 
cosmopolitanism in} Gennan Siterature and chershed an ideal of 
"Weltliteratur”. The romantic school at that time was completels 
turing away trom classical to oriental themes and thoughts which 
were Naturally more congenial”. - 

In his Maxonen und Reflektionen, No. 807, Goethe wrote: We 
are pantheists when we study nature, polytheists when we puctize, 


monotheists i our morality’ ." 
Conclusion 


While deseribing briefly Goethe's contacts with Islam we have 
not exhausted our subject. Seen avainst the wider background of the 
meeting between East and West and the cross currents of culture, 
any more interesting aspects of this confrontation, meeting and 
spiritual intercourse could be unveiled. Tentatively formulating a 


conclusion of a wider scope, | would endeavour to say that the cases 
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Of Goethe and Iqbal show once more clearly that great poets and 
cultures cannot flourish in isolation. 

The cases of Hafiz, Goethe and Iqbal may corroborate the thesis - 
of the German onentalist, Becker. presented on the 30th of September 
IO21.* that the civilizations of Western Europe and the world of 
Islam, West of India, belong to the same culture. He mentions as . 
ingredients for this cultural synthesis three aspects: 

|. The Ancient Onrent, 

2. Hellenisim, 

3. Christramty. 

Shivhthy changing this hypothests, I would like to add a few 
observations under each of these three headings. 

[. Judaism which took tts origin in the Ancient Orient shows tn 
Many ways a greater similarity with Islam than any other religion 
including Chrisuanity. Iqbal has called this common heritage “Semitic 
concreteness”. * It is one of labal’s merits to have rediscovered access 
to this vital force of Esfam. 

2. As compared with the development in the West the influence 
of Hellenism was balanced in the heart of the Islamic world by the 
[rantal genus. Hafiz is one of the yvreatest representatives of this 
ISlamuzed Persian culture. The poet, Taha Hussetn. on the other hand. 
felt so strongly the wnfluence of Hellenism that he claimed that Egypt 
belongs to the Mediterranean world and culture.’ 

3. The mutual tmpact and influence of Christianity and Istam as 
val religions needs no elaboration here. Goethe. however, though 
betraying in all his work a strong Christian influence, was in Is 
Faust and his Divan a spokesman of that same secular spimt which, in 
much greater dimension than in the early 19th century, forms a 
common challenge for Islam and Christianity. 

The ¢riangle--Hafiz, Goethe and Iqghal--is a geographical pattern 


which exemplifies an underlying umty in divergent cultures. 
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Notes 
Sir Muluummiad Lybal Puvuer or Vaasa Dhar fagagb fosicee Soo on VP are. 
Cote Lahore Shetkh Ghalind Abb Publishers Poot. [tse 3 
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- lybal op ail p AP EE Be 

‘ lubalo op. ait. pp Al ET be 

4 JC Burgel. Goethe wid (Hafie nmimcegraphed 
SA Vahid. Stadies op fgbal Walere. Ashrat. Oe Ts) Chapter TIP criitles 
“Tqbal and Goethe” Annemarie Sclimimek. Crdfried s Wore ddeciden rel 
[Yodo posse. SI Muhammad Lybal. Betsedtaft fey € dens Weacstoadon 
Harrossowitz, b963i This book contauis a) Geren t(raushatiedy oof the 
Povamet-Mastirig and an tntreducten Ty Annemane Schimmel 

O Fused the folowing editions: J Wo Goethe. Wes Oeste der Dr, Women 
und Eriiuterungen von Max Ryehner ‘furich. Manasse Verlag. Ped: 
A00p.: Der West-Oestitche Divan, V Munchen: Deutscher Taschenbuch 
Verlay. 196). amt emem Nachwort ven Pike Middel. pp SS5-3 08 conta 
Ruthin und Nachruhm ven Goethe s Westeesdicher pivan Phe pages i 
Ihix essay refer to von Maltzahu’s edition. 

o See PH. van Moeerkerken: -tchter fet Mombakkes crAmsterdam dil 
Oorschot. 19593. The author clauns that Shakespeare Was a pen valle af 
dward de Vere. His main seurce seems to be. Abel fctrance Sous fe 
masque de "William Shakespeare”. (Parts. 1918). 2 tomes. 

% (used for the fife of Goethe mainly the following sources: R. Eriendenthial 


Goethe. Sein Leben und seine Zeit (Stuttgart: Deutscher Bicherbund. 1963). 
An Engtish translation of Uns book was published by Weidenteld and 
Nicholson in London in 1963. 

EM. Wilkenson: "Goethe" in: Encyclopaedia Brittantca, (Chicago: 
University Press. 1970), Vol. X pp. 522-529 and the article “German 
Literature", Vol. X. pp. 266-269. 


Horst Hohendorf: The Life and Times of Goethe (London. Paul Hamlyn. 
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LYAT ys. 

GR. Grogs. fhe Church and the Age of Reason (Harmondworh: Penguin 

Hooks. 1960), p. 255. 

>». Maugham: Of Human Bondage (Harmondworh: Pelican Books. 196%). 

p. 99 This book was tirst printed in 1915. 

Cruethe Homage 1749-1949 (Paris: UNESCO, [949 Publication no. 4) 1). 

p. 1 '9. and Hans Preyer: Theorte des Geeenwartiven Zeittatters (STULL rT: 

Pcutsche Verlag Anstalt. 1967). K. Jaspers: Chsere /uKuUnt und Goethe. 
/urich. Zolhkon. [Y4&}. 

Chor. Stich: Geethe and World Literature (Londen: Routledge and Keegan 
Paul, 1949), p. 142. "Thus Spinoza prepared Goethe tor Islam." On 
Spineza and Goethe's pantheism. see the following study by the Spinoza 
specialist H. G. Hubbeling. fs the Christian ¢ rod-conceptton philosophically 
nifertur” (Assen. Holland: Van Gorcum, 1963). 

Gucihe makes reference . Spinoza s influence on him in_ his 
autobiography. Poetry and Truth. From My Own Life (Washington: Public 
Alfairs Press, 1949) pp. 591-594. H. Windelband: A Histery of Philosophy 
(New York: Harper. 1958) Vol. H pp. 597-598. He writes about Goethe's 


“Poche Spinozism": see also A. Zweig “Goethe” in: The ineyclopaedia of 


Phiosophy (New York: McMillan and Free Press) UI, 362-364). 

On the Exodus see the study by the Muslim author Kamit Hussein in: 7he 
Musiim World. Vo. XLIX. No. | Jan. 1959): on Joseph: D. Bo Redford: A 
Mudy af the Biblical Story of Joseph (Leiden: Brill. 1970) and HL A. 
Bronvers: de Jazefseeschiedenis bij Joden, Chrisienen en Mohammedanen. 
fen Heolvgische, historische en Hteraire studie. (Wageningen: Veenman, 
1962). this book demonstrates on pages 21-23 how the story of Joseph 
Influenced Muslim literature. 

W.N. Visserman: Goethe's Werther (Kampen: Kok. 1959) in the journal 
Bezinning, XIV No. 5 (1959). pp 255-2685, 

IB. Reinert: Die Lehre vom tawakkul in der klassischen Suftk (Berlin: De 
Gruyter, 1968). p. 352. T. lzutsu: Ged and Man in the Koran. The 


semantic of the Keranic Wettanschauung (Tokyo: Keio University, 196-4) 
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did Gevemsart  Pubinesn Molin @988-. Band HS bees i oe f. 
amide Goubunts a Ube reurh auady sis cet Gaecthe s thoupht, abwue € binistianat: 
ahd religpren a eeneral Ch aise Dod van OQhesterzee Greedhre s Stearns oat 
(feist Bielefeld Relliteen td Klasiipe. [SSNs 

Goo C Nan Naifftrik analy es Gaethe s attilide towards pediben startige fin 
Hos temiadke aod planned cuyavement witli Dttedertke bth a pastes 
dadeher. dn De geschiedeuis waneeen domidecsdecditer na ft daditie be rte 
Aainpen. Rek. PYode pp 8 TSE Pins beck Contains essays i bine 
Dr GG. ©. Berkouswer. Professor at SSSECH Lan Eee ab thie bree 
Coniversity of Anisterdian, 

Cotta ed. TL. 075. 

Goethe. an. cn. po Lbs. 

Goethe und Reinhard: Arrefvectisel aa den fatiren URUT fis [RAL 
(Wiesbaden: Insel. P9870 p. 199) Gottine. op. cit. po 166%. 

Gotting. op. cil. po 1669. 

Accordme to Dr. W.Z. Ulken. “influence of Mushin Thought on the West 
moOME. OM. Shant cedoi. od ffistery of Mastim Philosephy (Wiesbaden 
Harrossewitly. 1966). Volo I. p. 1353. 

Goethe. op. cit.. p. 162. 

Goethe. Poetry and fruth. ob To). pp. SS7-S49_. 

Most recent authors in the West de not make a contrast between the Prophet 
Wt Mecca and the Statesman in Medina: of C. Snouck Hurgronje writuae in 
9252 “Tt ts easy to understand why Muhammad before the Jayra and 
Muhammad afler wo ohas appeared to many an observer as two separate 
personalities, in tact. Ww was the completely new task which he had to solve 
atler the migration which made hitherto latent capabilities and traits of 
Characler come into the open”. C. Snouck Hurgronje: Selected Works 


(Leiden: Brill, (957) pp. 20-2]. Por a smiliar opinion see: Tor Andrae. 
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Muhammad: 7he Man and His Faith (New York: Harper. 1960) po 133. 
This book was tirst published in 1932. The missionary author W. Freytag 
sull strongly contrasts the two Muhammads: the prophet and the politician 
Reden und Aufsatze (Munchen: Kaiser, 1961). p. 58. 

I=W. Goethe: Poettsche Werke. Vollvfandige Ausgabe (Stutteart: Cotta. 
1953} $. 923-987 "Mahomet: Trauerspiel in funf Aufzugen nach Voltaire”. 
Goethe on Muhammad: Divan. op. ci. S. 137-140, 

H.Z7. Ulken. op. cit.. po L353. 

Qn Voltaire see: C. Snouck Hurgronje. op. cit.. p. P'3. Tor Andrae. op 
cit... pp. (74-175. and G. F. Pyper: isfam in the Netherlands (Leiden: Brill. 
1957}. p. 6.33. Norman Dantel discusses Voltaire’s relation to [slam twice: 
fstam and the West: The Making of an image (Edinbureh: University Press. 
L960). pp. 288-2911. T quote Daniel: “the ficoonal plot’: “Voltaire 
Inaimtaimed hus dislike of the Prophet himse!f”. “We may say that Voltaire 
first thought an attack on Aslam usetul for the attack on religion generally 
and Jater saw the advantages of treating the fact less passtonatel¥ im order to 
reconunend natural religion at the expense of Chrisuan behet”. 

Daniel: (slam, Europe and Empire (Edinburgh: University Press, 1966). 
pp, 21, 25. 26, 27, 29. "With Voltaire the argument took a more al. 
tempered form as unfavourable to Islam as to the Christian Church. An 
attack on beth religions for the same faults was more logical than pratse of 
Islam) at the expense of Christianity". Daniel quotes a Roman Catholic 
historian who wrote in [&2&: “Voltaire humbled both the pope and the 
sultan”. He quotes also Napoleon who once remarked about Voltaire: “TH 
atteimt Jesus Christ dans Mahomet" (He tres to get at Christ in the person 
of Muhammad). We see in Voltaire a mixture of motives and methods of 
approach. Voltaire and his disciples contributed greatly to the increase of 
ati-religious literature in Europe. In this context if is relevant to quote a 
remark by W. Montgomery Watt in: islamic Philosophy and fheotogy 
(Edinburgh: University Press. 1962} while writing about the prospect for 
Mustim theology: “Te make matters worse the traditional susprcion of 


Christianity among Mustims has led those young students to prefer the 
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Col. Bosworth. OA Dianwtvaten ed the Prophet Muhammed s Pife Ther: 
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eid Hes tLecnden) Krill. [sic Waal. WN UT. j*|?. pos tds 

Gogthe. apo. p Pal. 

See about Sir Williaa Jenes. Garland Cannon red 9 fie Fetters on Ns 
Widiraan domes (Oxterd Clarendon Press. bet Wet bo 4alopp. Nol ff) 
py. and Garlund Cannon. su Woalliauy Jones s Lidia SUndbes hi Feder rds 
atthe Aimert an Ortental Seateg. Vol Yi Neo 3d. uly Sept ty or pp ai 
4b. 

See about all these erentidists ab Johann Puck. Je rads. Bere Sitedrer oh 
Ruropa sLeypaig. Otley Hartessowits, E934 

PMS. Bakjon: The Reforms and Religious ideas of Sir Sus) if Vi trietad ALN 
lahore. Ashrat. D864. po 

Ror the text see AJ Arberry. Classical Persian Peteratare oT onder Allen 
& Unwin, 1958). p. 33% 

GAM. Wickens “Elatiz’ inv bnevelopaedia of istam (heien: Bell P96s:. 
New Edition. Vol. ill. p. 36. 

Wickens. on. cit. p. 57 and Arberry. op. cil. pp. 333 th The work of the 
Western orientalists preceded the rebirth of sereus Hafiz scholars ia Iran 
jt ea | 

Goethe. op. cit.. p. 243. 

AJ. Arberry: fhe Seven Odes: The First Chapter ur Arahic Liferahire 
(London: Alien & Unwin. 1957) contannng an ‘itroduchoen and translate 
of the Afu'ailagal,. 

Goethe. op. cit.. p. 124. 


Goethe. op. cit.. p. 18a, 
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Pr. Gabriel. “Literary Tendencies” in G.E. von Grunebaum: Unin and 
Variety in’ Musdim Cividication (Chicavo: University Press, 1955), p. Lat). 
Gertrude LL. Bell) Poems from the Divan of Hafiz (onden: Heinemann. 
[4h AL J. Arberry. flafiz. Fifty Poems (Cambridge: University Persy. 
194i, 

Mentioned by J. C. Burgel. op. cit.. p. 2: see also the studies mentioned by 
Max Rychner in his edition of the Divan (see note 5) by Wurm. Schaeder. 
Kortf. Hugo von Hoffmannsthal. et al. 

Translation of “North and West and South are Crumbling" quoted trom 
Mumtaz Hasan, “Goethe and the East" in: dséamue Literature Vol. XV No. 
lL. pp. 3t-34. GM. Wickens. op. cit.. p. 529. mentions an English 
(ranslation of the Divan by Edward Dowden in 1914. The Wesr-Eastem 
ivan, which 1 was not able to trace. Transtations in this essay are my own 
unless otherwise indicated. 

A.J. Wensinck. “al-Khadir” in: H.A-R. Gibb and J.H Kramers: Shorter 
hacvelopaedia of isiam Ceiden: Brill, 1961). pp, 232-235. 

see Ho Paulus “Veromka” in: Die Relieton in Geschichte und Geeenwari 
(Tubingen: Mohr. 1962}. Band VI. 8. 1366. 

Iqbal. op. cit. po 3. 

Taha Hussein, “Goethe and the East": in Goethe. UNESCO's homage on 
the occassion of the 200th anniversary of his birth (Paris: UNESCO, [9493. 
pp. 165-179. 

ror the historical background of the literary activities in that period see: 
Cark Brockelmann: Aisfory of the Istamic Peoples (New York: Capricorn 
Books. 1960). p. 254: for “Timur”. Encyelopaedia Brittanica. svi. see 
Hete 7 above, 

3. Hetler. “Yusuf B. Yatkub" in: Shorter Encyctopaedia of Istam. p. 647. 
fhe Enevelopaedia of isiam, New Edition. s.v. "Hatem." 

Mans Pranck, Marianee (Berlin. Darmstadt: Deutsche Buchvemeinschatt, 
1956). p. 398. For other studies on Marianne and Goethe see Goethe. Max 
Rychner ed.. p. 577 and van Niftrtk, ep. cit.. p. 113. note 64. 


A. Jettery: isiam, Muhammad and His Religion (New York: Bobbs Merrill. 
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Y. Moubaras. “be Culte tturenque et pepubare des VE Dormats marta ts 
ddophese “Ahb ab Raht  Proit d amen Orient Occdemt! entre [Tshaimt et on 
Chretrente” one fsdeenr. Studia Messtonedtta. ae Td. Rema Pentti 
University. [961i pp. 138 pos 

The name means “the father et the dite cat’. see — Geldviher. Abu 
Harara S.boE. po te 

My “apocryphal tradithai is meant Che se-called Apourvphal Gospels. Abs 
and Revelations. Translations of these spurious wrilngs can be found rao 
Roberts and J. Donaldson: Fe Anad-Micene bathers: fle Writanes of ite 
Fathers down to Add. 325 (Grand Rapids: Perdmans. 19st. Vol VUE 

Res clation 4:6. 

haevclopaedia of tstam. New bditlon. sv, 

Goethe und Reinhard. op. cit.. p. 235. 

Goethe und Reinhard. op. cit. p. 235. Ye. Julia Gauss, Basch. drew ms 
allenvion to chis book and this place. 

lusen Kosenstock. Briefe (Berlin, $935). pp. fhe. 718. 


I. Stnch. op. cit.. p. IST. 
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Mivan. Rychner edition, p. 382. 

PK. Hitt: fslam and the West (Princeton: Van Nostrand. 1962). p. 60. 
Goethe's Poetische Werke. Vollstandige Ausvabe. Zwener Band: Wess- 
aesttiche Divan, Epen, Maximen and Reflexionen (Stuttgart: Cotta, 1950), 
S. #8OL No. 807. 

C.H. Becker: islamstudien. Vom Werden und Wesender isiamischen Welt 
(Hiidesherm: Olms, 1967). Vol [. p. 28. 

sir Muhammad [qgbal: fhe Reconstruction of Religious Thoughi in Isiam 
(lahore: Ashraf. L960), p. 131. 

Keterred to by Kenneth Cragy: de Call of the Mmaret (New York: Oxtord 


Unversity Press, 1956). p. 190. 


Currents of Contemporary fhoueht in Pakistan. Edited by Hakim 


>} 
Mohammad Said. Vol. I. Karacht: Hamdard Academy. 1973. pp. 388-4143 
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GOETHE’S ORIENTALISNI 


Wd paper read Petoere he Enevlish Goethe Socten in Lavidor. 
On COM April, £900. and published ov the 


Contemporary Review of Ateuse, 1906.) 


We have been accustomed for a long ame fo direct wut 
revards westward and expeet light) only from. that quarter: but= the 
earth stretches far towards the East.” Goethe. ina letter to Lviders in 
PSE. expounded tis atutude towards the politics of his time. By the 
Change of a single word, one of his sentences. that quoted above. also 
expresses his atdtude towards Orientalism. The comman notion is chat 
Goethe wrote the Western-Eastern, Divan as a tour de force. that lis 
admiration for Hatiz and Sa’di was merely an old man’s caprice. To 
support this idea. Goethe's playful allusion to the subject in a letter to 
the mustcldn Zeller is put forward. The Colossus of German 
literature, approaching the patriarchal age limit of three score vears 
and ten. thus delivers himself in his lighe inimitable vein:- 

“This Mohammedan religion, mythology, and manners allow 
(O poetry a scope which suits nty years. Unconditional submission to 
the mmutable will of God, cheerful survey of the mobile affairs of 
Earth which are ever returning spirally upon themselves, love and 
inclination concillating between two worlds, all the real now claritied. 
how dissolving into symbols--what needs the Grandfather more???" 


This ts banter against himself in a private letter. What says 
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the poet ex cuthedra? Addressing Hatiz he says: 
"In thy song the light, swift fancies 
Move in ventle flow 
But anon a fife-wave prances, 
Swallows me its glow.” 

Elsewhere he speaks of the “fresh air of the East.” the people in 
morning-land as living “at the very source of being. among whom 
‘doubts were few and broad was truth.” Thus the poet took up the 
East as more than a mere vesture from unknown lands to clothe his 
choughts with greater freedom. H1s Orientalism assumes Its most 
marked outward manifestation, though it fails to reach its highest 
spirit, in the Wesrern-Eastern Divan. But the spirit and core of iC Tan 
asa fibre through his being and affected his lite, thought and poetry 
in many Ways independently ot his Divan, and long betore he became 
acquainted with von asanuee’s Hafiz on the day of the victory of 
Waterloo. Indeed. we can trace this vein of Orientalism through all 
The influences which went to the making of Goethe--through all the 
rough block of marble from which was sculptured his matchless figure 
that personifies so much in the world’s literature. 

The finest fruit of the genius of the German people 1s Goethe. 
This is nota poine that anyone will controvert. The German languaye, 
German art. German theology, German strategy, German education, 
German industry, German music, and German philosophy will all 
have their detractors and defenders. But Goethe stands in the serene 
regions above prejudices and above ditferences of opinion. He ts not 
the heritage of Germany only. Like our Shakespeare. he is the 
heritage of the world. And yet in attaiming this airy height he used as 
stepping-stones his German language and me stock of ideas which had 
been accumulating in his fatherland, waiting for the master sens (0 
weave them into the finished fabric. No man can create unless he also 
interprets, nor reap a bountiful harvest unless he sows with seed 


carefully selected and garnered by those who went before him. Can 
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we Cree ae ete of Onrientalisii a the Grepian cobroos vend tdeas wach 
led up te the Goethe harmony” 

Yes: ib two ways. fres¢. the spaptoof the Gerthag taco thes ev 
moved oath an CAN andy, dl]-cmb racine Ura oth GS Sider, 
Secondéy, Chat spurt was already caking stape mm diverse torgas cia ci. 
ave Which Jed up to Goethe. the age whose Zemvery Goethe pars 
resisted, partly tamed to his own ideals. Wher we thve cousiderce 
(hese, we Shall be ina posigon co consider the spirit ot Orientalism im 
Goethe as an midividual, 

What takes the cham and the roman of the bmipire ot 
Charlemagne and tus Twelve Peers! The fighting is merely the 
medium through which the finer spirie of chivalry speaks: the toad, 
ugly and) venomous, which bears the precious jewel ot 
internationalism ints head. This daternagonalisa purged fighaney of 
iis grosser qualities, and cast the glamour of romance on lady ’s love. 
troubadour s song, and the ardour of the warrior batting to do right. 
A code of refined manners grew up in which enemies respected cach 
other, prisoners were treated with chivalrous respect. culture wats 
woritied with oriental fervour, woman was idealised with Teutonic 
gallantry, and poetry was enthroned in the homage of humanity. 
Should Charlemagne be treated as a German or a French hero? His 
spint fiaunts both Aachen and Ingelheim, that spacious Rhineland 
which concealed for centuries the Rhine-gold. and gave birth to 
Goethe. His sway extended from the Ebro to the Elbe. and under his 
aegis Met peoples of many tongues and nationalities. He exchanged 
salutauons with the ambassadors ot the tar-famed Harun-al-Raschid in 
798. Thus the first German Western-Eustern Divan was not sugvested 
by Goethe's reading of Von Hammer on his visit to the Rhine in 
ISS. Its seeds were sown in German history by another hero of 
Rhineland more than a thousand years earlier, 

The Holy Roman Empire of the German Nation was nothing 


but an attempt to maintain politics on a basis of universality and 
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idealism. the twin rocks on which the medieval Ornent, no less than 
medieval Germany. shattered its politics to atoms--the twin anchors 
on which German thought, like Eastern thought in tts best days. 
sought safety agamst the seething billows of narrow interests, selfish 
ainis. and harren, bigoted sectarianism. The apparent tailure in 
politics led to vreater freedom for the soul, maturer development for 
the higher faculties of man. Action can only be effective in proportion 
as tas Ulumunated by intellect. Society is polished in proportion as 1 
is refined by poetry. Religion is pure and elevating in proportion as it 
recogtuses the unity of human hopes with Divine guidance. the 
mergence of the human destuny in the Divine will, the magic 
transmutation of even this world of ours, with its errors and Its 
sorrows, into very Paradise, where the shadows are removed by the 
beneficent rays that proceed from the countenance of God. 

All this is Oftental mysticism, you will say. What if | show it 
to be good German theology. true blue? The 7heologia Germarnica \s 
a devotional book well known and widely read in Germany. The name 
ofits author is unknown, but i0is supposed to have been written by a 
kimeht of the Teutonic Order some time about 1350. No less a judge 
than Luther valued it next to the Bible and St. Auvustine, and in 
respect of St. Augustine it must be remembered that Luther was an 
Augustinian monk. It breathes the spirit of German liberty, and the 
tact that the great leader of the Protestant Reformation stood sponsor 
to it is sufficient to stamp it as a representative expression of the 
InnenMost spiritual thought of Germany. It says in the 50th chapter: 

"What is Paradise? All things that are; for all are goodly and 
pleasant, and therefore may fitly be called a Paradise. It 1s said also 
that Paradise is an outer court of Heaven. Even so this world ts verily 
al outer court of the Eternal.” 

A sunple argument, and one near akin to that of the Sufis of 
Persia, though not so elaborately worked out. In the 24th chapter 


there is an assertion of our unity with God which seems to be almost 
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as bold as thateoof the mivsties at Persia Says the fercofette 
Gres tuiaee 

“Moreover, there are vet other ways too the loxchy bite 
Christ bestdes thease we have spoken oof foowrt) Chat Cred and tae 
should be wholly united. so that io can be sard of a eu thie Grad ric 
man are one. Phis comedi fo pass i this wise. Where the Truth 
abvays remmnedh. so that Crue perfece God and true perbeet mia are 
one. and man se sivedh place to God thac God Himself ts there and vce 
the man too, and this same umty worketh continually. and doeth amd 
leaveth undone without any | and Me and Mine, and the Ike, ete.” 

Compare with this the song oof the Persian. terse and 
VIZOTOUS: 

‘bam the body and Thou art the soul: [ am Thou and Thou 
amt l. Let no one sav after this chat [am distinct trom Thee.” 

| chink T have said enough to show how the German spiric, 
with us bold speculation. its freedom in thought. tts untversality, ifs 
cosmopolitanism, is subdety. its inborn imagination and poetry. has 
something of Orientalism init. No wonder that the bold imagery ot 
the book of Arabian Job or Hebrew tsatah should find full expression 
iy the German translation of the Old Testament. But this subtle. 
plasue quality of the German lanvyuaye, and this vague questioning of 
the German spirit. seem specially to have been brought to a head in 
the generauions preceding and contemporary with Goethe. In the 
eighteenth century it was first emphasised as a revolt avainst the 
Sturm und Drang School. This school took its name from a play of 
that name brought out by Klinger in 1776, but the beginnings of the 
revolt were perceptible before this. In fact. it was the revolt that 
necessitated a mickname, by which the school was to be killed. This 
revolt was a sort of literary retormation, and was heralded by many 
voices under the old order of things before the new ideas and methods 
had asserted themselves in art, life and literature. It was not France 


Only which was shaken to its foundations by a revolution in the 
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eighteenth century. In Germany there was an equally far-reaching 

revolution m thought during the whole of the eighteenth century, 

compared to which the so-called re-awakening of Germany in the 

nineteenth century was a mere episode, even as the garnering of the 

harvest is the final episode in the long process of the ploughing of the 
land, and the sowing, maturing, and reaping of the corm. This German 
revolution took different channels in different directions, but the 
governing force of it all was the love of the beautiful in art, which 
may be called classicism, the yearning after the unknown and the 
universal, which may be called mysticism, and the detachment from 
ie present and the actual in search of the free and the ideal, which 
was labelled later on with the name of romanticism. Now the 
mysticism and the romanucism, looked at from another point of view, 
may be called Orientalism. What was it that stirred Winckelmann 
(1717-68) to throw such a passionate, personal, and poetical note into 
his History of Ancient Art (1764), but an intense realisation of the 
grand emoudons of the ancients in modern life, and a glorification ot 
art as the emblem of truth and all that stirs the human soul? This 
turned him into a Roman Catholic in religion and an [Italian in 
domicile. and if we use these words in a somewhat wide significance. 
looking merely into the essence and not at the outward and visible 
torms, we find that the statement applies to the choicest spirits of the 
ave, including even Goethe. Catholic. Itahan, Pagan, Hellenist, 
Mystic, Oriental--words connoting widely different ideas and in some 
cases contradictory views of life--become contounded or unified as 
body and spirit, Nature and God become confounded or unified in the 
twilight dreams of Pantheism. This will account for the simultaneous 
vogue of Jesuits and Mystics. Ossian and Homer, Lavater and 
Humboldt, Don Carlos and Wilhelm Tell, Richardson's Pamela and 
Garissa Harlowe with the dialects of Kant. The secret orders like the 
luminati, the Rosicrucians, and the Freemasons, flourished, even as 


the "Ikhwan-us-Sata” (the Brethren of Purity) flourished in the city of 
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Basra, the Weimar ot Arabian literature, i the tenth century. not for 
convivial gatherings or politcal objects, but for the ads aneement of 
sclenee, the caltivadion of ait, dhe rePeNCTAUOR Of SsOgtehy UD 
earnest. enthusiasde appeal fo at rnitellectual hrenarclyy 9 Cresthe 
himself Was a Freemason and believed ny the spread of culturs 
means of seeret societies, to which admission wis fa be by stitel 
selection and after a searching probation, and in Which the vrades and 
devrees were determined by character and virdue. 

Such being the voices m the air of literary Germany. Can We 
wonder that they awakened a responsive echo im the minds of the 
leaders of thought. and even became a Shibholeth tor those wha wets 
vitted with mechanical ingenuity enough fo imitate the methods and 
mannerisms of a school, but not with sufficient talent to catch ot 
reproduce its spirit. Wieland 's Oberon is tull of scenes trom the bast 
and trom Fairy-land, graceful, tender, whimsical and ludicrous. TCs 
as if ina picture of Simla you had a background of Himalayan peaks 
covered with eternal snow under brillant sunshine, while in thie 
toreyround is a group of English children in Georgian dresses danuine 
in a ring arm-in-arm with lite eracetul Arabian Nights children-- 
meant to be Hindu--under the shade of tropical palm-trees! Who evel 
saw palm-trees near the snow-line? 

Bur there were men who laid themselves out [0 study 
seriously Eastern manners, Eastern thoughts, and Eastern imagery. [0 
prepare themselves for the mise-en-xcene in which their [terary 
dreams were cast. Kotzebue, the dramatist, who from having once 
been rated too highly has now passed into deeper oblivion than he 
deserves. must have made a careful study of Hindu manners. It as true 
he is a littl mixed between Mysore and the Ganges, the 
Muhammadans and the Hindus, but when he paints the following 
picture of Kaberdar’ he would pass muster even in a modern comedy 


of India written for the Hindus, always assuming that Kaberdar 1s a 
Hindu: 
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“He speaks very Htde: he chews betel; he has vreat 
veneration tor cows, and whenever our town herd is driven out he 
receives them with the deepest marks of adoration. He bathes eVEry 
day. and at every new and full moon he gives away alms to the poor." 

But there were men who made a special and serious study of 
Oriental literatures in Gemnany long before the thought and poetry of 
me Ortent were appreciated in the West. La Croze. librarian at Berlin 
carly mm the elvhteenth century, with his triend and COoTrespondent 
Bayer, was the first European to make a systematic study of the 
different Indian alphabets. RUckert was a deep Orientalist, and wrote 
fhe Brahman's Wisdom, Rustam and Sohrab, and many translations 
trom. the Persian, which breathe most remarkably the spirit of the 
Originals. He translated the Divan of Maulana Jalaluddin Rumi into 
German Ghazals with such success and Mastery that Enylish 
Ortentalists Like Dr. William Hastie are content lO make their version 
from him rather than go to the original. In tact. he was an Oriental 
poct, even adopting the Takhallus (or pen-name) of “Fremmund” after 
the most orthodox Oriental fashion. He Introduced the Ghazal into 
Geran prosody, and, thanks to the work of Count Platen, the Ghaza! 
as a form of verse is now naturalised in German. Von Hammer's 
translation of Hatiz insptred Goethe's deeper studies tor the Divan. 
Scheter wrote Hafiz in Hellas and fhe Koran of Love. August 
Schlegel devoted himself to Sanskrit literature. In fact. if the names of 
even the most distinguished German Orientalists trom La Croze to 
Buhler and Max Mtiller were to Ne reviewed, it would be a 
remarkable tale, not only of German industry and Orientalism, but of 
the fascination and romance which Eastern lands have contributed to 

the history of Western letters. 

Now Goethe must be credited not merely with a dilettante 
meddling with Oriental literature. but with a deep and earnest study of 
Oriental history, legends, manners. and literary traditions. His 


Mier 


learned anid elaborate Hotes, affixed to the Western-Euastern Divan, are 
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y sufficient tesumony (to thts Mas albustons. his imapers tis quips 
and COMCELES, nd even, HY SOUT CaSO, is trou, have SOrpC OTe arf 
he tlaveur ot the East. His huaeur, ION (rue. sennetintes Cares fa 
Jaughter i the Westernt-Ekasrern Divan, Wheteas tue Orrentah fine 
never dees im the most adaired classical models. He abso tases li 
mavery and coneeies nol only from) Persian and Arabie sources, raat 
also trom Hindu. Chinese. Japanesc, Hebrew-Greek. and Christian 
Greek Oriental SOurees=-aid Hh at Peas€ Qe Gatse trom the Aztecs of tie 
New World. Viewed through the specticles of an exact COrrenhalist, 
whe would deeree an eternal divorce between mstebht cand leap. 
this jumble would be a holy horror, There is not ong Eastern world, 
but many Eastern worlds, all tiving In Water-eht compartiicnts, and 
here comes a man fo open the tlood-gates and contound the dhoughts 
which bad been carefully classified and ticketed’ Tow dc urate, 
Undoubtedly! And yet what a cameo--what a gem comes out of this 
churning of the ocean! What a rich suggestion of the baste unity, not 
only of the peoples of the East. but also of the Universal Brotherhood 
of Mai: 

Even as a boy, the sublime poetry of the Hebrew Prophets, 
as rendeted in the German Bible. had taken hold ot Goethe »s 
imagination. When in his old age he claims kinship with Hafiz, he 
does not forget to mendon that his mind and memory were stored up 
with the Bible. even as the mind and memory of Hafiz were stored up 
with the Koran. He early studied Hebrew, and was always In touch 
with the best that was known in his fatherland of the thought of the 
East. Goethe’s personal education was well calculated to awake and 
strengthen his inborn Oriental proclivities, as well as the tendencies of 
his age and country. In 1770 he was under the influence of the great 
Herder, at Strassburg. Herder was only five years older than his 
pupil, and the cast of the two minds was quite different, the one 
adopting the authoritative tones of the schoolmaster and the preacher, 


and the other, a very young and eager Faust in truth, to whom the dry 
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bone and lumber of crudition which were food to his Famulus, were 
INercly the crude materials tor distilladen. We can Unagine the austere 
Hierder handing over the rhapsodies of Hamann to the handsome 
Goethe. They are dingily printed on had paper, but Goethe discovers 
some hidden fire in chem. But there is a heap of vagueness about it. 
Will Herder remove it? Herder only laughs and says: “You must read 
on and you will come to the meaning." Goethe reads on and finds 
Even More meaning than was intended. This chapsodist Hamann was 
Khe German "Wizard of the North” from whom no doubt Goethe 
mbibed much of both his orientalism and his mysticism, Herder 
himself insisted on the principle that poetry must be in harmony with 
the bed-rock feeling of the most unsophisticated people. His 
injuncuon was: Go to the popular poetry of the Hebrews, the Arabs. 
the mediaeval Europeans--even to the songs and ballads of half-savave 
races. The appeal of a writer should not be to a school. but to 
mankind.* Herder himself carried out this scheme in his Voices of the 
People, which makes an attempt to reproduce the spirit of oriental 
poetry. The seed thus sown soon bore abundant fruit in Goethe. for he 
never lost sight of the Orient. In Eckermann’s Conversations of 
Goethe we tind many glimpses of this. "Now." he says, In effect, in 
one place’, “the German horizon is not enough for us. We must be 
Greeks and Romans, French and English, and some must explore the 
East also." On the 10th of November, 1823. we find him 
reconunending Ruckert’s Roses from the East (Oestliche Rosen) to 
Eckermann in the warmest terms of Eulogy.’ On November 21st. 
1523, we find him praising the Ghazals of Count Platen. As early as 
1802 he had proceeded some way towards the writing of a play on 
Mahomet, by far the greatest historical character of the East. 
Touching the Hindu drama here is Goethe's epigram about the 
“Sakuntala” of Kalidas:® 
Wouldst thou the smiling Spring? 


Wouldst thou the Autumn’s fruitage? 
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The joy and grace of youd: 

The tood of Wisdom s ripeness | 
Hoa word, thou wouldst cmbriace 
Heaven and Earth. PUb say die tate 


Sakuntala. 


The Western-Easterh Divan sec the seal ote bis) pronounced 
Oricntalisn, 

But fet us see if there is anydling tn Goethe sy Chante ter, 
literary methods, or philosophy, trom which Wwe call extract a fess 
erains of Orientalism, 

Here is Goethe's character at the ave of 25, as drawn by Pri 
lacobi, and quoted by Albert Brelschowsky, Goethe s atest and best 
biographer: 

"Goethe is as one possessed. and almost never Nas any hore 
as to What he shall do. tt takes only an hour in his preseme 
convince one of the utter folly of expecting hime to think or act 
otherwise than he does. By this | do not mean that there Is na room 
for improving his life aesthetically and morally; but such a ding ts 
possible only in the natural order of development. just as the flower 
unfolds. the seed ripens, the tree towers aloft, and spreads out HS 
mighty branches.” 

What is this but a practical exempliticanon of the Hindu 
doctrine of Dharma as expounded in the Bhagavad Gita’ In another 
torn it appears in Jalal-ud-din Rumi, the greatest mystic of Persia: 

"Complain not that in chains thou here art firmly bound, 

Complain not that Earth's yoke doth crush thee to the 

ground: 

Complain not that the world is but a prison wide; 

‘Tis only thy complaining that build thy dungeon round, 

And ask not how Lifte’s riddle will finally unfold: 


For soon, without thy asking, unfolded “twill be found.” 
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The two great points in Goethe's character which are usually laid 
hold of for adverse criticism are his attitude in poliues and his 
relations with women. Possibly his Orientalism may throw light on 
both. The best literature of the East is always non-political. It is 
above politics. It is too high for the dust and Waltare of parties. There 
Isa Maxim in Wilhelm Meister’, Apprenticeship" which mi vot almost 
be adopted as the advice of an Eastern sage tO a king: "Reign only 
that good men might be good without obstruction.” Plato's 
description.!' too, of a philosopher applies to Goethe and his times: 
“Some large minded men. bred in petty states, who have looked down 
with contempt on the politics of their country.” The sentiment of 
freedom is no doubt noble, but the devotion to (ruth is nobler. In 
Goethe's play of Tusyo the hero says: Live freely. as you please." 
The princess corrects him: "Live truly, as you ought.” This, I think. 
fairly describes Goethe's atthude towards politics. His detached 
position made him a better seer and a more authoritative critic of life. 
He gave to mankind what was too Yreat tor a party. 

Respecting Goethe's ideas of women. much Nas been sald, and 
mostly in Pharisaic strains. When | suggest that some light may 
perhaps be thrown on it by his Orientalism. let it not be said with a 
sucer, “Precisely, because woman is held in low esteem in the Ease.” | 
answer, “By no means: woman is not held in low esteem either in the 
east or in Goethe's scheme of lite." In Moslem hagiology there are 
four perfect women, but 710 perfect man. In Goethe's Fuust the stormy 
destiny of humanity revolves round the pivot of Margaret, Helen. 
Woman. Would you describe the creator of Dorothea the simple. 
Dorothea the charming, Dorothea the self-possessed, Dorothea the 
unselfish, the modest, the tme--in a word. Dorothea the womanly ----- 
as having a low idea of woman? The fact is. Goethe was, like a true 
artist, ever seeking an equilibrium in his ideals of love and women, 
and never attained it. There is something satisfying in his realisable 


picture of the simple. though noble and virtuous Dorothea. but there 
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1s 4 Le cchereal. a WMT COLISTA L Crue C1 Te akin ott prrNs ce thal 
VPasp to thie vouddesses of bouven atrea pled ity Cle Sette adits anil 
guesHoniiys C{arlures tlrouet thie bee cela fondle pr. bts Mon ty thie 
tairy thights of Pais? 

Some people may draw a sharp He of dbpstim bot bots. 
Goethe the mia and Goethe the poet. thinker. ane artist Phes take up 
a very superior acatude, and while they allow that Goethe s ldy a 
about worman may have been fine. Hey pass evel huis abeadrters wel 
omen in aetudl fife as samething unvwerthy of IN CSTE POE TO Sats 
nothing of admiradon, | confess thac bean find nething te qusdiy sinh 
an attitude. A prominence craic in Goethe s character Was dis sineu hu 
cransparenes. He did) not think und ace ditferenthy Laks all grea 
vatures. his was one that dared much. and Core Up Many COT errors 
iy pursuit of an idea. But hes ideas Shaped bis conduct. and tas Tits 
Hustrated his ideas. [ft his ting tree spire leaped over lhodees wl 
mipounded steeds of a COArSeT breed. do not fudge lis movements Py 
he dimensions of the narrow cirele whieh he left In Ite he Kiesd 
facts. notin the spirit of the herd. which takes them as Inevitable. but 
av cthat child-like “blessedness of the Oriental,” which ever QUueSsuOls 
sown instincts and impulses. and allows that questomne faculty £0 
vo direct to the core of the matter without any quibbling or 
suppression, The wontan in the home he worshipped an idolised. as 
we do in the East... But he looked--even as the Bah did for Qurrat-ul- 
‘Ain--tor the Woman-Spinit to mate with me Man-Spirig in othe! 
revions to Which man aspires. What his truthful soul could not do was 
fo contound the one with the other, so that he could convenlenthy hold 
up the banner of treedom in the air, while he confined witchin 
narrower and narrower bounds the delectable sphere of Domestic 
Propriety! 

Turning to Goethe's literary standards | will take two of fis 
works. Wilhelm Meister’s Apprenticeship and Hermann and Dorothea 


as typical of some of the excellences which we most admire 7 
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Oriental literature. There is a poem in the Western-Eastern Divan in 
which poetry is personified as the Spirit of Oriental Art as contrasted 
with sculpture, which is the Spirit of Hellenic Art. The disunguishing 
characteristics of the two are that in the one everything ts precise. 
grand, of noble proportions--close-grained ideas worked out with 
chisel strokes; while the other is comprehensive, colossal. dissolving 
like the curves of ocean waves, half-mysterious, ever indefinite in 
lineaments as in a twilight dimness illuminated with vivid hghuung 
strokes, This is in truth the quality of Faust. this the chann ot 
Wwiinelnt Metster’s Apprenticeship. The self-analysis that accompanies 
this method ts also an Oriental characteristic. People who are not in 
syhipathy with that method complain that it leads to nothing, that it is 
a jumble, that the parts do not cohere. They demand status que 
definition in the swiftly moving kaleidoscope of life. 
To show that this meghod was not adopted fortuitously by 
Goethe mn Faust and in Wilhelm Meister's Apprenticeship, contrast it 
with that lyric-epic. Hermann and Dorothea. where the Hellenistic 
method is adopted, but modified and embellished with certain other 
(raits that are Oriental. Here is a piece complete tn itself, finely 
proportioned, worked like a temple of Greek Art. But withal you have 
the allusiveness, the sub-effects of Oriental poetry. What I mean ts 
that when Hafiz or Saadi work out a theme. they are not satisfied with 
a smigle harmony, great as it may be. Subordinate to that single, 
central harmony are a number of minor echoes of beauty, eftects 
which are not absolutely essential to the main theme. but which 
contribute materially to heighten and embellish its full meaning. This 
nught be illustrated in Hermann and Dorothea most forcibly by 
considering the appropriateness of the names of the Muses given {0 
the several chapters of the poem. Herodotus has also given to each 
book of his History the name of a Muse,but in Herodotus the name is 
fortuitous and has no connection with the subject of the book. In 
Goethe the names are taken in the order which suits the poet best, and 
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Hhat order is made fo subserve the development of thie acter ef the 
DOCH, The pie Muses, presidiny eaohoover der eas Ue pa eb Ue. 
DOU fo the COMPA CAST ¢ Clhiracter of (lic PCH als Covtoctirrist ali Clie 
chords or fuman lite. Alony with cack mune of the Ntuscors Girt 
appended a sub-utle my Germ. which fends to mltensity the cele 
Mhus the first chapter develops dhe opening thente Che Hitt 
of the refugees and their arrival ina trrend ty town ATE ths ts spoken 
ofan the third person, and net scen by the teaders dhe theme ts Eph 
not dramatic. Can we wonder that the Mise. whose mame fhe chapter 
bears, Is Calliope, the Nluse ot Cpe POTTS . and Chat the nioderm othe 
is Fate. or Sympativi--a ttting prelude to dic stittels monarch ot 
events. and the human interest of the piece. The secondo hapt 
contains the first wild) passion of love im Hermann the nero, 
uneontessed as to its object. but evidently im full passessron et the 
hero's moral nature. It leads to a breach with his father. fas sqreneth 
and ardour are well typified by terpsichore, the muse of the Chora 
dance, and by the sub-ude: “Hermann? --the hero, the man. The third 
chapter weaves a web of many colours and contrasts, the old) father » 
babbling wisdom, the mother’s emotional reproach, her beliet and 
hope in her son, and the physigian’s parsimomous Musings, im dhe 
irresponsible if selfish character of the “crusty old bachelor’. a true 
picture tor the province of Thalia. the Muse of Comicdy, While the 
guality of the hopes, fears, musings. and worldly wisdom is well 
summed up in the sub-dide, “Burghers."” The tourth chapter contains 
the story of the son pouring out bis heart to fis mother, and the 
mother giving him her sympathy, and is dedicated fo Euterpe, (he 
Muse of Lyric Poetry, with the sub-tithe, "Mother and Son.” In the 
fifth chapter Hermann becomes eloquent in speaking of Dorothea: 
love lends a distinction and dignity even when he deseribes her dress 
to huis friends, that they may know her; they at last meet the leader of 
the camp, who delivers the splendid rhapsody in) which het 


individuality shines in a light all the purer for the setting of the great 
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public events ino which she bore so noble a part. The ttle ts 

"Polyhymnia, the Muse of the Sublime Hymn,” and the sub-title, 

“Ciuzen of the World.” The sixth chapter ts devoted to the narrative 

of public events--the French Revolution, the hopes it promised. the 

disillusion that followed. The heading is “Cho, the Muse of History,” 

and the sub-heading, “The Age.” The seventh chapter contains the 
famous scene at the fountain, where love devises a means for its final 
victory, and the sumple gentle character of the heroine ts developed. 
This is called “Erato, the Muse of Love Poems," and the second ts 
“Dorothea.” In the eighth chapter the shades of evening gather fast: 
the twilight yields to moonhght, there is a storm without, and douht 
and reserve within--she stumbles at the steps, and he helps her--such 
events truly come within the ken of "“Melpomene, the Muse ot 
Tragedy.” while the sub-ade, “Hermann and Dorothea,” indicates the 
forging of the link. The ninth and last book sees the d@nouement of 
their personal romance, but it looks higher and heavenwards at the 
end. “This strength alone would bear them on to Victory’s glorious 
hour, all Peace and Freedom should be won, and Right should 
conquer Power.°'- This chapter is called after “Urania, the Muse of 
“Astronomy.” and has a sub-atle, “The Future, or the Looking 
Forward. * 

This richness of effect, this subtle device, by which 
arrangement, titles, words, allusions and associations are all made to 
contribute thetr subordinate quota to the grand meaning, 1s 
Characteristic Of Ortental literature, but not usually found in Western 
literature. The vrand outline of the scheme stands out in bold reliet, 
tke the mighty wall of the Himalayas. You cannot fail to see it. There 
is enough grandeur, sublimity and beauty in it; but examine it in 
detail, trom a position of greater intimacy: new mauiitains, peaks, 
tresh valleys, unsuspected gorges and chasms unfold before your 
view. Obscure gleams, misty shadows, turn out to be complete units 


Of a mountain-world, each with its uplands, terraces, rivulets, and a 
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babbling stream) that hastens fo pout rts sal@ and) fertdity tite a Bread 
nvere-a fumna oor oa Ganges--sweepins through the plains. aid 
worshipped by midlrons of buona hermes who dream not oat thie 
sources far away. These methods and characterpsties. which tb tive. 
stvied Oriental, are found in the lughest Oriental art and poctrs, Te 
object that the decadent modern Orrental areas quite ditferent rs: beste 
the purpose. It merely reminds me of the storys ot bubtates. dic 
Maviclan Ss apprentice, In Goethe s Zawber-Lefariing. the apprentice 
has not learned the art. but only a mechameal formula Woda at he 
calls up a spirit, who brings him sparkling water. He fells him to fill 
the bath. The spirit goes on pouring water Gl the bath is tell, but the 
apprentice has not the power to stop him. the reont is swamped. the 
house is flooded. and the apprentice is drowned? So are the modern 
decadent poctasters in the East drowned in the hbealth-giviny stream 
with which their predecessors vivified the world! 

When we come to Goethe's philosophy. we find init much 
of the universality, much of the sublime world-conscrousness of the 
ethics of Spinoza. Such philosophy embraces and vitalises the soul. It 
purges religion of dogma and priesteratt. much in the spire of 
Maulana Jalal-ud-din Rumi., who writes in this strain’: 

“Love called to men trom Heaven's bright vate, 

“Who look to God now, svon and late?" 

"Tis we who look aloft to God." 

To Love replied the Priests elate-- 

Love cried: “How can you look on high, 

Who thus your forms and words inflate? 

Ye camnot see where pure light dwells, 


So full your eyes of greed and hate! 


Nor can the Just One justly sive 
The hearing which ye supplicate: 


Or ere ye look to Heaven again 
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Put oft all earthly pride and state-- 
Your hearts let Love, not Hatred, rule: 
Then look to God, and on Him wait." !* 

Much of Goethe's philosophy has been called Pantheism, and 
Goethe has sometimes been called a Panthetst, with a suggestion that 
it Was a term of reproach. Now there is Pantheism and Pantheisni. 
The German philosopher Hegel has some very fine remarks on the 
character of Oriental Pantheism in art. They are so full of 
discriminating insighe that | will with your permission quote them: 

‘In a higher and subjectively fteer way the Oriental Pantheism 
has been developed in Mohammedanism, especially by the Perstans. 
A special reladonship now comes in, The poet longs to behold the 
divine i all things, and he actually does so behold 1; but he aiso now 
surrenders his own self, and gives himself up to It, while he at the 
Sdue Ume in the same devree erasps the immanence of the Divine tn 
his own mner Being when thus expanded and treed. And thereby there 
grows in him that cheerful inwardness, that free joy, that abounding 
blessedness which is peculiar to the Oriental, who. in become 
liberated trom his own individual limitations sinks forthwith ito the 
Eternal and Absolute, and recognises and feels in everything the 
imave and presence of the Divine. Such a consciousness of being 
permeated by the Divine, and of 4 vivified intoxicated lite in Gad, 
bordered on mysticism. Above all others Jalal-ud-din Rumi is to 6¢ 
celebrated in this connection, of Whose poetry RUckert has furnished 
us with some of the finest specimens, in which, with his marvellous 
power of expression, he even allows himself to play, in the most 
skilful and tree manner, with words and rhymes, as the Persians 
similarly do. Love to God, with whom man identifies his’ self, 
through the most unlimited self-surrender, and Whom, as the One, he 
now beholds in all the realms of space, leads him to retet and carry 
back all and everything to God; and this Love here forms the centre 


which expands on all sides,, and into all regions.” ~ 
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Agter all the hrehesc aim et Tteratate ee, Philosophy vane tole ron 
ys [at seok (rua “rnc Derfee (OW, as fait ais Phas Tyee fet GUE TENE? Atul 
outer dite. As Jalal-ud-din says: 

“Ever shall P more destte, 

Than Time's bounded needs require, 

ver as more flowers PE pluck, 

Blossoms new gay Spring atate-- 

And when through the heavens Ps weep, 

Rolling spheres will flash new fire. 

Pertect beauty only can 

Troe Eternal Love inspire. 

Compare this with Goethe's epigram in fete Pater Sccaxctrs. 

What is bolv? That which unites many souls as one, tree di 
it binds them lightly as a rush binds a garland. What IS holiest Pha 
Which, to-day and for ever, more and more deeply felt. more Abid 
more closely unites the souls of men, 

Shall we not justly say that dus same Goethe, master of the 
style of the East and of the West. can weave an mvisibie bond of 
enchantnent., uniting, in thought and im their highest hopes. the 


peaple of the East and of the West! 


Notes 


7 “Danger.” in the orginal quotations. p>. “Vi. Tntreduchen to Goethe 


WestEasterty Divan. by John Weiss. Boston. E87. 


= Weiss. as above. pp. XV and XXV1. 

3. Ibid). p. ST. 

4. Indians in England. a Comedy by Kotzebue. Act I, Se. VIL 

5. See the remarks in Gostwick & Harrison's Outlines of German Literature, 
pp. 234-5. 

G. Mrs. Fuller’s Aekermann. p. 78. 
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Prom lis éudtan Legends. 

Ibid... p. 64. 

Translation by Dr. Wm. Haste. in his Fesnval of the Spring. 

Carlyle s Translation. Colleried Works. 1824. Vol. XXXIL np. 181. 

Plato. Republic, Book VIL. Sec. 496. 

Winter's translation of Hermann and Dorothea 

‘fhe Festival of Sprine”. tram the Divan af dalal-ud-din Rumi. translated by 
lor. William Hastie. | 
Hegel's Works. x. 473. as quoted by Hastie: Festival af Sprine. trom the 
Piven of fatat-ud-din Rumt. Introduction. p. XXL. (Glasvaw., |903) 


Win. Hastte, Festival of Spring. as above. 
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Goethe’s Parsi-nameh or Buch des 
Parsen, 1.e., the Book of the Parsees 


Introduction: 

The subject of this paper was first suggested to me, about six 
vears avo, by oan ointeresone ardcle of Prof. Dowder im the 
Comenporary Review of July 1908. entitled “Goethe s West-bastern 
Divan.” The word Divan Q'ys tn Persian means "A coilection of 
musvellancous poems.” Phese collections generally contun “pons it 
the alphabetical order of the final letters of the vaneus endiny 
rhiyines.”- For example. the last letter of each couplet of the firse 
group of odes is ‘alif’ or ‘a’: then the lase letter of each couplet of the 
second group is ‘be’ or ‘by and so on. The Divan of the celebrated 
Persian poet. Hafiz, who as we will see later on, suggested to Goethe 
the rdea of tus Divan. serves as an illustrauion of this arrangement of 
the odes. 

The Buch des Parsen, t.e.. the Book of the Parsees. which 
torms the subject of this paper, is a part of Goethe's "West-Ostlicher 
Divan,” 1e., the West-Eastern Divan. Of the twelve parts or books of 
the Divan. it torms the Lith part or book. As tar as | know, all of 
Goethe's German works are not translated into English. The Diva ts 
Qne Of such untranslated book.’ 

On reading the above arocle, my knowledge of German 


having got all rusty, | had requested my trend, Father Nou of St. 
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Xavier s Colleve. to kindly translate for me the Buch des Parsen. On 
resuming my study of the subject recently. | found that Goethe had. in 
his Noten und Abhanddungen (Notes and = Discussions}, in 
connection with his "West-Ostlicher Divan.” written, under the head 
ot "“Altere Perser" (Old Persians)? some notes on the ancient 
Persians. Father HOmel has, at my request, kindly translated it tor 
me. 1] give both these translations at the end of this paper. hoping that 
they will help some students tnterested in the subject. | bey to tender 
here my best thanks to Father Nou and Father HoOmel for their 
Kindness to translate the poem and notes for me. 
Goethe speaks of his) Parsi-nameh as “Vermachmuss 
altpersischen Glaubens". ..c.. “The Testament of the old Persian 
faith." He places his views in the mouth of a poor but plous man, 
who, on the approach of death, says a few words of advice Co some 
young men who had nursed hsm and honoured him. 
| propose to deal. in this Paper. with the following subjects 
In conmmecoon with Goethe's Parsi-nameh: 
|. An outline of Goethe's Life and a few traits of his character. 
to enable us to understand well the circumstances which led 
the Gennan poet to write on an [ramian subject. 

2. A short account of his West-Eastern Divan, of the twelve 
books of which the Parsi-nameh forms the eleventh book, 

3. An account of his Parsi-nameh, with a few observations on 
the most salient points of dhe book. 

4. Translations into English of Goethe's Buch des Parsen and of 


his Notes on the Ancient Persians. 
[I 
1. A short outline of Goethe's Life 


To understand Goethe’s poems well, his life must be known: 
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To properly understand the tame and (he Gib urstidees thle 
which Goethe wrote his Qovger and gee the Past namely one TLust 
Poow at least. a short outing ot his lite. One ot his Proaapbers 81 
Oscar Brownie thus speaks on the subject) “Goethe differ trom all 
other great writers, excep perhaps Milton. mm (hs respecb tlh tn 
works cannot be understood without a Knowdedye ef tas Titel and) tia! 
his lite is am itself a work of art. greater than amy work which i 
created. This renders a fone and circumscindal brog raphy a ee es sty 
to ab wha “would stud He Poet SCTIOUSTS Ade ds thot onty thie 
erealest poet ot Germany, he ty one of the vTeatest pacts of all aves 
He was the aposde of self-culture.... and taught boul by precept 41d 
example the husbandry ot the souk 0. Ns Homer cautcontfated: 1 
imselt the spirit of Antiquigy. Dante of die Maddie Ages. and 
Shakespeare of the Renaissance. so Goethe is the represcnlaus of the 
modem spirit, the prophet of mankind, under new circunistianees Ad 


new conditions, the appointed teacher of aves yet unborn, ~ 


Early Life and Influence of French Culture: 

fohnan Wolfgang von Goethe was born’ in Prankfurt on 2st 
August 1749. He was the only son ot bis parents, who both tormed a 
religiously inclined pair. His tather had received the ttle of lniperial 
Councillor in 1742. at the ave of 32. At first, Goethe was imstructed 
at home by his father. French culture was much prevalent at (he aie. 
He came into great contact with it. through the soldiers of France who 
were at Frankfurt during the Seven Years’ War. ii which France 
sided with the Empire against Frederick the Great. In 1765, at the age 
of 16, he went to Leipzig for further study. There he wrote several 
smaller poems and songs. He returned to Frankfurt in 1768, at the age 


of 19, and remained there without any definite aim for a year and a 
half. 


Contact with Mystic Writings: 
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During this penod. he came into contact with Mrs. 
Klettenberg., a member of the Moravian school. She drew his 
attention to the mystical writings of the saints and to Alchemy. The 
latter led him to the study of sctence, in which he, later on. made 
many researches. He then went to the University of Serashurg in April 
(770 and studied there til August 1771. Here. he got most of the 
mipulses of lis later more active literary lite. Then, his mind was tor 
some cme diverted from a literary to a scientific line, and he studied 
Anatomy, Midwifery and Chemistry, especially the last. He also 
studied here Art, and the Cathedral of Strashurg served him as a 


model ot Gothic architecture. 


Taste for Nature: 

Here, In Strasburg. he came into contact with Herder. whoa 
Was five years older than him, and who created in him a taste for 
Nature in Art and tor the principles of the romantic school. In August 
P7770. he took bis degree as Doctor of Law. the subject of his 
dissertanon being “The duty of providing an established Church.” He 


then returned to Frankfurt. He now wrote several works. 


Thoughts of the other World: 

In the spring of 1772, he lett Frankfurt for Wetzlar, a quiet 
country town and one of the seats of the Holy Roman Empire. The 
Emperors held their Courts of Justice there. Here. he contracted the 
triendship of Lotte (Charlotte), the second daughter of one Herr Buff. 
At one ume, Lotte spoke to him of the other world and of the 
posstbiligy of returning from it. it was arranged between them that 
Whoever “died first, should, if he could, give information to the 


living about the conditions of the other lite.” 


His Works which laid the foundation of his Fame: 


The tate of a young man named Jerusalem, whom he met at 
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Werzlar. and who comunttted suridde for farlae a a dopeless passtat 
for a darned woman, suyvested (oy Crocehe the SOHN pstanon ath thie 
Werther. This work is sand to have miflugedced aia ct box cr asdies sdiew 
humself wee a copy oof Werther tn bas hand. Werther and €) ore ae 

the (Wo works of Goethe which lard the toundation of Goethe s fan. 

GOtz was a name of the chivalrous age which he had assumed i plas 
with other Hterary friends discussing old chusvalrous subjects. Uhe 
assummpaon of that name vradually Jed Him to write Ghat work Goccry 
was published in i773 and Werther i 1774. While wrtame such 
works Goethe also practised as an advocate at the Court at Weel 

At this time. he conceived the idea of wrigng Caesar. Faust. 
Mahomet, the Wandering Jew and Prometheus, To write the drama oft 


NMEahomet, he studied the Koran. 


Tendency of the Time, from French to German Culture: 

At the special invitation of the Duke of Weimar, who tad 
passed through Frankfurt. Goethe went to Weimar in) Noveruber 
1775. Before the Seven Years’ War. all the German princes Jooked te 
France for culture. But now, they “were beginning to take an interest 
In Gerinan fiterature."* Most of them had literary men of genius in 
their courts. So. the Duke of Weimar had Goethe who “rose like a 
Star.” Wennar was known at the time as the German Athens. The 
Duke invested him with the ttle 2 0 2. 2 of Geheimlegationsrath 
(Secret Legation Councillor), with a seat and voice in the privy 
council, and an income of £180 a year. . 2... Goethe devoted 
himself with industry and enthusiasm to the public business." The 
first ten years at Weimar were interrupted now and then by long 
journeys, one of which was to Switzerland in 1779. Goethe was the 
principal adviser of the Duke of Weimar, who, in 1785. tormed the 
Furstenbund or league of princes, under the suprenlacy of Frederick 
ihe Great, to resist the ambition of Austria under Joseph IL.!! He thus 


(ook an interest in the question of the independence of Germany. 
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A longing to possess his Soul in peace: 


The year 1786 was very important tor him, He saw that the 
work and the pleasures of the Court of Weimar, where he had spent 
ten years, had kept him away from his literary pursuits and from his 
study of art and science. Many of his literary composiuons had 
remained untinished. His study of science was kept off. It is said of 
his scientific studies that he had a glimpse of Darwinism before 
Darwin. “He succeeded in seeing, as ina vision, the great scheme of 
evolution applied to all phenomena of the natural and moral world.” * 
So. to pursue quietly for some ume, all his favourite studies, and to 
satisfy “his longing to possess his soul in peace.”'* he journeyed i 
ltaly from September 1786 to June 1788. He travelled frcognito under 
the name ot Mtiller. He returned to Weimar in June 1788. a new 
Man. Le... a man with a newsidea about art. we.. that. not only the 
work of art must be solid, firm and simple, but "that lite itself should 
he «a work of art." He resolved to be free from “the distractions 


which had hitherto contused him.’ 


His half-marriage: 

in $788. he entered into, what is called a “half-marriage 
with Christiane Vulpius, a healthy blooming young girl, who first 
presented herself betore him with a petition seeking some favour for 
her brother. Her simple beautiful features attracted Goethe. Ae (ook 
her home and made her his housewife. Several reasons are assigned, 
why he remained in an improper laison with her and did not marry 
her, one being her low position in life. A son was born to him of this 
virl. About 15 years after the first laison, he thought it advisable to 
marry her. The first halt-marriage and the second legal marriage both 
were subjects of scandalous talk in the country and threw a slur upon 


the conduct of this great poet. 


(;oethe and Schiller: 
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iy P79) and E793. Grocthe went wath Bas taster. the Pte a 
Wella, 000 Wath, EUs the witervals at tiehit He pithsticd this Pas uals 
study of Opus and of dhe varrous bratighes of Natural Soro. ire ths 
Aucumn of P7923. the Duke Tete the Prusstan setsieu Groth 
borne tree, Cook CO Ge manage of the theatre for whigdt fr. 
WrOtG sev eral Pees. He now comtraeted: thre fricndshap of Solvthhot 
whe owas Sounger than him by about TQ) sears PHoat trigand Tap 
ispired both of them mutually. Schiller s rifluchee led Greethic te 
Anish lis Wilhelm Mbetster’s Lehrabre. Phe death of Schiller im Peer 
upset Goethe fora ume: 

In [SOG was fought the great battle of Joma Wetnnar wits 
plundered. Goethe's friends fost everydhing. Gocthe s property wats 
saved by the firmmess of his wife. Napoleon emtered (he town Lota 
Goethe did not go to see bim. Then it was i PSds. that Napoteon. (ay 
nulitary dictator, saw Goethe. the lterary dictator of the Uiie. al 
Erturt. where the sovereigns and pritives of burape mich im a 


Congress, 


Napoleon's Estimate of Goethe: 

in October, 1808, Goethe. at the express desire of Napoleon, 
had an inteniew with him, when he Napoleons went to Weeilat to 
altend the conterence of princes. When Goethe entered, Napoicon 
welcomed hind with the words "Vous ctes un homme!” When he lett, 
Napoleon said to his courters “Voila un homme.” * Goethe was bola 
In the expression of his view, as im the case of hus defence of 
Giordano Bruno. So, he Hked Napoleon's appreciabon of him. te 
speaks of his words as “the wonderful words with which the Emperor 
received me." As his biographer says "Goethe could not ask 
anything more than the recognition contained in these words, conung 
from such a mouth. He declared. too, that “Napoleon had put the dot 
above the i (of his life)" Je is said of that cynic) philosopher 
Dionysius, that at midday, he went about with a lamp. When 


somebody asked him, why he went out with a lamp during daylight. 
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he said, he went out in search of a ‘man’, meaning thereby. that he 
found none whom he could really call a “man.” When we remember 
this pretty anecdote, we see the full force and meaning of the words of 


Napoleon, calling Goethe a “man.” 


The growth of a habit of contemplation: 

the year 1809 was an important one for Goethe, because. he 
then, as mt were, began a new era. The troubled period--a period of 
nearly 1Q  years--of sorrow, owing to the wars and other 
circulistances, was over. Many were the causes of the sorrows ot 
these ten years, the principal otf which were the following:- 1. The 
death of his dear friend, Schiller, on hearing the news of which he is 
sald to have wepe bitterly; 2. the plunder of his town of Weimar: 3. 
the death of Duchess Amolia. a great admirer and friend of Goethe; 4. 
the death of his mother; and 5 Fis own illness. 

He now wrote an autobiographical account of his early life 
under the tithe of “Dichtung und Wahrheit” (Poetry and Truth). His 
biographers think, that 1t is not a faithful account. The last part of it 
appeared in 1814. During this time. the Germans were uniting and 
rising tO overthrow the power of Napoleon. Goethe took no part in 
the movement. The reason for this coldness was his “natural 
nditterence to the details of human affairs".' as shown by the fact. 
that even in the midst of weighty affairs like war and court business, 
he flew to his studtes. Again, he "was a man of thought rather than of 
achon”. He thought Napoleon to be “the greatest living depository of 
power, "1" 

Now the habit of contemplation began to grow upon him 
more and more. So, in 1814, at the age of 65, he struck, as it were, a 
new line of poetical acuvity. In 1812, he first saw Hammer’s 
translation of Hafiz. On the death, in June 1828, of the Grand Duke, 
Karl August, a life-long companion from the time of his youth, he és 


said to have uttered the words "Noe it is all over”. He died in 1832. 


for More Books Click This Link 
https://www.facebook.com/MadniLibrary 


labal and Croethte 


[il 
A few Traits of his Character 


Contemplative and meditative habit: 

ln the abowe shortoudince ot his Tifes we lave referbod booah 
principal events of his tife But some oot the traits of bas abate 
require CO be spectally referred co Ttots sate. that he Dose to grea 
UP, as al bay cif observing habis, which Payee ie COPECHI PLAIN oad 
meditative bent of mind. The vreat earthquake of Lisbon i bess as 
reported to have killed abour GO 000 men This natural pbenemenen 
and the Seven Years War qiade him more comtemphaayc i tas 
boyhood. “From Nature to Natures Grad’. was the bene of tis carck 
ite. He was. at first. a little tachimed te miaysticism. and) ins 
assoclation, at anearly age of about 20. wath Klettenbers. a lids. whe 
was a mystic. fed hima litte further towards mysticism, Phe was more 


Inchned Co pantheism in his belief, 


Goethe's early tendency towards Nature-worship: 

According to tis biographer, G. Ho Lewes Tacitus nouced, 
that a kind of Nature-worhsip was. as it were. a “natural tendeney” of 
the ancient Germans. Goethe. was. from his early years mnelined 
cowards this natural tendency. As early as in 1770. Goethe detended 
M. Giordano Bruno, who was burnt im 1600 tor declaring that the 
carth moved, a teaching which the Christian Church at the me had 
declared to be heretical. Giordano Bruno was a student of Nature. and 
his study had led him to a kind of pantheism--a monotheistic 
pantheism which one observes in the East. As said by Goethe's 
biographer Mr. G. H. Lewes, “Pantheism, which captivates poetical 
munds, has a poetical grandeur in the form given to it by Bruno which 
would have allured Goethe had his tendencies not already lain tn that 
direction.” Bayle criticised this pantheism of Bruno, and Goethe said 


against this criticism: "Je ne suis pas du sentiment de M. Bayle 4 
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l@yard de Jor. Brunus, et Je ne trouve ni dimpiére m dabsurdite 


dans les passages gui} cite." 


Goethe’s view of Pantheism: 

In the above references to the views of Goethe, we saw, Uhat 
he was pantheistic in his belief. However, 1¢ seems that his pantheism 
was not of any gross character. It was not a pantheism opposed to 
sionutheism. As Dr. Ketkar has. while speaking of Hinduism. said, 
"Mfonotheism and pantheism should be regarded as synonyms, and 
pantheism is the only possible-form of any consistent monotheism. "~ 
This pantheism, taking if fo be synonymous with monotheism, was 
the result of the mind searing from Nature to Nature's God. Goethe 
himself thus presents his view on the subject: 10 discuss God apart 
from Nature is both difficult and perilous: it is as if we separated the 
soul from the body. We know the soul only through the medium of 
the body, and God only through Nature. Hence the absurdity, as 1 
appears co me. of accusing those of absurdity who philosophically 
have united God with the world. For everything which EXISTS, 
necessarily pertains to die essence of God, because God is the one 
Beiny whose existence includes all things. Nor does the Hob 
Scripture contradict this, although we differently interpret its dogmas 
each according to his views. All antiquity thought Hin the same way: 
an unanimity Which to me has great significance. To me the judgment 
of so many men speaks highly for the rationality of the doctrine of 
emanauon, "~" 

This view of Nature corresponded to the view of the East. 
more especially of India. So, we see. that from an early ave. he was, 


ax it were. inclined to the philosophic views of life held by the East. 


How he carried the mind from Nature to Nature’s God: 
f'n his Memoirs. written by himself, while describing his 
portraiture of Mahomet in a hymn which he had once composed, he 


vives us an idea of fis views as how to rise from Nature to Nature s 
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God. He says: “The scene is supposed: fa represent d brigha ane serene 
night. Mahomet salutes the iultude of stars asx sada dia ditties 
Fa the proprous planet Crd (Ou Jupite po TN Pests Abosc the 
horizon, Be pris spe lal ae as tlic Kaetast 0 all he stars Eb tot 
next appears. aid captivates for a while the eves and the Tear of te 
pious adorer of Nature. Presenely the brillant rising of Che su exiles 
hint to renewed homage. But che aspect of the heavents Pen ligs, Tat 
withstanding the satistasdon with which thes mspire lim, leaves Tes 
heart a prey to desire. He feels chac there STD somiecthiiie 2 receler, 
and his soul is elevated to the contemplagon of the only. eternal. and 
‘ntinite God. to whom all things owe ther existence. | had Composed 
this hymn with the deepest endiustasim. 

It was such a view of vrand Nature that led him to look wid 


reverence CO the Sun. 
7 His West-Ostliche Divan 


Having given an outline of his life and having spoken of 
some of the traits of his mind, we now come to the subyece of firs 


West-Eastern Divan. 


His attraction towards the East: 

Goethe was drawn towards the East. as said above, lone 
betore he wrote the Divan. In his autobiography, while speaking of 
Mademoiselle von Klettenberg, he reters to the Missionaries, and 
says: “L happened to advocate the people whom they sought Co 
convert, and to declare that | preferred the primitive state of those 


snorant vations to that to which they had been brought. ~ 


Goethe’s view of the work of Prophets and great men: 


Again, as referred to in our account of his life, he was drawn 
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fo the East by his study of the Koran tor his book on Mahomet. He 
had studied the lite of this great Mahomedan prophet. While speaking 
Of him and white defending his character and personality, he thus 
speaks on the work of great prophets: | 

“T pertectly understood how a man of superior genius should 
desire to turn to the advantage of his fellow-creatures. the divine 
faculttes which he is conscious he possesses. But. having co do with 
Men of grosser intellects, he is compelled. in order to secure their 
triendship, to lower himself to their level: and this necessity devrades 
his eminent qualities by assimilating him to his inferiors. Thus the 
celestial powers of gemus are depreciated by an amalyamation with 
worldly speculagons; and views directed to eternity, lose their | 
sublunity, and become narrowed by their application to ephemeral 
objects. 2... | found that history presented situations completely 
siniilar. It was thus that | cohceived the idea of borrowing, from the 
series of events which compose the life of Mahomet. the groundwork 
Of a dramatic representation of those bold enterprises so forcibly 
presented to my mind, and which, though determined by noble 


fechinys, too frequently end in crime. "* 


Goethe's views of Indian Mythology: 

One of Goethe's biographers has said, that when Goethe 
turned to the East, for a kind of diversion and tranquillity or peace of 
mund, India did not appeal to him so much as Persia did. because he 
found i “too monstrous a jumble." Goethe. after referriny to the 
scandinavian Edda, which contains a reference to. the story of 
Zoroaster laughing at his birth, as said by Pliny, thus gives his views 
Of the Indian Mythology: 

“A similar kind of interest attached me to the Indian fables, 
with which | began to vet acquainted by means of Dapper s Voyage. 
and which | added to my mythological stores with pleasure. The altar 
Of Ram became the ornament of my tales: and. notwithstanding the 


Incredible multiplicity of the personages, of these fables. the ape 
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Hiannenian was the favourite af my auditory But L ofcoubad all ¢hrose 
INONSTCOUS PCPSOTALCS Untie tO fOr park of ray pact Poi tar Wy. 
caviiden bere cither unable Ga comeeiye Cen al adler tbs abd. 


qy comprehend them under absurd and rreficutous forars 


The Times and the Circumstances under which the est -Ostlichie 
Divan was written: 

Goethe wrote bis West-Ostliche Divan during the sunsct «1 
his lite. When he was i his OSth vear. be was the polaoal starts tp 
Europe that drove lim to the harbour of peace and Chanquiiny in 
Asta. As bis biographer * says: 

“During the storms of war, Goethe had more and mers 
withdrawn, in spirit, trom the European world and ciken refuge i the 
original abode of man in Asia, in order in those far-off regtans Co 
restore that serene harmony of his berg which had been disturbed: by 


the discordant notes of the restless age. Pe was onky natural that thie 


trend of events should turn the eyes of all to the Ortent. 20) Goethe 
participated in this general movement... . China and [nda could not 


hold dis attennon, China was too barren, [ndla (oo monstFous a 
jumble. Persia, on the other hand, tempted him to linger. He became 
acquainted with the culture of this country through ts most congental 
represemtative, Hafiz, the celebrated poet of the ftourtecnth century. 
Hanimer’s translation of Hafiz s collection of songs, the Divan, had 
appeared in 1812 and 18!3. and Goethe needed but to read die 
Introduction to this work to be most strongly attracted by the lite and 
writings Of his Oriental brother. ° 
ln one place in his Memoirs, he says: 

"For some years past the events of my Hfe having compelled 
me to call my own powers into action, | devoted myself with ardent 
zeal and unremitting activity to the cultivation of my mental faculties. 
_. . My mind was wholly directed to Nature, who appeared to me tn 
all her maginficence. . . . | accordingly formed a religion after my 


own mind. °-" 
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Why the Divan was named West-Ostliche: 

He named his Divan the West-Eastern Divan, because, taking 
the imagery from che East, he had planted therein his own Western 
views. “He made the first attempt to transplant Eastern poetry to a 
German soil.” * 

Just as the success of Firdausi in Persia in writing his Shah- 
nhameh, an epic based on ancient historical tradition as of Persia. led 
many other Persian poets to write many namehs or books on the line 
Of his Shah-nameh, Goethe's success in Germany in writing on 
Eastern subjects is sald to have led other German writers like Ruckert 
(1788-1866), Platen (1796-1835), and Heine (1799-1856), to write on 
Eastern subjects. Ruckert, who was a= Professor of Oriental! 
languages, and is sald to have known 30 languages and who was a 
translator of Oriental poems, had, following Goethe, named one of 
his poems, Ostliche Rosen %1823), i.e.. “Eastern Roses". His 
“Rostem and Suhrab, eine Heldengeschichte"” (Rustam and Sohrab. an 
epi or heroic story) is based on a Persian episode. As said by another 
biographer, who calls Goethe “the German Hafiz"? it was not only 
the Oriental works of von Hammer, but works of other Oriental 
scholars also that had influenced Goethe. Mr. Lewes names (Silvestre) 
de Sacy.' | think that the name of that distinguished French traveller 
and scholar, Anquetil du Perron, who had vistted India in 1755-61 
and who tad then published his translation of the Zend Avesta of the 
Parsees in 1771. may be added as the name of one who had very 
likely influenced Goethe in his work of the “Buch des Parsen.” Dr. 
Thomas Hyde, the author of “Historia Religionis Veterum Persarum > 


also seems to have mfluenced hin. 


Goethe and Hafiz: 

Goethe, in his West-Eastern Divan, was chiefly inspired by 
Hafiz. Oscar Browning thus speaks on the subject: "At a time when 
North and South and West were splitaung in sunder, when thrones 


were breaking up and empires trembling, he sought a willing refuge 
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avthe restoring fountarm of he Easterin pare! oT fese twee pots had 
as pommted out hy tits biographer, many Chats im Garmmnon 1) 
Bielschowsks says.” 

“The bard ot Shiraz scetned the vers tage at fans by | 
he himselt, perchance. lived once before upon (hg catia thie tere: 
the Persiau? Here was the same joy of earch and lave of heaven. this 
same simplicity, and depth. truthfulness abd strarehetorsardiiess, 
warmed) and passionateness, and. finally, (hie Sadie Openness af Moar 
cowards everything Rhumat and the same receptive mand free dren 
castitutienal limitations. Did not the same dung apply te tun cia Ue 
Persians said of their poet, when they called lim “che HVT. COR C 
and ‘the interpreter of mysteries’, and when (hey sat of fas pocms 
hat to outward appearance they were simple and Ghadorned. but dial 
they had a deep. truth-fathonung significance and hivhest peetecuen 
at tomy? And had not Hafiz. like him, enjoyed the tavour of the 
humble and the great? Had he not also conqueted a conqueror, (ve 
mighty Timur? And had he not out of the destruction and rum saved 
his own serenity, and continued to sing peacefully as before under tlie 
old accustomed conditions?” 

"Thus Goethe found in Hatiz a beloved brother of a former 
ave, and, gladly treading in the footsteps of Tus Oriental Kinsman, 
produced, to compete with the Eastern Divan, one Inthe West, which 
had to be styled West-eastern, as the Western poet blended the tdeas 
and torms of the East with those of the West. and boldly assumed the 
mask of the Persian singer without sacrificing an iota of is own 


profound personality. 


The Twelve Books of the West-Ostlicher Divan: 
Goethe's West-Eastern Divan consists of the following 


twelve books. and of these. the Book of the Parsees forms the Lith 
book: 
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1, Buch des Sangers, 1.¢.. the Book of Singers. 


2. Buch Hafts, 1.e.. the Book of Hafiz. 

3. Buch der Ltebe, t.e.. the Book of Love. 

4. Buch der Betrachtungen, 1.e.. the Book of Contemplation. 
3. Buch des Unmuths, 1.e.. the Book of Sadness. 

6. Buch der Spruche. t.e., the Book of Proverbs. 

?. Buch des Timur, t.e., the Book of Timur. 

8. Buch Suleika, i-e., the Book of Zuleikha. 

9. Das Schenkenbuch, i.e.. the Book of Cup-bearer. 


lO. Buch der Parabeln, i.e.. the Book of Parables. 
11. Buch des Parsen,. t.e.. the Book of Parsees. 


12. Buch des Paradteses j.e.. the Book of Paradise. 


Oriental names of the 12 Books of the Divan: 

Goethe has given Oriental names to all the above 12 books of 
his Divan. He has called the books "Nameh” which is the Persian 
word for a book. ~V  He has called the first book "“Moganni- 
nameh and have given “Buch des Sangers,"” ie... the "Book of 
Sthgers," as its German equivalent. He has taken this name from a 
long ode* or rather a booklet of Hafiz, called Mughanni-nameh, tg” 
In fact, this booklet of Hafiz which gives its name to the first book of 
Goethe's Divan, gives some names and makes several allusions which 
renund us of the ancient Persians or Parsees. Therein, we find 
allusions to the Turanian King Afrasiab, his son Shideh and his 
muuster Piran* , the hereditary enemies of Lran, and to Salim and 
Tur, the sons of the Iranian King Faridun. Therein, we also find a 
reference to the Zindehrud (couplet 22)suecreferred to by Goethe. 

The second book Hatis Nameh has Buch Hatiz, as. its 
German name. The word Hatiz #bin Persian, means one who learns 
his Koran well by heart. This was the poetical name of the Persian 
poet, 

The third book, "Buch der Liebe,” i-e., the “Book of Love.” 


Must be Ishq or Ashq-nameh and not Ushk-nameh as Goethe has 
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termed at. Che Persian word for boaxcoaus Esha. oor } 


The fourth book. “Buch der Bettachtumeen bo 0 the Berk 
of Contemplation, ois tamed Petkit-narich bie were ts Nth 


i a ie . I 
bathir ¢ Avy Meanie fetlocden. Consideniden 


The fitth hook, “Buch des tonmuths.” or “Book of Sadness. 


is enddled Rendseh-nameh, which properly speaking i Ranpenamels, 


Ags 1... the “Book of Trouhles.’ 
The sixth book. “Buch der Spruche | Or tig “Book af Say Ee 
or Proverbs is named Hikmetnamchelie te) the book of wise 


SAV ITISS | 


The seventh book, “Buch des Timur” or the “Book of Timur’ 
has taken its name from Timur or Timurlane. who had. at ope tme 
devastated Asia. tt is believed. that tn the character of Timur. Goethe 


had. before his mind. Napoleon. the Timur of the West of hts time.’ 


The eighth book, “Suletka-nameh” or the “Book of Zuleika’. 
has taken its name from the well-known Eastern female character of 
Awikha. who has been the subject of the song of several Eastern 
poets. The story of Yousaph and Zulikha is as much known tn the 
East as that of Romeo and Juliet in the West. In Zulikha, he had in his 
mind Mananne von Willemer, the newly married wife of his old 


friend Willemer, under whose influence he had fallen in his old ave, 


The mnth book, “Das Schenkenbuch,” i.e.. the "Book of the 
Cup-bearer", is named Saki-nameh. Goethe has taken this name from 
a long ode or rather a booklet of verses of Hatiz himself. This 
booklet’ 1s named Saki-nameh 3LTherein. every alternate couplet 
begins with the word Saki (i.e., O Cupbearer'). This poem of Hatiz 
has. in the very beginning, an allusion to Zardusht a 9 54 


or Zoroaster and his sacred fire. It has also several allusions to 
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eminent kings and personages of ancient Iran, lke King Jamshed, 
Tahamtan (Rustam) and his celebrated horse the Rakhsh, Minocheher. 
Buzur) Meher. Noshirwan, Kat Kaus, Kar Kobad, Dara and Kai 


Khusru. 


The tenth book, “Buch der Parabeln” or the “Book oft 
Parables” is entided Mathal-nameh (Masal-namel) ale from the 


Arable word masafi which means, a fable, adape or parable. 


The eleventh book, which is the subject proper of duis Paper. 
is “Buch des Parsen” or the “Book of the Parsees.” [tis enutled Parsi- 
namiech. Lewes translates the words “Buch des Parsen . by “Book of 
the Persians." But Prot. Dowden translates them by “Book of the 
Parsees."*’ There are several reasons why the latter rendering 1s 
preferable. Firstly, the propgr German word for “Perstan’ would be 
‘Perser’ and not Parsi. The word ‘Parsi is rendered ito German 
dictionaries by “Parsee.” Secondly, the contents of the book shew, that 
Goethe does not speak in this poem of the modern Persians. Of 
course, aS one would naturally be led to think from the fact of the 
Divan of the modern Persian poet Hafiz having led him to write his 
Divan, that Goethe speaks of the modern Persians or Persians im 
veneral. But that is not the case. He speaks of the ancient Persians. 
the ancestors of the modern Persians. And thirdly, Goethe heads lis 
poem in the very beginning as “Wermachtniss altpersischen Glaubens, 
ree, “the Last Will of the Old Persian Religion. ° 


The twelfth or the last book, "Buch des Paradieses”, Le., the 
“Book of Paradise", is entitled "Chuld-nameh.” [t 1s Persian Khuld- 
nameh, (tw) The first part of the name is Arabic = (4%) Khuld, 
meaning eternity, paradise. The word ‘paradiese’ in the German namic 
of the book (English paradyse, Fr. paradis) is firdous — ¢ es2s in 
Persian, meaning a garden, a vineyard, paradise.“ It 1s originally an 


Avestan word pairi-daeza meaning lit. “an enclosed place." It ts one 
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ot the tour Avesta or old Teannan words tliat Prax crete) titer tlhe tba 


Hebrew of the Bible. 


The feeling, breathing in the Divan: 
Sarah Ausan thus sums up the feelime. breathe Chteed 

Divan. “Vhrough all the songs of the Drea breathes tie untroubles 
tecling of an unexpected reconcilement with Ptte and a heer tal 
acquiescence tn the condigens ef our being Phe pertod of Gig within 
which this coffection of Uvrioab mader tad birth as shox i aie 
opening song. feds the period mm which all was wreek and conftusten, 
thrones were overthrown, and nations pante-stricken. And now. when 
all seemed vloom and despair, the pect had fought throegh dhe tint 
with himself and the outer world: he bad gained the power 3 
penetrate With cheerful courage mito the deep origin ot things in which 
men still received heavenly wisdom from God in earthly language, 
and did not distract their heads. The poet. become one with finiselt 
and with the world, stands firm agarast all outward shocks, and is to 
wise disheartened by them 9... The poet stands isolated and sett, 
dependant. This, which had at first given Goethe such tntense pam, 
has now lost its bitterness. He is become Tike one of those happy 
saves of the east. whose unclouded brightness and seremty of soul 
nothing temporal could disturb; who find their country everywhere, 


because peace and content reign in their own bosoms. 9") 


Goethe's other biographer also says a similar thing: “The 
West-Ostliche Divan was a refuge from the troubles of the time. 
lnstead of making himself unhappy with the politics of Europe, he 
made himself happy studying the history and poetry of the East. He 
even began to study the Oriental languages, and was delighted to he 
able to copy the Arabic manuscripts in their peculiar characters | 
This forms the peculiarity of the Divazi--it is West-Eastern, the images 
are Eastern; the feching is Western. . . . In this Eastern world we 


recognize the Western poet. "*- 
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V. 


3. Hts Parsi-nameh 


The Contents of the Parsi-nameh: 

Coming to the Parsi-nameh itself. before examining it a little 
in details, | will here briefly sum up its contents in the words of Prof. 
Dowder: “The Book of the Parsees is mainly occupied with the 
noble “Legacy of the old Persian faith,” uttered to his disciples by a 
poor and plous brother now about to depart trom earth. The worship 
of the Sun and of fire, seemingly so abstracted. is regarded by Goethe 
ds) profoundly practical. The dying saint enthusiastically aspires 
towards the light, but his lesson for his brethren is wholly concerned 
with conduct,--"daily PEERS Of hard services’--such is his legacy 
a word: their part ic will be | ( keep pure, as tar as human ettort 
can, the soul, the air, the water of the canal, and their own hearts and 
ives through devoted service, in order that these may be worthy to 
receive the divine and vivitying rays of the Sun. And, as the Sun rises 
above the peaks of the Darnavend, the old man’s spirit ascends from 
earth to be gathered from gyre to gyre of the heavens. " 

Goethe's Buch des Parsen or Parsi-nameh, to be properly 
understood, must be read with his Neten und Abhandlungen (Notes 
and Discussions). When we read both, together or side by side, we 
tind that the subjects treated in the Parsi-nameh can be grouped under 
ad few principal heads. These are: 


}. Veneration tor the Sun, of which fire-veneration is a part or 


substitute. 
2. Purity or cleanliness, both physical and mental or moral. 
3. Daily fulfilment of hard services. 


Veneration for the Sun: 


The first and the most important subject is the reverence paid 
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(oo fhe Sun by the Parsees, of which the veneretrom for dite rs. 
according to Geethe, a subsidiary part 

He says, at first, thatthe splendour of a kine. decked wath 
gold and adorned with gems. is nothing hetore the splendour at sh. 
rising Sun dluminatiay the many peaks ot the Darnawend @) One 
eannot help looking at and admuring the grand) spectacle One's 
thoughts on such a sighe are led to God. the fountam of lite. and to 
seek His ways in His light. The physical lievht leads him te dhoushes 


of moral fyehe. 


Goethe’s justification of the Veneration for the Sun: 

In his “Notes and Discussions’. Goethe thus qusdfies. the 
Parsees: reverence tor the Sun and the other luminaries. fe SUVS: 
“Gazing at Nature formed the basis of the worship of the ancient 
Parsces. Whilst adoring the Creator. they turned toward. the ristny 
sun, as the most strikingly glorious phenomenon. They fancied they 
saw their God's throne. surrounded by brilliant anvels. The pomp of 
this elevating worship was daily within reach of every one. even the 
most lowly. The poor would step forth trom his hut. the warrior from 
his tent. and the most religious of actions would be accomplished. To 
the new-born child, the baptism of fire*’ was administered in such 
rays. and all day long. and all life long, the Parsee saw himself 
accompamed by the Great Luminary in all his doings. The moon and 
the stars were lighting up the might; they too were out of reach 
belonging to the realms of the endless. Fire on the contrary walks by 
mans side, giving light and warmth to the best of its capacity. I[t 
becomes a sweet and pious duty to Say Prayers m presence of this 
substitute, to bow to what was felt as infinite. Nothing is cleaner than 
4 Dright sunrise, and such was to be the cleanliness with which ftres 
were to be kindled and kept. if they were to be and to remain sacred 
and sunlike." 


From Nature to Nature’s God jis a principle upon which 
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Zoroastrian teachings about worship are principally based. Nature ts 
the vrand manifestation of God. It a Zoroastrian is asked about the 
evidences of the Existence of God, his reply should be that the 
principal evidence ts, what ts now spoken of as, the “Argument from 
Design.” Chapter 44 of the Yacna serves as an imstance. A Parsee 's 
prayer, now named, char dixa nt namay, \.¢.. Obetsance in all four 
directions. in réciting which four times, he turns each me to all the 
four directions, East. South, West and North beginning with the East 
and ending with the North, shews his faith, that he believes in the 
omnipresence of God, in his attractive presence in the vreat objects of 


Nature. the Sun, the Moon, the Stars, & c. 


A similar justification by a modern traveller: 

Mr. Andrew Carnegie, the great American millionaire when 
he was once in Bombay, orf seeing a Parsee pray before the sun and 
the great sea at Back Bay, thus spoke of what Goethe calls the 
“elevating worship of the Parsis”: "Fire was there in its yrandest 
form, the setting Sun, and water im the vast expanse of the Indian 
Ocean outstretched before them. The earth was under their feet, and 
wafted across the sea: the air came laden with the perfumes of “Araby 
the blest.’ Surely no time or place could be more fitly chosen than this 
for lifting up the soul to the realms beyond sense. | could not but 
participate with these worshippers in what was so grandly beautiful. 
There was no music save the solemn moan of the waves as they broke 
‘nto foan on the beach. But where shall we find so nughty an organ, 


or so grand an antheny! 


"How inexpressibly sublime the scene appeared to me, and 
how insignificant and unworthy of the unknown seemed evel our 
cathedrals ‘made with human hands’, when compared with this 
looking up through Nature unto Nature's God: | stood and drank in 


the serene happiness which seemed to fill the air. * 
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A similar justification by AKbar: 
Goethe s compartson of the splendour of a kine wack bat ol 
the vreat luminary renunds us of Kame AKbar ss stew. cxpresscdl by its 


vreat minister Abul Fazl un his (ANKbar-aamich) Ele says: 


“Has Majesty maitaros chat teas a telietous ducy cand: dls tos 
praise Co worship fire and beht. surely. ignorant men coaster i 
torvettulness of the Almighty. and fire-worship. But the deep-siehted 
know better. As the external torm of the worship ot “the select ts 
based upon propriety, and as people think the nevleet of some sort of 
worship abonunable, there can be nothing uuproper toa dhe veneragen 
of that exalted element, which is the souree of mans existenee and of 


duration of his lite: nor should base thoughts enter such a matter 


“How beautifully has Shark Sharat-ud-din Munayrr said: 
What can be done with a man who is not satisthied woth the lamp. 
When the Sunits down?) Every flame ts derived trom that fountarp of 
divine light (the Sun), and bears the inipression of its holy essence. I 
ight and fire did not exist, we should be destitute of food and 
medicines; the power of sight would be ot no avail to the eyes. The 


fire of the Sun ts the torch of God's sovereignty. "7 


The tone of justification for the veneration paid to the Sun, 
adopted here by Abul Fazl, in the words, "If light and fire did not 


exist, we should be destitute. ete..” reminds us of a similar tone of 
justtficagion used in the Avesta in the Khurshed Nyaish and Khurshed 
Yasht (the Invocation in honor of the Sun) and implied in the words 


“Should the Sun not rise up, then the Daevas would destroy all things, 


etc, 


With regard to the baptism of fire to the new-born child, 
referred to by Goethe, one may refer to the Persian custom described 


In the Persian Sad-dar. It says: "When the child becomes separate 
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trom the mother, tt 1s necessary to burn a lamp tor three nights and 
days, tf they burn a fire 1 would be better. "“** Dr. Thomas Hyde, tn 
his “Veterum Persarum et Parthorum et Medorum Religionis 
Histona’, published in the middle of the 18th century. rests a good 
deal upon the Sad-dar for some parts or his version about the ancient 
Persians. It ts possible that this work also was one of the books 


studted by Goethe tor fis materials about the ancient Persians. 


(,oethe’s view about the Veneration for the Sun: 

Betore we proceed further, we would notice here, what Mr. 
G. H. Lewes, a biographer of Goethe, says of Goethe's views in 
lS13, about the practice of paying reverence to the Sun as a 
Manifestation of God. Mr. Lewes says:*) 


“But against dogmagic teachings he opposed the fundamental 
rule, that all conceptions of the Deity must necessarily be our 
mndividual conceptions, valid tor us, but not to the same extent for 
Others. Each has his own religion; must have it as fis individual 
possession; let each see that he be tme to it, which is far more 


efficacious than trymeg to accommodate himself to another's. 2... 


“T befieve im God. was, he said ‘a beauaful and 
praiseworthy phrase: but to recognize God in all his manifestations, 
fhat is true holiness on earth’ He looked upon the Four Gospels as 
genuine, ‘for there is in them a reflection of a greatness which 
emanated trom the person of Jesus, and which was of as divine a kind 
aS Was ever seen upon earth.” If | am asked whether i¢ 1s in my nature 
to pay Him devout reverence | say--certainly! | bow before Him as the 
divine manifestation of the highest morahty. If | am asked whether 1t 
Is IN my Nature to reverence the Sun, | again say--certainly! For he 1s 
likewise a manifestation of highest Being. | adore in him the light and 
the productive power of God; by which we all live, move and have 


Our being, " 
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Dignity of the Elements and the Idea of Purity or Cleanliness 
connected with it: 

With the Perstiam revercice far the Sum cual he fire ons 
connected the tdea of what Crocthe calls. “Witide dor osoaptlio be | 
demente ie. the “Digits of all the Edements ” Goethe thus spout 


at this subject I hts Notes and Dascusstens” 


Tis. however, dmportint to notice that the ancient Parsess 
did net worship tire only: ther religion ts Cleary based an the berries 
Of all clements. as manifesang God's existence and power Pence the 
sacred dread to pollute water, the air. the carth. Such Fespect for all 
natural forces that surround oman leads to every cise Virtue 


Attenvon, cleantinegss, application are stimulated and fostered 


What a modern wreter, Mr. Samuel bane. the author of 
“Modern Sarence and) Modern) Thought" Says. on tas "Modern 
Zoroastrian,” ts somewhat the same, as what Goethe says, about the 
‘Tespect for all natural forces that surround man’ leading “GO CVT 
civic virtue.” He says: "In this respect. however. what | have called 
he Zoroastrian theory of religion atfords Ureal advantaves. It 
comlects religion directly with all that is good and beautitul. noe Only 
In the higher realms of speculation and of emotion. but in the Ordinary 
affairs of datly life. To feel the auth of what is true. the Heauty of 
what is beaudtul, is of itself a silent prayer or act of worship to the 
spirit of Light: to make an honest, earnest. effort to atten dis feeling 
Is an offering or act of homage. Cleanliness of mind and hody, order 
and propriety in conduct, civility in intercourse. and all the homely 
virtues of everyday life, thus acquire a higher siznmiticanee, and any 
willful and persistent disregard of them becomes an act of muuny 


avallist the Power whom we have elected to serve "* 


The Dignity of the Elements" associated with Purity: 


The dignity associated with the elements is practical. It 
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carries with it, and conveys the idea of, Purity and Cleanliness, Order 
and Harmony. A beautiful Avestan maxim illustrates all that Goethe 
says. The maxim is: Yaozdao mashyai aipi zanthem vahtshta"™ 1e.. 


Purity is the best thing for man, since his very birth, 
Prot. Darmesteter says: 


; : - * : & 
"Loaxiome “cleanliness Is next to godliness serait tout a fait 
Zoroastrien, avec cette difference que dans Je Zoroastrisme 


4 " ‘ : A ss : ee 
‘Cleanliness’ est une forme meme de “godliness . 


The custom of the Disposal of the Dead, connected with the idea of 
the Purity of Elements: 

In the advice of Goethe's testator in the Parsi-nameh. Let 
the dead be given to the living,” we find a reference to the Parsee 
mode of the disposal of the dead. One must bear in mind, that the 
Parsee custom enjoins both, exposure to the Sun and exposure to the 
tlesh-devouring animals. Thus, this custom accords with what Goethe 
says of the Iranian view of the Sun and Purity. The custom is looked 
at from the point of view of sanitanon and purity. Goethe himself thus 


speaks of the custom in his "Notes and Discussions’: 


"The strange mode of disposing of their dead is due to 


excessive care of not soiling the pure elements. The municipal police 


(OO acts on these principles: Cleanliness of the streets was a matter ol 


religion. . . . Owing to such living and practical worship tC ts likely, 
there should bave been that incredible populauion to which history 


hears WItEess. _ 


Another German scholar’s view of the Iranian Idea of Purity: 
The {ranian idea of purity entertained by the view of a 
Gennan scholar, Dr. Rapp, who wrote about fifty years after Goethe. 


is worth noting here, as it supports the view of Goethe. Dr. Rapp 
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SUVS: 


“The Tramans fad a culavated sense tor purity ated deoones 
Whatever has in dhe slightest devree anything poapute. tauscotes an 
itself. oinstis mto then an uncenquerable horror. Thais lias 
conmmectlon in part with the facet. chat dhe impure is mostly oven 
unhealthy and hamnful. but tn several cases the cause of the miputits 
dves not allow of bere traced back to that tact. The leanians bitd ona 
certain measure a distinct sixth sense for the pure. All of that sore has. 
according to ther view. ther origin un darkness, mp obscurity: ta such 
substances, according to their conecepuions, the evil spirits dwell, and 
When they let such sorts to approach near to them, they thereby offer 


to the evil spirits admission into, and domination over themselves. 


Purity of Ground: 

Goethe refers to the Iramians’ solictude to keep the vround, 
water, and alr pure. He attnbutes the oryin of their custom of the 
disposal of the dead to that sollcitude for not soiling the ground. He 
takes his testator direct, that even fields be laid out on a neatly 


purified ground. 


To keep all ground neat and pure is one of the oft-repeated 
farmans of the Avesta. In the Vendidad, such a ground is represented 
as feeling pleased and delighted. In reply to Zoroaster’s questions. 
Ahura Mazda describes at some Jength the different kinds of ground 


which teel delighted. They are the following: 


lL. The piece of ground where the pious say their prayers. In 
other words, a place of worship is the first that feels 
delighted. 


2. The place where righteous persons five with their families in 


peace, piety and plenty. 
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3. The water-less ground when irrigated, and the moist ground 
when dried or reclaimed, feel delighted. The pround feels 
more delighted when cultivated. 


4. The ground where cattle are bred. 


a 


The ground where cattle go for pasture and which they 


tertilize by their manure. 
On the other hand, the following pieces of ground feel gneved: 


1, The ground of volcanic crevices which are seats of 


unhealthiness and disease. 


2. The ground where men are buried. 
> 


3. The ground which has graves or tombs-structures over 1. 
According to the spirit of the teachings of the Avesta, pure 
and simple burial--though not good in itself--1s tar better than 
burial with structures, which delay quick decomposition and 
prevent the bodies from being soon reduced to dust. The 


structures make the burial-ground, seats of diseases. 


4. Uneven ground, full of holes and crevices which engender 


sickness. 


The ground, whereon people lead an unrighteous lite. 


The following classes of persons are spoken of as those who make 
yround feel delighted: 


|. The man who disinters buried bodies and exposes them, and 


thus frees the ground from being impure and unclean. 


2. The man who destroys tombs or structures over the graves 
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Purity of Water: 

Goethe makes dis testator direct, that waters oh oatial 
Strejis. and rivers must bave oa free course aime clewlness  \ 
Senderud”” comes Co you quite pure. from the mountan resions, seo let 
him depart agai quite pure.” Hie dilates a Tittle on thas subyout re tips 
"Notes and Discussions” and reters to the [ranrans) “sacred dread to 
nollute water, the air and earth. He adds “on the one band they 
would not soil a river, and on the other hand they were digging canals 
with careful economy of water and they Kept them clean. 

Both Herodotus and Strabo refer to the [rantans” scrupuious cate 
tor the cleanliness of water. Herodotus says: “They nerher make 
Walter, nor spit, nor Wash their hands th a river, nor defile the stream 
with ure. por do they allow any one else to do so. but they pay 
extreme Veneration to all rivers.°°° Strabo says: “The Persians never 
pollute a river with urine. nor Wash nor bathe init: they never throw 
a dead body. nor anything unclean into it." 

The Avesta enjoined, that an Iraman should never spoil the water 
of rivers. Not only that, but if he saw some decomposing matter ina 
stream or rivulet, he should stop at once, whether he be voing on 
foot, driving, or riding, and go into the water as tar as he can and 
remove the filth. This injunciion was latterly stretched a little too far, 
and applied even to salt water; and we find from Tacitus.“ chat in the 
ume of the Roman Emperor Nero, Tiridates, a Zoroastrain king ot 
Arinema, refused to go to Rome when summoned to that court, on the 
ground, that he had to cross the sea, where he would be obliged to 


pollute the water against the dictates of his religion. 


Purity of Fire: 


Goethe speaks of the religion of the Parsees as based on "the 


digmity of all elements." and, while speaking of their "strange mode 


Of disposing of their dead," says that is "due to excessive care of not 
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soning the pure elements. © 

Now, one can easily understand how air, earth and water can be 
kept pure. bot not so easily, how fire can be Kept pure. Of course, a 
Parsee is asked to be careful to see, that he places dry. clean, and 
fravrant wood over his sacred fire. That is a kind of physical purty. 


But in a Pahlavi writing attached to the Pahlavi Shayast la Shayast.” 


tire, not only the sacred fire of the fire-temples but also the culinary - 


fire burning in one’s hearth at home, is required to be Kept pure and 
clean. Here, it is the work of spiritual punty that is spoken off, 
Physical purity is here a symbol of moral purity. So, it is said, that tf 
one cooks upon the fire of his house some food that he has purchased 
from money dishonestly acquired. he defiles the fire, he makes u 
impure. Similarly, if a worshipper offers to the sacred fire of the fire- 
temple odoriferous wood or incense that 1s bought from money 


acquired dishonestly, he displeases the fire. 


Daily fulfillment of hard services, resulting from the lranian view 
of Order: 

With purity and cleanliness, go, to a certain extent, Order. 
Harmony, Discipline which help one in their datly fulfilment of duty 
and work. Goethe makes his testator direct: "When you plant trees let 
them stand in rows, tor he (the Sun) gives prosperity to what 1s well 
ordered. ” 

‘Order’ is one of the characteristic teachings of the Avesta. 
The word ‘Asha’ which is one of the few techmical words of the 
Avesta that cannot be sufficiently well rendered into another 
language, significantly contains the idea of Order. The word Asha 1s 
Sanscrit rita and philologically corresponds to right, What is good, 
right or perfect in points of Order, Discipline, Purity, Harmony, 
Truth, Beauty, is Asha. It carries with it, the idea, not only of 
physical Order, but moral Order. Ahura Mazda, is the Ashoan Asho, 
the Most Orderly of the Orderlies. 
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VI 


Parsi-nameh, Book of the Parsees 
Testament of the Old Persian Fuuath 


(Translated by Father Nott from the German) 


What testament. bretliren, is fo come to you trom him whe os 
departing. from’ him the poor and prous, whom you, jurors. have 
patiently nursed and whose last days you have honoured by yout 
cares? 

Often we have seen the king riding along, decked wrth gold and 
accompanied by gold on every side. gems being sown like dense hatl- 
stones on him and on his nobles. 

Did you ever envy him tor dis? and did you not more nobly teed 
your eyes. when the Sun on morning's pimions arose tn hits arched 
course over the innumerable peaks of Darnawend! 

Who could keep his eyes from looking at that spectacle? | felt. | 
felt a thousand times, during so many days of my lite, that | was 
carried along with him at his coming, to recogmze God on his chrone 
and to call him the Lord of lite’s fountain and to act (in a way) 
worthy of that sublime sight and to proceed on my way in His hght. 

But when the fiery circle ascended and was completed, | stood as 
if dazed in darkness, | struck my breast and threw my limbs, front 
forward down to the ground. 

And now let me make a holy testament for your fraternal will and 
memory: the daily observance of heavy duties; no other revelation Is 
required. 

As soon as a new born child moves pious hands, let him 
forthwith be turned towards the Sun, let him be bathed, body and 
soul, in the fiery bath. He will feel every morning s grace. 

Let the dead be given to the living; let even the ammials be 
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covered with rubbish and earth and let what seems to you impure. be 
concealed, as far as you have the power. 

Let your field be laid out on a neatly purified ground, in order ” 
that the Sun may like to shine upon your industry. When you plant 


trees, let them stand in rows, for he (the Sun) gives prosperity to what 
is well ordered. 


Also the water must never lack in its channels a free course and 
cleanness, As Senderud comes to you quite pure. from the mountain 
regions, so Jet him depart again quite pure. 

That the soft fall of the water may not be weakened. take care. to 
dig out diligently the channels. Reeds and bulrushes. newts and 
salamanders, let them be destroyed, one and all. 

When you have thus purified earth and water, the Sun will like to 
Shine through airs where he is worthily received and where he 
produces life and salvation aad weltare of life. 

You, who are harassed from labour to labour, be consoled: now 
the universe is purified and now Man may venture, to strike the image 
ot God out of the flint. 

Take joyfully notice, where the flame is burning: clear is the 
tught and lithe are the limbs. 

On the active fires of the hearth, what ts raw in the saps of plants 
and beasts, is made mature. 

lf you carry wood, do it joyfully: for you carry the seed of the 
carthiy sun. Tf you pluck Panibeh.”' you may confidently say: This 
will be made into a wick and bear the Holy. 

If you plously recognize in the burning of every lamp the 
semblance of a higher light, no mishap shall ever prevent you from 
adoring the throne of God in the morning. 

This 1s the imperial seal of our existence, this is the mirror of the 
Deity for us and the angels, and all that but stutter the praise of the 
Most High, are gathered there in circles round circles. 


And wish to bid good-bye to the banks of Senderud and to soar 
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up to Darnawend fo meet him reportage. when he comes up at daw 
and to bless you trom there mall eteraity. 

lt Man values the earth, because the Sun shines an it. ft be 
delights inthe vine, which weeps at dhe Couch of the kimtes as i tect. 
(hat ms jutces, well-matured and world-retreshing. wall beooos, 
mcentive CO Many powers, buc stifling to many more: he understands, 
that he has co thank for chis chat heat which makes all this prosper. hie 
Will When drunk, stammer and Cotter: he wilh when moderate. satis 


and rejoice. 
VII 


The Ancient Parsees 


(Translated by Father HOmel from the Germany 


Gazing at Nature formed the basis of the worship of the ancient 
Parsees. Whilst adoring the Creator, they turned towards the rising 
Sun, as the most strikingly glorious phenomenon. They fancied they 
saw there Gods throne, surrounded by brilliant angels. The pomp of 
this elevating worship was daily within reach of every one, even the 
most lowly. The poor would step forth trom his hut, the warrtor trom 
his tent, and the most religious of actions would be accomplished. To 
the new-born child the baptism of fire was administered im such rays, 
and all day long, and all life long the Parsee saw himself accompanied 
by the Great Luminary in all his doings. The moon and the stars were 
lighting up the night; they too were out of reach belonging to the 
realms of the endless. Fire, on the contrary, walks by man's side, 
giving light and warmth to the best of its capacity. It becomes a sweet 
and prous duty to say prayers in presence of this substitute, to bow to 
what was felt as infimte. Nothing is cleaner than a bright sunrise, and 
such was to be the cleanliness with which fires were to be kindled and 


Kept, if they were to be and to remain sacred and sunlike. 
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Zoroaster seems to have been the first to transtomm this noble and 
pure religion of Nature into an intricate worship. Mental prayer. 
which includes and excludes all religions, and which penetrates the 
whole of life only with a few privileged minds, develops with most 
men only as an ardent, enrapturing feeling of the moment; but if this 
disappears, man 1s restored to himself, and being neither contended 
nor occupied any longer, he relapses into endless tedium. 

To fill this tedium with consecrations and purifications, with 
walking to and fro, bowing and stooping, forms the duty and profit of 
the Priests: in the course of centuries, these carry their trade to 
endless triflings. He who is able to take a prompt survey from the 
primitive childlike worship of the mnsing Sun, to the silliness of the 
Guehers, as if 1s to be found even at the present day in India. the same 
will see in the former a fresh nation starting from sleep to salute the 
early dawn, and in the lattér backward people who try to expel 
common tedium by pious tedium. 

Ic is, however, important to notice that the ancient Parsees did not 
worship fire only; their religion 1s clearly based on the dignity of all 
elements, as manifesting God's existence and power. Hence the sacred 
dread to pollute water, the air, the earth. Such respect for all natural 
forces that surround man leads to every civic virtue. Attention, 
cleanliness, application are stimulated and fostered. On this, culture 
of the soi! was based: for, on the one hand, they would not soil a 
river, and, on the other hand, they were digging canals, with careful 
economy of water, and they kept them clean. The circulation of these 
canals pave rise to fertility of the soil, so that the cultivation of the 
realm was, at that time, ten times larger. Everything on which the Sun 
smiled was pursued with utmost zeal, and more than anything else 
they tended the vine, the Sun's favoured child. 

The strange mode of disposing of their dead is due to excessive 
care of not soiling the pure elements. The municipal police too acts on 
these principles: cleanliness of the streets was a matter of religion; 
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and even at present, when the Guebers ate expelled. banished. 
despised, and at most finding shelter in ill-famed slums af a suburb. i 
happens that a dying follower of chat religion bequeadhes a Cer Gain 
cunt. in order that some street of the city may be cleansed: ferdiw itt 
and thoroughly. Owing to such living and pracuical worship. | 
likely, there should have been possible that tneredible populagon te 
which history bears witness. 

So tender a religion, based on God's omnipresence tn his visible 
works. cannot but have a special influence on morals. Look at tts 
principal positive and negative commandments: Not to he, not to 
make debts: not to be ungrateful! The truittulness of these doctrines 
will easily be understood by every moralist and ascetical teacher. th 
fact the first negative commandment implies the two next, and all 
others: for. they are, in fact, derived from untruthtulness and 
taithlessness. This is probably the reason why the devil is reterred to 
in the East merely as the perpetual lar. 

But, as this religion leads to musing, itis likely dhat ic will lead 
to effeminacy, as there is indeed some trace of the womanish character 
in their long loose garments. There was, however, a powertul safc- 
guard in their manners and institutions. They used to carry arms even 
in times of peace and in familiar life, and they practised the use ot 
arms in every manner possible. Most clever and fast racing was 
customary among them, their games too, like the one played with 
clubs and balls in large play-grounds, kept them vigorous, strong and 
nimble: and relentless levies of troops would transform each and 
every one into heroes at the beck and call of the king. 

Let us turn back on their religious feelings. At first, public 
worship was limited to a few fires, and for this very reason If was 
more venerable; then a reverend priesthood multiphed more and 
more, and at the same rate fires became more numerous. It lies in the 
nature of perpetually incompatible relations, that the closely united 


spiritual power should, on a given occasion, rebel against temporal 
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power. Omitting that the Pseudo-Smerdis, who seized the kingdom, 
had been a priest, that he had been raised, and tor some time 


supported by his colleagues.--we find on several occasions that the 
priests were dangerous for the rulers. 


Scattered by Alexander's invasion, not tavoured under his 
Parthain successors, raised and gathered again by the Sassanides, the 
Parsees always struck to their doctrines, and opposed the ruler by 
whom these were infnnged. Thus roused in every possible manner the 
utmost aversion in both parties, at the union of Kooshmu with the fair 
Schireen, a Christian. 

At last, the Parsees were expelled for good by the Arabs, and 
driven to [ndia. What was lett of them and their mental followers in 
Persia, 1s despised and insulted down to the present day; at times 
tolerated, and persecuted at other times according to the whim of 
rulers, this religion is still preServing here and there in its primitive 
purity, even in desolate nooks, as has been said by a poet in “The Old 
Parsee’s Testament. ’ 

It can hardly be doubted that in the course of ages much vood ts 
due to this religion, and that 1t contained the posstbility of the higher 
ervilization which spread over the Western part of the East. Yet it is 
exceedingly difficult to convey some notion as to how and whence 
this civilization was spreading. Many towns were scattered throughout 
many districts like centres of life: but what appears most marvellous 
to me ts, that the fatal neighbourhood of Indian idolatry could not 
influence this religion. It is striking that, while the towns of Balkh 
and Banmuan were so close to each other, we see how 1n the latter the 
suliest idols of huge dimensions were made and adored, whilst 1n the 
former there rematned temples of the pure fire, there sprang up large 

monasteries of thts confession, and there flocked together numberless 
mobeds. How glorious was the organization of these institutes may be 
gathered from the extraordinary men who came trom thence. Out of 
them came the fanmuly of the Barmekides, who were so long 
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tlourtshing as influential State-Servants, und they were at dase. like 


anoalmose stmudar house of chis Kind am our day .--rootedk out and 


driven out.” 
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Dr. Stemipass’s ~Perstan-bnghish Diagtonars 

Itforms the t4th Volume ot the Stuttgart Bditron BAG 7 ot Goethe s Works 
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Geethe s Werke. Viercehnter Band (i4th Velume:. Stuttgan Pditen psa7) 
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Goethe: itis Life and Writtheas, by Oscar Browning :P&Yle pp Pap a7 

The heuse. in whoch fe was born. is stdl to be seen ain Pranktud urine 
ny tWo days visit at Frankturt. im 1889. DP had the pleasure of sisting his 
House on cist September 1889. ] have put down ia my notebook. the 
Humber of fis house as “Ne. 22 Grosser Hirschyraben.” There is aise his 
statue wn Frankfurt. On its tour sides. his literary works are represented On 
one side. 1s represented his Poecy--Tragedy and Comedy: oo another. his 
Paust and Mephistocles: on the third. a group of five works: on the fourth. 
some of hes other works. In the Museum of Antiquities. | saw. on a glass 
plate. the representation of the Persian winged Farohar with the flame of 
tire before it. 

Life and Works of Goethe by Lewes. Vol. 1. p. 183. 

Goethe. His Life and Writings, by Oscar Browning. p. 56. 
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The Life of Goethe by A. Bielschowsky, translated by W. A. Cooper, Vol. 
I. p. 4b). Life and Works of Goethe by Lewes. Vol. II. pp. 366-67. 

Ibid.. Bielschowsky. Vol. Il. p. 453. note 77. 

Ibid.. p. 414. 

Goethe by Oscar Browning. p. 124. 

[bid.. p. 125. 

Life and Works of Goethe. Vol. 1.. p. 100. 

Ibid... pp. 101-102. 

Dr. Shridhar v. Ketkar’s “Essay on Hinduism. its foundation and future’. 
quoted in the Academy of [Sth June 1912. p. 749, 

life and Works of Goethe by Lewes. Vol. L. pp. 102-3. Bk. IL 

"Memoirs of Goethe." written by himself (1824). Vol, Il, pp. 113-14. 
Ibid.. Vol. Hl. pp. 117-18. 

Ibid... Vol. I. pp. £12-13. 

Ibid. Vol. I. pp. 436-437. ? 

Dr. Bielschowsky. translated by W. A. Cooper. Vol. HY. p. 1. 

"Memoirs of Goethe”. wntten by himself (1824). Vol. Hp. 121. 

Goethe. His Life and Writings, by Oscar Browning (1892). p. 120. 

The Life and Works of Goethe by Lewes, Vol. IL. p. 398. 

Goethe: His Life and Writings, p. 126. 

The Life of Goethe. translated by W.A. Cooper. Vol. III, p. 3. 

Ode 687 in Col. Wilberforce Clarke's Translation of Hafiz. Vol. II p. 993. 
Col. Clarke is wrong in saying that he was a great general of Iran (Ibid. p. 
996 note). He was the great Minister and General of Turan. 

Goethe: His Life and Writings by Oscar Browning (1892). p. 126. 

It forms Ode No. 686 in Col. Wilberforce Clarke's Translation. 

Life and Works of Goethe by G.H. Lewes. Vol. II. p. 399. 

Contemporary Review of July 1908. Vol. ACTV. p. 4. 

Firdausi. the Homer of the East. derives his name from this world. Firdaus. 
Characieristics of Goethe. from the German of Falk, von Muller. & c. 
(Conversations-Lexicon. and Supplement) by Sarah Austin (1833). Vol. H. 


pp. 241-43. 
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His clrtinde on Groethie 5 Woaost bostetip bors abt oun the 4 CRP PEEP Ee Pog?t, te ae 
of July (90a. Vol Yo po 4 
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Its vVaneusly written an the Pababsi beeks ta the grand) Boiitelic 


written, Pyubalys ant 
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L Dubalws ane. 

J. Ervard Fehmura’s teat, published bs the Prustees et the Parsees 
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Vide the Sad-dar which speaks of Kinding a damp oer fire on the birth ot. 
child. 

As gueted by S. Lang in lus Meden: Zoredstrian. po 2 2U 

The dina-Akbart. translated by Blochmann. Vol og. p. 46. 

Yoox S. BOE. Vol. MAT. p &6. 

Chapter XVI. 2. S. BoE. Vol. XXIV. p. 277. Teast. edued by Mr. RoON 
Dhrabhar. p. 15. 

The Life and Works of Gaethe (1855). Vol Th po 392. 

A Madern Zoroastrian by S. Lang. pp. 223-4, 

(Vendidad X. 18: Yacna, XLVI. $3 

L. Zend Avesta {. Introduction. p. X. 

"Die Religion und Site der Perser und ubrigen [ranier nach den 
vriechischen und romischen Quellen” (Religion and Customs of the Persians 
and other franians. according to the Greek and Roman authors), German 
Oriental Sociely’s Journal, (ZDMGJ Vol. XVI. Leipzig. 1863. pp. 32-36. 
Translated from the German of Dr. Rapp by Mr. K. R. Cama. in fis ffe 
Zoroastrian Med of Disposing of the Dead. p. 19. 


The Senderud of Goethe is the Zenderudasssecy of Isphan. of which M. 
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Csoethe’s Parsi-nameh 


Barbier de Meynard. basing his work on the Modjem el-Bouldan of Yakout 
and other Arab and Persian writers. says: “C'est un des noms de Ja niviere 
Celebre qui passe a Ispahan et arrose plusieurs bourgs et campagnes de son 
territoire. C'est une prande riviere dont les eaux sont douces et fecundantes 
(Dictionnaire Géographique. Historique et Literaire de la Perse. p. 289). 

Bk. [. 138. Cary’s Translation (1889). p. 62. 

Book XV. Chap. TT 16. Hamilton and Falconer’s translation, Vol. UI. p. 
| 37. 

Works of Tacitus. Vol. |. The Annals. Book XV. p. 24. The Oxtord 
Translation, 

S. BLE. Vol. V.. p. 375. Shayast la Shayast. Appendix. Chap. XV. 12. 
Pambeh > is Persian meaning cotton or twist. 

[bey to draw the attention of my readets to a very learned and interestting 
paper by Dr. A. F. J. Remy. enutled “The Influence of India and Persia on 
the Poetry of Germany (1991}". It was after the above paper Was printed 
that a Casual look at my note-book reminded me of this paper. and it was 


lou late lo make any use of it here. 


(In: dhe Journal of the Bombay Branch of the Roval Astatic Society (Bombay). vol. 


AAIV (1914-15). pp. 66-101: also in: J. J. Modi: Asiatic Papers. part I. pp. 119-148) 
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Hafiz and Goethe 


(Summary) 
Introduction 


Goethe (1749-1832) the vreat German poet is spoken ot as the 
Gennan Hatiz.” because he was fond of the poetry of Hafiz. and had. 
tke the Persian poet. composed a poem which is called West 
Ostlicher Divan, i.e. "The West-Eastern Divan.” The object of thus 
puper is to present a few Craits which are common to hese two great 
pocts and to ther Divarny, 

Something common among the ancient Germans and the Indo- 
Iranians, 
they being chips of the same Aryan block. 

Some of the German poets and philosophers of the 19th century 
have been greatly influenced by the ancient Indian and Persian 
thought. Their ancestors, the ancient Germans, being chips of the 
same block, the old Aryan stock, had many things in common with 
the Indo-lrantans. For example, (a) like the ancient Indians, they 
dishiked widow-marriages and inter-marriages, and liked the custom 
of Saft. (b) Like the Indo-lranians, they worshipped vods presiding 
over the grand objects of nature, like the Sun, Moon, Fire and Earth. 
Their chief god Wotan, who gave his name to Wotentag or Wed-nes- 
day, had a mark on his forehead lke an Indian Brahmana. Nature- 
worship, which led trom Nature to Nature's God, was, as one could 


gather from the wntings of Tacitus, thew natural tendency. (c) Like 
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the Indo-Iramans, they measured time by nights not by days. (d) As 
pointed out by Sir H. Maine, their Teutonic Townships resembled 
Indian Village-Councils or Village Panchayats. A group of families, - 
united by the assumption of common kinship exercised joint 
ownership over land. 

They do not seem to have been indigenous to Germany but seem 
(0 have gone there from the East. Later on also, through their 
connection with Rome, they had come into some contact with the 
East, with Egypt and Persia. The Huns, with whom they later on 
Came into contact, were from the East, and some of them were ancient 
Mazdayasnans or Zoroastrians. Such being the case, there is no 
wonder, that some of the later German philosophers and poets, the 
descendants of these ancient Germans, had some tendencies to give 
willing ears to the teachings and the poetry of the East. The 
philosophy of Spinoza (1622%77) was pantheistic. His pantheism was 
Of the same type as the monotheistic pantheism of the Indians. 
Schopenhauer (1788-1860) was so much enamoured of the 
Upanishads, that he said: “It has been the solace of my lite. It will be 
the solace of my death." 


The Oriental Movement 
With such, as it were, inherited tendencies, some of the 
philosophers and poets of Germany of the last century gave willing 
car to some of the teachings and writings of India and Persia. There 
was, What Dr. Remy in his excellent book, The Influence of India and 
Persia on the German Poetry, calls “the Oriental Movement" in 
Germany, a movement "which manifested itself so strikingly in 


German literature during the nineteenth century. " 


Calcutta starting the Oriental Movement 
The city of Calcutta, where I have the pleasure of reading this 
paper, may fatrly claim the credit of starting the Oriental movement. 
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The Asiauce Society of Bengal can chum a vteat siiate i that credit. 
and as a Parst, | take some pleasure tn thinking, that dhe studs of the 
Fond Avesta ot the Parsis was, as io awwere, dhe Gaus of (he comeopoen 
of that movement. Anquetil due Perron, who had comte to Tadic fog 
studying Parsi religion and who happened to come to Cahcutn 
studied and translated at Surat the Zend Avesta with Dastur Darab. vt 
learned Parsi Divine of dat ancrent cry. Tn one of the velumes ot tis 
French transtagen ef the Zend Avesta. he attacked the literary 
attainments of Dr. Hyde and some Oxtord scholars who bad) written 
upon the religion of Persia. His attack wounded the feelings of a 
young flery-tempered Oxford scholar, Wallan Jones, who. in tis 
turn, Wrote Very strongly against Anqueul, This controversy led this 
young man, When he came to Calcutta, ta study Oriental hinguaves 
and to tound tor their further study, the Asiatic Society of Benval. ft 
was his and his brother scholars’ work in this city that drew he 
attention of European scholars towards Ortental subjects and thus led 


to the tounding of the “Oriental movement” in Germany. 


Persia appealed more to German Writers 
Sanskrit and Persian both appealed to the Germans, but Persian 
more. As said by Dr. Remy, “the Persian tendency found a greater 
number of followers than the Indian, It was far more easy to sing of 
wine, Women and roses, in the manner of Hafiz...than to assimilate 
and reproduce the philosophy and often involved poetry of India.” 
Even Martin Luther, sang of wine, music and woman, and that was 
before this Onental movement. 
The following two short lines of Martin Luther sum up, as it 
were, a few of the ghazals of Hatiz. 
"Wer nicht hebt Wein, Weib und Gesanp 
Der bleibt ein Narr sein Lebenlang. * 
“He who does not like wine, woman, and song, remains a 
fool for the whole of his life." 
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Conipare with this the following lines of Hatiz:- 
“SAKDazi, wa sawant, wa sharab-i-lal fam 
majlis-t-uns, wa harif-t-hamdam, wa sharb-i-modam 
har ke in majlis bejuyad khush deli bar wai halal 
wa an Ke in ashrat ne khahad zindagi bar wai haram.".... 
“Love, youth and ruby coloured wine. 
A friendly meeting, a congenial companion and constant 
drinking 
ri¢ who is desirous of this number of pleasures is deserving 
Of cheertulness. 


He who does not like these pleasures, may curse be on his 
life.” 


The German poets who were influenced by the Oriental movement 
. 

Among the great German poets who. as pointed out by Mr. 
Remy, are said to have been influenced by the Oriental movement we 
tind the names of Herder, Goethe, Schiller, Friederich Schlegel. 
August Wilhelm Schlegel, Platen, RUckert, Heine and Bodenstedt. 
The time of the Schlegel brothers is said to be the time of "the 
foundanon of Sanskrit philology in Germany. English statesmanship 
had completed the material conquest of India. German scholarship 
now began to jon in the spiritual conquest of that country” (Remy). 
Most of the above poets who were affected by and who further 
influenced, the Oriental movement, were attracted by Persian poets. 
Herder was attracted by Sadi and Goethe by Hafiz. 


Goethe began his love for Oriental literature with Sanskrit 


but ended with Persian 


The Orient attracted Goethe. The principal cause which endeared 
to him che study of Oriental literature, was the depression of mind 
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brought aboul by the mnivastan ot Geos nd he beseione cae. 
stnte and loss of dives. He turned to die bast for sohicco and he teviied 
that solace. He began wid Sanskrit. le read) and rehitedh botere fi. 
heerary friends the stores of Rami and Hanuman Fle peehosuc ot hes 
well-known Fates ts satd to have been rospircd by the Sudierta ie oe 
Kaltdasa. Some of his poetical wriamys had Enda macerals ter digi 
[OPES But hits Hans tor indian titerafure soon ended He found 
something like “monstrosities ain same of the Tndtan vous. The 
Hanuman, who, as Remy says. “shocked his acsthetr sense Elic 
dislike tor India’s mythology led to a dislike tor Indias philosaphs 
which he found fo be too abstruse. 

He now turned to Persia and found in its poetry, and even in ifs 
old teaching, some solace during the above referred to times of mental 
depression, brought about by the poligcal degradation of Germans 
and its results. It was Hammers translation of Hatiz, published in 
ISl4. that principally drew him towards Persian poetry. He learne a 
lithe Persian and Arabic and the Divan of Hatiz misptred him to write 
a Divan i German. Goethe was, as it were. prepared beforehand te 
admure Hafiz. Let us have a short look into the lives of Hafiz and 


Goethe to properly understand the intluence of Hafiz on Goethe, 
Lives of Hafiz and Goethe : Common traits 


(a) Hafiz, who was born in the beginning of the [4th century 
(died in 1385) revelled like Goethe. in poetry from lis very early age. 

(hb) Goethe's early life was not pure from a moral point of view. 
At the age of 39. in 1785, he entered into a kind of half-marriave with 
a healthy looking young girl who came to him with a petition tor her 
brother. It was after living with her for 1S years that he marrted her. 
This was a slur upon the conduct of Goethe. In the case of Hafiz. 
though there was nothing like this in his case, his young days were 


passed in youthful conviviality, and it was afterwards that he took to 
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religious thoughts. 

(c) Again, both were mystics from their young age. Sadi is said 
to have given to Hafiz the tide of Lisan-ul-Ghaib, i.e., the tongue 
(4isan) of hidden (ghaib) things or the mystic tongue. Goethe was first 
drawn to the mystical writings of saints by Mrs. Klettenberg. Later on 
a young lady fnend Lotte (Charlotte), often talking to him about the 
other world, led him further to mysticism. It is said, that both had 
arranged between them, thaf the one who “died first, should, if he (or 
she) could, give infomation to the living about the conditions of the 
other life. "! Later on, his appointment in the Court of Weimar, which 
kept him away from his favourite studies for ten years owing to the 
boisterous and luxurious life of the Court, also drove him to possess 
his soul more and more in peace. While in the case of Goethe, an 
experience of the Court life drove him away from much of pleasures, 
in the case of Hafiz, he from&he very beginning kept aloof from the 
courts of kings and their courtiers, though his presence was often 
sought for by them, even by kings of distant India. 

(d) Like Goethe, Hafiz also had in his mind’s eye in his vhazals a 
damsel whom he loved. He spoke of her as (shakh-i-nabat), i.e. the 
branch of sugar-cane. There is a difference of opinion as to the real 
meaning of his love-ghazals. But the general opinion is, that it was 
mystic love. In one of such mystic ghazals (ghazal 158 as numbered 


by Mr. W. Clarke) he refers to the story of a king of Bengal. 
Traits common to their Divans 


There are a number of traits common to the writings of both the 
poets in the matter of their Ortental imagery. References to the Saqi 
or the cup-bearer, messages through the breeze (saba) or wind. 
thoughts of humility like that of kKAak (dust), the feasting of soul over 
the beauty of Nature and Man are common. 


Goethe has divided his Divan into twelve Namehs or books, e.z. 
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Das Buen (Len SANVETS, pe. the book oat the samrcis, cas 
Schenkenbuch, te. the book of the Gup-bearer Tn the use ol (he word 
Namek tor his pwelve books of the Deva, he has followed Hatiz inte 
above vo of his books have cher very lames borroweal free thy 
Divan of Hafiz where we find them as Maglar-Natich ioe 
hook of the minstrel and Sugt-Name/t, ve. the book at the cup: Beate 
le is the Lith book, the Parsi-Namelt (Buch des Parsenty whit 
interests me much as a Parsi. It is che testament of a dying Petstate. 
who in place of the legacy of money, gives the legacy of the Old Parsi 
religion. Goethe explains in another writing some elements of dts 
religion. 

IThe paper ends with extracts trom the Divans of Hatiz ard 


Goethe showing how similar are the ideas and how Goethe was 


influenced by Hafiz. | 


Un: Proceedines, Second All India Ortental Conference, Calcutta, [Yoo pp GUT oo 
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The Mystic Dimensions 
of Goethe’s Thought 


‘Allah is the Light of the Heavens and the Earth.’ 

(Qur'an 24:35) 
“Were not the eye itself sun-like, how could we ever see the 
light? If God's own power had not dwelt in us. how could 
the divine fascinate us? (Goethe)! 


Johann Wolfgang von Goethe (1749-1832) is often 
considered a universal man who tound himself at home in different 
worlds, as much on Lranian soil as on the soil of his own country or 
that of italy. It was hence surprising to find a critic and poet like T. 
S. Ehot thinking of Goethe as "limited by his age, by his lanzuave 
and by his culture". To us, on the contrary, he seems to have 
succeeded in breaking through these limitations and to have crossed 
his cultural threshold in no small measure. The poet who could 
partake freely of onental culture who had drunk deep from the 
fountain of Islam, and had sung the praises of the Prophet at a me 
when the memories of the Crusades were still fresh, cannot be called 
parochial by any stretch of the imagination. National hatred was alien 
fo him. He satd: "You will find it always most violent and Strong on 
the fowest levels of culture. But there is a level where it disappears 


altovether and where one stands to a certain extent above nations and 
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teels Che happiness and nusery of the naavhbourmny people as rf ie les 
befallen himself. Thais level of culture corresponds fo by own matures 
and it ook firm roots mome befote | tad reached the Oth sear Ele 
maive expressioan to these wise words before bekeruming, whe wi of 
“The poet loves his country as a human berg and ceven but dhe bea 
country of tis poetical cafents and firs poltagcal tontfuence as dhe Cro, 
the Noble and the Beautiful which cannot be tied Gown te any 
particular province or any partieular country, and which he takes told 
of and moulds wherever he can tind. °* He remained receptive and it 
can be sald of him that he died young in the evenimnye of lus lite. te 
matured with ave but did net outgrow the miterests of his youths 
Today Goethe is considered of hetthe relevance although we would 
arrive at a different conclusion if we sifted his writings. bearme im 
mund chat everything he wrote cannot be of equal sizvmificanee. To 
borrow a phrase trom Benedetto Croce we can also try to tind out an 
Hegel what ts living and what is dead in his thought, specially i dirs 
sclenuific Works, But what ts living in him far surpasses what is dead. 

We shall here confine ourselves to only one aspect ot 
Goethe's thought, an aspect to which not much attention has been 
given. This is what we call the mystic dimension. Goethe was no 
doubt a man of acuion, a man who assigned to action as much a 
metaphysical role as did his elder contemporary, the philosopher 
Johann Gottheb Fichte (1762-1814). But it is not rare to find that the 
urge to act and the urge to contemplate do not exlude each other. The 
law of polarity which Goethe discovered in nature and m man is fully 
at work here. This enabled Goethe to stand unshaken at a me when 
his own nation was passing through critical times. We are, however, 
using the term ‘mystical’ in a specific sense. We consider it as the 
recogmetilon of the suprarational in life, and more broadly, as 
awareness of the unknown, and its infiltration into the known. He 
spoke really of his feeling for the unknown when he put his own ideas 
In the mouth of the sage: 
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‘Die Geisterwelt ist nicht verschlossen: 
Dein Sinn ist zu, Dein Herz ist tot.’ 
(Faust--Erster Teil) 
(The world of spirit is not closed, 1¢ 1s only your heart and 
your senses which veil 1¢ from your view, and it is closed because it is 
your heart which ts dead.) 

If is Our attention to the world that makes us inattentive to what 
lies beyond. We find in Goethe not a mystical theory, but living 
experience, most eloquently illustrated in the account of his own life 
In Dichtung und Wahrheit. No wonder that Rudolf Otto has exploited 
ito the full in the development of his own theory about religion. In 
his famous book The idea of the Holy, Otto retets to Goethe's concept 
Of the Daemonic as he described tt in his autobiography and it is 
worthwhile to see what Otto has to say.t Goethe was haunted by his 
consclousness of the unknown dark forces at work in life and which 
seem to defy conceptualization, and yet he could not properly place 
them in his vision of reality, 

Otto mentions Goethe's reference to the Daemonic both in his 
autoblovraphy and his conversations with Eckemmann. According to 
Goethe its main characteristic 1s that 1t goes beyond all conceiving. 
and surpasses reason and understanding. 

The Daemonic is that which cannot be 
accounted for by understanding and reason. It 
Chooses for itself obscure times of darkness. .. . In 
a plain, prosaic town Ike Berlin it would hardly 
find an opportumity to manifest itself. . . In poetry 
there 1s from first to last something daemonic and 
especially in its unconscious appeal, tor which all 
intellect and reason is insufficient, and which, 
therefore, has an efficacy beyond all concepts. Such 
is the effect in music in the highest degree, for 


music stands too high for any understanding to 
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reach. and an all-amastering ctflgacy wees forth trom 
it. of which, however. no man is able foo vive an 
ACCOUTE. | 

Wy other words ious clear that Goethe here beeomes awl ot 
mystery Which cannot he radonalized, Of irradgonal factors which ar 
ac work both at the subjective and objecuve level tn nature ay well as 
va historical events and in persons. fears worthwhile ta give anothes 
guotation from Goethe which is) more expla “Although = this 
daemonicg thing can be manifested ino everything corporeal and 
incorporeal, finding indeed most notable CXPTESSIGHE atnony UAlMads, 
stl it is preemtnently with men that it stands in closest AT Tae 
wondertul connexion, and there fashions a power which, if not 
opposed to the moral world order, yet intersects 1 such a way (Lal 
the one might be taken for the warp and the other tor the woot.” 

When Eckermann asked him whether Mephisto could be 
considered daemonic, Goethe denied this because he was of an all too 
negative character. This means that the Daemon should have a 
positive character as well. Hence, Otto rightly thinks that “Goethe did 
not understand how to adjust this divination of the daemomie to his 
own higher concepuon of the divine.” 

However. Goethe’s concept of the Daemonic had nothing to do 
with the evil force that works to man’s detriment, symbolized in 
religion by Satan. Rather, it is neutral in its working, a supraravional 
factor which is not apprehensible and yet cannot be left out of 
account. Goethe naturally made no definite formulation of the divine, 
as he. no less than St. Thomas, was fully aware that we can only say 
about God what he is not what he is. Hence when Eckermann asked 
Goethe about the relationship of the Divine to the Daemonic, and the 
incompatibility of the one with the other he answered: “Dear boy, 
what do we know of the idea of the divine, and what can our harrow 
conceptions presume to tell of the Supreme Being? If f called him by a 


hundred names, like a Turk, | should yet fall short and have said 
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nothing 1 comparison to the boundlessness of his attributes. ”* 

This reply might have seemed “evasive” to Otto, but Goethe has 
sald on many occastons that words do not adequately express the 
inexpressible. And when Gretschen is disturbed at Faust’s silence 
about God, Faust replies that he who is All-embracing and All- 


preserving cannot be named. 


Call it Bliss! Heart! Love! God! 

| have no name thereof, feeling is everything: 

The name is sound and smoke, only to obscure celestial fire. 
(Faust--Erster Teil) 

The convichon that language was inadequate to express the 
experience of the transcendent. was deeply rooted in Goethe’s mind. 
Josef Pieper has given a penetrating analysis of this phenomenon in a 
smnall book entitled Zhe Silen®e of Goethe (Das Schweigen Goethes).° 
After referring to the saying of the Chinese sage Laotse that he who 
knows does not say, Pieper draws attention to a letter Goethe wrote a 
week before he died and in which he said “the best in our convictions 
Cannot be caught in words. " 

This silence has only a superficial affinity with the silence of the 
Buddha when he was contronted with the question of God's existence. 
It is not unreserved silence but a silence which allows words to play 
their role and at the same time lets them reveal more through what 
they do not utter than through what they say. This is also in full 
harmony with the Sufi tradition in which God is beyond thought, 
beyond any surmise, beyond any suspicion and beyond any phantasy. 
It seems, might serves as a better vehicle for the incursion of the 
eternal into the temporal order than day. As he tells us in Dichtung 
wad Wahrheit: The feeling of the sublime is produced easily in 
twilight and night when the forms unite, whereas it is frightened away 
in the day which separates and isolates everything. 


Another remarkable feature of Goethe's thought is assigning to 
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fhe feminine clement a cosmiy spsmifieadeo and th this he mighe be 
caid to be in the company of Ibn Arabi. Phe ide wars got new to dig 
Sutis. Henn Corbin’ s gaterpretadion of [bao Ntabr ais b¢ disputed on 
several pomnts but he has made us aware of sonic SPE TIP Ga asp bso 
the great Islamic myst. Corbin observes that the sprrtuadity ot ou 
Jslauity Iystles is led esore really to the appariuon Of the “btermal 
Womanly’ as anaimiave of the Godhead because in her it contemplates 
the scerel of the compuasstomate God. whose creagve detis a fiberation 
ot beings. Again, be nghthy emphasizes that the Poomnine bere dues 
not stand in opposition to the Masculine but) “encompasses and 
combines the two aspects. Tecepove and active, whereas the 
Masculine possesses only one of the two.) Goethe s lifes as we 
Know, Was rich in experiences of love even in old age. and of whrat 
Otto calls savsterem fascinans in the imave ot the “Eternal Womanly) 
which works out salvation for man and delivers him trom the anguish 
Of his earthly days (ghazn-i-avvamn). itis also to be noted that [hn 
‘Arabl’s assigning of the highest role to woman owes much to lias 
Own experience of love which he expresses ino bis Farpuman al- 
ashwagq. Jalaluddin Rumi's appreciauion ot the epiphany of ‘Eternal 
Beauty’ speaks the same mystic spirit. He says: “Woman is a ray of 
God: She is not the earthly beloved. She is creative: You might say 
she Is not created, "! 

Apart from his concept of the daemomic Goethe's whole approach 
tO reality seems to point to factors which are inapprehensible. In 
Faust, for example, he has taken recourse to an old legend to describe 
his attitude to the mysteries of life. The conflict of good and evil is 
illustrated first on a subjective plane and then at the cosmic level. In 
the first part we find Faust completely disenchanted with pretensions 
Of knowledge. He holds in contempt all those values which man 
Cherishes, no matter whether it is the ecstasy of love or hope or faith. 
And it is patience which is to be cursed above all! As a result of his 


Irustration he seeks satistaction in the occult. The appearance of 
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Mephisto is a response to his own craving and the events that follow 
in the first part take us to the problem of desire and sin, of love, 
mnocence and suffering. 

Mephisto’s role is not that of a devil as commonly understood--a 
force which tempts man and which, on a trans-historical plane, made 
possible his Fall. In the biblical narrative it was the snake that 
tempted man to eat from the tree of knowledge and be like God, 
knowing good and evil. Knowledge brings about the loss of 
Innocence, and strangely enough, with this loss is assoctated an 
inimense vain, the ability to choose between good and evil, and with 
i¢ suffering as the inevitable consequence. Goethe's Mephisto is more 
mm consonance with the Quranic vision because he represents the 
principle of negation, or the spimt of revolt which dares to confront 
God with an emphatic No. It is the spirit of revolt and challenge 
which in its ethical dimensidn expresses itself through pride in one's 
own worth and contempt of man’s uniqueness as God's creation. 
Goethe's Mephisto represents /a, negation. 

On the empirical plane man is able, of course through knowledge. 
(«O distinguish between good and evil but only inadequately, though tn 
his metahistorical existence he has tasted the fruit of knowledge. Hits 
knowledye is not able to take him tar. Here, another principle 
suddenly comes into its own, the principle of love, be it on the 
subjective level between the sexes, or as a force which works out the 
salvation of man, The alenation from his source which his knowledge 
has brought about, is now overcome and man 1s ultimately reconciled 
to God. But he has still a long way to go. Faust 1s driven fo a course 
of action which brings disaster, and the first part ends in tragedy. sin, 
and suffering without our knowing its metaphysical culminanon. 

Goethe’s concept of the divine has also elements which. 
irreconcilable as they are on the theoretical plane. reflect the polarity 
of his thought and being. On the one hand he was attracted to the so- 


called pantheistic philosophy of Spinoza and abhorred the idea of a 
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transcendent God who moves and vives a push to the world) from 
outside. Rather. God indwells in mature and iadire ts permeated: bs 
Him. 

Iho ziemit’s, die Welt nu Tanern zu beweren, 

Natur in Sich. Sich in Natur zu hegen, 

So dass. was ra thm lebt und webt und est, 


Nie Seme Kratt. nie Semen Geist VeCriiisst. 


cit befies him to move the world from wadiin, 
To toster Nature rm himself and to toster bainisclf mm Nature. 
So that what lives, weaves and exists. 


Never can miss his Power nor his spirit.) 


Unlike Spinoza. however. his idea of nature itself os et a living. 
moving, and pulsating foree. And we know that his expenenee of God 
was not merely theory, which he considered colourless cyraiy 1 
contrast to lite which is always vreen. Hence if at this stave we may 
call him a pantheist it is not a pantheism of a naturalisuc pattern as 
Spinoza’s which procedes more geometrica but a vitalisie pantheism 
developed through poetic imaginauon. 

At a different level Goethe moves to an idea of divine which 
comes close to religious piety. In the famous lines of the Divan he 
says! 

Wenn Islam Gott-ergeben helsst 


In Islam leben und sterben wir alle. 


(it [slam means surrender to God, 


we all live and die in Islam.) 


And in his beautiful poem ‘Das Gotthche’ he hatls the higher 


unknown power which we only divine. 
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Heil den unbekannten 
HOheren Wesen. 


Die wir ahnen. 


(Hail the unknown 
Hivher Powers 


Whom we divine. }.'* 


Goethe has given the feeling of the unknown and the unknowable 


In bis Martenbader Elegie where he says: 


ln unseres Busens Reine wogt ein Strehen, 
Sich einem HOhern, Reinern, Unbekannten 
Aus Dankbarkewt fretwillig hinzugeben, 
Entratselnd sich dén ewign Ungenannten-- 


Wir heissen’s fromm sein. 


(Two souls, alas! reside within my breast, 

And each withdraws trom, and repels the other: 
One with tenacius organs holds in love 

And clinging lust the world in its embraces: 
The other strongly sweeps this dust above. 


Into the high ancestral spaces. )'* 


Goethe was a man of action, as his whole life shows, involved as 
he was. im the court of Weimar or outside. And he sought a 
justification for his conviction of immortality in an ever active life. 
He could not envisage any form of lite, whether this-worldly or other- 
worldly, where action was excluded. Igbal’s own concept of 
nmortality also owes much to Goethe, though [ghal’s field of action 
was much more limited and restricted. But it is another question what 


acuion Would really mean on another plane of being. We can at the 
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most say. inveking the chonusde doctmae of caatayy. Chat aa thon 
here) and ucthon “there would) not sind an as ane oul telatronstiap 
bue only Hn nado dea! relatronshep. However, Crocthe wis a pout atte 
all He lived in a world of creative Unagenatiom aged thts dia feu 
exclude comtemplanve moments. daa claarmiany pocmy fren. 
Tranen (Consolation my Tears) he descrbes box ao pan spegte bia 
moonle night cries looking at the moon. Priends came: aad console 
him waning to know ¢he cause of tis distress, fo which he replies Ua 
day is meant for work and requests them to leave him ahone so dat lic 
may ery at nipht, 
Verweinen ltasst die Nachte mich 


So lang ich winen may. 


(Leave me the nights co weep 


As long as 7 can). 


In his autoblography he says that longing (Sefmisuchfh is always 
directed to the unattainable. and in this he only re-echoes Rumi 
“He said: What you are searching tor cannot be found. | 
sald: 


“What cannot be found is precisely what [am searching for.” 


We have seen what actlon means to Goethe, when he was hold 
chough to place Deed (Zar) in lieu of Logos in Sct. John’s Gospel. [1 
assumes no tes metaphysical significance than in Fichte’s thoughe. 
although action now 1s not understood in a narrow ethical sense with a 
Kantian accent, but as activity directed etther to the fulfilment ot 
duties or in a sphere beyond the ethical. And it is in the fitess of 
things that with so much emphasis on action the poet should seek the 
justification for his conviction of immortality in man's capacity for 
uUliceasIng activity. 


“Man,” he says, “has to believe in immortality, he has a craving 
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tor it, it 1S in consonance with his nature. Because | work incessantly 
co the end, Nature is obliged to lead me to another form of existence 
when the present one [ cannot put up with (aushalten) any longer.” 
He, therefore, regards the posthumous plane of existence as a 
continuaiion of his activity. “I cannot find any meaning in eterna! 
bliss, if it did not afford me new problems and new difficulties to 
overcome.”!'’ Immortality, according to Goethe was not something 
everyone could claim, but depended on the value of one’s actions. 

"We are not immortal in the same way and in order to manitest 
Oneself as an entelechy, one should appear as ome. Here one 1s 
reminded of Iqhal’s views that man is only an aspirant tor 
immortality. And no doubt he ts much influenced in his views by the 
Qld save of the West (pir-i-maghrib). lgbal writes: “It is the deed that 
prepares the ego for dissolution, or disciplines him tor a future career. 
The principle of the ego-suStaining deed is respect for the ego in 
myself as Well as in others. Personal immortality, then. 1s not ours as 
of right; i¢ is to be achieved by personal effort. Man 1s only a 
candidate for it. "'* 

Wilhelm Windelband (1848-1915) rightly points out, discussing 
Goethe’s concept of immortality, that for him the preservation of 
personality depends not only on acuion but also on intent (Gesinnung): 
“Nicht nur Verdienst auch Treue wahrt uns die Person.”'? ([t is not 
only merit but also loyalty that preserves the person beyond the 
wTave). 

Nevertheless, in his last days Goethe talked of his conviction of 
inmortality without any reservations: "When one Is seventy-five 
years old, one cannot help feeling about death. But this thought leaves 
me fully in peace, because | am convinced that our spirit is of a 
colipletely indestructible nature, working incessantly from etertuty. It 
is like the sun which sets only before our earthly eyes but which 


really never sets. "~ 


It is characteristic of Goethe and illustrates his view of polarity 
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that he goes from one to another, frem Hlorlieadon of accent to hic 


need tor rest. At the close of fis life he wrote Warcrers Nea Attica 


Ach ich bin des Trembens muide! 
Was solb all der Schmerz und Lusty 


Stisser Friede. Koni, ach, komme m meme Brust’ 


(Oh, Lam weary of exertion 
What should all pain and pleasure mean, 


Sweet peace come. oh. come in my breast. = 


What Goethe owed to the study of Spinoza was not so much fs 
vision of the universe as bis ethics of resignation and disinterested 
love for the divine. It is for man to love God without demanding or 
expecting any response--amor itellectualis, det When find an Patten! 
the call to forgo and forsake all that we are affters Forgo, forgo you 


HIUSE 


Entbehren sollst du! Sollst enthehren! 
Das ist der ewive Gesany, 

Der, jedem an die Ohrren khingt, 

Den, unser ganzes Leben lang, 

Uns hetser jede Stunde singe. 


( Faust--Erster Teil 


(Thou shalt abstain--renounce--retrain! 
Such ts the everlasting song 

That in the ears of all men rings,-- 
That unrelieved, our whole fife long, 


Each hour, in passing, hoarsely sings. }-- 


It is in the sixteenth chapter of his autobiography that his idea of 
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resignation has been developed with great clarity. As we meet with 
privations at every step of lite we cannot but respond to the situation 
with resignation. What generally happens is that we relinquish one 
Passion to surrender to another and “probe difterent occupations, 
inclinations, hobbies only to cry Out at last that all is Vanity."*? Bur 
there are people, though few in number. whose resignation is not 
partial but total, and these few, Goethe thinks. have in mind only 
What 1s ultimate and what is not subject to Change. This, indeed, is the 
core of the ethics cherished by the Sufis. They are called upon to 
renounce this world as well as That and they have nothing but God in 
VIEW, 

Sin, suffering and salvation have been the Important constituents 
of religious consciousness, and in Faust these accents dominate 
creating the framework upon which the dramatic action unfolds. Hete, 
as In Kant, what ought not to?be appears as the characteristic of lite. 
However, the prevalence and triumph of evil. and the hopelessness 
and inadequacy of man’s efforts are Only apparently so, tor evil 
prepares the way for its own defeat, and suffering leads to 
deliverance. What seems completely lost in the first part of Faust is 
regained and compensated in the second, and the Very moment when 
Man seems to Nave lost his game with satanic forces, he is saved. Or 
if we like to use a very remarkable Quranic term, often 
nusunderstood, it is makr or the strategy of God through which he 
brings to nought the devices of the evil-doer by his own stratagem. 
Man has to pass through suffering to go beyond: the way to heaven 
goes through hell, and hell assumes a value of its own as a sort of 
Cleansing house. 

Here again what is called sin is not absolute disobedience. or a 
revolt against the divine order of the kind that brought about the Fall 
Of man. It is human passion which, though perfectly valuable in itself. 
has not been allowed to play its part legitimately and has been 


entangled so much in social conventions and taboos that it assumes 2 
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very sinister cole and leads to deeds whieh ate now really ar commtlict 
with moral imperatives and have tragte conscquchces Whats thagth 
isnot death buc the tact that death leaves Aliny qQUucSElOns UfaIsweotod 
and provokes rescnume nt against the course of events. Nod what cud 
Lut lave bech sSeenis WoW ta are tnevitable. Hence what scemis tor ty. 
contradichion in the firse part, is resolved im the second part. maton 
the plane of human caleulauon and etforts: but through diving 
involvement and grace. Faust ix saved because he constantly aspires 
and is quickened with divine love and as such ts mac beyond 


redeniption: 


Wer immer strebend sich bemulhe, 
Den kKOnnen wir erlOsen. 

Und hat an thm die Liebe var 
Von Oben tellyenommen. 
Begegnet thm die selige Schar 

Mit herzlichem Willkommen. 


(Feust--Zwelter Terls 


(Whoe'er aspires unwearledly 

Is not beyond redeeminy. 

And if he feels the vrace of Love 
That trom On High ts given. 

The Blessed Hosts, that watt above, 


Shall welcome him to Heaven'} 


This is how divine love responds to man’s agony and transforms 
the human tragedy into a Divine Comedy. Goethe declared to 
Eckermann that the idea of redemption through celesnal Jove “1s quite 
In consonance with religious ideas whereby we attain bliss not merely 


through our own powers but through divine grace which comes to our 


alc. re 
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The mystic consciousness seeks the eternal in. the temporal, 
Goethe saw eternity in the moment. permanence in Change, and to 
hind consciousness and unconsciousness were not exclusive states of 
being but denoted aspects which can easily merge and thus he even 
spoke of unconscious consciousness. Here we are interested in his 
view of the moment (Augenblick) in which he saw etermty. The 
Moment as a part of serial time or as an instant passes away, but the 
sigmificance of the moment, if it has any, cannot suffer loss. Every 
Instant may not have significance yet the moment which is significant 


Is not Momentary but momentous. Thus Goethe's Suleika Says: 


Der Spiegel sagt mir: ich bin schon! 

Ihr savt: Zu altern, sei auch mein Geschick. 
Vor Gott muss alles ewig stehn, 

In mir liebt ihn, fir diesen Augenblick. 


(The murror tells me. | am beautiful 
You say: to ave Tam destined. 
In God must all endure torever. 


nme love him, at this moment. °° 

Again, in his poem Vermachtnis he says beautifully: 
Dann ist Vergangenheit bestandig, 
Das Kunttige voraus bestandig. 


Der Augenblick ist Ewigkeit. 


(The past is permanent, the future alive in anticipation, the 


moment Is eternity. )-° 


Hence the Past and the Present seem to be imbued with a 
character which does not pass away. 
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This continued vasctlagon between dic sect and upsecu wine lits 
co characterise of Matiz and mp which bPriedtich Riulokert saw the 
secret of his chanmn, is hot fust poetic taney bul bs pouteal mn thy 
conviction that the vistble weorld is embedded ty the rayasibto 0 Vue tr. 
relationship of the one wich the other is best expressed un the Tabs ue 
of human passion. The great Mathinawe of Jabalucdin Rum begin 
with a ery of separation and a longing for the umton which was Onkeo 
reality. The Sufi beleves that by fosiny oneself mm love ane discos ots 
one’s (tue self. and itis this tecling ta whieh Goethe vives CXPressten., 
using the imagery of framan Sufis--of the moth irrespsably driven 


rowards the flame. Ie is only through death dhat death IS OVCTEOUN, 


Sagt es niemand, nur den Welsen, 


Weil die Menge gleich verhOhnet. 


(Tell to no one, only the sage, 


For the crowd derides such learning.) 


And taking a clue from the lite and death ot the moth, Goethe 


concludes that only by dying can one attain the Ingher lite. 


Und so lang’ du das nicht hast, 
Dieses: Stirb und werde: 

Bist du nur cin wuber Gast 
Aut der dunklen Erde. 


(Till by this you be possessed, 
Die and have new birth: 

You are just a sombre guest 
‘Of the darkened earth. )-* 


It is really Goethe’s vision of the underlying umty of life which 
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has found its most eloquent expression in the Divan and which 
vibrates with mystical resonance. | quote {wo stanzas as illustration. 


One ina prose translation the other in verse. 


in tausend F ormen magst du dich verstecken. 
Doch, Allerliebste, gleich erkenn’ ich dich: 
Du magst mit Zauberschleiern dich bedecken. 
Allgegenwart'ge, gleich erkenn ich dich. 


(In a thousand forms you may hide yourself 
Yet Most beloved, 1 recognize you all the same: 
You may cover yourself with magic veils 


All-present, I recognize you all the same. )°° 


Was ich mit Ausserm Sjnn, mit innerm kenne. 
Du Allbelehrende, kenn’ ich durch dich: 

Und wenn ich Allah’s Namen hundert nenne. 
Mit jedem klingt ein Name nach ftir dich.*' 


(From outward sense, and inner, all my knowledge, 
You All-instructing, | know all through you: 
The hundred names of Allah I acknowledge, 


With every name there echoes one for you.) 


This ts tully in the spirit of Hafiz who said: The companion, the 
singer and sag? one is He, earthly determinations are but a pretext. 

Goethe fully imbibed the Eastern style, even in the composition 
Of his poems which lie outside the scope of his Divan. One of those is 
a beautiful poem entitled Nahe des Geliebten. (The Nearness of the 
Beloved). Had it been that of Hafiz or of any other Iranian poet, its 
Interpretation in mystical terms would have seemed quite natural. The 
poem speaks of how the different phenomena of nature remind him of 
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the one he Jowes. Tt says: Ol] think of thee wheo the pass of thie SUM) atte 
retlected im the sea: | think of thee when the moon shimmices i the 
fountams. | hear thee when the dust is raised om the far df way atid | 
chink of thee when che wanderers quivers on the tarrow bridsee To foo 
thee when the waves roll and roar, b vo oft fo the words to listen to. 
your voice When the whole world ts enveloped in silence. Tain with 
thee however far you may be. The sun is about to vo down and) the 
Stars are Soon to appear. Hf you were only Peres 

ln conclusion we can only remark (hat Goethe's vision of lite 
cannot be torced into a closed system and cannot be expressed through 
the dichotomy of traditional categories of thought. Pf any of bis poetic 
creations smacks of Naturansck oor pantherst. eestasy, there are 
others no less slenificant which speak of an activistte view of Tite an 
which personality ts glorified as the highest bliss of the children of the 
earth and sll others which hail a Cranscendent and unknown powcr 
remaining eternally anonymous. Nowhere has the Sufice vision of 
reality found such unsurpassable expression as in the closing words of 
Faust: 

Alles Verganyliche 
Ist nur ein Gleichnis. 


(All that passes away is only a simulitude. ) 


Let us conclude our probe into the mystic dimension of Goethe's 
insights with the hope that the Eternal Womanly which came to the 
rescue of the penitent soul of Gretschen will also lift us above im the 


end. 


Das Ewip-Weibliche 
Zieht uns hinan. 


(The Eterna! Feminine 


Carries us upwards. } 
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S. Vahiduddin 


GOETHE, ISLAM AND THE 
WESTERN BIAS: A CRITICAL 
EXAMINATION OF GOETHE AND 
THE ARAB WORLD 


Goethe's name evokes among the Mushin intellectuals a very 
Svinpathede response. The great Muslim poet of the subcontinent 
Mohammad tubal was greatly influenced by him and his beautful 
Persia collection of poems called the Paveni-i-Maxfiirig is presented 
as a@ response to the German poets West-oesticher Divan. It is 
worthwhile to hrehlight some curious features of this East-West 
encounter, While Goethe was inspired by the lyrical gemus of Hatiz’s 
munortal Jove poerry and his Diosynian pathos. Tybal distanced 
Hintselt from the ecstatic effusion of the Iranian bard and warned 
Muslims to be on guard against the permcious influence of his poetry, 
lt is no seeret thac from the beginning there has been a lively debate 
about the reab intencion of Hatiz and the eritics were divided as much 
inthe past as now in its understanding. Do his verses sing only of 
profane passion and pleasures or are they mmbhued with a mystte pathos 
and a transcendental vision? The charm of Hafiz’s poetry hes in us 
ability to move between two worlds, the human and the divine, with 


equal ease and the reader does not really Know where he stands at a 


* Kathacma Momsen. Goethe aud die drabreche Welt (insel), Prankturt. [Ysa 
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ak CHE moment. Priedtich Rucekert ss obscas tren oon this Pott > 
hardy Gy Be oveetled. be quote: Who bhatiz spoaks of the super 
scrisible. i scemis eos spoakine feadhy ot the scusible and wher dy 
speaks of the scusibles an seems what he teams ts SUDO SCHIST AT i 
other words. the sensible and the super sensible are. se Chews d, 
mnte row inedd an fies paces that we can take ane fer the othe 

Ur. NMomatsen's work ts not confined to the Arab work om 
Its parcukerits bur wid Isham as a universal phenomenon fe shed 
be stated at the outset without minmcine words that hor caretul studs 
bis evoked ious mixed focliny. While her Row lode Of Porstan and 
Arable poctry is highby creditable and ber Knowledse of Gocthe me 
less, her understanding et cruchal Islamig perceptions moves inte the 
traditional framework of Western scholarship. She has com Hine fs 
shown how the vreat German povt had felt attinits with the Prophet 
and with Isham from the very besannine and how lis Bock ctfuston 
embodied in the Dawn wave a new direction to German literature 
Goethe s was a time when prepudices avarust isha ran hieh and 
Goethe s approach to Islam and his APpPropriagen oof Tslamc 
Pereepuons with unusual zest could not bur Shanes the whole 
atmosphere vis-a-vis Islam, and this helped the Hterary world to see 
Islam ina different ight. Mommisen tries to mark the features which 
drew Goethe to slam and is of the view that itis his belet in 
predesunation (Vorsehungs which Jed Goethe to an. enthustastic 
Appreciation of Islam. She makes much of the fact that Goethe's 
enthusiasm tor Islam coincided with the time when the poet Was 
deeply involved with the study of Spinoza. It seems difficult to see 
how this fact could have facilitated his liking tor Islam. le may not be 
Out Of place here to warn against a grave mistake to which one May 
easily succumb. The Islamic idea of mcashi‘ah has nothing in common 
with Spimoza’s idea of pre-determinism. There is no place for a 
personal God in Spinoza’s system which is concerned Only wath the 


Impersonal necessity of causal determinism. God. in Islam. on the 
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contrary, is projected with His beautiful names as a person on His 
Manifest aspect. though unrestrained by any finite limitations. In 
Spinoza a man is called upon to love God without expecting any 
response. This is what amor fitelicctualts det amounts to. 

Now it is not difficult to see why the Jewish orthodoxy 
detected in his thought a serious deviation trom the vision of the 
personal God as found in the Old Testament and excommunicated him 
as an atheist. Interestingly enough. the German romanuc movement 
saw in hun a God-intoxicated man by a superficial reading of his 
thought. However there are strong mystical undercurrents I Spinoza. 
specially in the view that extension and thought are only two of the 
mitinite attributes known to us. There are also some features of Is 
thought which he shares with negative theology. But the view that 
God should be attributed extension is something which orthodoxy, be 
ic Muslim or Jewish, can hartily swallow. Spinoza has not played any 
significant role in the development of German idealism except for his 
influence on Schelling. Indeed the question is somenmes raised 
whether Goethe had understood Spinoza’s thought i all its 
mnplications. Goethe's ambivalent attitude to philosophy also cannot 
be left ouc of account. In the very beginning of Faust philosophy finds 
Mention wit nota litthe wony. 

Not the least likeable feature of this scholarly study on the 
unpact of [slam on Goethe ts the way the poet Is protected as 1 
concurrence with the Prophet of Islam. The Qur'an has nothing to do 
With poetic creation, and, rightly enough, it has constantly distanced 
itself from poets and poetry. Hence, if does not make much setise to 
say that the great German poet consciously attempted to outstrip the 
reveated Book and aspired to be as productive as the Qur'an. Hafiz 
and a host of Muslim poets have been inspired by the Qur'an and ne 
one. least of all Hatiz. would consider it anything short of niplety Co 
chink of his poetry as being on a par with the Book to which he owed 


his inspiration, Hatiz, who bears the proud tithe of the hearer of the 
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Our an mo Wis breast confessed ta the utenti formas that WHEN On 
Knosledve he dad. te tad classe trom the Quran ble ste.) be at the 
cellof indigenee or dhe loneliness of drebitless cued, te srr 8 er 
Conic ear one wWlhrebe one Che aes Onenclth wath the COUT UH) tthe 
praver.  Fienee nothing can be farther trom: crack than to brie Pa 
In support of the chesis OF The superonts of pocary over prophicthod 
Nevertheless Goethe s cachustasim for isha welb broughe out an the 
Satements Whol the writer quotes extensively Thos shox the poot s 
Unqualified appreciation of the Quran whrob be coubd mot warhead 
trompexpressing without any ambreuy. | Often as we ee dhrowel ain 
says Goethe. re repels us. then attracts us bs turn and itumatels 
leaves us in Wonder and forces our amazenene. | 

But the Tigh point of Goethe’ ss crthusnasme iw 7 Phe 
astonishing statement” thataf hears suspected ta he a Muslim. le wal 
not Yattsay it. No less surprising was the poet swish “octebrate dhe 
Night in which the Quran was revealed im tulb 

We should tndced be thankful to the writer tor vising as letle 
known facts of Goethe's relation ot Islam and Vet We calot Dub ree re 
her attempt to play at down. She finds much ambivalence om his 
attitude and inher support she ches Goethe s one time reference to the 
Quran as authored by the Prophet. [Cis possible that his enthustasm 
tor Islam did not develop into a commitment and was Subpeet to dips 
varying moods. It must. however. be declared in po uncertain terms 
that neither can Goethe's antipathy to the cross attect it. decisive 
stgnificance as a symbol of Christian piety nor can his aScription of 
the Quran as due to human agency can SUIp He ot its) divine 
aspirauon in the mind of the faithtul, The baste. failure of the 
traditional Western scholar is his Inability to understand what 
prophethood means in the context of Eslam and not to be swayed by 
What It means in the tradition to which he has been exposed. 
Prophethood in Islam is not a virtue which every man carrics within 


himself. leis a favour which God vratultously accords to whomsoever 
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He wills. Nor ais it a faculty which one can develop by one s own 
efforts. Seen in this context it is rather odd to hear that Goethe. aware 
though he was of his prophetic disposition, kept tC as a well guarded 
secret which no one knew except Marianne, the Zuletka of his Divan. 
When she addresses him as a prophet it cannot be assumed that she 
had in mind the prophethood in the Islamic sense. Rather it 1s more 
likely that she entertained the familar sigmificance of the prophet as 
one who prophesies the future, of as an interpreter of dreams as 
Joseph was. [t must be emphasized. nonetheless. that Joseph's ability 
to interpret dreams was not a Necessary corollary to his prophethood 
but a side effect of his prophetic mission. 

Another serious error to which Goethe and with him many a 
sympathiser of Islam easily succumbs ts to invest the Prophet with the 
dubious distinction of being ja hero. The Prophet was first given 
prominence as a hero in Thomas Carlyle’s famous book. Heroes (iC 
Hero Worship. Goethe's poetic fantasy does not hesitate to melude 
among his heroes mythic figures like Prometheus side by side with 
historical personalides like Napoleon. Whilst Napoleon has played a 
dubious role in history and can utmost be called a National Hero, the 
Prophet's place in history remains unshaken by the ravages of ume. 

Western scholarship is distinguished tor its acumen. It has 
however not always been able to scrip itself of ats long cultivated 
prejudices and bias. It has found in {slam a fertile fleld) tor the 
exercise of ifs critical potential. Clearly Dr. Monumsen’s painstaking 
study is sedulously concerned to save the poet on all counts. It Is Ot 
to be wondered as if Goethe's enthusiasm for Islam was qualified. But 
what is surprising is that no attempt is made to see how: tar hits 
reservations hold good. We are told that {slam is against excesses of 
alt kinds and. as a result, the most laudable pre-Islamic virtue of 
excessive generosity has suffered. And as this exuberant TOHCTOSILY 
found its fullest expression in the legendary pre-Islamic hero, Hatim, 


Goethe assumed his name to show how he cherishes dus virtue. What 
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Ita dears Tower Is non (he once. adi Plctatny otabbeerdy. ef 
but dumless displays ot riches and por Hows oho Hains ould draws 
tisured a iskunte diteragure aud fekborg wath secumgch att oe 
wonder The voncrous ate the trromds of Gad. tho Quran teach og 
(he Hoarders ate Gondemmiod: without any rescpyathon Mag ps askodop 
seck shelter in God tram the vreed of bis soul dt order toa ke Lyons 
Idan) transferred pre-lshanite virtues vind Stopped chon et the rb hea 
lurked therem we shhoukl eo bovemd the confines of Worn 
SShotiarsinp The Japanese schokar Proto} lvursu dies studied wee 
AMAZIN PHCMOMeHOT WIT vio care. Pee wwbites 0 \ots aa OTC LOSES 
were Held as a proof ef genume nebilins And the more ¢ Chats CELA 
ANd Inapulsive an det oot vonerosiy was. the more it tended) te AMET 
ddnuranion. For the pagan Arak. SITIO Was hot stmply at natural 
Manttestation of his teeline ot tribal SOlMATION for Sork Otten on 
extended bevond the members of his own tbe ww SUrdligcrs. aie 
happened to be there. Nor wees it abwass drottted by the mate of 
benevoletive and kindhess. A man whe could make boval display ot 
His VOHETUSIE Was ad TPG dandy Of tie desert. CheHerosrty 1) CS Sctise 
Was a Master passion of the Arabs it was not sa much a virtue as 4 
blind irresistible impulse that was deeply rooted in the Arab heart. 7° 
Of all the so-called reservations with which Goethe's 
admiragion of Islam was hedged. the most trivolous 7s (he Oe as aeint 
the prohibition of wire. The prohibition ot alcoholic drinks is tat 
someting which is peculiar to Islan. Many religious movements 
outside Islam. perhaps even within the Parameters of Chrisuanity, 
have considered abstention Necessary for spiritual purificatton and 
social welfare. The great Swedish scholar and Hheolosian Socderbhaim 
who cannot he considered as specially friendly to Islam or the Prophet 
is worth quoting here: "The strony proof of the determunation and 
action of Muhammed is his prohubiuion of the intoxicants. No people 
were More subject to thent than the Arabs and no Ppocts have sune 


such cestatic praise of wine as the Arabs. Muhanuned however 
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perceived that wine was the enemy of a senous religion and that ut 
would bring to nought good tntention. 

Goethe was all praise tor the pre-[slamie (Janiiyvan) poetry 
and thought, perhaps not without reasons, that with the emergence of 
Islam early primitive spontaneity was lost. The moral dynamism of 
Idany could not of course allow violence to moral values in the name 
af poetic license. This is the price one has to pay ta remain human. in 
order to shew that with the emergence of Islam the original Arab 
stbos with all its cherished values was destroyed Dr. Monimsen calls 
in support Prot. Grunebaum. The learned Orichtalist Was also of the 
Sew that the rise of Islam dealt a death blow to the poche creativity 
at the Arabs. We have seen earlier that Islam did not abolish old 
calues but sublimated them with a new accent and quickened them 
with a new pathos. The much maligned antagonism Ot Islam ta poetry 
equally stands to scrugny. [tf eere Was One Man Who deened the pocts 
tor their tables and irresponsible fantasies It was the great Plato. who 
is seldom seriously brought i the controversy. [slam has ever Reen 
hostile to poetry as such. No doubt the Our an considers poetry as 
unbecoming the Prophet, and the reason is not far to seek. Prof 
Grunebaum rightly says that 1t was not se much avast Pots as Uic 
liability to confusion with soothsayers dat the Qur'an was taking 
precautions. The direct reference to poets Occurs in Surah NAVI. It ds 
not directed against poetry as such but against the poets as they 
presented themselves tn the mimediate surrounding. The poets are 
accused Of not practising what they preach, but excepted “are (ie oles 
who do good and remember God of and vindicate themselves after 
being wronged. "* Every discerning reader ot the Qur'an knows what 
significant role istifiida’ (exception) plays mn the varying context of 
the Book. 

While considering the poets and prophets in their 
comparative role, it is difficult to understand the remarks which 


Goethe otters. The function of the poet in his view ts fo give pleasure 
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gurestricted by as purpose. tlie propher works wath a detiiite cn 
and ties te comvert people fo lis ais Hosover bath are ispiread ys 
God. But how quattaqgveby ditfercae chore risprnuiorte Oana Pops son 
trom the DeTEAC TOUS influcmee that (tia eXcroiscul on Gc sede rite 
tabrre of their cies. Groethe wan so cenmtouroce of the fade vase 
poetry that he could: faney Arabs producing by dicmsechyes a) tietion 
form of culture anda purer fornpof languave sacdhout the ticdbedgen of 
dam and the Quran. En face. the fafediyveds sprrtas he unelerstoesadt te 
with its free display of passion waitheuc aay morab costrarat ag corded 
with dis own dite and temperament. The ovo seuls which plavuecd 
Faust Were io less at war oan his owns feo ahboxse all the 
misunderstanding about safe and vafifovead: thac las warped many 4 
Scholarly study. [t was the Hungarian scholar lenaz Goldziler whe 
first cleared the confusion by porting cue that faeié uy this coamtext ts 
Not opposed to kKnowledyve cCyfa but to Arf cselt-controli Prot. 
Izutsu maintains that /aAvfoval has nothing to do with ignorance but 
(he keenest sense of tribal honour. the unyielding spirit of rivals and 
arrogaliee and all the rude and rough practkes comune trom an 
eXtremely passtonate temper. In short. jaAddiyveal was nol teoorance in 
any intellectual understanding but “a temper and a demeanour which 
Islam had to fight against."* Teas not something which has gone tor 
vood but somethmy which can crop up many ave and community, 
amony believers as among non-believers. 

It is now ume to consider the charge that is made in the name 
Of Goethe. to which our scholar fully subscribes. that in the Islamic 
perspecuve women do not fare well. Fortunately, our author has 
learnt from Prot. Schimmel that contrary to the Christian version of 
the fall which makes women solely responsible for tt, Islan) makes 
both equally culpable, and they as a result seek forgiveness tovether., 
All mankind ts created from the single soul. declares the Qur'an.’ 
What can be more clear than the assurance: "I waste not the labours of 


any that labours among you, be you male or female, the one of you is 
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as the other.” 

Goethe Knew that the Quranic description of heaven and hell 
are conditioned by the intellectual and cultural levels of the 
comtemporary audience and has to be qualified by what the Qur'an 
explicitly says, “No soul knows what comtort is laid for them in 
secret, a recompense tor that they were doing.”* Avain, it is to non- 
Western scholarship that we have to take recourse to tind a balanced 
and judicious account of the place of women in Islam. The Japanese 
scholar Dr. Sachita Murata’s comprehensive study of the vender 
relations in [slam serves as an eye-opener. Western scholarship has 
not much advanced from the days when (slam was accused of denying 
d soul to women. Dr. Murata justly remarks: “If only people can put 
aside their prejudices for a while and deal with gender relauons on a 
supramundane level can they begin to vrasp the principles that infuse 
a world-view such as the Chinese or Islamic." If we care to consider 
(he place of [slam not only from a quriste and legislauve plane. but 
extend our assessment to melude mystical and literary perceptions, we 
Will enter tuto quite a different climate. The Prophetic tradition that 
three things of the world were made lovable to him, woman, perfume 
and ritual prayer, stimulated the Sutts and gave them much to ponder 
upon. While Rumi spoke of woman as the radiance of God, Ibn 
‘Arabi thought that God's disclosure was nowhere more transparent 
than a woman. But the built-in prejudices against [slam persist 
nowhere with so much ohstimacy as with regard to women and, as a 
Consequence, the period of Ja/ufdivvah, when the news of the birth of 
the female child was far trom welcome, ts halled as a period when 
women enyoyed most treedom, the period when women were looked 
upon as objects of sensuality and romance. We do not in any way 
vrudve the writer for celebrating Goethe as a pleader for women who 
are pre-emiment as central figures im his great works. But, sadly 
chough, Goethe is to be reckoned among the poets, who did not 


practise what they preached. The poet was not capable of lasting 
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arachimenes and fidelity ton lowe trad) ro tioanene fo lvteny USC WS ts 
rhe edb who owas most passtomatelsy devoted fo dima. aud Py wrt a 
yiathid controversial book. Gee fics Caorresponcdenve Wide Co, 
she alienated her own brother. The poet brought much atetuiste te th, 
women be was supposed ta love and who loved himeoin petunia Tits 
crass Inditterence to the passtonate love of Bethune led Ralke. perhaps 
4 more sermstove soul, fe sec oun thes sorry eprsode the limits ot 
Goethe's vreatness. No wonder af le appeared tee some as tov cless 
(Reblos.. 

Qurounsavoury comment on the vagartes of Gaocthe s [rte ate 
hot by any means mitended to cast uspersians on fis person but onts to 
call attention to his gross misunderstanding about the plaice of wornien 
in Islam. Who can deny the inspiration chac the poets venus receiv cad 
through bas romantic encounters without which mdeed we coukd ret 
Have recerved such precious preces of world titerature as Werlier born 
ofthis youthful passion, the West-oesticier Divan of bis mature vears, 
dnd lastly. the superb expression of his Ivrical gentus which che world 
Knows as Marrenbader Elegie which owes is ongip to the shatterme 
experience of tis fascinauon for a teenage virl in te evermne of his 
life. fn che end, we need to vratetully acknowledge the poet's posiuve 
response to the Islamic East. readily tynoring the linittations to which 
every mortal ts subject. 

The difference in) Mommsecn's understanding of Goethe's 
attitude to Christianity and dslamois very revealing. While she minees 
ho words i describing her reservations with revard to fslam, the 
Poet Ss seemingly stronger exception to some teatures of the historical 
Christianity are passed in silence or explained away. Goethe's 
posidon on Christian beliefs is free trom the ambiguity which the 
writer finds im his relation to Islam. In his conversauon wath 
Eckermann he observed that im things religious he always hated 
hypocrisy and spoke out what he thought. He satd: "f believed in God 


and Nature and in the victory of the noble over the wicked but that 
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Was not enough for the plous souls. I was also required to believe that 


three is one and one ts three." 

Now in the end Monunsen does noc withhold her own 
crigque of Islam. What ails Isham. according to her, is the fact that tt 
has not been exposed to any rationalist attack as was Christianity 
through thinkers like Marx, Nietzsche and others. Nor did it 
experience any reform inovement or develop a critique as that of Kant 
or Fighte. One eastly forgets that what we boast of as Western Science 
Was not born in a vacuum and the Renaissance which augered the 
modern way of thinking owes not a litte to Muslims and their 
inductive approach. The critique of rationality which Kant promoted 
and the re-assessment of the novien of causality which was undertaken 
hy Hume and Kant, was, we find, foreshadowed by Ghazali. It is no 
less striking to see that the idea of the conunvency of the laws of 
nature with which dire name*%of Letbntez is associated figures in the 
NMluslim theological thinking, And the way Ibn Khaldun (d. 1406) 
subjected the htstorical process to a soclological evaluation ts 
something which the West took a long ume to take into account. 

In conclusion, we ungrudgingly recogmize Dr. Mommsen s 
contribution (oa better understanding of Goethe's relation to Islam by 
bringing to lighe hitherto unknown aspects of his perceptions. No 
doubt, if is a great cibute to the poet's gentus that in spite of the 
paucity of knowledge at his time and in defiance of a prevalent 
hosdlity. he could respond positively and creatively to a religion 
which his contemporaries did not. We only regret that tn the end she 
has not been able to rise above the stereotypes which orientalism 
harboured in the centuries gone by and which are as much alive today 


as before. 


Notes 
l. Al-Quroan, LATV: 16. 
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HOW IQBAL COMPOSED 
‘THE MESSAGE OF THE EAST 


This year’s dgbal functions should celebrate ac die sate tite 
the first half-century of the Hite ot The Message of die East Tybal 
published this Persian book m 1923. and it is fit that Lahere. which 
witnessed the first appearance of the great work in print, should now 
try to pay back tts debt of gratitude in full Measure, 

Pavam-i-Mashriqg. as the author himself observes in the 
Preface, was inspired by Goethe s West-Ovtlicher Divan) The Divan 
was first published in 1819. about a hundred years before Iqbal turned 
the composition of his famous East-Western response. The story of 
how Goethe's cosmopolitan soul set upon lis castward journey 1s 
briefly told by Dr. Arthur Remy:- 

‘The first time that Goethe's attengen was turned seriously fo 
Eastern literature was in 1791. when, through Herder’s efforts, ne 
made the acquaintance of Kalidasa’s dramatic masterpiece 
Saukuntala....For Sndia’s mythology, tts religion and its abstrusest of 


philosophies he felt nothing but aversion. Especially hateful to him 


| This paper was read ata mecting held mn Lahore on 9 April 1973 in the course of 
the Iqbal Week celebrations organised by the Goethe Institute and the Pakistan-German 
form. Lahore. 


2. The Influence of india and Persia on the Poetry of Germany (repr. New York, 


L966), pp. 20-21. 23. 
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were the mythological monstrosities... .. 
“Atter all, Goethe’s Orient did not extend beyond the Indus. 
It was confined mainly to Persia and Arabia. with an occasional 
excursion into Turkey, 

“To this Onent he turned at the time of Germany's deepest 
political degradation, when the best part of its soil was overnin ny a 
foreign invader, and when the whole nation nerved itself for the life 
and death struggle that was to break its chains. 

Goethe divided his Divan into twelve books and. mutating 
Hatiz of Shiraz, gave them Persian names. like “Mughanni Nama” or 
“Timur Nama”. Notwithstanding the Persian setting of these German 
poems, they are not translations or adaptations. They are origina! 
compositions, created by a European imagination capable of 
extraordinary sympathy and understanding. ‘A great many of the 
poems do not owe thetr Inspiration to the Orient, and many were 
completely unoriental.’? It may be remembered that Goethe composed 
the greater part of the Divan during the fateful years between 1814 
and 1819. 

The Message of the East is the fruit of Igbal’s profound 
meditations during the years following the First World War. What 
was the occasion for [ghal. one might ask, to come to Goethe with an 
offermg of the treasures of his thought and feeling? Ighal's 
comparatively brief contact with Heidelberg and Munich could hardly 
be suggested as the reason, for the British connexion certainly 
provided the more solid base for overseas contacts, and Iqhal’s 
admiration for Shakespeare, Wordsworth, Byron, and others. is 
matfest in many known texts. What has to be properly understood 1n 
this connexion is Igbal’s profound admiration for the genius of 
Gennany. Betore ever he set foot on the soil of Europe, his reverence 
for Goethe had already blossomed in the well-known tribute to Mirza 


Ghalib. While extolling Ghalib’s clear vision dnd supreme 





3. hid... p. 26. 
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miagination, Tgbal went strarehe to Grocthe fet a Cenmmpaniserk an 
unexpected COMIPUTESOH Seventy Veabs vate when he Ghose te address 
Ghalth as follows: 

Alas’ chou restest amone the curs of Delta 


ln che garden of Weimar sleep: thy mate-in sony! 


lt is, perhaps, venerally known that the [ndian Musti of Cole! 
days had a habit of idolising the comtemporary craven of Geri 
The German was believed to be ao vreat trehter and. in sptte a 
Gernnany s defeat in two World Wars, that stubborn helret persisted. 
and Germany's resilience after each defeat was watched with proud 
satisfaction, Similarly, Germany was regarded to be the bome ot 
modern scrence and philosophy. and this pecullar quality proved 
irresistible for an incurably philosophistng and meratising Mushi 
community. Be that as te may. the fact remamps that labal vrew up ie 
social tradiuon which tended to view things German ain a tas ourable 
ight. And, ip any case. Goethe's towering greatness needed no 
special lens to see. Iqbal must have discovered Goethe im his youth. 
and the second ade of The Message of the FEast--In response to 
Goethe, the Poet of Germany’--must have revolved in hus mind tot 
yea¥s. 

There is a certain breadth of vision in) Goethe which must 
instantly appeal to any foreiyn reader. He was the frst European nian 
of letters who sought on a universal scale to reconcile the deep 
diversities of the West and the East. For fubal there was a truly 
Istame and truly human note in thi. cosmopolitan outlook, He hes 
significantly inscribed on top of the utle-page of The Message of the 
East the Quranic verse “For God are the East and the West.” The 
essenual humanity of this theme partook of the nature of a sacred 
Mystery tor the ardent Iqbal. Thus. i would he seen that chic 
ransparent West-Eastern equation of Goethe's mind reveals a new 


world of meaning to the Muslim imagination. Goethe’s inherent 
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aversion (oO racial and regional preyudice and to terntorial nationalism 
made him a citizen of the world. The Qur'an has stressed the unity of 
the East and the West time and again. A’ well-known passage 
describes the nature of God's Light: 

‘Allah as the Light of the heavens and the earth. The 
Simiiitude of His light ts as niche wherein is a4 lamp. The lamp is ina 
flass. The vlass is as if were a shining star. (This lamp is) kindled 
trom a blessed tree, an olive neither of the East nor of the West’ 
(XXIV. 35), 

The emphasis in this passage is on the fact that God's Being 
Is not circumscribed by the East or the West. This may be a universal 
truth, but mois also the principle of universal love. He who realises 
(his comes tear to realising all the basic tacts of life. The positive 
force that works in life ts comprehensive and all-embracing love--not 
pin-pricking and divisive reasQn, Iqbal and Goethe are united in their 
active dove and in their aspiration for the intimete. Both reject 
passivity. Both have a common spiritual longing. Both live in a 
nermpetual resuscitation of desire, and the eyes of both are on the look- 
Out for tresh horizons. 

iqhal, who was hiniself destined to become the Poet of Man 
par excellence, could not but be gripped by the charm of the German 
poet s magnificent humamty. Goethe's wisdom and balance of mind 
and spiritual good health, lus extraordinarily expansive sympathy and 
catholicity, dis deep understanding of human nature im all ages and 
climes, and his incredible freedom from prejudice, endeared him to 
the heart of Iqbal. Twenty years earlier, Iqbal had compared the great 
Ghalib with Goethe. Now in The Message of the East he dared 
Msttute a comparison between himself and the German gemus who 
had lived more than a bundred years betore his time. For purposes of 
this comparison, he first reters to Goethe's Divan and then calls Ins 
own book a ‘gleam of moonlight in the Eastern sky’: 


“That Western sage, that bard of Germany, 
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That ardent lover of things Palibos tr, 
Saluced the East owith bis ereat Dever, 
That cibute to the poets of thin 

And veritable pioture-vallery 

Of vivnettes. abl in Persian imagers | 
To that salute this book is a reply. 


This gleam of moonheht inthe Eastern skys 


Then we come €0 tlie Comparison proper 
Without deluding miyselt. [wall dare 
To tell you how the (wo of us compare. 
Hts was the vital spark of the young West: 
Mine has been wrung from the East's aged breast. 
A flourishing spring garden gave him birth: 
lam a product of a long-dead earth. 
He was a mighunyale chat filled with song 
An orchard; | am but a desert gong, 


A signal for the caravan to start. 


lgbal goes on to underline is own community of purpose wrth 

Goethe, but sadly notes the difference in his own environment: 

‘We both have delved into the mmost heart 

Of being: both of us are messages 

Of lite tn the midst of death's ravayes; 

Two daggers, mormng-lustred, mirror-bright: 

He naked: [ still sheathed, concealed from sight. 

Two pearls, both precious, both unmatched are we. 

Both trom the depths of an unfathomed sea. 

He burst out of the mother-of-pearl’s womb, 

For he could rest no longer in that tomb. 

But 1, who sail am lying shell-enshrined, 


Have yet to be astir in the sea’s mind.’ 
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And now he speaks of the pathos of his own situation: 
‘No one around me Knows me properly: 
They go away with empty cups from my 
Wine-fount. [| offer them a royal state, 
With Chosroe’s throne for use as their footmat. 
But they want fairy tales of love trom me. 
The gaudy trappings of mere poesy. 
They are so purblind that they only see 
My outside, not the fervid soul in me. 
1 have made Love my very being’s law: 
In ne can live tovether fire and straw. 
ihe truths of statecraft and religion both 
God has revealed to me: so I am loth 
To turn to any other guide. From my 
Imagination do the flowers come by 
Their hues. Each line of verse that I compose 
isa drop of my rich heart’s-blood that flows 
From my pen’s point. Do not think poetry 
Is merely madness: if this madness be 
Complete, chen wisdom ts its name. Alas! 
Vouchsafed this gitt, [ am condemned to pass 
My days in exile in this joyless land, 
This India, where no one can understand 
The things | sing of like a nightingale 
With not a tulip, not a rose to hail 
lts song--a nightingale singing alone 


In some deserted place, sad and forlorn. “4 


This was [gbal in a very unusual mood, but the mood came on 


because he was doing a very unusual thing: weighing himself with 





4+. Tr. M. Hadi Flusain. 


for More Books Click This Link 
https://www.facebook.com/MadniLibrary 


How lybal composed... | 


Goethe. When he speaks tor himself alone. he speaks thus: 
‘Tt thou wouldse read life as am open book, 
Be nota spark divided trom: the brand: 
Bring the familiar eve. the thenddy Took, 
Nor visit strafver-like thy mauve land, 
O thou by vain nmaginings betooled. 


Get thee a Reason which che Heart hath schooled! 


And aan 
“Know st thou Life s secrer? Neither seek nor cike 
A heart unwounded by the thorn, Desire. 
Live as the mountain, self-secure and strong, 
Not as the sacks and straws that dance along: 


For fierce is wind and merciless ts fire." 


Like the Wesr-Eustern Divan, The Message of the Eusr talls into 
sections. But. unlike the twelve books of the Divan. the Messcive 
comprises only six secdons. There is the “Dedicatory Poem. and then 
follow *The Tulip of Sinai,” “Reflections,” “The Wine Remaining.’ 
‘The Picture of Europe,’ and ‘Trifles,’ Apart from these six sections. 
there is 4 Very interesting tourteen-page (prose) Preface by the author. 
| would quote just one significant passage from this Preface: 

‘IT need hardly say anything about the Pavam-i-Mashrig which has 
been written a hundred years after the Western Dovan. The reader will 
himself see that its main object is to bring out those social, moral, and 
religious truths which have a bearing on the spiritual development of 
Individuals and communities. There is a certain amount of similarity 
hetween the East of today and the Germany of a hundred years ago. 
The fact, however, 1s that the inner turmoil which the nations of the 


world are going through today, and which we are unable to regard 


S. Tr. by &R. AL Nicholson. 
O. Thid. 
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objectively inasmuch as we ourselves are affected by it, is the fore- 

runner of a social and spiritual revolution of very great magnitude. 

The Great War of Europe was a catastrophe which has almost wholly 

destroyed the old world order. Out of the ashes of civilisation and 
culture nature is now building up a new humanity and a new world 
order in the works of Professor Einstein and Bergson. Europe has 
seen with its own eyes the dreadful consequences of its scientific. 
moral, and economic pursuits and has also heard from Signor Nitti (a 
former Prime Muimster of Italy) the heartrending story of the 
decadence of the West. It is a matter for regret. however, that the 
intelligent but conservative statesmen of Europe have not been able to 
compreaend the real significance of the revolution that has taken place 
in the human spirit. From the purely literary point of view, the 
weakening of the life potentialities of Europe after the painful 
happenings of the World War%s detrimental to the development of a 
sound and mature literary ideal. There is, indeed. a danger that the 
minds of nations may not be subjugated by that Gme-worn and 
devitalising escapist mentality which cannot differentiate between the 


thoughts of the head and the feelings of the heart. America, however. 


appears tO He a sound element in Western civilisation, probably 


Because this country is unfettered by the traditions of the past and its 
collective Conscience can accept new thoughts and influences more 
easily. 

“the East, and particularly the Muslim East, has opened its eyes 
after having slumbered for centuries. The Eastern people have, 
however, realised that life cannot effect a revolution in- its 
environment before it has had, in the first instance, a revolution in the 
ner depths of its own being, nor can a new world assume external 
form until its existence takes shape in the hearts of men. That 


imumnutable law of the Universe which the Quran has enunciated in the 


simple but comprehensive verse: "God does not change the destiny of 


a people unless they change themselves," holds good for the 
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ndividual as well as the collective aspeets of [fe To piv Petsmin 
works | have tried ta keep this track in nih 
‘The Tulip ot Sinai is the largest of the sie sections of the book 

and comprises a collection of tour-line pieces of Gencuit pocts 
totalling more than a hundred and sixty. dn his informab GOms cEsithe 
lubal used to reter to these four-ftne pieces as “qQuatrapps” TEs 
obvious. however. that he has deltherately passed by the conmventonal 
metre of the Persian quatrain. but has stuck to the meistye four-hne 
mould: 

A stranger Co yourself, the Vision yonder 

You sought, to Sinap ran. 

Nay. ‘tls in search of Man your feet must wander 


a, 


God too is seeking Man. — 


‘Feast noton the shore. for there 
Softly breathes the tune of Life. 
Grapple with the waves and dare! 


Immortality is strife.” 


‘Build thyself a frame from a handful of dust, 
A trame stronger than a fortified rampart. 
Within thy frame a feeling heart, 


Like a gushing stream beside a rocky mountain. 


The section entitled *Reflections’ (70 pages) follows “The Tulip 
of Sinai’. We have in ‘Reflections’ several well-rememibered poems 
like ‘The Conquest of Nature,” "The Spring Season.’ “Everlasung 
Lite,” and ‘Democracy’. This section also contains some famous 


pieces which hark back to Goethe---The Song of Time, “Argument 


7. Tr. by Mumtaz Hasan. 
4. Tro by R. A. Nicholson. 
9. Ibid. 
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between God and Man,’ and ‘The Stream’. Igbal adds a footnote to 
“The Stream’ which runs as follows: 

“The Stream” is a very free rendering of Goethe's well-known 
poem entided “Mahomet’s Gesang"”. In this poem, which was 
composed much earher than the Western Divan, the German poet has 
most beautifully depicted the Islamic conception of life. In fact the 
poem was part of a projected Islamic drama, which Goethe was unable 
to complete. This translation is designed only to bring out Goethe's 
pomnt of view.’ 

The Islamic conception of life to which Igbal refers is 
symbolically represented in the journey of the stream to the Ocean of 
Eterity. 

‘Behold the stream! How merrily it flows 
Roghie through the meadow, like the Milky Way!’ 
> 

Each of the six-line stanzas of the Iqbal poem is tollowed by the 
retrain-- 

“Towards the shoreless ocean how merrily it flows, 
Linked with itself, unlinked with all, it flows.’ ™ 


The secon entitled “The Wine Remaining’ covers almost sixty 
Pages of exquisHe ghazals im the true Igbalian style. but the next 
secon, “The Picture of Europe’ has an especial interest (both in form 
and matter) for a modern audience. The first poem in this section is 
called “Message” and begins as follows: 

‘From me, O breeze, bear this to the sage of Europe: 


Reason ts the more enmeshed as it spreads its wings!’ 


This message, sent by the breeze, runs into eight pages, and ends 


IU. fhe Message of the East has not. except for selected pieces, been translated into 
English. Thus an Enghsh rendering of ‘The Stream’ does not appear to be available. [ 


enclose as appendix a literal translation of this remarkable poem, 
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at last Of a note of contfort and hope: 
Lite isa Hlowinyg stream, and it will flow, 
This ancient world is young. and young will eros. 
What was, and should not be. will vanish here, 
What should have been. and ts not, will appear 
Love, from delight of seeing, is all eyes: 
Beauty would fain be seen and torth will rise. 
The land where | wept blood--when | depart, 
My tears will curn to rubtes in tts heart.” | 
And he follows up these assurances with a famous verse trom 
Ghalib: 
‘In this, the darkest hour, they brought me dings of morn: 
They snufted the candle out, and vave me a sivn trom the 


Sun. 


By a strange chance of a Gennan friend cailed to see Iqbal im the 
afternoon of the last day of the poet's mortal life. Phis must have 
been the 20th of Apri! 1938. Baron von Veltheim has viven us a 
record of this meeting: 

‘In the afternoon | visited the famous poet and philosopher 
Sir Muhammad Iqbal. He received me in bed since he had been ill tor 
some months. He suffered from asthma and angina pectoris and was 
nearly blind as a result of cataract. He thanked me most hearuly tor 
the congratulations which | had sent him on his 60th birthday in 
January and was extremely interested in my recent travels. For hours 
we discussed philosophy and art and spoke of the political situation in 
the world. As a good friend of Germany, which he knew well from 
bis travels, and as an admirer and one who knew Goethe extremely 
well, he had agreed with me already for some years previously that 
closer spiritual bonds between Indians and Germans would now be an 


even more important demand of the times. Although [ spoke to my 





li. Tr. by R. A. Nicholson. 


for More Books Click This Link 
https://archive.org/details/Q@madni_library 





- fabal and Goethe 


friends in Lahore about my tmpression of Iqbal as one who was 
nearmy his end [ had no idea that | was to have been his lase visitor. 
The next morning special editions of the papers of India brought the 
news of his death on Thursday, 21st April, early in the morning at 5- 
30, only a few hours after my visit.’ 

Iqbal died as he had lived--in pain, with a smile on his lips. 
Goethe s attempt to comprehend the East, and to seek harmony with 
It, Was fithy responded to in The Message of the East. In this hook 
Iqbal has ered to pay back to the West his debt of vratiqude to Goethe. 
Dr. Nicholson of Cambridge, Igbal’s friend and interpreter. has 
beautifully remarked: 

‘Ttis good to see ourselves as others see us, and better sall if 
we (ake to heart the eloquent message (pavamm in which Iqbal bids us 
throw off the fetters of an arid intellectualism: and emerge into our 
Inner world of Lite and Love. > 

Perhaps. it would be best to close this talk with Iqhal’s 
exposition of the meaning of life. The following poem from 7he 
Messave of the Eust was translated by Dr. Nicholson: 

‘T asked a lofty sage what Life might be. 

"The wine whose bitterest cup is best.” said he. 

Said 1, "A vile worm rearing head trom mire. " 

Said he, “A salamander born of fire." 

"Its nature steeped in evil.” | pursued. 

Said he, "’Tis just this evil makes it good." 

“It wins not to the goal, though it aspire." 

"The goal", said he, “lies hid in that desire." 

Said I, “Of earth it comes, to earth tt goes.” 

Said he, “The seed bursts earth, and ts the rose. "’ 
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THE STREAM 
ttrom THe Afeasave of te Ease) 

Behold the stream! How merrily it flows 

Rigvhe through the meadow, like the Milky Way: 

Twas sound asleep in the cradle of the clouds: 

Opened its wondering eye inthe lap of dhe meus: 

From the pebbles tts graceful motion muste strikes: 

Its brow chaste and unsullied like the mirror: 

Towards the shoreless ocean how merrily it flows: 
Linked with itself. unlinked with all, it flows. 

Around ts track Spring tashioned a tairyland: 

Narcissus bloomed. and tulip. and jessamine, 

The rose said temprngly: Stay with us here awhile: 

The rose-bud laughed and pulled the hem of tts skirt. 

Unmindtul of these green-robed beauty-vendors, 

It clett the desert and rent the breast of fill and dale. 
Towards the shoreless ocean how merrily it flows: 
Linked with itself, unlinked with all. i flows. 

A hundred books trom woods and meadows, trom vales 

and vardens and villas cried: 

‘O thou with whom accords the earth's expanse! 

Stricken with drought, we have tallen by the way: 

Protect us from the pillage of the sandy waste: 

It opened its breast to the winds of the East and the West. 

Clasping its weak and wailing fellow travellers. 
Towards the shoreless ocean how merrily tt flows: 
With a hundred thousand pearls it flows. 


The surging river went over dam and dyke. 
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Went over the narrow gorge of valley hill and gien, 
Made one, like a torrent, each hollow and eminence. 
Went over the king’s palace and rampart and field and ~ 
orchard. 
Passionate and fierce and sharp, restless and heart-inflaming, 
Each time it arrived at the New and went beyond the Old. 
Towards the shoreless ocean how mernily it flows: 
Linked with itself, unlinked with all, it flows. 


(in: égbal (Lahore: Bazm-i-Iqbal). vol. XX1. No. |. January 1974. pp. 1-123 
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Iqbal’s "Message of the East” 


(Pavam-i-Masfrtq) 


Amonyst Indian Moslem poets of today Ighal stands on a till 
by himself. [n him there are two votces of power. One speaks in Corda 
and appeals to Indian patriousm, though Igbal is not a nationalist in 
polities: the other, which uses the beauutul and melodious languaye 
of Persia, sings to a Moslem audience--and 1¢ 1s indeed a new and 
MISpifing song, a flery incantation scattering ashes and sparks and 
bidding fair to be ‘the trumpet of a prophecy’. 

Born in the Punjab. Iqbal completed his education in England and 
Gennany. East and West met: 1 would be too much to say that they 
were united. No one, however pifted, can hope to partake on equal 
terms and in full measure of two civilizations which have sprung from 
different roots. While Iqbal has been profoundly influenced by 
Western culture, his spint remains essentially Oriental. He knows 
Goethe, Byron and Shelley; he is as familiar with Adso Sprach 
Zarathustra and L’@volution créatrice as he is with the Qur’an and 
the Mathnawt. But with the Humanistic toundations of European 
culture he appears to be less intimately acquainted, and we feel that 
his criticism, though never superficial, is sometimes lacking in 
breadth. 

The leading ideas of his philosophy, which is indicated rather 
than expounded in the Asrar-i-Khud? and the Rumuz-i-Bekhudi, may 
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be briefly stated here, as without some knowledge of them it is not 
easy Co understand his poetry. 

He regards Reality as a process of becoming, not as an eternal 
state. The tempia serena ot the Absolute find no place in his scheme 
Of things: all is in flux. His universe ts an association of individuals’ 
headed by the most unique Individual, i.e., God. Their life consists in 
the formation and cultivation of personality. The perfect man "not 
only absorbs the world of matter by mastering it: he absorbs God 
himself into his Ego by assimilating Divine attributes". Hence the 
essence of life is Love, which in its highest form is “the creation of 
desires and ideals, and the endeavour to realise them.” Desires are 
good or bad according as they strengthen or weaken personality. and 
all values must be determined by this standard. 

The aftinities with Nietzsche and Bergson need not be 
emphasised. It is less clear,however, why Iqbal identifies his ideal 
society with Mohammed's conception of Islam, or why membership 
Of that society should be a privilege reserved for Moslems. Here the 
rehgious enthusiast seems to have knocked out the philosopher--a 
result which is logically wrong but poetically mght. Iqbal, the poet. 
das a proper contempt for imtellectualism. He contrasts Ibn Sina with 
Jalaluddin Rumi: 


This one plunged deep and to the Pearl attained: 
The other floating like a weed remained. 
Truth, flameless, is Philosophy, which turns 


To Poesy when trom the heart it burns.- 
The Payam-i-Mashriq was written as a response to Goethe's 
West-Ostlicher Divan. In the dedicatory. poem, addressed to the Amir 


of Afghanistan, Iqbal says: 


“The Sage of the West, the German poet who was fascinated by 
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fhe chanms of Persia, 

Depicted those coy and winsame beauties and wave Clie bast a 
greeting from Europe. 

In reply to him | have composed tie Puvame-t-Masftrug 


IF oA 
d 


| have shed moonbeams o'er the evenmmy of the East 


Although the Puvart resembles the Devart an term, stuee beth 
contain short poems arranged in secdons which bear separate titles. 
and also in its general mouve. there Is ho correspondenee as regards 
the subject-matter. “Madchen und Dichter” and © Mahomets Gesaly 
are the only poems of Goethe (and these do not belong to the Dia 
Which are directly imitated.” In the piece entitled “Jalal and Goethe 
lqgbal imagines Jalaluddin Rumi, tor whom hic has the vreatest 
admiration, meeting Goethe in Paradise. Atter hearing hime read 
Fatest, Rumt speaks as tollows: 

“Your thought into your heart's deep shrine withdrew, 
And there created this old world anew. 

You saw the spirit in the bosom swell, 

You saw the pearl stall toming in the shell. 

Love's mystery not every one can read, 

This holy threshold few are tit to (read. 

The blest intuates know and need not prove-- 


‘:, 


From Satan logic, and trom Adam love. © 


Much in the Payam is hard to comprehend and harder to 
translate. Subtle emotions and abstruse philosophical ideas, often 
couched in the conventional imagery of Persian poetry, yet expressed 
originally, make large demands on our intelligence--and even more on 
our sympathy. The following extract from a letter written to the poet 
by a Mohammedan friend, evidently a man of Ingh culture and 
sensibility, goes to the root of the matter: "One must have read much, 


pondered much, doubted much, to be able to soar in thought to the 
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heights to which you, in your easy manner, wish to take your readers, 
The work is only for those who are deeply conversant with the game 
of getang one’s self willfully entangled, for those who make it an 
article of faith to go on from one trap to another. You. it seems, have 
explored the whole world of human emotions from the highest ecstasy 
tO the darkest doubts. In your case it may be said with perfect truth: 
We others, who have neither felt 
as much nor seen as much, have not the courage or qualifications to 
abide in this super-spiritual world. Still. occasionally we peer in.” 

Ail I can attempt here is to give glimpses of the poet's thought, in 
the hope that some who read my translations may be induced to study 
this remarkable volume as a whole. It is worth while to become 
acquainted with Iqbal’s rich and forceful personality. Granted that the 
difficulties are great, so is the reward: and Lucretius said long ago: 
Ardua dum metuunt amittunt wera viai. 

ror Iqbal, self-consciousness, individuality, is all in all. He never 
Ures of preaching the gospel of self-knowledge, self-affirmation, and 
self-development. The pith of lite is action, its end is the spiritual and 
moral power which grows from obedience and_ self-control. By 
conquering matter we become free, by living Intensely and losing the 


spatial conception of time we gain immortality. 


(1) 
i asked a lofty sage what Life might be. 
~The wine whose bitterest cup is best”. said he. 
Said [, "A vile worm rearing head from mire”. 
Said he, "A salamander born of fire". 
‘Its nature steeped in evil", | pursued. 
said he, "’Tis just this evil makes it good". 
“It wins not to the goal, though it aspire". 
“The goal”, said he. “lies hid in that desire". 


Said I, “Of earth it comes, to earth it goes". 
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Said he. "The seed bursts earth. aod os the rose” .” 


(2) 
A stranger to yourself, the Vision yonder 
You sought, to Sinat ran. 
Nay. Gs in search of Man your feet must wander: 


God (oo Is seeking Man. ! 


(3) 
Feast not on the shore, for there 
Softly breathes the tune of Lite. 
Grapple with the waves and dare! 


inunortality is strife.” 


(4) 
Think not I yneve to die: 
The riddle of body and soul | have read plain. 
What care though one world vanish from mine eye. 


When hundreds in my consciousness remain." 


(3} 
Our infinite world--of old 
Tume’s ocean swallows it up. 
Look once in thy heart, and behold 


Time's ocean sunk ina cup!? 


(6) 
Ot Life, O brother, | give thee a token to hold and keep: 
Sleep is a lighter death, and Death is a heavier sleep." 


(7) 


Agony 1n every atom of our being, 
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Every breath of us a rising from the dead. 
To Sikandar lost amidst the Land of Darkness. 
“Hard is Death. but Life 1s harder”. Khadir said. * 


(8) 


EVERLASTING LIFE 
Know st thou Life’s secret? Nether seek nor take 
A heart unwounded by the thorn, Desire. 
Live as the mountain, self-secure and strong, 
Not as the sticks and straws that dance along: 


For fierce is wind. and merciless 1s fire. '* 


(7) 
Sad moaned the clotd of Spring. 
"This life’s a long weeping”. 
Cried the lightning, flashing and leaping, 


if 1? 


"Tis a laugh on the wing’. 
(10) 


LIFE AND ACTION 
“TL have lived a long, long while", said the fallen shore: 
“What I am I know as ill as I knew of yore’. 
Then swiftly advanced a wave from the Sea upshot: 


"Tf Troll, Lam", it said: if T rest, [am not’. 
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(11) 


THE SONG OF TIME» 
Sup and stars moimy boson | hold: 
By me. who am nothing, chou art ensouled 
In light and in darkness, tn ctty and wold, 
lam pain, ! am balm, | am life manitold. 


Destroyer and Quickener ] trom of old. 


Chingiz, Timur--specks of vv dust they came, 
And Europe's tummoil ts a spark of av fame. 
Mian and his world [ tashien and tramic. 
Blood of his heart my spring flowers claim. 
Hell-tire and Paradise [f, be 1¢ told. 


l rest still, ] move--wondrous sight for thine eves’ 

In the glass of To-day see To-morrow artse. 

See a thousand tair worlds where my thought deep les, 
See a thousand swift stars, a thousand blue sktes'’ 


Man's garment am |, God [ enfold. 


Fate is vy spell, freewill is thy chant. 

O lover of Laila. thy frenzy I haunt. 

As the spirit pure, | transcend thy vaunt. 
Thou and [ are each other’s innermost want: 


Thou showest me forth, hid’st me too in thy mould. 


Thou my journey’s end, thou my harvest-grain, 
The assembly s glow and the music’s strain. 

QO wanderer, home to thy heart again! 

Behold in a cup the shoreless main! 


From thy lofty wave my ocean rolled.*" 


for More Books Click This Link 
https://archive.org/details/Q@madni_library 





462 


Iqbal’s "Message of the East" 


(12) 


THE SONG OF THE STARS 
Our being is our Law, 
Our rapture is our Bond; 
Our ceaseless revolution 
Is our everlasting life. ; 
The Heavens roll on: rejoicing 
We behold and go our ways. 


The theatre of Manifestation, 
The pagoda of Appearance, 

The war of Being and Not-being, 
The struggle of Exist®nce, 

The world of Fast and Slow 


We behold, and go our ways. 


The heat of battle, 

The folly of ripest plans, 
Crowns, thrones, and palaces, 
The tall of kings, 

The game of Fortune 

We behold, and go our ways. 
The prince hath passed from power, 
The slave from servitude. 

Past are subjugation and empire, 
Past is the day of Caesarism, 
Past is the fashion of idolatry: 
We behold, and go our ways. 


The silent dust that weepeth so loud, 
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The tran dust that servech so luird, 
NOW feasting wr miusig and revelry 
Naw borne afofi on the bier-- 

Him, lord of the world and bondstaye. 


We behold, and go our ways. 


Thou art sealed with quesdonings, 

Thy mind ts set on problem and solution. 
Like a noosed deer 

Thou art wretched and sorrowful. 

We. nour high abode, 


We behold. and go our ways, 


Wheretore the Veil? What ts Appearance? 
What is the source of darkness and light? 
What are eve and mind and consciousness’ 
What is unguiet Nature? 

What is all this Near and Far?-- 


We behold, and go our ways. 


To us thy much is but little, 

To us thy years are but moments. 

QO thou that hast a Sea in thy bosom. 
Thou art content with a dewdrop. 
We. in quest of a Universe. 


We behold, and go our ways.*! 


The concluding section, entitled "A Picture of Europe’ (Nagsh-i- 
Farang), is intended to give the Oriental reader a notion of some of 
the more important aspects of European thought as these are viewed 
by the poet. It is good to see ourselves as others see us, and better sall 


if we take to heart the eloquent message (Paya) in which Igbal bids 
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us throw off the fetters of an arid intellectualism and emerge into our 


inner world of Lite and Love. 


(13) 
Amassing lore, thou hast lost thy heart to-day. 


Ah, what a precious boon thou hast given away: 


Philosophy’s an endless maze: the rule 

Of Love was ne'er admitted to her school. 

Her eye, with every fascination armed. 

Robs of their hearts the sages whom she charmed. 
Pointed with every charm her glances dart. 

But hold no hidden joy: they cannot thrill the heart. 
Never a deer on hill or plain she found, 


Not one rose vathered all the garden round. 


Then let us beg of Love to make us whole, 


Bow down in prayer to Love and seek a goal!* 


Open thine eyes, if thou hast eyes to see: 


Lite is the building of the world to be.~’ 


Lite is a flowing stream, and it will flow; 

This ancient world is young, and young will grow. 
What was and should not be will vanish here, 
What should have been and is not will appear. 
Love, from delight of seeing, 1s all eyes: 

Beauty would fain be shown and forth will rise. 
The land where I wept blood--when ! depart, 

My tears will turn to rubies in its heart. 


In this dark night I hear the news of Dawn; 
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ea 
Lamps out, now come the signs Of SUATISG On 


lgbal does not believe in poliical shore cuts fe the Maadleuipaen 


His lings on the League ot Nations are characteristte of hit 


(14) 
To the end that wars may cease on this old planet. the sulfenmiy 
peomes of the world have founded a new thu tutien: 
So far as | see. ie amounts to dis: a number of undertikers hase 


tonmed a company to allot the praves.-° 


(13) 
Philosopher with statesman weigh not thou: 
Those are sun-blinded, these are tearless eyes 
One shapes a feeble argument tor his truth, 


The other a block of logie for his lres.- 


But the philosophers themselves get some stinging blows-- 
particularly Hegel, whose soaring mind ts called 
“a hen that by dint of enthusiasm lays eggs without assistance trom 
the cock."*" As an example of the author's method of introducing his 
Moslem readers to European philosophy, | translate his verses on 


Schopenhauer and Nietzsche. 


(16) 
A bird flew from its nest and ranged about the garden; tts 
soft breast was pierced by a rose-thorn. 
It reviled the nature of Time’s garden; it throbbed with its 
own pain and the pain of others. 
It thought the tulip was branded with the blood of innocents; 


in the closed bud it saw the guile of Spring. 
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From its cries of burning woe a hoopoe’s heart Caught fire. 
The hoopoe with his beak drew forth the thorn from its body, 
Saying, "Get thee profit out of loss: the rose has created pure 
gold by rending her breast. 

f thou art wounded, make the pain thy remedy. Accustom 
thyself to thorns, that thou mayst become entirely one with 
the varden. "** 


While Iqbal cordially agrees with Nietzsche's “will to power’ 
(meamng “the fullest possible realisation of a complete, self-reliant 
personality’), his view that Islam, considered as the idea! community 
is a theocracy and democracy,’’ brings him into conflict with "the 
madman in the European china-shop",” whom he takes-- 
unwarrantably, perhaps--to be an atheist. 

- 

(17) 

If song thou crave, flee from him! Thunder roars in the reed 
Of his pen. 
He plunged a lancet into Europe's heart; his hand is red with 
the blood of the Cross. 
He reared a pagoda on the ruins of the Temple: his heart is a 
true behkever, but hts brain is an infidel.?! 
Burn thyself in the fire of that Nimrod, for the garden of 
Abraham is produced trom fire.” 


lt would be fair, I think, to describe the author of the Pavam 
as a Mohammedan Vitalist. Certainly there is no modern philosopher 
with whom he is so much in sympathy as with Bergson, whose 
teaching he interprets in these lines: 
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(18) 


BERGSON'S MESSAGE 
If thou wouldst read Life as an open book, 
Be not a spark divided from the brand. 
Bring the familiar eye, the friendly look. 
Nor visit stranger-like thy native land. 
O thou by vain imaginings befooled., 


Get thee a Reason which the Heart hat schooled!” 


Appreciators of witty and pungent criticism will find plenty of 
etitertainment: Einstein, for mstance, “the hicrophant of Light. the 
descendant of Moses and Aaron who has revived the religion ot 
Zoroaster”.* or Lenin proclaiming the triumph of Communtisni to 
Kaiser Wilhelm, who retorts that the people have only exchanged one 
master for another: “Shirin never lacks a lover; if it be not Kine 
Khusrau, then it is Farhad (Kuhkan)"*. "The Dialogue between 
Comte and the Workman’,* “The Qismat-nama of the Capitalist and 
the Wave-earner’.*’ and “The Workman's Song’. * show. as might be 
expected, that Iqbal 1s whole-heartedly on the side of Labour. Here 


are three couplets of the “Workman's Song : 


(19) 
Clad in cotton rags | toil as a slave for hire 
To earn for an idje master his silk attire. 
The Governor's ruby seal ‘tis my sweat that buys, 
His horse is gemmed with tears from my children’s eyes. 
How long must we lead this moth’s hfe, fluttering round the 
candle, 
Pass how many days in exile, strangers to ourselves.** 
it has been said that “the current which in philosophy sets against 


intellectualism, in the political realm sets against the State".* Extreme 
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nationalists and Pamslamists can quote Igbal for their purpose, just as 
the Syndicalists quote Bergson. But the creative action of Life need 
not he based on irrational impulse. Iqbal expressly declares that selt- 
control is “the highest torm of self-consciousness", and that in the 
Ideal Man ‘reason and instinct become one".*! This, to be sure, will 
not satisfy fis critics who see clearly enough the uses to which his 
doctrines may be put. Let them read, then, his Apologia pro Vitalitate 


ved | 


(20) 
TO ENGLAND 
An Eastern tasted once the wine in Europe’s glass: 
No wonder if he broke Old vows in reckless glee. 


The dlood came surging up in the veins of his new-born 
thought: 


Predesuination’s bondslave, he learned that Man is free. 


Let not thy soul be vexed with the drunkard’s noise and rout! 
O Sagi, tell me fairly, who was't that broached this jar? 
The scent of the Rose showed first the way into the Garden: 

Else, how should the Nightingale have known that roses are?“ 


Notes and References 


l. rirst published at Lahore in 1923. The second edition (1924) includes a 
number of new poems. and the author has expanded some of the old ones. 
The references in this article are to the second edition. 

2. An English version by the present writer appeared in 1920 under the title of 

fhe Secrets of the Seif. The introduction includes an account of the 


philosophical basis of the poem. contributed by the author. 
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(in: istamica (Leipzig). vol. TE (1925). pp. 1i2-l24. Also in: The Crescent. The 


Magazine of the Islamta College. Lahore. vol. XX. No. 8] (March-April, 1926). pp. 


9-18: fhe Sword and the Sceptre. A Collection of Writings on [gbal. dealing mainly 


with life and poetical works. Collected and edited by Riffat Hassan. Lahore: [gbal 


Academy 1977. pp. 301-320: lgbal Review. XIII (October 1972}. pp. 6-16). 
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PREFACE 
to the 
Payam-i-Mashrigq 


by Muhammad Iyha! 


The Pavani-i-Masfariq owes ws inspiration to the Western 
Diwan of Goethe, the German “Philosopher of Life.” about which 
Heine, the Israelite poet of Germany. says: 

“This is a bouquet presented by the West to the East as a 
token of high regard..... This Diwan bears tesamony to the fact that 
the West. being dissatisfied with its own spiritual life, is turning to 
the bosom of the East in search of spiritual warmth. ” 

What were the circumstances and the influences that produced 
this poetical work of Goethe, which 1s one of his best and to which he 
himself has given the name ot Diwan? To answer this question, it 1s 
necessary to give a brief account of the literary movement which 1s 
known as the “Onental Movement” in the history of German 
literature. It was my intention to deal with this movement in some 
detail, but I regret that a great deal of the material that was necessary 
tor the purpose ts not available in India. Paul Horn, the author of 
Persian Literature has, 1n one of his articles, discussed the question of 
how far Goethe is indebted to the poets of Iran. The issue of the 
magazine Nord und Sud in which this article was published could not 


be obtained from any library in India or Germany. In the 
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circumstances, | have had to rely partly on my memory of earlier 
studies and partly on the briet but extremely useful and informative 
treatise written by Charles [Arthur] Remy on the subject. 

Goethe's versatile temperament inclined him towards Eastern 
ways of thought even from his early youth. In Strassburg, where he 
was engaped in legal studies, he met Herder, the well-known and 
highly respected literary figure of Germany, whose influence has been 
acknowledged by Goethe in his autobiography. Herder did not know 
Persian, but as he had didactic inclinations, he was deeply interested 
i the works of Sa’di. He has, in fact. rendered some parts of the 
Gulistan into German. He was not much attracted towards the poetic 
school of Hafiz. In drawing the attention of his contemporaries to 
Sa‘di he writes: 

“We have followed the poetic style of Hafiz long enough: 
now we have to learn trom Sawd1." 

But in spite of Herder’s interest in Oriental literature, his poetical 
and other works did not bear any trace of its influence. Similarly. 
Goethe's other contemporary, Schiller, who died before the beginning 
Of the “Oriental Movement’, 1s free from Oriental influence, although 
we should not forget that the plot of his drama Turandor is derived 
from Nizami's story of the Daughter of the Kine of the Fourth 
Kingdom trom the Haft Patkar, which opens with the following 
couplet: 

“In Russia", said he, “among all the cities 
There was one as beautiful as a bride. ° 

In 1812, von Hammer published a complete translation of the 
Diwan of Hafiz and 1¢ 1s this translanon which marks the beginning of 
the “Oriental Movement" in Gernan literature. Goethe was sixty-five 

at that time, and this was the period when the political decadence of 
the German people had reached tts lowest limit in every way. Goethe 
was not temperamentally suited for active participation in the politica! 


movements of the country. He was sick of the widespread conflict and 
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strife im Europe and his lofty and restless soul found a refuge bn dhe 
peacetul attnosphere of the East. Has MMP Was deeply stated 
by the melodious rhythm of Hatiz and this bore lasting trust i the 
tor of the Western Dovan. Von Habomers Graushatron met ons 
stimulated Goethe's imagination, but served at dhe same thine ds thie 
source of some of his remarkable poets ideas. Pidecd. his verse 
appears now and agam to be a tree translation of Hafiz. And, 
occasionally, his imagination ts led, in the hehe ot a pardcular brine of 
Hatiz, to ilumine the deepest and most intricate mysteries of lite: 

“In the melodious notes of the Nightingale of Shiraz’. says tits 
well-known biographer Bieischowsky, “Goethe saw his own mage. 
He sometimes even felt as though 1¢ was his own soul which had had 
its being i the corporeal trame of Hafiz and had lived in the East in 
an earlier incarnation. There is the same earthly joy, the same 
heavenly love, the same simplicity, the same depth, the same warmth 
and tervour, the same catholieity of outlook, the human sympathy and 
the samic freedom from form and same breadth of ceremony. Indeed. 
we find him a compeer of Hafiz in every way. Like Hafiz, Goethe ts 
the unraveller of mysteries and the spokesman of the Unknown. And 
just as there is a whole world of meaning in the seemingly simple 
words of Hafiz, the vision of truth and reality tinds expression in the 
spontaneity of Goethe’s style. Both Hafiz and Goethe received tributes 
from rich and poor alike; both impressed the preat conquerors of their 
time (Timur in the case of Hafiz and Napoleon in that of Goethe) with 
the force of their personality. And both succeeded in preserving the 
calm and composure of their spints and continued to sing in a ume ot 
wide-spread destruction and devastation. " 

Apart from Hafiz, Goethe 1s indebted for his unagery to * Attar, 
Sa‘di, Firdausi and Muslim literature in general. Here and there he 
has composed "ghazals” with all the formalities and limitations of the 
“Tadif” and the "gafia". He freely uses Persian metaphors such as "the 


pearl of poesy’, "the arrows of eyelashes", "the curled ringlec’: 
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indeed, in his enthusiasm for his Persian models he does not hesitate 

to refer even to homosexual love. The various parts of his Diwan also 

bear Persian titles such as the “Moghanni Nameh”", the "Saginameh”. 

the “Ishqnameh", the "Timurnameh” and the "Hikmetnameh”, etc. In 

spite, however, of all these features of the Diwan, Goethe is not an 
lmitator of any particular Persian poet. and his poetic genius owes 
alegiance to none. His warblings in the tulip gardens of the East are 
only a transient affair. He never gives up his Western identity and he 
is attracted only by such Eastern ideas as his Western temperament is 
also to assimilate. He was mn no way interested in Persian mysticism. 
And although he knew that in the East the poetry of Hafiz is 
iiterpreted in mystical terms he enjoyed the sheer lyricism of it and 
had no sympathy with its mystical interpretation. The philosophic 
concepts and ideas of Rumi seemed to him to be obscure. {t appears, 
however, that he had not studied the works of Rumi with any 
profundity, for tt is hardly conceivable that a man who admired 
Spinoza (a Dutch philosopher, who believed in pantheism) and who 
took up fis pen in support of Bruno (a pantheistic philosopher of 
Italy) should not acknowledge the greatness of Rumi. 

In short, Goethe with his Western Diwan tned to instil the 
Persian spirit into German literature. The "“Onental Movement" which 
began with Goethe's Divan was carried to its fulfilment by the later 
poets, Platen, Ruckert and Bodenstedt. Platen learnt the Persian 
language for literary purposes. He wrote ‘ghazals” with all the 
tormalities of the "qatia" and the "radif" and the Persian metre. He 
wrote quatrains, and also a “qgasidah" to Napoleon. Like Goethe, he 
also uses Persian metaphors freely, such as “the rose bride", ‘the 
niusk scented ringlet", and the “tulip cheek", and loves pure lyricism. 
RUckert was a scholar of all the three great Oriental languages. 
namely, Arabic, Persian and Sanskrit. He held the philosophy of 
Rumi in high esteem, and most of his "ghazals" are in the Rumi 


tradition. As an Oriental scholar, he had a greater variety of sources 
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at his disposal as the inspiration ter his Oriental composiqions 
Whether itis the Makdtzan-i-Asrar of Nizam, the Baharestant ot Jami 
the Aviva’ of Amur Khusrau. the Gudistan ot Sa'di. the MeatagiP ta! 
Arifeen, the Ayvar-t-Danish, the Mantiq-iat-Tair, or the Haft Quist: 
he gathers up the pearls of wisdom wherever he finds them He has 
even embellished his poetry with the pre-Islamic myth and leven of 
Iran. He has also rendered into verse some of the well-known 
episodes of Muslim history such as the death of Mahmud ot Ghazni. 
Mahmud's tnvasion of Somnath, the Sultana Razia. ete. 

The best known poet of the Oriental school after Goethe is 
Bodenstedt who published his poems under the pseudonym of “Murza 
schafty". This small collection became so popular that i went 
through [140 edidions in a short time. This poet has identified himselt 
so well with the Persian spirit that for a long time the poems of 
“Mirza Schafty” were regarded in Germany as transladons from 
Persian poetry. Bodenstedt has also drawn on Amir Muizz: and 
Anwafi. 

In this connection | have deliberately refrained from mentioning 
Goethe's famous contemporary, Heine. Although Persian influence is 
traceable in his poetical collection entitled New Verses and he has also 
rendered the story of Mahmud and Firdausi into verse with yTeal 
success, yet he has, on the whole, no real connection with the 
“Oriental Movement”. [n his opinion, the Oriental poetry of German 
poets has no great importance with the exception of Goethe's Western 
Diwan. Even the free thinking spirit of Heine, however, could not 
escape the magic influence of Iran. For Instance, in One of his poems, 
he imagines himself to be a Persian poet exiled in Germany and cries 
Out: 

-O Firdausi! O Jami! O Sa‘di! 
Your brother in spirit, confined in. the prison walls of 
anguish, is dying for the flowers of Shiraz". 

Among the lesser known poets, Daumer, the follower of Hafiz, 


for More Books Click This Link. 
https://archive.org/details/Q@madni_library 





T 


476 Preface to the Payam-i-Mashrig 


Hermann Stahl, LOschke, Stieglitz, Leuthold and von Schack are also 


worthy of mention. The last menuoned occupied a prominent position 


i the academic sphere. His poems about the story of “The Justice of 


Mahmud of Ghazna” and the story of “Haroot and Maroot” are well 


known. On the whole, the influence of Omar Khayyam 1s more : 


COMSpICUOUS 1n his poetry. 


; ; 
In order, however, to be able to write the complete history of the | 
"Oriental Movement" and to assess the true magnitude of Persian - 


influence by a detailed comparison between German and Persian — 


noets, it is Necessary to undertake a prolonged and detailed study of 


the subject. tor which I have neither time nor material. It is possible | 


that this brief sketch might evoke some enthusiasm in a younger man — 


for further research. 

| need hardly say anything about the Payam-i-Mashriq which has 
been written a hundred years atter the Western Diwan. The reader will 
himself see that its main object is to bring out those social, moral, and 
religious truths which have a bearing on the spiritual development otf 
mdividuals and communities. There is a certain amount of similarity 
between the East of today and the Germany of a hundred years agu. 
The fact, however, is that the inner turmoil which the nations of the 
world are voing through today, and which we are unable to regard 
objectively inasmuch as we ourselves are affected by it, is the fore- 
runner of a social and spiritual revolution of very great magnitude. 
The Great War of Europe was a catastrophe which has almost wholly 
destroyed the old world order. Out of the ashes of civilisation and 
culture nature is now building up a new humanity and a new world 
for that humanity to live in. We can catch a glimpse of the new world 
order in the works of Professor Einstein and Bergson. Europe has 
seen with its own eyes the dreadful consequences of its sctentific, 
moral, and economic pursuits and has also heard from Signor Nitti (a 
former Prime Minister of Italy) the heartrending story of the 


decadence of the West. It is a matter for regret, however, that the 
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intelligent buc conservauive statesmen of burope fave not becu able to 
comprehend the real signifteance of the revolugon that has taken phtce 
in the human spit. From dhe purely Titerary pommt of view. the 
weakening oof the life potentialities of Lurope atten che paritul 
happemmnys ot the World Waris detrimental to the development of a 
sound and mature literary ideal. There is, indeed. a danyver that the 
mnuinds of navons may not be subjugated by that Gme-worn and 
devitalising escapist mentaligy which cannot differentiate between the 
thoughts of the head and the feelings of the heart. America, however, 
appears to De a sound element in| Western civilizaden, prohabls 
because this country ts untettered by the traditions ot the past and tts 
collective conscience can accept new thoughts and intluences more 
easily. 

The East. and particularly the Muslim East, has opened its eves 
after having slumbered for centuries. The Eastern people have. 
however, realised that Jife cannot effect a revolution tn its 
environment before it has had, in the first instance, a revolution in the 
Inner depths of its own being, nor can a new world assume external 
form until Ws existence takes shape in the hearts of men. That 
inimutable law of the Universe which the Quran has enunciated in the 
simple but comprehensive verse: 

“God does not change the destiny of people unless they 

change themselves”, 
holds good tor the individual as well as the collective aspects of lite. 
In my Persian works I have tried to keep this truth in mind. 

In the world today and particularly in the Eastern countries, 
every effort which 1s directed towards the development of an outlook 
among men and nations which transcends geographical limitations and 
helps to create among them a sound and strong sense of humamity 
deserves our respect. It is for this reason that I have dedicated these 
few pages to His Majesty the King of Afghanistan, who, with his 


inborn intelligence and insight, appears to appreciate this point fully. 
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He is particularly solicitous about the welfare of the Afghans. May 
God help him in this great task. 

In the end [ wish to thank my fnend Choudhury Muhammad 
Husain, M.A., who prepared the manuscript of the Payam-i-Mashrig 
tor publication. !f he had not taken this trouble, this book might have 
been considerably delayed. 


(Translation by Mumtaz Hasan) 


(In: Mohammed igbal. Poet and Philosopher. A Collection of Translations, Essays and 


other Articles. Presented by The Pakistan-German Forum. Karachi 1960, pp. 6-12) 
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Die Botschaft des Ostens 


(Sorwort) 


Die Anrezung zum Vertassen der "“Botschatt des Ostens’ vab 
der West-Osliche Divan des deutschen Lebensphilosophen Goethe. 
Uber welchen der jUdische Dichter Deutschlands. Heme, veschriehen 
hat: 

“Es ist eine Gabe der Verehrung. die der Westen dem Onent 
vesandt hat. . . Aus diesem Divan kann man erkennen. dass der 
Oxzident seiner eigenen schwachen. kalten Geistigket Uberdrussiy 
geworden ist und Wamme aus der Brust des Orients erwartet. " 

Das Ergebnis welcher Eintl-sse war diese Gedichtsammmlung 
Goethes, die zu seinen besten Werken gehOrt und von thm selbse 
“Divan” benannt worden ist? Und unter welchen Umstanden ist sie 
veschnieben worden? Um diese Frage zu beantworten. muss man PANZ 
Kurz Jene Bewegung erwahnen, die in der Geschichte der deutschen 
Literatur als onentalische StrOmung bezeichnet wird. Es war meine 
Absicht, in diesem Vorwort von der genannten Stromuny 
clgermassen im einzelnen zu sprechen. Aber bedauerlicherweise ist 
vieles Material, das daftir nOtig ware, in Indien nicht erreichbar. 
Paul Horn, der Verfasser der Geschichte der persischen Literatur, hat 
In einem Artikel Uber das problem gesprochen, bis zu welchem Grade 
Goethe den persischen Dichtern verpflichtet ist. Aber die Nummer der 
Zeitschrift “Nord und sUd", in welcher der genannte Artikel 
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verOffentlicht worden ist, war weder in Indien aus irgendeiner 
Bibliothek zu erlangen noch aus Deutschland.’ Gezwungenermssen 
stlitze ich mich nun in diesem Vorwort teils auf die Erinnerung 
frilherer Studien und ceils auf Dr. Charles [Arthur] Remys 
zusammentassende, aber hOchst nutzliche und praktische Schrift, 
welche er Uber dieses Thema verfasst hat.- 

Von frtlher Jugend an war Goethes allumfassende Natur 
orientalischen Vorstellungen zupeneigt. In Strassburg, wo er Jura 
studierte. traf er Herder, eine in der deutschen Literatur beruhmte 
und verechrungswurdige PersOnlichkeit; die Wirkungen — seiner 
Gesellschaft hat Goethe selbst in seinen Ennnerungen zugegeben. 
Herder hatte kein Persisch verstanden; aber da in seiner Natur das 
ethische Moment vorherrschte, zogen thn Saadis Werke 
ausserordentlich an, so dass er einige Erzahlungen aus dem Gulistan 
sogar ins Deutsche Ubertrug? Der Ton des Hafiz zog ihn weniger an. 
Da er seine Zeitgenossen zu Saadi hinwenden moOchte. schreibt er: 
"Wir haben genug in der Art des Hafiz gesungen, Jetzt 1st es 
notwendig, SchUler Saadis zu sein."* Aber trotz dieses Interesses, das 
Herder ftir die orientalische Literatur fUhlte, ist Uberhaupt kein 
Einfluss der orientalischen Dichtung auf seine eigenen Gedichte oder 
andere Werke zu bemerken. Goethes anderer Zeitgenosse, Schiller. 
der vor dem Beginn der “Orientalischen StrOmung" gestorben war, ist 
vleichfalls frei von orentalischen Einfluussen. Doch soilte nicht 
verpessen werden, dass der Plan eines Dramas, "Turandot", aus der 
Erzahluny Maulana Nizamis von der Tochter des KOnigs des Vierten 
Klimas (in den Haft Paikar) entnommen ist, dessen Anfang bet 
Maulana Nizami dieser Vers ist: 


Er sprach: Irgendwo im Lande der Russen 


War seine Stadt mit einer SchOnen wie eine Braut... 


1812 wurde durch von Hammer die volistandige 
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Ubersetzungy des Divans des Hatiz verOftenthele. und durch dte 
VerOtfendichung dieser Ubersetzune berann die ortentalischic 
Strromunyg in der deutschen Literatur, Goethe war damais 65 Jahre alt, 
und es war jene Zen, da der Niedergany des deutschen Volkes in 
jeder Hinsicht bis zum aussersten gelanyt war. Goethes Naturcth waa 
nicht) veemnet, an den politschen Bewerungen des bLandes 
praktischen Ante] zu nehmen, und da er der Strestsuchenden tn vanz 
Europa Uberdrussig war, erhoffte sein rasdoser, hochfliezender Geist 
in der Sicherheit und Ruhe der orientalischen Werte cin Nese tr sich. 
Der Gesang des Hatiz hatte in seiner Phantasie vewaltive Erreguney 
verursacht, welche zuletze dic teste und selbstandive Form des West- 
Ostlichen Divans wahlte. Jedoch war Hammers Ubersetzune fur 
Goethe might nur eine Anregung, sondern auch der Sammelplatz seiner 
seltsamen und fremdartigen Vorstellungen. An manchen Stellen ise 
seine Poesie als freie Ubersetzung von Gedichten des Khodscha Hatiz 
erkennbar. und an manchen Stellen ist seine Einbildunyskraft durch 
die Wirkung irgendeiner speziellen Zeile auf einen neuen Wee elas 


und hat auf die zartesten und tefsten Probleme des Lebens Lich 


We 


_— & 
Me eer 


Ossen. Goethes beruhmter Biograph Bielschowsky schreibt: 

"Der Sanger von Schiraz erschien wie sein leibhattivzes 
Ebenbild. Ob er vielleicht in des Persers Gestalt schon efnmal auf 
Erden yewandelt? Dieselbe Erdenfreudigkeit und Himmelsliehbe. 
Eimfachheit und Tiefe, Wahrheit und Gradheit. Glut und 
Leidenschaftlichkeit, und endlich dieselbe Offenheit und durch 
kemmerlei Satzung eingeschr+nkte Empfanglichkeit flr alles 
Menschliche. Passte es nicht auch auf ihn, wenn die Perser ihren 
Dichter zugleich die Mystische Zunge und den Dolmetsch der 
Geheimnisse nannten, wenn sie von seinen Gedichten sagten, sie 
waren dem ausseren nach einfach und ungeschmtickt, haAtten aber 
Tiefe, und die Wahrheit ergrtindende Bedeutung und hochste 
Vollendung? Und genoss nicht Hafiz wie er die Gunst der Niederen 


und Grossen? Ja, eroberte er nicht auch den Eroberer. den gzewaltiven 
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Timur (d. h. Hafiz den Timur, Goethe den Napoleon)? Und retete er 
Sich omicht aus allem Uiisturz den Drang seiner Helterkeit und sang 


weiter wie vordem im Frieden, in den alten vewohnten 


Verhalunssen?. .. 

Abgeschen von Khadscha Hafiz ist Goethe in. seinen 
Phantasien auch Scheich Attar, Saadi, Firdaus! und vanz allgemein 
Jer itiumischen Literatur zu Dank verpflichtet. Hier und da hat er 
sovar cin Ghasel mit Uberreim und Reim geschrieben. In seiner 
Sprache hat er auch ohne Schwierigkeit persische Redewendungen 
verwendet ¢z.b. die“Juwelen der Verse”. der “Pteil der Wimpern’, 
dic “vekrUnunte Locke"): ja in der Begeisterung fur das Persische 
scheut er sich noch micht einmal vor Hindeutungen auf die “Neigunyg 
zu den Unbarugen”. Auch die Namen der verschiedenen Kapitel des 
Divans sind persisch, z.B. Mughanni Nameh, Saqi Nameh, Aschk 
Nameh, fimur Nameh, Hikirvtet Nameh u. a. Trotz all dieser 
Tatsachen ost Goethe kein Nachahmer irgendeines  persischen 
Dichters. und seine dichterische Anlave ist absolut fret. Sein 
Liedersingen in den Tulpenfeldern des Orients ist rein zut+thy. Er 
hat seine Westlichkeit mie aufgegeben, und sein Blick ist nur aut 
Jiejemigen Osthichen Wahrheiten getallen, welche seine westliche 
Natur haben anzichen k Sennen. Die persisehe Mystik hat ihn absolut 
nicht interessiert; doch es war ihm bekannt, dass im Orient die 
Gedichte des Hafiz vam mystischen Standpunkt ausgelegt werden. Er 
selbst. war uur an der reinen Dichtung interessiert; und an der 
mystschen Ausleguny der Worte des Hafiz lag ihm nichts. Die 
philosophischen Wahrheiten und Weisheiten Maulana Rumis waren 
fir ihn undurchsichtig; doch ist es Klar, dass er auf Rumuis Worte 
Keinen vindringenden Blick geworfen hat; denn wer Spinoza (einen 
hollandischen Philosophen, der vom essentellen Monismus 
Uberzeugt war) vepriesen und fur Giordano Brunos (eines pan- 
theistischen italienischen Philosophen) Schutz die Feder erhoben hat, 


der kann unm % glich Rumi nicht anerkennen. 
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ured) den West-COsthio hem Disc teat Groce sade Beotetibe an 
Jer deutschen Datenatur dem popsischenm Grist vu othonbar i Spottea 
Haber odamm adhe Dn btter. OPhateni OR Ro ite tcl, 11st. 48 | 
ormentalischie Simone, die dupoh Grocthes Dan cities dort bo 
wat bis cut Votlcudune eebrache Platten tat boar beratiscdia “acd. 
Perstsch gelerue und bac Giiisclem maa Roti umd Sab ortoti. seca 
Chisprecheil len persischen WUE Che re nadie NPCODUHL. arenre erent I 
hac Naer2edler. qa auch cine Rarsside aut Napoloonm scthassr Wag 
Goethe Tat tue er perstsctig  Wendutiest oto Res Sibir 
Moschuslooke 20 Pulpenwantee  uneeswuriscn Sopwonden aed ast 
cMentatis Nur an der remen Poesic mmferessicre Rivokore war der dre 
ortentilischen Sprachen Arabiseh. Persisch. Sauskit machae Vu 
Wn hatte dic Philosophie Rumis ucten Eidruck vemache, und sortic 
Casclen sind meast um Nachalimune Maulana Rumis eesshirchern Da 
cron velehrter Orrentalise svar. kemnate er auch dic apicritalesc tre 
Poeste im Wellerem) Masse Ubernebmen: Nizanius Mehdi: cee rar. 
Dsvhais Buvtarotan. Amir Khosraus gesanimnelte Werke. Saadis 
Gulistan, die Managih adb-arttin (Wunder der Werseni. den Ayer 
danish (Prutstei des Wissens), das Mati ut-tair Vorclvesprache. 
von Fariduddin Attar). die Hate Oulziin idas “Siebeumecr’. DePrsischie 
Poctik)--aus diesen und anderen hat er von Mer und dore die Perlen 
der Weisheit getunden und auteersihe. Selhst aus vorsanischer 
persischer Uberheterung und Erzahlung lat cr seine Rede 
veschmuckt. Auch manche Ereignisse der islamischen Geschichte dat 
er sehOn bedichtet, so den Tod des Matimud von Ghazna. Mahmuds 
Angritt aut Sommath, Sultana Raziye u.a. 
Nach Goethe ist der Dichter, der am meisten die orientalische 
Farbung angenommen hat. Bodenstedt. welcher seine clvenen 
Gedichte unter dem Pseudonym Mirza Schatty verOttenthicht hat. 
Diese ziemlich kleine Sammlung ist so beliebt geworden, dass in yanz. 
i Kurzer Zeit 140 Auflagen erschienen sind. Dieser Dichter bat dei) 


Hpersischen Geist sich so schOn angeeignet, dass in Deutschland die 
| 
| 
| 
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Leute die "Lieder des Mirza Schaffy" lange flr eine Ubersetzung 
persischer Poesie gehalten haben. Bodenstedt hat auch Amir Muizzi 
und Anwar benuezt. 

In dieser Kette habe ich Goethes berUhmten Zeitgenossen 
Heine absichtlich micht erwahnt, wenn er auch in seiner 
Gedichtsammiung “Neue Lieder" persischen Einfluss zeigt und auch 
die Geschichte von Mahmud und Firdausi Uberaus schOn besungen 
hat. Aber in seinem ganzen Wesen hat er keinen Zusammenhang mit 
der ortentalischen StrOmung, und nach seiner Meinung hat. 
abyesehen von Goethes West-Ostlicher Divan, die orientalische 
Redeweise deutsche Dichter keine grosse Bedeutung. Aber auch das 
Herz dieses freisinnigen deutschen Dichters hat sich vor dem Zugriff 
der persischen Zauberin nicht retten k%nmnen, so dass er an einer 
steHe sich selbst in einer Welt der Phantasie als persischer Dichter 
vorstellt. der nach Deutschfand verbannt ist, und er schreibt: "O 
Firdausi, 0 Dschami! O Saadi! Euer Bruder ist im Gefangnis des 
Kumimers getangen. .. Ach, wie sehne ich mich nach den Rosen von 
schiraz!" 

Unter den unbedeutenderen Dichtern sind als Nachahmer von 
Hafiz Daumer, Hermann Stahl, LOschke, Stieglitz, Leuthold und von 
Schack erwahnenswert. Der letztere hat in der wissenschaftlichen 
Welt tief Fuss gefasst; seime gereimten Geschichten “Die 
Gerechtigkeit des Mahmud von Ghazna” und "Harut und Marut" sind 
beruhmt; und im ganzen gesehen ist in seiner Rede der Einfluss Omar 
Khayyams starker zu sehen. Aber um die vollstandige Geschichte 
der ortentalischen StrOmung zu schreiben oder eine detailierte 
Gegenuberstellung deutscher und persischer Dichter zu machen und 
die wirkliche Weite des persischen Einflusses zu erkennen, ist ein 
langes Studium notwendig, fur welches weder die Zeit jetzt gunstig 
ist noch das Material: MoOglich, dass diese ganz _ kurze 
Zusammenfassung 1m Herzen emmes jungen Menschen Begersterung 
fur die Untersuchung und Erforschung erweckt! 
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Hinsichtlich der "“Botsghatt des Ostens”. dte tundert Jalite 
nach dem Weer-Ovstlicher Divan geschrieber worden ist, brauche ich 
nichts weiter darzulegen: denn dite Betrachter werden sclbst cimiessen, 
dass thre Absicht eher ist, jene ethischen, religrOsen und nadenalen 
Wahrhenen autzuzeigen, welche zur inneren Erziehung der [ndividucn 
und VOlker beitragen. Zwischen den deutschen) Zustanden vo 
hundert Jahren und den ortentalischen Zustanden ven heute sind 
manche ahnlichkeien vorhanden. Aber die Wahrheit ist, dass det 
inmmere Zwang der VOlker der Welt. dessen wahres Mass an 
Wichugkeirt wir nur deshalb tmcht ermessen k “onen, well wir selbst 
unter diesem Zwang stehen, der Vorlauter einer sch vrossen, 
geistiven und zivilisatorischen Gmwalzung ist. Der Kriev in Europa 
war ein gewaltizes JUnystes Gericht, welches die Ordnung der Alten 
Welt fase von allen Seiten vernichtet hat, und jetzt, aus dem Staube 
der Kultur und Zivilisaion, baut dic Natur aus den Tieten des Lebens 
einen neuen Menschen und fur dessen Bleiben eine neue Welt aut. 
von der ein nebelhaftes Staubchen in) den Werken unserer 
Philosophen Einstein und Bergson zu finden ist. Europa hat die 
furchtharen Ergebnisse seiner wissenschaftlichen, moralischen und 
wirtschaftlichen Ideale mit eigenen Augen gesehen und von Nitti (dem 
fruheren Ministerpr+sidenten Italiens) auch die herzzerreissende 
Geschichte vom Niedergang der Europader gehOn. Aber es ist 
bedauerlich, dass seine klugen, wenn auch konservativen Fubrer den 
erstaunlichen Umbmnuich nicht richtig haben messen kOnnen, welcher 
damals im menschlichen Inneren geschehen ist. Sie haben nur vom 
literarischen Standpunkt aus gesehen, dass nach dem Zennalmen des 
gewaltigen Krieges der Niedergang der Lebenskrafte Europas fur das 
Entstehen und Wachsen eines gesunden und reifen literarischen Ideals 
nicht gunstig ist. Man beflirchtet, dass die speziell orientalische Art 
des Geheniassens und des Hinweglaufens vor den Schwierigkeiten des 
Lebens dre Moral der Nationen beeinflussen kOnnte, welche die 
Gedanken des Hims nicht von den EntzUckungen des Herzens 
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unterschaiden kann. Gewiss ist Amerika als vesundes Element unter 


den Elementen der westlichen Kultur bekannt. und seim Vorteil duirtie 


es sein. dass divses Reich frei ist von den Ketten alter Uherlieterunven ~ 


und sein sozlales Gewtrssen necue Eintlasse und Gedanken leichter 


aufieben Kany. 


Der Onent. und speztell der ishanusche onent, hat nach dem | 
qahrhundertelangen Schlat die Augen geOtinet. Doch den VOlkern i 


des Onients durtte es fulblbar veworden sem, dass das Leben in thren | 


Landern nicht irvendemer Cinsturz offenbaren kann, bevor nicht in 
ihren elvenen Prefen ein iimsturz geschehen ist. und dass cine neue 
Welt telt cher ins aussere Dasetn treten kann, solange nicht thre 
Eexasteng inl Inneren des Menschen vorgefarme ist. Dieses 
unwandelbare Gesetz der Natur, das der Koran i den eimtachen, 
beredien Worten ausyvedruckt hae “Nicht Aandert sich der Zustand 
cines Volkes. wenn es sich®nicht selbst andert” 4? betrittt sowohl! die 
mndividuclle als auch die sozktle Sette des Lebens, und ich habe in 
meen persischen Werken gestrebt. ehen auf diese Wahrheit den 
Blick zu richten, 

fu dieser Zeit ist tm der Welt, und speztell inp den 
orientalischen Landern, jedes Streben verehrunyswurdig, dessen Zc! 
es ist, den Blick der Individuen und VOlker Uber die geographischen 
Grenzen lin auszudehnen und in tinen einen gesunden und starken 
menschlichen Lehenswandel zu erneuern und zu erzeugen. Daraut 
mich scUtzend. hahe ich diese wenigen Blatter dem Namen des 
hocherhabenen Herrschers von Atehanistan zugeeignet, welcher durch 
seine angeborene Klugheit und semen Scharfsinn dieses Problem aufs 
beste verstanden hat und die Erziehung der Afghanen auf besondere 
Arcim Auge hat. In diesem hohen Streben mOge Gott der Erhabene 
Nin Schutz und Helter sein. 

Zum Schluss mOchte ich meinen Freund Chaudry 
Muhammad Husain, der das Manuskript der "Botschatt des Ostens” 


zum Druck vorbereitet hat, meinen Dank aussprechen. Wenn er sich 
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Mahomets Gesang 


scht den Felsenquell, 
Freudehell, 

Wte ein Sternenblick: 
Uber Wolken 
Nahrten seine Jugend 
Gute Geister 


Zwischen Klippen im Gebusch. 


JUnglingfrisch 

Tanzt er aus der Wolke 

Auf die Marmorfelsen nieder. 
Jauchzet wieder 


Nach dem Hinumel. 


Durch die Gipfelgange 

Jagt er bunten Kieseln nach, 

Und mit fruhem Fuhrertritt 

Reisst er seine Bruderquellen 


Mit sich fort. 


Drunten werden 1n dem Tal 
Unter seinem Fusstntt Blumen, 
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U'nd die Wiese 


Lebt vou seinem Hauch, 


Doch thn hale ketn Schattental, 
Keime Blunien., 

Die ihm seine Kme umschlingen, 
lhm mit Liehes-Augen schmeicheln: 
Nach der Ebne dringt sein Laut 


Schlangenwandel nd. 


B+che schnuegen 

Sich vesellig an. Nun tritt er 

ln die Ebne silberpranyend, 

Und die Ebne pranyt nut ihm, 
Und die Flusse von der Ebne 
Und die Bache von den Bergen 
Jauchzen thm und rufen: Bruder' 
Bruder. nimm die Bruder mit, 
Mit zu deinem alten Vater, 

Zu dem ewgen Ozean, 

Der mit ausgespannten Armen 
Unser wartet, 

Die sich, ach! vergebens Offnen 
Seine Sehnenden zu fassen; 

Denn uns frisst in Oder Wuste 
Gierger Sand; die Sonne droben 
Saugt an unserm Blut; ein Hugel 
Hemmet uns zum Teiche! Bruder, 
Nimm die Bruder von der Ebne. 
Nimm die Bruder von den Bergen 


Mit. zu deinem Vater mit! 
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Komime wir alle!- 

Und nun schwillt er 

Herrlicher; ein ganz Geschlechte 
Tragt den Fursten hoch empor! 
Und im rollenden Triumphe 
Gibt er Landern Namen, Stadte 


Werden unter seinem Fuss. | 


Unaufthaltsam rauscht er weiter, 
Lasst der Turme Flammenvgipfel. 
Marmorhauser, eine SchOpfung 


Serer Fulle. hinter sich. 


Zedernhauser travt der Atlas 
Auf den Riesenschtiltern: sausend 
Wehen Uber seinem Haupte 
Tausend Flaggen durch die LUfte, 


Leuven semmer Herrlichkeit. 


Und so tragt er seine Bruder, 
Seine Schatze, seine Kinder 
Dem erwartenden Erzeuger 


Freudebrausend an das Herz. 


(In: Goethe. Selected Poems. Edited by Barker Fairley. London: Heinemann. [981 
E9545. Paperback. pp. 9-1t: also in: Iqbal: Essays and Studies. Edited by Aslooh 


Ahmad Ansari. New Delthi: Ghalib Academy. 1978. pp. VITI-XID 
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Der Strom 


Schau dir den Stroman, wie et walll. berauseht, 
Niilehstrassengterh. am eranen Wiesenrand. 
In ciner Wotkenawiere sehiiet er sciss, 
Wer Schnsucht Vue hater zum Bere cewandt. 
Aus Kieseln ress sein beaut em faed erklingen. 
sem Anditz: reinstem Spreeelelas verw andt 
Sieh. wie Zum Ovean er frunken wandert’ 
Der Welt ganz tremd. in sich versunken wandert' 
Der Lenz schut FeenschlOsser thm am Weve. 
Narzisse, Tulpe sprosst, Jasmin am Baum. 
Nokett sprach Rose: “Vor mir geht ein andrer!” 
Die Knospe Offnet lachend ihren Saum., 
Er aber. fremd den vrungewandet Holden. 
Liess Steppen und zerriss der Berge Zaum. 
Sieh, Wie zum O7zean er trunken wandert. 
Der Welt ganz fremd. in sich versunken wandert' 
in Berg und Hag und Wuste hundert Bache. 
Sic riefen: “Du, dem letcht die Erde wich: 
Wir kOnnen, wasserlos, den Wep nicht gehen: 
Vorm Sieg des WuUstensandes hte dich!" 
Dem West- und Ostwind Offnend seinen Busen, 
Die truben Wanderer trug er mit sich. 
Sieh, wie zum Ozean er trunken wandert' 


In kinem Tausende versunken, wandert'! 


for More Books Click This Link 
https://archive.org/details/Q@madni_library 





49? Der Strom 


Der Strom braust, liess die Windungen, den Strand, 
Liess Tales Enge, liess den Berg, den Sand; 
Dem Wildbach gleich macht Hoch und Tief er eben. 
Liess Furstenschloss und Hof und Gartenland, 
Unruhig, flink und herzverbrennend rastlos, 
Lasst stets das Alte, Neuem zugewandt: 

Sieh, wie zum Ozean er trunken wandert, 


Der Welt ganz fremd, in sich versunken wandert! 


Anmerkung 





Fs ist eme ausserst freie ubersetzung von Goethes beruhmtem *“Mahomets 
Gssang . In diesem Gedicht, das sehr jange vor dem West-Ostlicher Divan 
reschrieben tst, hat der deutsche Dichter die islamische Vorstellung vom 
Leben ausserordentlich schon dargelegt. Ursprungtich war es ein Tei! eines 
zeplanten islamischen Drama, das er aber nicht hat vollenden konnen. Die 
Absicht dieser ubersetzung ist lediglich, Goethes Gesichtspunkt zu zeigen 


(Muhammad Iqbal). 
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Goethe 


Mahomet’s Song 


See the rock-born stream! 
Like the gleam 

Of a stat so bright 

Kindly spirits 

High above the clouds 
Nourished him while youthful 


In the copse between the clifts. 


Young and fresh, 

From the clouds he danceth 
Down upon the marble rocks, 
Then tow rd heaven 


Leaps exulting. 


Through the mountain-passes 
Claseth he the colour’d pebbles, 
And, advancing like a chief. 

Tears his brother streamlets with him 


In his course. 


In the valley down below 


Neath his footsteps spring the flowers. 
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Mlahomet’s Song 


And the meadow 


In his breath finds life. 


Yet no shady vale can stay him, 
NOT can flowers, 

Round fis Knees all softy twining, 
With thetr loving eyes detain him, 
To the plain his course he taketh, 


Serpent-winding, 


Soctal streantets 

Join his waters. And now moves he 
Over the plain in silv ry glory. 

And the plain in him exults, 

And the rivers from thé plain. 

And the streamlets from the mountains, 
Shout with joy. exclanninyg: “Brother, 
Brother, take thy brethren with thee. 
With thee to thine aged father, 

To the everlasting ocean, 

Who, with arms outstretching far, 
Walteth tor us, 

Ah, tn vain those amms lie open 

To embrace this yearning children, 
For the thirsty sand consumes us 

In the desert waste, the sunbeams 
drink our lite-blood, htlls around us 
into lakes would dam us! Brother, 
Take thy brethren of the plain, 

Take thy brethren of the mountain 


With thee, to they father’s arms!" 
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Let all come, then! 

And now swells he 

Lordlier sali: vea, een a people 
Bears fits regal flood on high’ 

And oain triumph onward rolling, 
Names CO COUNTIES gives fe --eles 


Spring to hehe beneath his foot. 


ver. ever an he rushes, 
Leaves the towers flame-upp dd summits, 
Marble palaces. the offspring 


Of hus tulness. far hehtnd. 


Cedar-houses bears the Atlas 

On his giant shoulder. fluec ring 
in the breeze tar, tar above him 
Thousand flags are gaily floating, 


Beary witness to his might, 


And so beareth he his brethren. 
All his treasures. all his children. 
Wildly shouting. to the bosom 


Of his long-expectant sire. 


Note 


Thus song was intended to be introduced in a dramatic poem entilled 
Mahomet. the plan of which was not carried out by Goethe. He mentions 
that tt was te have been suny by Alt towards the end of the prece in boneuws 
Of fis master Mahomet. shortly betore his death. and when at the heieht of 


his glory. of which it is typical. 
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196 Mahomet’s Song 


The English rendering is by Edper Alfred Bowrnne and is taken from The 


Poems of Goethe (London. George Bell and Sons. 1904). 


(Reproduced in an article entitled "Iqbal tn West Germany”, in: fn Memoriam-Ill 


(lybal Day Speeches and Articles. Karachi: Iqbal Academy. 1969. pp. 18-19) 
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(Iqbal’s free Persian rendering of Goethe's 


Mahomets Gesang ) 
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Muhammad Iqbal 


Goethe 


Since | was taughe the secret of life 
A fire was kindled in my being. 

| have brought the world a soul-stirring melody, 

And have restored Love to its youth. 

That sage of the West, the poet of Allemagne. 
Who lost his heart to the winning ways of Iran 

Who painted a picture full of the beauty of sweethearts young and 

Saucy 7 
And sent the salutations of the West to the East: 

The Message of the East is my response to his greeting. 
| have Wlumined the Eastern evening with moonlight. 

For that fam self-knowing but not vain. 

l tell thee who he was and who I| am: 

He was one of Europe's youthful ones, with the quality of lightning: 
While my love-flame is born of the breath of the wise men of the 
Fast. 

He was born and nurtured in a garden, 

While I sprang from barren soil. 

His melody was a paradise to the ear, as the song of the nightingale in 

the garden, 

While | am like caravan beHs ringing tumultuously in the desert. 

The mysteries of the Universe have been revealed to both. 

Both are messengers of life in death. 

Both are like daggers, bright as the mirror and smiling as the dawn. 

He is unsheathed, but I am yet in the scabbard. 
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Both are pearls of vreat price and lustre, 
Born of the shoreless sea. 
His insistent urge made hint resdess in the depths of the occan 
Till he bursc forth from fis shell: 
While 1 am stall striving inmy shells contines, 
Lndiscovered yet in the oceans abyss. 
He who was mv friend knew me not and went away 
With an empty voblet trom my wine cellar. 
lofter him the vrandeur of the Chosroes, 
And would place the throne of Cyrus under his teet. 
But he asks of me love stories 
And the glitter of poetic phrases. 
The undiscerming one knew not the restlessness that fills my soul, 
He saw my outer being, but not the inner one, 
My soul took love to its bosom 
And accomphshed a umon of straw and tire. 
God revealed to me the secrets of the faith and of worldly power, 
And effaced all trace of godlessness from my view. 
My thought tills the rose-petal with colour. 
Every line | write is a drop of my own blood. 
Lest thou hold poetry to be madness, 
Know that the perfection of madness ts the fulness of wisdom. 
lam made rich with talent. 
But in the land of Ind | am disgraced. 
The luckless rose and tulip hear not my sony; 
1. a song-bird, am a stranger in my own rose-garden. 
Since fate must favour the ignoble and the base. 
Woe to the man who 1s a man of merit! 


(Translation by Mumtaz Hasan) 


(in: Mohammed Iqbal. Poet and Philosopher. A Collection of ‘Translations. Essays and 


other Articles. Presented by the Pakistan-German Forum. Karachi 1960. pp. 21-22) 
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VIuhammad Iqbal 


Goethe 





Als ich aus des Dunkels Tiete bin zum Lichte aufyewacht. 
Wurde eine helle Flamme mir im Innersten entfacht. 

Dumptes StOhnen in der Stimme mir von jeher eigen war, 

Und die Liebe ist gewachsen mir im Herzen Jahr ftir Jahr. 

Er, der grosse deutsche Dichger, der des Westens Meister hiess, 
War von Persiens Kunst begeistert. unsern Stl er ruhmend pries. 
Der Gehebten holde Bilder zeichnet seine KUnstlerhand. 

Aus dem Westen an den Osten hat er einen Gruss gesandt. 

fhm antwortend hab ich Botschaft aus dem Osten nun gebracht. 
Einen Mondschein ausgegossen hab’ich auf des Ostens Nacht. 
Mich erkennend darf ich sagen: Nicht zum Hochmiut neigt mein Sinn. 
Und so will ich denn verkUunden, was er war und was ich bin. 
Aus des Westens Jugend stieg er glanzend auf in Blitzesschein, 
Ich kann aus dem Hauche alter Meister nur ein Funke sein. 

Er entstand und ist erwachsen aut der schOnsten Blutenflur, 

In dem duerren Wustensande bin ich aufgewachsen nur. 

Er singt wie 1m Paradiese eine sUsse Nachtigall, 

Wie die Schelle auf der Eb’ne tOnet meiner Stimme Schall. 
Aufgeschlagen vor uns beiden lag der SchOptung ew'ges Buch, 
Beide gleichen wir zwei Dolchen, spiegelnd hell tn Farbenglut. 
Seiner ist gezUckt und funkelt, meiner in der Scheide nuht. 


Alle beide sind wir schOnen, glanzend hellen Perlen gleich, 
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Die veboren in des Meeres wertemt, uferlosem Retole, 

Er beweete und errerte Kuhn das Meer, das tha uimspannte, 

Bis durch semme Kratt zerrissen ward der Perlenmiuscticl Rand 
Aber ich, in der Cmaruny memer Muschel tref scestec ke. 
Bletbe in des Meeres Herzen unbekaant und uncntdecke. 

Der Geliebte ist geschieden von mur ohne Wiederkele, 

Und vom Wein, den ich verschenke, bheb der Becher thumer leer, 
Meimem Freunde, dem Erhabonen, KOnivlichen vilt mei Gruss, 
Und bewundernd leg ich eine Krone unter seinen Fuss. 

Aber was wird er verlaneven, eh er selbst mir reicht den Kranz’ 
Dicghterische Reize tordern wird er, Glut und Farbenglanz. 

Ach er kennt ja micht die Ruhelosivkert. die mich erfallet. 

Denn er sieht, was offenbar ist, und micht sieht er was verhulle. 
Eine hohe, reine Liebe, immer mehr durchdrany sie mich, 

Und das Reisig hat an ihrem Feuer dann entzndet sich. 

Denn seit -ber Volk und Glauben ich die Wahrheit klar erkannt, 
Habe von den andern Bildern ich mein Auge aubgewandt. 

Die Gedanken farbten mir der Rose Blatt. dass ihr es wisst! 
Meine Strophe nur ein Tropten meiness elgnen Blutes ist. 
Glaubet mcht, thr meine Lesser, was ich rede sei ein Wahn. 

In dem yanz vollkommen Wahne liegt Vernunft, o denket dran! 
Kapital herauszuschlagen aus der Kunst wart man mir vor. 

Und es hat geschmaht in Indien mich des Volkes lauter Chor. 
Nicht den Tulpen, nicht den Rosen tOnt mein Sang und klingt mein 
Reim 

Bin em Vogel, der im eignen Rosengarten nicht daheim. 

Wa der Himmel die Gemeinen und die Niedrigen beschtitzt, 
Weh'dem Manne, der Begabung, diesen Edelstein, besitzt. 


(Deutsch von Otto von Glasenapp) 


(In: Mohammed Iqbal. Poet and Philosopher. A Collection of Translations. Essays and 


other Arucles. Presented by The Pakistan-German Forum. Karachi 1960. pp. 23-24) 
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NMluhammad Iqbal 


Jalal and Goethe 


In Paradise the German seer 

Met his Tranian compeer, 

Who. though without prophetic fame. 
Has an inspired book to his name. 

To that connoisseur of the real 

He read out his tale of the deal 

The doctor and the Devil made. 
When he had heard it. Rumi said: 
“Portrayer of the inmost soul 

Of poetry, whose effort’s goal 

Is Capturing the seraphim 

And God himself, yes even Him. 
Your thought, consorting with your heart 
Remade the world by means of art. 

O you have seen the spirit’s flame 
Ablaze in its corporeal frame, 

And you from observation know 
How in their shells pearls form and TOW, 
All this you know, but there is more. 
Not all can learn Love's secret lore. 
Not all can enter its high shrine. 


‘One only knows by grace divine 
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That wisdom is the Devil's own. 


While Love belongs to man alone.’ 


(Translated by M. Hadi Hussain) 
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Muhammad Iqbal 


Dschelal und Goethe 





Der Kluge Deutsche fand im Paradels 
Gesellschaft an dem weisen Persergrels. 
Auch er - wie gener Hohe Uein Poet, 

Der wohl ein Buch hat. doch ist kein Prophet. 
Er las ihm, der uralter Wetsheit kund. 

Die Mar von Satans und des Weisen Bund. 
Sprach Rumi: “Du, der Wortes Geist erfasst. 
Die Engel jagst und Gort als Beute hast- 
Dein Denken sich im Herz verborgen halt, 
Erschafft aufs neue dann die alte Welt! 

Im Bild hast du der Seele Drang geschaut, 
Die Perle in der Muschel neu vebaut. 

Der Lieb’ Symbolik kenne nicht jedermann, 
Nicht jeden nimime man hier im Kloster an. 
Der Kluge und Vertraute weiss, was bliehe: 
Vom Teufel Intellekt, von Adam Liebe! ”: 


(Deutsch von Prof. Annemarie Schimmel) 


Notes 


l. Dschelal und Goethe: Mit dem deutschen Weisen ist Goethe vememne, 
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Jalal and Goethe 


dessen Drama “Faust” beruhmt und bekannt ist. In diesem Drama hat der 


Dichter, unter dem Gewande der alten Erzahiung vom Pakt des Dr. Faustus 


mul dem Teufel, 


samtliche Stufen der 


menschlichen 


Entwicklungsmoglichkeiten so schon dargestellt, dass eine daruber hinaus 


vehende Vollendung der Kunst nicht vorstellbar ist (Anm. Iqhais). 
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Houri and Poet 


(In reply toa poem of Goethe: 
HOUR] 


The red wine you leave untasted, and your eves do not come near me: 

UIs strange you know so litde of love's fashions and love's biddinys! 

Ineach breath you draw the fever of some endless quests burnin. 

In each song vou sing the fire of some lony passion’s hope ts 
glowing: 

With these songs you have created such a world of bliss, that round 
me 


As uf called by incantation I see paradise unfolding. 
POET 


You beguile the wanderer’s tancy with these words that prick the 
SCTISES, 

But the thorn-pricks of the desert are the joy that he exults in. 

Can | help it if my nature love no dwelling, if my spiric 

Be as fitful as the dawn-breeze when it utters through the culips’ 

While a mistress stands before me and her loveliness enchants me. 

Even then my thoughts are pining for a mistress yet more lovely: 

In a spark | crave a star, and ina star a sun: my journey 


Has no bourn, no place of halting: it is death to me to linger 
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When [ lift the winecup brimming with the nectar of one springtime, 

A desire of unborn springtides comes awake to change my music, 

And with eyes full of unrest, with inextinguishable longing, 

I vo seeking the fultilment of whata cannot know fulfilment. 

For the hearts of lovers wither in interminable heavens 

With no pain for them for sharing, neither hheartache nor heart- 


comfort. 


(Poems trom Tgbal. Translated by V. G. Kiernan. London: John Murray. 1955. pp. 


YA YS} 
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Huri und Dichter 


Hurt : 

Bist dem Wein meht 2zugenelyt, 

bhickst nich heute var medi an 
Kennst du diese Were nicht 

der Vertrauthemt, dhren Bann’ 
Ewees Suchen bist du nur, 

und du bist des Wunsches Glut- 
Schnulzt du einen Augenblick- 

und Ghaselen sinest du dann, 
Was far herzbetOrende 

Welten schuf dein sUsser Sany' 
Eden tritt mir vor den Blick 


wie em Silbertalisman’ 


Dichter :; 
Deiner spitzen Rede Zauber 
eines Wandrers Herz umspinnt, 
Ob wohl ahnliche Genusse 
in den scharfen Dornen sind? 
Ach, was tun? Denn keinem Standort 
fuet sich doch mein Wesen ein, 
Denn mein Herz ist ungeduldiy 
wie Wm Tulpenbeet der Wind. 
Wenn mein Blick auch Ruhe tand aut 
einem schOnen Anvesicht, 
Wurde gleich mein Herz doch beben., 


was es SchOnres noch gewinnt. 
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Von dea Funken such ich Sterne. 

von den Sternen Sonnen ich: 
Dadch sterbe, wenn ich ruhe. 

ich al) kemmen Ort mich bind! 
Wenn teh ciien Becher trinke 

von dem Lenzwein, steh ich aut. 
Sing em beues Lied und preise 

neuen Lenz. der erst heginnt. 
All imetn Suchen gilt deni Ende 

dessen, das kein Ende hat. 
Mit dem niegesulltren Auge. 

mitt dem Herz, das hoftt und minnte. 
In dem eween Paradiese 

surbe das Herz des Liebenden- 
Keine schmerzensvollen Weisen. 


und kein Gram. kein TrOster Jind’ 


(Deutsch von Prot. Annemarie Schinimel 
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Ah! You are resting in the midst of Delhi's ruins 
Your counterpart 1s resting in the Weimar’s varden. 
(Translation by Dr. M. A. K. Khalil 


QO weh! Du ruhst im verrotteten Delht. 
wahrend dein Mitsanger im licblichen Weimar schlatt. 
(Translation by J. C. Burgel} 


> 
(hi: Afuhanimad iqpal. Persischer Psalter. Auseewahlt und ubersetzt von Annemarie 


Schimmel. Koln: Verlag Jakob Hegner, )968. S. 78-791 
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[qbal. Sir Muhammad: Botschaft des Ostens Cals Antwort 
auf Geothes West-Ostlichen Divan} Aus dent Persischen Ubertragen 
u. eingelett. von A. Schimmel. Wiesbaden: Harrassowitz 1963) ANN. 
ORS. er. 8S. Lw. DM 18.-. Bespr. von Johann Puck. Haltle Sale 


Frau Protessor A. Schimmel, die bereits durch cme Rethe 
von Arheiten thre Vertrauthers mit der Dedankenwelt des inde- 
mustimischen Dichter-philosophen M. Iyghal (1877-1938) CIWICSET 
hat. vibt in der vorliegenden Ubersetzung eine neue Probe sowohl 
hres EintlhlungsvermOgens wie auch ihrer Gabe. die mut allen 
Sulmitteln persischer Kunstdichtung ausgestattete. Botschaft des 
Ostens” (Pavani-i-Masrig) in deutschen Versen nachzubilden. Diese 
Sammung von Vierzeilern, Ghaselen und anderen Gedichtformen soll 
nach Igbals Worten die Antwort des Ostens auf Goethes West- 
Aslichen Diwan sein. Freilich wird tn ihr nicht die irdische Liehe 
besungen; Iqbal will viel-mehr darin seinen Lesern in poetischem 
Gewande ““Ostliche Lebensweisheit'', genauer gesagt, seine elgene 
tiefreligiOse Lebensphilosophie nahebringen. Denn Iqbal, der see 
Studien in England und Deutschland abgeschlossen hatte, wurde zwar 
von abendlAandischem Denken stark  beeinflusst, aber — alle 
Anregungen, die er vor allem von Bergsons Philosophie und Einsteins 
Relativitatstheorie empfing, stellte er in den Dienst einer 
.,Erneuerung des religiOsen Denkens im IJslamt"’. Fur ihn bleibt 
Allah die letzte Wirklichkeit, den Sinn des Lebens findet er in dem 
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Streben des Individums. auf dem Weve der Selbsterkentnis und 
Sclhsterzichuny zu immer hOheren Stufen des Bewusstsetns und der 
Vollkommenheit aufzsteigen. Die Liebe. von der die Botschate des 
Ostens spricht, ist rein giestiger Art: sie bezeichnet das Streben des 
Menschen, die hOchsten Werte zu verwirklichen, Demyvemma! ist 
auch die ideale Gesellschaft ftir lqbal mit der idealen muslimischen 
Gemeuide tdentisch. Es ist daher kein Zufall. dass Iqbal seine 1923 
verOtfentlichte ..Botschaft des OStens’? dem damaligen Emir von 
Atyhanistan Amanullah gewldment hat, der 1919 yon England die 
Unabhangigkeit seines Landes erreicht hatte und Jessen 1929 durch 
tnnere Wirren herbeigefUhrten Sturz iqbal ebensoweniyg voraussehen 
KONE wre die Politik Atatlirks. dessen Stege den Dichter mit grossen 
Hottnungen erftile hatten. Diese islamische Grundhaltung bringt ¢s 
mite sich. dass die Ostliche Lebensweisheit des Dichters nicht nur zur 
Mibereh Erziehung des Eingelnen. sondern auch Zur sittlichen, 
religiOsen und nationalen Erneucrung der VOlker beltragen soll. 
Iqbal hat daher in seine Botschaft auch 24 Gedichte sehr 
untersclucdicher Lange aufgenommen, die sein _. Bild Europas’ 
wiedergeben: tells versuche Igbal in) einem Zewizeiler eich 
europalischen Dichter order Denker zu charakterisieren, teils Ubt er 
dn dem Intellektualismus und Rationalismus Kritik oder Aussert sich 
Zu politischen und sozialen Fragen. Als subjektive Meinungen eines 
islamuschen Reformers sind sie auch fiir ecuropaische Leser nicht 
Ohne Interesse. 

Die Ubersetzerin hat dem Werk — eine Eimleitunys 
vordusgeschickt, im der sie zunachst einen knappen Uberblick Uber 
die west-Ostlichen Beziehuagen im Hterarischen Bereich vhibt und 
dann den Lehensgang Iybals schildert. Besonder dankenswert ist die 
darauftolvende Charakterisierung der ,,Botschatt des Ostens*’. wobei 
dic Lebensphilosophie des Dichters Knapp umfisssen und seine 
Symbolsprache erlautert wird, ohne deren Kenntmis dem Leser viele 
Verse unverstandlich bleiben mtissten 
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Sup Muhammad dqbal. Botsefreete des Ostomy cals dipvert 
aig Goethes West-Ostlichen Divan). Aus dem Persischen Ubertaren 
und cingelenet von Anncmiarnc Schimiich -- Wiesbaden. 


Harrassowitz 1963. ANN. 10? p. 


Annemane Schinunels Ubertragune von Sir Mubammiad 
lMbals Boochatt des Ostens wendet sich sichthich an eine movlichst 
bree intellektuclle Leserwelt. Erschemet in solehen Fallen cine 
Einlettung seets als Ertordermts, so ist dies in vorliggendem Buche 
cine unabweisbare Notwwendigkert. Gewiss ist der bertihmite tndischic 
Dichter eine allbekannte Gestalt auch im Westen. die Bibliographic 
der Ubertragungen seiner Werke in mannigtache Sprachen tut dics 
schlagend dar und ebenso die zahlreichen Aufsatze, welche sich mit 
Wieser proteusartiigen Erscheinuny naher befassen. Aber selbst damit 
Kann es Kem) Bewenden haben. Zumindest vermay ich mir mich 
vorzustellen, was ein Leser tate, wenn die Uhersetzerin ihn niche ty 
di¢  gehemmisvolle Welt) der) verschlungenen ound schwer 
Zuganghchen Vorstellungen des Dichters cinftUhrte, dessen Ansichten 
dem steten Fluss ausserer und wechselvoller Anregungen unterworten 
Waren. Frau Prof. Schimmels Anleitung (S. 1X-XXX} ist nicht nur 
ausfUhrlich, sondern ebenso auch tietschUrtend. Die Vertasserin ist 
trellich kein Neuling auf diesem Gebiete (dies bewelsen ihre 
Aufsatze, Bucher und Ubersetzungen), wir kOnnen daher ihren 


Darlegungen vetrost folgen, zumal eine innige, doch keineswees 
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kritiklose Zunelgung thre Feder zu philosophischen Betrachtungen 
Uberhaupt und denen [qbals insbesondere fut. 

ES ast bemerkenswert, dass innerhalb des wachsenden 
Interesses des Abendlandes fur orientalistische Studien aller Art. 
namenthch des fur die schOnen Redekunste, gerade jenes Gebiet. 
dem der Vertasser des vorliegenden dichterischen Werkes entsstammmt, 
vethalousmassiz wenlg Beachtung gefunden hat: mehr als zu der 
Literatur und Geschichte des tslamischen Indien fulhlten sich die 
Orientalisten zu der fhindutstischen Seite der indischen Kultur 
herangezoven. Obwohl die indopersische Dichtkunst em  vanz 
ungeheucres Ausinass aufzuweisen hat. galt sie der Ortentalistik als 
etwas Peripheres. das obendreim micht leicht zu bewalugende 
Eivenheiten besass. ja selbst tir Iran tremdartig erschien, so dass die 
mndopersischen Dichter mit ganz wenigen Ausnahmen in Iran 
unbekannt waren. Darin Wurfte m.E. der SchlUssel unserer 
Vernachlassigung dieses Tells des Islam hegen, woran die Tatsache 
der enmen imuslimischen Bevolkerungsmarsen in Indien nichts zu 
andern vermochte. Freitich hielten sich die muslimuschen Inder lange 
Zeit hindurch vom europaischen, d. h. englischen Kontakt fern. 

Im letzten Drittel des 19. Jh. tritt ein Umschwung in der 
indoislanuschen Gesellschaft ein zugunsten emer weiteren Verbettuny 
europaischer Bildung, naturflich nicht ohne GegenstrOmungen. An 
diesem kritischen Wendepunke steht Iqbal, der es als erster 
unternommen hat, setner Begeynung mit dem westlichen Geistesgut 
einen syutheuschen Ausdruck zu geben. Dazu befahigte ihn sere 
Erziehung vorzUglich. Er hatte das Gluck, bet seinem Studium tn 
Lahore den bekannten englischen Orientalisten Sir Thomas Arnold 
zum Lehrer zu haben, der ihm die islamische wie die europatsche 
Kultur vleichermassen nahebrachte. Seine weiteren Studien in 
Cambridge, MUnchen und Heidelberg (1905-8) vertieften seine 
Kenntnisse i europaischer Philosophie und Jurisprudenz noch 


weiter. Er lernte namentlich die Anschauungen Kants und Hegels 
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kennen, Eimtlssen nach wie vor Glusscesc vugeimelioh sagt cr uniter 
dem Eqntluss Nretzsches und) Beresors ti sciiei ersten persis tien 
NMlathnawi lyrar--Add? cich felee Uberall der Traustitetioraim des 
Vertassermm) den Gehetmitssen des Selbst der bastion 

miysuzisiercnden  Poesie, dem) Eraum vem Eentserden od 
Jabinschmelzenden Liebe. ab. um nan ie erncre: Philosoptite des 
Feo dic Offenthehkem zu Uberraschen.  Semm Gatautftodsonedss 
nersisches  Mathnawi1 0 Ruvnys-1 0 Bukit OMaystenen ales 
Selbstlosigken (1917) belandelt ..die Nutsabern des Menschen 
Innerhalb der Gemetuschatt und die Ptlichten der istarischen 
Idealnation 2 Es tolet dte Gedichtsammudunge 9 Pasateni-Mashriy 
Botschatt des Ostens (1925), der erventliche GCegenstind som Pra 
Prot. Schimmels Betrachtune und Ubersetzuny. und spatter nech 
andere pocusche und prosaische Werke. persisch. englisch und ut 
lL rdu. die den Wee semer gedanklichen Enowiklung zembnen Obne 
Starke = Schwankungen. charaktertstisch far den Sprecher einer 
erundsatzlighen Ubergangsperiode seines Volkes, kKonnte es nicht 
abyechen. Es lay ottenbar Stets cUWds Uo ntertives, 
Erwartunysbedurftiges, Unentschiedenes darn. Am deutlichsten 
scheint mir dies in Tgbals  wankelmutigvem = Verhalten am 
Konterenzosch zu London hervorgetreten zu sein, wo Teilnehimer tim 
seradezu ratlos gegenUberstanden. Ohne den welteren Lebenswee 
Ighals schildern zu wollen (er starh 1938), bleibe ich in meimet 
Besprechung bei der Botschaft des Ostens stehen, zumalt die 
Gedichtsammiung in sich vieles vorgebildet tragt, was in den 
spateren Werken weiter ausgefUhrt ist. Der Dichter dachte damit cin 
Gevenstuck zu Goethes West-Ostlichem Divan zu schatfen, um in 
dieser Form sich mit westlicher Geistigkeit auseinanderzusetzen. Auf 
eM wichtiges Moment aber macht die Vertasserin ganz hesonders 
aufmerksam: unter den Anregungen, denen Iqbal seine Inspiration 
verdankt, fehle dieyenige, die dem Goetheschen Divan thren ganz 


besonderen Reiz gibt: die irdische Liebe, wie denn Uberhaupt dic 
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gauze lyrische Produktion unseres Dichters deren bar ist und nur dic 
HOhen veistiver Liebe tm weitesten Sinne des Wortes besmye. 

ich folge den Hauptyedanken der eingehenden Analyse det 
\ urfassery, 

Lin iqbals) Verhalten zu dem von ihm so Uberaus hoch 
cIngeschatzten Dschalaluddin Rumi zu zeichnen. muss man sich vor 
Augen halten, dass unser Dichter nach dem Beispiel aller anderen 
Verenrer des Meisters von Konya in dessen Versen das vefunden hat. 
was thi am nechsten lag. Hatte er anfangs die pantheistischen und 
neuplatomschen Gedanken Runus in den Vordergrund veruckt, so 
wandte cr sich spater mehr den) Gedanken der psersonalistischen 
Miystik zu: ..die rastlose selmstichtige Liehe des Yrossen Duchters, 
seme unvergesslichen Verse Uber die Wanderungen des Herzens. uber 
dic Jauternde Krkaft des Pfades, uber den niemals endenden Wey in 
Gott ----- all dieses rdhrte labal verwandt an’. Nur Goethe mit 
scemmem Fuust ist im Westen dem Maulawi in lybals) Augen 
ebenburug. Man braucht daher nicht erstaunt zu sein. wenn in einer 
Nontronticrung Maulawis mit Goethe. wach Ansicht der Verfasserin 
dem) Setdusselvedicht der ganzen sammlung, Goethe ,.Engel gejavt 
und Gott als Beute gefunden’, was Maulawi mit der Zeile vom 
feufel der Verstand, von Adam = Liebe’ wiedergibt, Der damit 
dusgedruckte Gegensatz von Wissenschatt und Liebe bildet das 
Hauptthema der Botschaft sowie des vesamten Werkes utiseres 
Dichters, soll aber nicht etme Absage an intellektuelle Krafte als 
saiche bedeuten, wohl aber eine Eimschrankung der Macht des 
Verstandes, der sich verselbstandigt und von seinem vOttlichen 
Ursprung getrennt hat. 

Das Leben ist fur Iqbal nur ein stetes Streben. Hieraus wird 
nan Ohne welteres die Zickzacklinie seiner Anschauungen verstehen. 
JAW jedem Augenblick eine neue Entwicklung zu erleben, in Jedem 
Mauch neue Lebenskrafte zu gewinnen, die Welt von einem anderen 


Stahdpunkt aus zu sehen und auch im Jenseits nicht zu rasten. sondern 
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lubal and Geethe 


Qcler ub Crete in dite trne re Otthhen Crehenrarssec CEO Unto 
dies Ist das fdeab des shuhemden Pileers. wre nian lab scrimnt bat) 
Hiche und testtoses: Streben. das sid die wichtresten bakteron un 
dig omensehttehe Person dichkert zu starken | Weil lagbal oh: 
Nachaihniuny vermtbscheut wendet cr sich veven den wtherecbran ten 
Grundsaty des consensus ommum dee Summa. dae dadurch cain 
VerknoOchern verurterle war: dersclhe Strercrut CHE adcl vorca die 
miystisctten Fuhrer best wenn der Memsch osere Pers uli hken 
Jurch Strebea und Liebe. durch Selinsucht und Schatten eustcitkt bat. 
wird er falig, mi Gesprach mit Goto zu steben. obne seine 
PersOnlighkeit cinzubUssen’. Man osielit -- und das ist) ein 
nervorstechendes Merkmal Iqbals Gherhaupe --, dass sere Denkkeate 
wie Werte grundligh umzuwerten versteht. Gewiss hat Nietsches 
Onvginalitat alm veradezu bannen mUssen. dennoch ist lybls 
Nonzepuon verschieden vom Gedanken des Ubermenschen. da sein 
dealer Mensch steh cher dent islamishen Voltkommenen Menschen 
nahert. 

..tqbals Nelgung zum Denken in polaren Bevrifttspaaren wird 
uliterstlize durch die scit altersher vebrauchlighen) Wortspiele der 
persischen Poesie . so z.B. das Geheimnis von Otfenbaruny und 
Verhullung: chalvat und dschalvat. beides hotwendiy fur das Dasein. 
ahnlich das potare Binom kui Berg ound kal |.Stroh’’ > um den 
Gegensatz des Kleinsten und Grdssten u. del. zu zemwen. Zu 
Anathesen gehOren natUrlich auch Ka’ba und Tempel (oder Kloster), 
um Liebe und Verstand zu symbolisieren. In dieser Polanitat spielt 
der Satan eine wichuge Rolle (vel. auch H. Ritter. Dus Meer dev 
seele, Index!). Zu seiner im Tasawwut nebenemander hervehenden 
dappelten [nterpretation als) des wahrep Hebenden vehorsamen 
Anbeters eimerseits und des stolzen Vertreters des Verstandes 
Aidrerseits gesellt sich bei Iqbal noch die Autfassuny des Satans als 
des dynamischen Prinzips im) Leben. eine — so anziehende 


Gedankentolge, dass A.-M. Schimmel ihr ciel  uhgemein 
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lcsenswerten Autsatz Dre Gestalt Satans th Muhammad lqbals Werk, 
Kairos ¢Zeitschrite tur Rehigionswissenschaft und Theologie) 1963. S. 
124-37. gewidmet hat. 

Frau Prot. Schimmel schenkte auch dem Zeithegntt Iybals 
ihre Aufmerksamkert und bemerkt, dass der muslimische Denker zu 
den crossen Bewunderern Einsteins gehOrt, zumal ihm die 
Relativicatstheorie im vollen  Einklang mit den koranischen 
Wahiheiten zu stehen schien. 

Trotz des eminenten Einthusses der westlichen Gedanken aut 
seine ideelle Austormung zieht Iqbal gegen den Westen haufiz und 
heftie ins Feld. Die Anklagen gegen das herzlose und leblose. 
ausbeuterische Europa nehmen etnen ganzen Teil des Raumes im 
letzten Abschnite der Botschaft ein, und selbst Marx und Lenn 
werden zitiert, um gegen die ausbeuterischen Methoden des Westens 
dutZutreten. ” 

Iqbal zeigt sich in der enghischen Literatur sehr belesen. Da 
er die tormelle Grundlage der persischen Poesie nicht aufgegeben hat. 
findec sich in seinen Versen das tradinonelle Inventar von Sachen und 
Personen, Motiven und Metaphern reichlich vor. nur weiss er thnen 
neue, originelle Gesichtspunkte abzugewinnen. Er macht sich seine 
Poesie var nicht leicht, tndem er sich nicht in alten Bahnen bewegt: 
aus den Rosengarten Persiens sehnt er sich in die Wette der 
arabischen Wuste. Es ist selhstverstandlich. dass ein Mann wie Tyhal! 
ununterbrochen gegen und fUr die Zeitgeschichte Stellung nimmt. So 
hatte er sich an der neuen Turkei sehr begeistert, fublte sich aber 
enctauscht, als die erhoftte Reislamisierung ausblieb. Die ideale 
Kulour bestand ja fr ihn nur in einer Verwirklichung der tslamischen 
Grundlehren. 

Ich habe versucht, im vorstehenden einige der wichtigsten 
Gedanken aus der sinnigen Einlettung der Verfasserin wiederzugeben, 
ohne die der Leser inmitten der eigentlichen Ubersetzung vieltach 


radios dasttinde. Ist doch Iqbal ein vermOge seiner verhullten 
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Schrerbwerse schr unzuvanylicher Dichter. der desweren Kaul ul 
dre Massen wirken RKenmte Atders sem posthumes Nudeakea ais cits 
des Micelle Cirulnders PaRISGAHS NTS Cioahankentr deer had 
mustiischen Mettelklasscn uid der datchtecaeg. die cr vue Park rat 
ermnabnie, bildec er cr wiehtrges Gdied zune wrrtschattli tien bho tak 
suein)es Ligides. Als Denker water ci typischer PAdeKO REE ii des 
Scheide der teudialen ound haprtalisaschen  Gesclischatt Soin 
Autnihmetabieker far west he Ideen gestittete thm night die 
apperziplerte Manmgfalogker ermherdicher 7a sestalten, cin setrcues 
Sprevelbild des Herumtappens setmer Ginygebung 

Iqbal war meht nur Philosoph. sondern vlerhveius auch 
Dichter u.zw. cin hervorragender. brat Professor Schliuminie Rieteb uns 
dic Boise hall ies Ostenix vB vollstanmdiver Ubcrsetzuny. lire Ncrse 
sind glatt und wohlklingend. Ab und zu wird man stelle he stolpern 
(Z.B.. soweit ich das persische Orginal zur Hand nahin. S. os? det 
ZWelle’ Vers), aber solche Falle sind entschicden 
Ausnahnieerschemungen, wenn man die stete Abstrakthon und dunakle. 
Slelchsan) nur von tern aus den Grundyvedamken andeutemle 
Ausdrucksweise mut in Rechnung zieht. [ch kann nicht umblin, des 
temfUhliven, metterhatten Interpretations- und -bersetzuneskunst A. - 
M. Schimmels meine Bewunderung zu zollen. Nur wurde ich threr 
Uberlegung anheimstellen, ob der ortentalistisch nicht vorgebildete 
Leser so gut wie ganzlich ohne erklarende Anmerkunyen dem Sinne 
schwierigerer Gedankenyange Igbals beikomumt. 

Eine gut ausgewahite Bibliographic beschliesst das schOne 
Buch, das wurdig ist. in der [gbal-Literatur in den vordersten Reihen 


Zu Stelien. 


J. Rypka 


(tn: Orrens (Lemen), 18-19 1965-66). 1967, pp. 400-403) 
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Mohanimad [qghal : Botschaft des Ostens. Ausgewalhite 
Werke, Herausveveben von Annemarie Schimmel, Tubingen’Basel 
1977. 368 S. (Literarischunsterische Rethe des Insticuts flr 


Austandsbezichungen, Stuttgart, Band 21). 


Punkthich zum 100. Geburtstag des Dichter-Philosophen, det 
my einer fast schon atemferaubenden Wetse so ziemlich in der 
vesamiten zivuisierten Welt vefelert wurde, hat A. Schummel etne 
Uberarbettete und erweiterte Neuauflave threr frheren Ubertragungen 
[ghals. nun im eimem Bande vercmnt, herausgebracht. Wenn es auf dem 
Tiretblate schlicht . herausgvegygben von AS. “helsst.. so ist das cine 
wlzu vrosse Bescheidenhert. Tatsachlich heyt cine eminente Leistuny 
vor, dic bem Namen genanne zu werden verdient. 

In) oder = Anthologie sind) samtliche Werke — Ighals. 
cmuschiiesslich semper MUnchner Dissertation »,The Development of 
Nletuphysics in) Persia’ und semer gesammelten Nouzen Stray 
Reflecuons”* vertreten, Allerdings ist mehe jedes Werk im gleichem 
Miass herucksichnvt. Vollstandig erschemt nur das ..Buch der 
Ewigkeit’. wahrend die wichtigen ..Gehemnnisse des Selbst’* und 
Mysterien der Selbstlostgkeit’’ am) knapesten -- nur auf wegen 
Seiten -- reprasentiert sind. Die Urdu-Dichtung erscheint ebentalls 
Nur aut wenlgen Blattern, obwohl besonders die fruheste Anthologte 
Klang der Karawanenglocke’’ manches Stuck von grosser poetischer 
Schonheit enthale. 

Stichproben zetgen. dass die Ubertragung im der Revel 
erstaunlich genau ist, wobet naturgeniass da yrOssere Freihert waltet. 
wo die schwiertgen Formen der Originale, Ghasel oder kunstvoller 


Strophenbau wie mm  ,,Kameltretberlled’’ ¢S. 160) oder der 
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J brahtings were tS) PSQ0im Deutschen mec becatinie send 

NiGAC dies ist vier sud selinneen tad mirtuator wirke ci aes 
KOTIHES WeP ehh UUM Ahltes Wort cher stored als Boeh ook ot Vb 
Ahniiche Cnzutanghlottkerten lassen sich atch borer. 
Ubersetzer orientalischer Poste. dem worteewaltiecn briodtret 
Rueckert gelegenthob finden. Und weroim) Glashaus sitzi ui 
rede Fall verbhissen solcherter kleme SchoOnherastelles Ale ust HES des 
Cesaiitemdruckes. Als rettste. velumvenste berstunye crsclicnt dei 
Rezenscnten die Ubertraguny des JE wiekertsbuctes . das qa auch 
wien den iterarischen Schoptunven lybats vwertellos den obersten 
Range emmimime. Diese Ubertragunven bilden cine willkommnenc 
Ervanzung zu. Gabriels Wine’? Frau Schimmel’ s frundvelehiten 
Standard werk Uber lqbal. Mit beiden hat sie dem bedeutenden Denker 
des Ostens git wurdives Monument Pesetzt. Pakistanis unl 
nlustiniische fnder taten recht daran. die Verdienste der STOSSCT 
Gelehrten in den letzten Jahren durch eine Rethe von Ehrungen und 


Auszeichnungen Zu wulrdiven. 


Johann Christoph Burvel 


Ly Pder Asda. S67. PY7y. pp. PRS- [Ry 
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Verstruete Gedanken 
(Stray Reflections) 


Unsere Seele endeckt sich selbst, wenn wir mit einem 
vrossen Geist in BerUhruny komme. Erse als ich die Unendlichkeit 
von Goethes Phantasiekraft begritfen hatte, entdeckte ich die Enge 
Meier eivenen. > 

Our soul discovers itself when we come into contact with a 
ereat mind. Tt is not until! | had realised the infimtude of Goethe's 
Miagtination that ] discovered the narrow breadth of my own. 

Es ist Goethes Faust--micht die Bucher, die von den 
valilaischen Fischern geschrieben sein sollen -, der die geistigen 
ldeale der deutschen Nation enthult. Und die Deutschen sind sich 
dessen Voll bewusst. 

It is Goethe’s Faust--not the books supposed to have been 
written by the Galilean Fishermen--which reveals the spiritual ideals 
of the German nation. And the Germans are fully conscious of tt. 

Goethe nahm eine gewOhnliche Legende und erfullte sie mit 
der ganzen erfahrung des neunzehnten Jahrhunderts, nein, der 
vesamten Erfahming der menschlichen Rasse. Die Transformiering 
einer gewOhnlichen Legende in einen systematischen Ausdruck des 
letzten Ideals des Menschun ist kaum geringer als ein gOttliches erk. 
Es ist ebensougt wie die SchOpfung eines schOnun Universums aus 


deni Chaos tormloser Materie. 
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Ciacthe picked up oar ordimars fescud ane tilled re wach the 
Whole expericnee ef fhe mine te cud COAG dnay io SHEEP ON PCTIC I 
of the dutman race This transformation of an oordttnans: Poooahd titer a 
SVSteniitie eapressron of mages ulate ideal as nothatier stir 
Divine workmanship. feos as sood as the creation of a bowutitin 
universe Out of the chaos of formless mittee 

Kem oreligrOses System kann den moralischen Wert) des 
Letdens ignorteren Der lrreum der Erbaucr des Chiristentumis war 
dass ste thre Religion aut die Tatsache des Letdeus aller bauton und 
den moralischen Wert anderer Faktoren Ubersahen  Doch sean oi 
sulches rellgiGses Systent cme Notwendigkere tur den curopais lien 
Geist. um das schoOne. aber cunscitree Hellemsche [deal zu cry anven. 
Der eriechische Lebenstraunt war sicherfich der beste, we Goethe 
sagt, aber shor tehlte das Farbelement Leiden. das vom Christentum 
bervefrache wurde. 

No Telgrous system can fenore the moral value of suftermy 
The error of the burlders of Christma was that thes based ther 
reHeion on the tact of suffering alone. and ignored the moral value ot 
other factors. Yet such a religious system) was da ficcessioy to the 
European nund in order €® supplement the heauuful but one-sided 
HeNeme ideal, The Greek dream of Hte was certainty the best as 
Goethe says: but io was wantuny in the colour vlement of sufferme 
which was supplied by Chrisuamty, 

Die Natur war micht vanz entschlossen. was sie aus Plato 
machen sollte--emen Dichter oder emen Philosophen. Diesel be 
Cusicherhent scheme sie im Fable Goethes veftahtit zu haben. 

Ich vestehe, ich verdanke viel Hegel, Goethe, Mirza Ghalth, 
Mirza Abdul Qadir Bedil und Wordsworth. Die beiden ersten tUhrten 
much in das “Innere” der Dinge, der dritte und vierte lehrten mich, 
wie ich ortentalisch im Geist und Ausdruck bleiben konnte, nachdem 
ch tremde dichterische Ideale assimiliert hatte, und der letzte rettete 


mich im memen Studententagen vor dem Atheismus, 
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Verstruete Gedanken 


| confess | owe a vreat deal to Hegel, Goethe, Mirza Ghalib. 
Nlirza Abdul Qadir Bedi! and Wordsworth, The first ewo led me inte 
the “inside” of things: the third and tourth taught me how to remain 
oricntal in spire and expression after having assimilated foreizn ideals 
Of poetry, and the last saved me trom atheism m my student days. 

Wenn du die Anatomie des menschlichen Getstes studieren 
mOchtest, magst du zu Wundt, Ward. James oder Stout gehen. Aber 
cine wirkliche Emsicht in die menschlitche Natur kannst du allein von 
Goc¢cthe erhalten, 

lf you wish to study the anatomy of the human mind. you 
may vo to Wund, Ward, James or Stout. But a real mnsight into human 
Halture you can vet from Goethe alone. 

Shakespeare und Goethe denken noch einmal den vOttlichen 
Gedanken der SchOpfung. Es besteht jedoch ein wichtiger 
Lentersclied zwischen ihnen? Der realisasche Englonder denkt das 
lncfixiduuni nach, der Idealist Goethe das Untverselle. Sein Faust ist 
hur scheimbar individuell. In Wirklichkert ist er individualisierte 
Nlenschhett. 

Both Shakespeare and Goethe re-think the Divine thought ef 
creation. There is, however, one important difference between then. 
The realist Englishman re-thinks the individual-the idealist German. 
the universal. His Fas? is a secming mdividual only. In reality. he ts 
humanity madividualtsed. 

Keme Nation war so glucklich wie die Deutschen. Sie 
brachten Heme hervor, als Goethe noch aus voller Kelle sang. Zwet 


ununterbrochene Lenze! 
No nation was so fortunate as the Germans. They gave birth 


(oo Heine at the time when Goethe was singing in full-throated case. 


Two uninterrupted springs! 


for More Books Click This Link 
https://www.facebook.com/MadniLibrary 


Part IN 


Gaavthe s Eafe and Works tin chronological order 
General Bibliographs -Croethe 

Mnfernatronal Periodicals-Croethe 

Goethe s Oriental Sources 


fora (editions and Jranslations } 
(in chronolovical order) 


Bibhographs (Relating to Daves) 
Hustrations 
Iqbal 


(soethe 


for More Books Click This Link 


https://archive.org/details/Q@madni_library 


SQ] -S900) 


SO] -6-46 


O-}  -fy)4)5 





for More Books Click This Link 
https://www.facebook.com/MadniLibrary 


Goethe's Life and Works 


(in chronolovical order) 


L749 2s August Born in the fouse of fis parents om 
Grosser Hirscheraben in Frankfurt on the Shan 
Father: Jobann Caspar Goethe: Mother Catharina 


Elisabeth n@c Textor. 


L7sQ ~ Devember Gaethe s sister Corledia wats Port 

[752-88 Attended the game school, 

17a Rebutlding oof the parents house oan Cipessyt 
Hirsshyraben. Besanning of the private istru.ted 
under the supervision of the tather. 

j/s9 January Co Februam [- 6s: Fremli amis oocupicd 
Frankture. Count Thera feok decoisdathedi 11 
Geothe » parental hese. 

1764 > Apmis Coronation of doscphl Tas the Geran: 
Roman emperor. Geothe. the spectah of the 
SOleIMILLies. 

1768 October to August 1°68: Law studics at the 


Lmversity of Leipzig. A-quaintanee with Katich 
Sshonkopt. Belirisch. Ocser. 

Ly Pre vbou tie Creatine i Der lle HCThe MTGE 
fesu Cf. oOW=Wrtten) ]° 68. 6 P= First 
Published | - 66) 

a Dus Buch Annette W 1767, P Ys897) 
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1768 


1770 


1771 


1772 


1773 


4) 


4) 


G) 


/) 


(| 
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11) 
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July: Severe iUlness. 28 August: Departure from 


Leipzig, September to March 1770: Iness and 


recovery in Frankfurt. Company with Susanna ~ 


Katharina of Klettenberg. 

Die Laune dex Verkiebten. Eu Schaferspiel OW 
1767-68, P 1806) 

Neue Lieder tn Melodien veserzt (W 1767-69. P 
1769) 

Die Mitschuidigen. Ein Lusxtspiel (W 1768-69, P 
1787) 

sesenhemmer Lieder and Volkstieder (W 1770-7}. P 
1775-89 and later) 

April to August 1771: Studies in the University of 
Strassbury. September co April 1771: Herder in 
Strassburg.? October: First vistt im Sesenheim. 
Acquaitance with Friederike Brion, daughter of the 
Vicar of Sesenheim. 


6 August: Graduation of law. Middle of Auguste: 


Return to Frankfurt. End of Auvust: Conferral of 


“Licentiatus Juris”. 

Zum Schakespears Tag. (W t771, P 1844) 
Geschichte Gotrfriedens VON Berlichtneen 
dramatsirt, (W 1771-72, P $833) 
January-February: Acquaintance with Merck and the 
Dannstadt circle of sensitivities. May-September: 
Advanced legal studies at Impenal Court of Appeals 
1 Wetzlar. Friendship with Charlotte Buff. 

Von deutscher Baukunst (Wo1772, P 1772) 

Briefe dex Pastors zu*®**; Zwo wichtige biblisctie 
Fragen (W 1772, P 1773) 

Contributions (0 the Frankfurther Gelelirte Anzeigen 
(W 1772-73, P 1772-73) 


for More Books Click This Link 


https://www.facebook.com/MadniLibrary 


Gcocthe s Life and Works 


} 2 Fd 


}7 73-1775 19) 


21 
[774 
1774 
ot) 
22) 
23) 
24) 
25) 
1775 


https://archive.org/details/Q@madni_library 


C342 Ver Berdte AE OW fore Ny Preddas pel rp iS [oO : , 
JT 4y 

FPA aTKEN test rte Phandeo ray clo Pu 
SchHOnbarts pied, OW LTS PL tn 

fin Pastmacdsspied vot Pater Brex iW [07s fb 
} Pd) 

SUIVTON, Oder der Vere Oterte Waildteufel Pr.crtta) WW 
Pers, PIS 

Provnethets Orava (fravmienti ee W feos Pops sid, 


Dos Kupstlers Erdewaller Druna iW L778 Pp 


GOuer, Helden und Wieland. Eine Farce. (Wo L778. 
P 1774) 

Faust, Wits earliest form tllrfaisr) Wo L273 TS iP 
LSa/y 

Mahomet 

July-August: Lahn and Rhine journes with Jo K 
Lavater and Basedow, 

Visit of the brother F. G. Jacobi in) Dusseldort. 
December: First meeting with heir-prince Karl 
August von Sachsen-Weimar-Etsenach im Frankfurt. 
Der ewige Jude (fragment of an epic) (WoL774, P 
1836) 

Des Kuuastlers Apotheose. Drama «Wo 1774. P 
1&79) 

Clavigo, Ein Trauerspiel. (Wo1774, P $774) 

Mie Leiden des jungen Werthers. (W 1773-74. P 
1774) 

brwin und Elmire. Ein Schauspiel mit Gesang. (W 
1773-74, P 1775) 

April: Engagement to Lili SchOnemann. May-July: 


First trip to Switzerland with the Counts. of 
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Stolberg. September and October: Duke Karl Auvust 
mvites Goethe to Weimar. Breaks cnvavement after 
return. 30 October: Departure from) Frankturt, 7 
November: Arrival tn Weimar. Residence in. the 
Gartenhaus am Stern in Weimar. November: First 
meeting with Charlotte von Stein. 
Gedichte an Litt SchOnemann (Wo1775. P 1775 and 
later) 
Stella. Ett Schausptel fur Liebende (W 1L77S. P 
1776} 
Claudine von Villa Bella. Eure Schauspiel mit 
Gesane. (W 1774-75, P 1776) 
Haunswurst, Hochzeit, oder der Laut der Welt. 
Drama (W 1775, P 1836} 

> 
[Publications from 1765 to 1775 belong to Goethe's 
youth, | 


January-February: Decided to stay im Weimar 
longer. March-April: Journey to Leipzig. Apri: 
Goethe moves to the varden house of the Hmwiesen 
Where he lives upto June 1782. 11 June: Entering 
the state service of Weimar. Appointment as Privy 
Legation Councillor with seat and vote in the Privy 
Council, the higher authority in the duchy. October: 
J. G. Herder comes to Weimar as the general 
superintendent. November: Goethe is entrusted with 
the preparations for the resumption of mining 1 
Iimenau. December: Journey to Leipzig and 
Worlitz. Friendship with Charlotte von Stein (to 
1788). 

Hans Sachsens Poetische Sendung (W 1776, P 
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li eo) 

(Me ‘er vc dibv ete te Babee Ng Piece se Poa Tote BP 
Gedtchte fur brat van Stow 

and following vear Grocthe fakes pare ra tt 


performiuanees of the Worm TP beatre: 
S June: Death of the sister September Qotober dn 
Poascnach and Wartbure. December Phere pouracs 

bidet. Ean Suftaespecd aie Grovat (Web Pol oe 
Hourczroie tue Writer. OW Le 77 POL Tsay 
fonpfiudsamakere  (iibcludinae 


Der fruanph der 
Prosperinay. Eine dramatisctic Grille oW Peet oN 
P i787) 

May: Journey with Duke Karl August to Berlin cand 
Potsdai. 

4dnden Mond. (WLS, PLP Soy 

Grencen der Menschhetu, 

January: Establishment oof a  tanerelorieal 
collection. Since frequent tours throush the duchy. 
September: Appomtment as Counettlor, 
[7 SU): 
swzerland with Duke Karl August. 

Briefe aus der Schweiz (W 1779, P1796) 

Gexang der Geixster Uber den Wassern (W 1779) PP 
1789) 

iphigenie auf Taurty. Ein Schauspiel Gin prose). (W 
L779, P 1844) 

Goethe begins his minerological studtes. 

tery und Bately. Ein Singspiel. (WA78O. P1780) 


Summer and the tollowing year: Goethe takes part 


Privy 


september to January Second tap to 


In the Weimarer Hotgesellschatt in Tieturt. 
Die Vogel. Nach Aristophanes. (W 1781, P 17&7) 
Das Neweste von Plunderswetlern (OW oN781. P1817) 
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Elipenor. Ein Trauerspiel (fragment) (W 1781, P 
1806) 

November to January 1782: Lectures on anatomy i 
the Wemmarer Freien Zeicheninstitut. 

March-April, May: Diplomatic Journeys to the court 
of Thuringia. 25 May: Death of Goethe's father. 2 
June: Goethe moves into the house at Frauenplan. 3 
June: Ennobled by Kaiser Joseph II. 11 June: 
Goethe raised to the peerage. December to January: 
783: Journey to Dessau and Leipzig. 

Auf Miedines Tod. (W 1782. P1783) 

Ore Fischertn, Ein Sinespiel. (W 1782. P 1782) 
September-October: Second journey in Harz. and 
Also to GOttingen and Kassel. 

Hinenau. (W $783, P 1815) 

Das GOrtliche 

24 February: Goethe opens the mining complex in 
(menau. March: Discovery of the middle 
Intemmaxillary bone. August-September: Journey to 
Braunschweig with Duke Karl August. Third visit of 
Harz with Georg Melchior Kraus. 

uber den Granit. (W 1784, P 1877) 

Die Geheimnisse. (fragment of an epic) (W 1784-85. 
P 1789) 

Goethe begins his botanical studies, June to August: 
First visit to health resort in Karlsbad. November to 
early 1786: Frequent visits of [Imenau and Jena. 
Scherz, List und Rache. Ein Singspiel (W 17858, P 
1790} 

Wiinein Meisters theatralischer Sendung (W 1777- 
SS. P 1911) 


July-August: In Karlsbad. 3 September: Secret 
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Jeparture trom Kaisbad te blalys 2S Septombor te 


I$ Qcteber. dn Net 29 Oetober  oNrr abo 
Rome. 


Pebruaiy June. Journey to Naples and Stok. pra! 


Mo thhe  botameal ovarden oof | Palermen Groth. 
fecogmizes the oo prinviple oof primus phan 


it orptlanze). 

Iphigentc aup fatris Schatspred «tinal tornr oW 
Piss POLIS? h 

Nausikaa. bin Praverspiel Uragment) (WW 1TS6.87. 
Psi?) 

Eumtont. Ein Traverspiel. WW LT 78-87. POL TSS 
Faust. Ein fragment. (WoL778, £787. Ppt 9d) 

-3 Apnil: Leaves Rome. 1S June: Retten oo Wernta 
ADT ESTES © 


June: Dispensatton ut all 


responsibiliges with othe exception of Umrenau 
Commissions. fn the following years successive 
undertakings of admunistrative work relating to the 
Duke 


reginis. July: Goethe takes Christiane Vulpius ite 


sclentfic and) artiste iastiqugons of the 
his home. 7 September: First meedne with Friedrich 
Schiller in Rudolstadt. 

ferquaty Tasso. Schauspiel (Wo1776, 1788-89. P 
1790} 

Das romische Carneval. (W 1788. P1808) 
ROmische Elegien (W 1788-89. P 1795) 
September-October: Journey to Aschersleben and ih 
Harz. 25 December: Birth of Goethe's son AUYUST. 
March-June: Journey to Venice. April: Discovery of 
the whirl theory of the skull. July-October: Journey 
to ochlesieu in the Prussian area, also to Krakau and 


Czenstochau. Studies and experiments in chromiatics 
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(continued up to 181Q.) 
OU) Versuch, die  Metamorphose der Pflanzen zu 
erklaren. (W 1785-86, 1790, P 1790) 
61) Veneziantsche Epigramme. (W 179Q, P 1796) 
62) Schriften Qn eight volumes) (P 1787-1790) 
179] January: Goethe assumes management of court 
theatre (until 1817). 
OA) Beitrage zur Optik (WoOAT91, P 1791-921 
O4) Der Gross-Cophta. Ein Lustsptel WW W791, P1792) 
}792 August-Octoher: Goethe takes part in the retinue of 
Duke Karl August of his campaign in France. 20 
September: The cannonade of Valmy. November- 
December: Meetings with Friedrich Heinrich Jacobs 
in DUsseldort and Princess Galluzin in Munster: 


Goethe declifes senatorship offered in Frankfurt. 


6-4) Reise dur SOhne Meeaprazons (fragment) (Wo1792, 
P (837) 

OS) Der Burgergeneral. Ein Lustspiel. (WoIT92. P 
1793) 

1793 May-July: Observer of the Siege of Mainz. 

66) Reineke Fuchs, in zwOlf Gesangen (W 1792-93, P 
1794) 

67) Die Aufgereeten. Ein politisches Drama (untimshed) 


(We1793, P TST7) 
68) Das Madchen von Oberkirch. Etn Trauersptei 
(fragment) (W 1793, P 1895) 
1794 End of July: Conversation with Schiller about the 
primary plants (Urptlanze) in a conference of the 
Society of Naturalists in Jena. Friendship with 
Schiller. July-August: Journey to Worluz and 
Dresden with Duke Karl August. 
69) Wilhelm Meisters Lehrjahre (W 1794-95, P 179>- 
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1797 
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Corer) dt ocdetetya Het Caste aes tree WW 
ITUL-9S. PP TOS, 

aNd the following vear Crocthe stops troqueris. © 
Jena. ussoctates there wath protessors, busy wid th, 
Studies it Nacueral SKICTLOG. espe sas wath 
Meta rphosts and comeepe ob Colours. 

July-Augus€ Trp fo) Karlsbad. Goethe s tuother 
ScHs othe house oon Grossen Pirscheneben oun 
Frankfurt, 

Dus Marchen iW 1798, P EF9OSy 

Der LZauberflote  zwetter— Tetl Dramiatise bes 
Marchen (tragments (W 1795, P E802) 

bo and W. von Schlevel. 

Enovet emer alleemeinen  Euateitiare nob 
vergleichende Anatomie (W 1795-96, P Ts20y 
Xenien (with Schiller) (OW 1795-96, P 1797) 

Vier Jahreszeiten (W 1796. P 1797) 

Benvenuto Cellini, Nach dem Italienischen (Wo 1796. 
97, P 1796-97) 

August-November: Third Swiss journey. August: [n 
Frankfurt. Goethe meets his mother tor the Jas 
time. December: Entrusted to supervise the brary 
and the coins cabinet in Weimar. 

Ballads (Alexis und Dora; Der neue Pausias: Der 
Zauberlehrling: Der Schatzgraber: Die Braut von 
Kormth; Der Gott und die Bajadere) (W 1796-97, P 
1/97) 

Hermann und Dorothea (W 1796-97. P 1797) 
Achillets. (fragment) (W 1797-99, P 1808) 

March: Acquisidon of the property in) Oberrossla 
hear Weimar. [2 October: Opening of the 
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reconstructed State Theatre in Weimar with 
~Wallensteins Laver." 

Euphrosvne; Das Blumlein Wunderschdn. (W 
1798, P 1797) 

Neue Schriften An seven volumes} (P 1792-1800) 
Weissagungen des Bakixs (W 1798, P 1800) 
Propylaen. Eine periodische Schrift (P 1798-800) 
Der-Sanmiler wad die Seinen (W 1798-99, P 1799) 
September: First are exhibiaon in) Weimar, 
December: Removal of Schiller from Jena to 
Wennar. 

Mahomet. Em Trauersptel nach Voltaire (W 1799. 
P 1802) 

Die narurliche Tochter. Trauerspiel (W 1799-1803, 
P1803) ? 

April-May: Journey to Leipzig and Dessau with 
Duke Karl August. 

fancred. Ein Trauerspiel nach Voltaire. (W 1800. P 
1802) 

Palaophron und Neoterpe. Ein Festspiel (Wo AVS800. 
P 1802) 

Die evuten Frauen. (Die Guten Wetber) (Wo L8QQ, P 
18O2) 

January: Face illness. June-August: Journey to 
Pyrmont, GOttingen and Kassel. 

January-June: Stay in Jena. February: First visit of 
C. F. Zelfer tn Weimar. 20 June: Opening of the 
new theatre in Lauchstadt, Goethe stops often in 
this sommer in Lauchstadt. 

Was wir bringen. Vorpiel (W 1802, P 1802) 

May: Journey to Lauchstade. Halle, Merseberg, 


Naumberyg. Septeniber: Riemer, the house serrvant 
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cif Coocthe silt NOW era be Crocthy > 
COTHIIISSToncd foo supers asc the diastrtute ot Necture 
Sctenees af the Cais CES Of Fora. 
August-Septomber: nb auehiseadet and Eladty 
September: Appormtinent as Acuney Prins Comte adby 
(tle ot Acetone . 

Rameaus Nette bin Dialosw von Diderot OW TSOP 
ISOS) 

Winkolihn iid seat fdahivhunders OW TSU asp 
SOS | 

January-February Severe hidties pains 9 Adan 
Death oof Schiller. July-September RUN ESitod 
Lauchstdt, August: Journey to Nlavdeburys and 
Halberstadt. 

Epiog ru Schillers Glocke (W T8085. P TSO4S) 
June-August: In Karlsbad. 14 October: Battle 4 
Jena. 19 October) Marnave to Chrisgane Vulpius in 
the Weimar roval chapel. 

Metaumorphose der Tlere 

Faust (first party. (W 1797-1806. P L808) 

lO April: Death of the mother of Duke Karl August 
(Anna Amalia). Mavy-September: tn Karlsbad 
November-December: Acquaintance with Minchen 
Herzlich. 

vorsplel cur ErOffnung dex Weimarischen Theaters 
(W 1807, P 1816) 

Pandora. Ein Festspiel (W 1807-08, P 1808) 
Sonette. (W 1807-08, P 1815) 


|RHere ends Goethe's period of maturity) 


May-September: In Karlsbad and Franzenbad. 123 
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September: Death of Goethe's mother. 2 October: 
Conversation with Napoleon in Erturt and further 
talks with Napoleon on 6 and 10 October in 
Weimar. 

Pandora. Ein Festsptel (W 1807-08, P 1808) 

Die Wahiverwandtschaften. Ein Raman (W 1809, P 
18Q9) 

May-September: In Karlsbad. Tephtz. Dresden. 
Sulpiz Boisser@e. 

Zur Farbentehre (W 1801-1810. P 1810) 

Goethes Werke (published by Cotta, Tubingen 
thirteen Volumes (P 1806-10) 

May-June: In Karlsbad with Christiane and Riemer. 
Philipp Hackert (W 1807-11, P 18lt) 

Shakespeares Romeo und Julta. (adaptation) CW 
ISli. P 1841) 

May-September: In Karlsbad and Teplitz. Meetings 
with Ludwig van Beethoven and Empress Maria 
Ludovica of Austria. 

Die Wette Lustspiel (W 1812, P 1837) 

20 January: Death of Wrteland. April-August: In 
Teplitz. 16-19 October: Battle of Leipzig. 

Die wandelnde Glocke. (W 1813, P 1815) 
May-June: In Bad Berka near Weinar. July- 
October: First journey on the Rhine and Main 
Friendship with Marianne von Willemer. Visits ot 
Boisser@e's brothers in Heidelberg. 16 August: 
Participation in Sankt Rochus-Fest in Bingen. Starts 
writing West-Ostlicher Divan. 

Des Eptmenides Erwachen. (W 1814, P 1814) 

Aus meinem Leben. Dichtung und Wahrheit. three 
volumes (W 1808-14, P 1811-14) 
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February: By die cdlecisten oof Nien Comtress 
becomes  Sachsca-Wermidt biscaach  Creassherzon 
Cum. Mlay-Oetober. Scoond yournesy to the Reine wand 
Ndamm. teed of July: Nassaues trip te Rodi asath 
Pretherr vom Stem 20 September bast tae. tin 
With Nflaranne van Wallemrer ota therdelbers 12 
December: ATL cultural insctudrous of the Creat 
Herzoyv regime were umtted under Goedhe s headship 
mothe) Oberautstche Uber odie annuttelbaren 
Anstalten fur Wissenschatt und Kunst in Wert 
und Jena.” West-Ostlicher | Divan Continues. 
Goethe s appommtment as State Mauruster. 

Shakespeare und Kein Bide. (W S15, P LS2o1 

O June: Christlane dies. July-September: [in Bad 
Tennstedt. West-Ostlicher Divan continucs 
Zeitschrift Uber Kunst und Altertum (upto (832) 
March-August, November-December: In Jena. |? 
Apnl: Dispensation trom the headship ot the State 
Theatre. 17 June: Marriage of Goethe with Ottilic 
von Pogwisch. October: Goethe is) entrusted) for 
supervising the Association of Libraries in Jena. 
fratientsche Reise. (W 1786-88. 1813-17. P 1816- 
17) 

Unworte, 

OSpRisch, 

Geschichte meines botantshchen Studituns 

Zur Naturwissenschaft Uberhaupt, besondery 2ur 
Morphologi¢. (Journal, upto 1824) 

9 April: Goethe's grandson Walther bern. July- 
September: In Karlsbad. 

August-September: [n Karlsbad. 

West-Ostlicher Divan (W 1813-16, P 1819) 
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April-May: In Karlsbad. Summer and Autumn: In 
Jena. 1S September: Goethe's grandson Wolfgang 
born. 

July-September: [n Manenbad and Ever. First 
meeting with Ulrike von Levetzow. 

Prolog zur ErOffnung des Berliner Theaters OW 
I621, P 1821) 

Kampagne in Frankreich (W 1792, 1820-21, P 
1822) 

June-August: in Marienbad and Ever. 

Belagerung von Mainz (W 1793, 1821-22, P 1822) 
Tag-und Jahreshefte (W 1819-22, P 1830) 
February-March: Inflammation of heart. 10 June: 
Eckennann’s first meeting with Goethe. July- 
september: In Manenbad, Eger and Karlsbad. 
November: Severe ilness of cramp-cough. 
Marienbader Elegte 

Preparations for the publication of Briefwechsel mit 
Schiller. 

Trifugie der Leidenschaft (W 1823-24. P 1827} 
February: Resume the work on Fausr (2nd part). 23 
March: Burning of Weimar Theater. 7 November: 
Ceremony of the SOQth anniversary of Goethe s 
arrival in Weimar. 

End of Helena-A&t (ot Faust). 

6 January: Death of Charlotte von Stein. 29 
October: Goethe's grand daughter Alma born. 
Zaihime Xenten (P 1820-21, 1827) 

Gedichte (collected in the Ausgabe letzter Hand) 
(1827) 

24 June: Death of Grand Duke Karl August. July- 
September: Goethe returns from Dornburg, 
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(; ENERAL BIBLIOGRAPHIES—GOETHE 


flaven. Watltraud: Ore Gesamt-und Einzeldrucke von 
Croethes Werken. Berlin 1956. pp. xv. 154. (Werke 
Goethes. Hrsg. von der Deutschen Akademie der 
Wissenschaften zu Berlin, Eraanzunygsband., |). 

Croedeke, Karl: Grundriss cur Geschichte der deutschen 
Dichhwge aus den Quellen. 3. Aufl. Fortgefihrt von 
Edmund (Goetze. vol. 4. pts. 2-4. Goethe Literatur. 
bearb. von Karl Kipka. Dresden 191)0-13. pp. vi, 748: 
Avi. 826. Vy, 32 1-- Erginzung zur 3. Autl.: vol. 4. pt.s 
Carl Diesch u. Paul Schlager: Goethe -Bthlographie 
1912-50. Hrse. von Herbert Jakob. Berlin 1960. pp. tiv. 
QOv 

Pynitz, Hans: Goethe-Bibhographie. Unter redaktioneller 
Mitarbert von Paul Raabe. Fortgefiihrt von Heinz Nicolai 
u. Gerhard Burkhardt. Unter redaktioneller Mitarbeit von 
Klaus Schroéter. Heidelberg 1955 -1965. 

Nicolai, Hemz: “Goethe-Bibliographie” 9ST ---. in 
Goctiv. Neue Folge des Jahrbuchs der Goethe- 
Geselischatt. Bd. 14/15 (1 9S2°5 3)----. 

Baldensperger. Fernand: 8fAliographie critique ce 
Goethe en France. Paris 1907, pp. x. 231. 

Crosser, Alfred: “Esquisse de une bibliographie de 
Goethe en France de 1912 a 19487. in: Enides 
vgermaniques. + (1949), pp. 312-344. 

Carre, Jean-Marie: Bibfiographte de Goethe en 
Angleterre. Paris 1920: pp. xin 176. 

Dickson, Alexander John: Goethe in Engiand 1909- 
L949 4 bihlography. Carditt 1951. pp.vit, 48. 

Schmid, Giinther: Goethe wr die Naturwissenschaften 
Fine Bibliographie. Hrsg. von Emil Abderhalden. Halle 
1940. pp. xv, 620. 
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fanreuch der Goethe-Cesellschaft. Bde. 


INTERNATIONAL PERIODICALS —GOETHE 


Crocthe-fJahrauch. Bde. 
Frankfurt a. M.. 1880-1913. 


I-340ound 3) Registerbde. 


I-21} ound 
Reygisterbd. Weimar, 1914-1936. 

Croethe, Viertelfahressehritt (Bde. 5 tt. 
Wiermonatsschritt) der Goethe - Gesellschaft. Neue 
Folge des Jahrbuchs. (Bde. 10 th Goethe. Neue Folge 
des Jahrbuchs der *Goethe-Gesellschatt). Bde. Ltt. 
Wetmnar, 1936----. 

Cronk des Wrener Goethe-Lereims. Bde. {-63. Wien. 
ISS 7- F989. 


Jahrbuch des Wiener Goethe-Vereins. Neue Folae der 


Chrontk. Bde. 64 -- 99. Wien. 1960 --- 1995 (1996) 
Publications of the English Goethe Society. Nr. \-14. 
London, 1886-1912. 

Publications of the English Goethe Society. New series. 
Vol. | ff. London. (upto vol.9} Cambridge (upto vol. 
16) Cardiff 1924---, 

Crocthe- Yearbook. The Goethe Society in Japan. Vols. |- 
9. Tokyo 1932-1940. New series vol. [ff Tokyo. 1950-- 
Crocthe-bearhook. Anuario Goethe. Vols. 1-7. Buenos 
Atres, 1949-1955, 

Fearbook of the Goethe Society. Kansai. Vals. 1-3. 
Osaka, L9OSS-1959. 


Crovthe Yearbook. Publication of the Goethe Society of 


North America. Vols. 1-9 (1982-1998). 
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11) CORTHE S ORTENDAE SOURCES 


Chardin, Jean: Peoragces CHORES OE aREP OS PLOT i 
h Orton 0 New ed. 2 vols. Anasterdam. [737 
Della Nalle. Pietro (Naaeer  deutsela  Aass: 


Boschreibunge om unterscitccdlic hte fhethe der dha 
Nemtch to furckey. barvpten. Pafostina Borst 3s) 
fdten vad andero weil cntlogenc batndse batho 
Prom the [tahan. 4 parts. Gentt. boc 4 

Diez. Hetorich Priedrtch von € ber fedrale tnd barter 
hastonune und Schicksale des komelichon Buc his cites 
erks von der Regtorwiuskunst ads dyrAtardreqare cater 
Cehersetzang Hebst Prohe ans dome furkisch-Persisc fi 
drapischen des Waassi div Dvchefcbr. Berling 18d. 
Diez, Hemrich Friedrich von: Deorkwurcdteke vou va 


Asien ogo Agvetsten ound Eb asscrscHaftey | Niffcur 


Gebrauchen ound dferthaamern. Religion isi 
Regierungs-Perfassune. aus Handschrifien wid erecner 
Erfanrungen vesammelt, 2 parts. Berlin und Halle. 1814 
und 1815. 

due Perron Anquetil: Remsen nach Ostindion nebst corer 
beschreibung der hurgerlichen und Religionsbrauche 
der Parsen durch Zoroaster. Gr. Vr. by Joh. Creore 
Purmann, Frankfurt a.M.. 1776. 

Eichhorn, Joh. Gottfried: Repertoriun fir biblische ined 
morgentandische Litteratur. 18 parts. Leipzig, lee - 
1786. 

Hatis: Der Divan von Mohammed Schemsed-Din Hafis. 
Aus dem Persischen zum erstenmal ganz iibersetzt von 
Joseph v. Hammer. 2 Bde. Stuttgart und Viibingen: 
Cotta, 1812/13. Repr.: Hildesheim. New York: Olms 
Verlag, 1973, 

Hammer-Purgstall. Joseph von (Hrse.): Fanderuben ces 
Orients. Bearbeitet durch eine Gesellschaft von 
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Liebhabern auf Veranstaltung des  Herrn  Graten 
Wenceslaus Rzewusky. 6 vols. Wien: Schmid. 1809- 
1818. 

Hammer, Purgstall. Joseph von: Geschichte der schonen 
Redekunste  Persicns, mit einer Bliithenlese aus 
ywevhundert persischen Dichtern. Wien: Heubner & 
Volke, 1848, 

d> Herbelot. Barthelemi: Bibliotheque orientale ov 
Mictonnaire universelle contenant généralement tout ce 
qui regarde Ja connotssance des Peuples de Orient. ... 4 
vols. La Haye. 1777-1779. 

Jones. William: Poeseos Asiaticae conunentariorum libri 
sex, cum appendice. Recudt curavit Gotttried Eichhorn. 
Lipstae, 1777. 

Kal-Kaus tbn Iskandar: Buch des Kabus oder Lehren des 
persischen Konivs AKjekfawus fur seinen Sohn Ghilan 
Schack. Lin Werk fiir alle Zeitalter. Aus dem Tiirkisch- 
Persisch-Arabischenstibersetzt und durch Abhandlungen 
uv. Anmerkungen erlautert von Heimrich Friedrich von 
Diez. Berlin, (811. 

NHOX. Robert: ReISC-BeSCHFCIDUNG 
Wortmmnen dann onieht) nur Eme — ausfiihrliche 
Beschreibuny/so wohl der Landschatft 2... als) der 


Cevianische 


Linwohner polttischen Regiments, Gottesdiensts. Sitten. 


CGaesetze, Kuinste. Sprache. Lebens-Art und mancherles 


Gewohnhetten. sondern auch Jetzo ins Hoch- 
Teutsche ... bers. ... Leipzte. 1681. 


Noran: Per Aoran oder tisgemein so genannic Alcorar 
des Mohanuicds, unmittelbar aus dem Arab. Original in 
das tinel. tibers.u.mit Lrklarungs-Noten, Wie auch 
elner vorliuffigen Einleitune versehen von George Sale 
ins Teutsche verdollmetschet von Theodor Arnold. 
Lemego. 1746. 
Koran: Die wrkische Bibel. oder des Koran allercrste 
feutsche CVebersetzung aus der Arabischen Urschrift 
selost verfertiget iibers. von David Friedrich 
Megerlin. Frankfurt a.M., 1772. 
Maundeville, John de:, Reveen und Warderschafften 
durch das gelobte Landt. Indien und Persien ... 
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brants. latenn Sprach Desclip  Nachranals 
verteutscht oo. Jetzundt widerunib aulfs ncuwe coriecrert 
ln Stored Poverabemd Rovschta de fos fica fro 
funds. 000.) (Nete.  Sermertrte | Vuscatben. itt | 
Pranckfortam Masn 1609 pp Cs8-8t2 

|) Nluvatlakat 2 fae VMoulftakat or sever trabray ae 
which were suspended on the Pemple of \leceas ast 
translation. a preliminary discourse and netes Ja 
William Jones. Arab. and Pe. bonden, | O82 

ls} Niuvatlakat: Je Aetistragiferdon  Phlotacdom vam 
arabischen pactischen Himiunel oder dic sicher cam 
femped zu Meokka aufdgehaneoncn avahise fen Crcdh Ath 
Leebers.. erl und met emer binletune verschen von 
Antan Pheodor Hartmann. Munster. 1802. 


} 9) Qelsner, Konrad Engelbert: Vohwumed Durstedfiiaie os 
foinflusses semer COflaubensichre aufodic Volker hes 
Mrttedadters bine Preiss chr. Nts dem 


branzosischen Ubers. ue met) Zusdtzen des) Vertassers 
vermehrt von F.D. Mies. Frankfurt aNbh. PS b0. 

20) Qleartus, Adam: Coffigirte wad viel vermehrte Remnse- 
Bescaretbungen. Bestehend in der nach Musskau und 
Persien .... Mit angehangter Chinesischer Revolution, ... 
Nebdenst bevgefgtem Persianischen-Rosen Thal und 
Baum-Garten. ... Durchgehends mit... geziehret und |. 
mit... Register und Anmerkungen versehen. ¢Von 
Neuem auffeclest) Hamburg. 1696. 

~}) Polo. Marco: Reise i den Orient. wahrend der Jsalire 
P22 pis 1295. ...) verdeutscht: und omit) emem 
Kommentar begleitet von Felix Peregrin. Ronnebure und 
Leipzig. 1802. 


aa Kehbinder, Johann von: Abid) Casem Mohammed bin 
Beitrag Tur politischen Menschengeschic hte. 
Copenhagen. 1799. 

73) Sadi: Persianischer Rosentha?l (Gulistan. deutseh.) dn 
welchem viel lustige Historien ... Vor 400 Jahren von. 


... Schich Saadi in Persischer Sprach beschrieben. Jetzo 
aber von Adamo Oleario, mit zuziehung eines alten 


Perstaners Namens Wlakwird ubersetzet in 
Hochdeutscher Sprache hrsg. ... Schlesswig. 1654. 
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24) tavernier, Jean Baptiste: Les six voyages ... en furqyule, 
eH Perse ef aux Indes. 2 vols. Utrecht. 1712. 
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Waring. Edward Scott: Reise nach Sheerac: | nebst 
mannichtfaltigen Bemerkiigen tiber die Lebensart. Sitten. 
Gewohnhetten, Gesetze. Sprache und Literatur der 
Perser. ... Aus dem Engl. mit Anmerkungen des 
Clebersetzers. 2 parts. Rudolstadt. 1808 and 1809. 
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(In Chronological Order) 


Vesteoestlicher Divan von Crocthe. Stutteard. © otta. 
SEY. (Erstausgabe J 


CGroethes Werke. Vollstandize Ausgabe Jetvter Hand 
(daschenausvabe). Stuttgart Piibinegen: Cota. [$27 
S40 Bal ve WPesteosthicher Divan. Bdovie Veto paid 
dhnandlungen, 


Gravine s§ poctische und prosaische Werke ar rie 
Banden. (Quartausvabe). Hrse. von Eckermann und 
Raemer. Hesteostlicher Divan. ine Bd. t. Stuttgart utd 
Ttibingen 1836. 


Govthes sanimniliche Werke in dreiste Barden 
Vollstindige. neugeordnete Ausgabe. Stuttgart: Cotta, 


L857 -— 18S8. 


Bd. 4: West ostlicher Divan. In wolf Biicher ( | - 
198). Noten und Abhandlmeen zu hesserent 
Ferstdndniss des West ostlicher Divan (| 99 
338). Bd. 5: Ortentalistische Literatur (SOQ9-S16). 
Bd. 17. 18: Aus meinem Leben. Wahrheit iad 
Lichtung. In four parts. 


Goethes samuntliche Werke. 10 Bde. Linleitung von Karl 
Goedeke. Stuttgart: Cotta, 1875. 


Croectnes Werke (Hempels Klassiker — Ausgaben). Berlin 
1868 — 1879. 
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Divan, lrsg. und mit dem Anmerkungen versehen von 
Crustay von Loeper. 4 pt. vols. 4 and 5 (1872). 


Crocthes Westostlicher Divan. Mit Ausziigen aus dem 
Buch des Kabus. Hrsg, von Karl Simrock. Heilbronn. 
1875S. 


Goethe § HestEausterly Divan, tr. John Weiss. Baston: 
Roberts Brothers, 1877. 


Deutsche National — Literatur, — historisch-kritische | 
Ausgabe. hrsg. von Joseph Kiirschner. 85 vol. Goethes °° 
Werke. WW. Divan, (1887) brsg. ven Heinrich Diintzer. |! 
Berlin — Stuttgart: Spemann. | 882-1897, 


Werke. Hrse. von Ludwig Zeiger. Neue | 
lustrirte Ausgabe. 10 Bde... Berlin: G. 
Verlagsbuchhandlung, 1883. 


Crocthe §& 


Cyrote sche 


“West-dstlicher Divan’ (II. pp. 225-364) 
> 


Rogers, Alexander (tr.): Goethe s Reineke Fox, West - 
fastern Divan and -ichifieid. London: George Bell. 
1890. (Translated in the original metres). 


“West — Eastern Divan’ (pp. 197 — 339). 


Goethes Werke. 356 vols. Einleitung von Karl Goedeke. 
stuttgart: Cotta, 1695 — 1896. Diva = vol. 3. pt. 3. 


Crocthes Werke. Hrse. im Auftrage der Grossherzogin 
sophie von Sachsen - Weimar (Wermarer Ausgabe). 143 
vols,, altogether 62.000 pp. Deutscher Taschenbueh- 
Verlag. 4. Abteilung Divan = Bd. 6. Gedichic (Hrsg. 
Konrad Burdach), Bd.7. Noten wid fbfhandiimegen (Ursg. 
Carl Siegtried u. Bernhard Seuffert.) Weimar. 1887 - 
1919: Divan, 1888. vol. 53. (Nachtrage. Hrsg. von Julius 
Wahle). Weimar 1888.19]4. 


Goethes Werke. Kritisch durchges. und erl. Ausgabe. 
Unter Mitarb. mehrerer ... hrsg. von. Karl Hetmemann. 
Westostlicher Divan. Bearb. von Georg Ellinger. in: Bad. 
4. Leipzig u. Wien, 1903. 
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Crocthtcs SNaniticie UHerdke tlubrlaunis- Verserabed Pps 
Eduard wonder Heflen 100 Bae free Bados CH pse 
Ronrad Burdachy. Stuttmart Berlin, }O0Q2 fap pry, 
LOOS. | 
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Caosellsclrrth PO} dt abel 


Nachbiidune  Plrse. ound) oerl  ven Kenna 
Weonar Seliritten der Goethe 


“O). PE Partial edrtron ). 


Dowden. Edward ctr a fees) Puasterde fn Ponda 


PO] 


Cracthy: (Prophs daenausgabe) Vlunchen \fuller. |e 


ad. Div Bd. 32. FOtY9 


Groctes Werke. 40 Bdeo Hrse von. Karl Alb Berlin 
Leipzig - Wien - Stuttgart. [909° [926 Pier Ba 3 
(Hrsg. von binil ermatinger). [9] 3 


Goethes Werkes (Pestauseaber 18 Bde. Hrse von R 
Petsch. Leipzig 1926. Divan Bd 3 (Hrse) Rudelt 
Richter), 


Goethe. Hest-eostiicher Divan (ein. und Anmerkuneven 
von Oskar Loerke). Berlin, 1925. 


Govines Werke (Welt - Goetheausgabe). Hrse. von 
Anton Kippenbere. Julius Petersen & Hans Wahl 
Mainz-Weimar-Leipzig. 1932 ff Divan - Bd.S. 1937 
(Hrsg. von. Konrad Burdach) 


SCHON 
Albrecht- 


Ccarcthe. Meespt-eosthicher A avegy. Nach 
Credankenbau er]. VON Aueust \ 


Honigschimied. Wien. Leipzig 1930. 


Goethe, Occidental — Oriental. tr. Henri Lichtenberver. 
Verrree (° Ot |: | | 
Paris: Collection bitineue des classiques ctrangers. 19.40. 


rest-ostlicher — Divan. Unter Mitwirkune von Hans 
Heinrich Schaeder, hrsg. und erkiutert von Ernst Beutler. 


Leipzig: Dietrich, 1943. Neuaufl. Bremen 1956. 
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7) 
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Die Liehesgedichte des West-dstlichen Divuns in zeith. 
Folge mit kinfuhrung und entstehungsegeschichtlhichem - 
Kommentar von Hermann August Korff. Leipzing. 
1947. 


Goethe (Gedenkausgabe der Werke. Briefe ound 
Gesprache). 24 Bde. & 3 additional Bde. Hrsg. von 
ernst Beutler. Ziirich: Artemis, 1948 ff Divan ete. = 
Bd.3 (Hrsg. von Hellmuth von Maltzahan). 4.Autl, 1977 
(pp.85.) 


CGoethes Werke (Hamburger Ausgabe). | Bd. u. Bde! 
tirse. von Erich Trunz. Hamburg: Wegener. 1949. 1952. 
L958. 1965. Divan = vol.2. (Textkrit. durchges. und mit 
Anmerkungen vers. von Erich Trunz). 


Covthe § Poetische Werke. Vollstandige Ausgabe. Bd Ih: 
Nest-ostlicher Divan, Epen: Maximen und Reflextionen. 
Stuttgart: Cotta, 1950. 


3 7 : - . | 
Weitz. Hans ~— J. (Hrse.): West-ostlicher Divan 
Gesamtausgabe. Wiesbaden. 1951: Leipzig: Insel. 1953. 
New durchges. Ausg.. Frankturt a.M.. $972. 


Herke Goethes (Akademieaussabe). Bear. von Ernst 
Grumach. Berlin: Akademie der Wissenschaften, ]952 
Divan = 3 Bde. : Gedichte, Noten und Abhandluneen 
ParalhpRomenda. 


Hest ~ ostticher Divan. Vorwort und Erlauterungen von 
Max Rychner. Zurich: Manesse Verlag - Bibliothek der 
Weltliteratur, 1952, 2" ed. 1963. 

Goethe: fPest-ostlicher Divan. Hrsg. und erlautert von 
ernst Beutler. Bremen: C. Schunemann, 1956. 


Csoethe: Hesteostlicher Divan. Munchen: Wilhelm 
Crojmann,. 1958. 
Der West-ostliche Divan. Veo Munchen: Deutscher 


Taschenbuch Verlag, 1961. mit Nachwort von Etke 
Middel. 


Goethe: Herke in (0 Bde. Ausgewahlt von P. Boerner. 
Ba.2: Gedicites Divan. 1962 (pp. 784). 
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Crocthe: Hostetler Diva Nuseabe diy. boa) 


Crete s Terke Nit craem Essay von bnubl Stare 
Prankiurt aNb baisebh 196s 


Meosteastiicher Givan Kritische Atissaibe der Crees dite 
mit textgeschiehthohem Kommentar von than, Veo 
Mater. 2 Bde bablaven: Niemever, [965. 


Gaethe. (Berliner Ausgabe) Poetische Werke fb. sy 
Osfichcr — Prvan ine Babs (Bear von lo rsxtuha une 
Mantred Beyer) Berling Wernar Loos, 


Whales. J. (tro fhest-Rastera Diver Eondons Oswala 
Wolff (Publishers) Ltd. t974.  (Grerman text wath 
English verse translation), Weth an Introduction by 
Natharina Momimsen, Bern ete: Peter bane 1998, pp 
490) 


Swales. Martin (edo: Groce. Selected Pocnis. Oxford 
OUP. 19°S. West-osthcher Divan” (pp, 99-108). 


hatrley. Barker (ed): Goethe. Selected Poon. tondon 
Hememann 198) (1954). "West-osthcher Divan” cpp. 
|S6-1 723}. 


Werke in sechs Einzelbanden. Nach dem Text) der 
Artemis-Gedanken-ausgabe der Werke Goethes. Davai 
ele. (Bd. T. Mit einer Einfithrungen von Vo Lange und 
Anmerkungen von F.-M. benz. 4. Aufl. 1980. pp. JOR). 


Hest Ostlicher Divan. Mit Essays zum Divan von Muse 
von Hofmannsthal, Oskar Loerke und Karl Krolow. 
Hrsg. und omit) Erlauterungen von Hans J. Weitz. 
Frankfurt a. M.: Insel Verlag. 1986. 

Goethe: West-dstlicher Divan. 2 Bde. Hrsg. von HH 
Sirus. Frankfurt aM: Deutscher Klassiker Verlag, 1994, 
Goethe: Hest-osdicher Divan, Frankfurt aM. Insel 
Verlag. 1996. 

West-oestlicher Divan (1819). Eigene Handschrift 
(Faksimile). Einfuhrung. — Transkriptionen Tre 
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Kommentar von Katharina Mommsen. 2 Bde.. Frankfurt 
a.M.: Inse! Verlag. 1996. 


In: Goethe Werke. Die kommentierte Hamburger 
CGoethe-Ausgabe. Hrsg. von Erich Trunz. 14. Bde.. 
Munchen: C.H. Beck, 1998 (Zum 250. Geburtstas—Drie 
einmalige Jubilaumsausgabe ). 
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Abdel-Rahim. Sard: “Goethe Hinw cndune vam Orient 
eine mnere Emigration”, ZOMG, 132 2 (982) pp. 29. 
38) 


Hbid.: Goethe und der Isfam. Diss... Berlin 1969. mp | OD- 
234. "Das Goethe-Hatis Problem”. 


ioid.: “Die persischen Dichter der NIsstrh in) Groethes 
West-ostlichen Divan.” (ranzamin, PV -vi (1981-87). Np. 
1Q9-1 18) 


Ahmed von Denffer: “Der Islam und Goethe. (dL d stan 
Mtinchen 1990-1994). 


Ahmed Schmiede: “Goethe und der Islam. (bled sega 
Miinchen 1982. Nr.6). 
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nid: “Des Ppimentdes Prwachen” ¢Groedie-Aulon doy 
aif das Jahr, OF) pp, 219-263) 


Ibid.:  ULasst) sich) die seelische Peatwickiunme des 
Dichters Hafiz’ ermatteln?” €O7 7, 1942. cols. Dad 27a. 
eeuer KA. Stolz). 


Ibid.) “Goethe Entdeckhune der Geschichte und der 
Orient. (Neue Zurcher Zeitung. 28-O8- L949). 


Ibid: Goethe als Mitmensch. 1949. pp. 1S. 


lbid.: “Betrachtungen zum West-Gsthehen Divan” 
(Hisel-tmanach auf das Goethejahr 1932. leipsty 
I932. pp. 132-139.) 


Scherer. Withelm: “Uber die Anordnung Coethescher 
schriften’. (in: Goethe Jahrbuch, 5 (| 88-4). pp. 2A 7-280) 
Ibid.: “Eine Gsterreichische Dichterin”. 
“ber Crocthe. Berlin 1886. pp. 255-246). 


(any AuUpN are 


Schimmel, Annemarie: “Hans tleinrich = Schaeder. 
Goethe und persische Dichtune.” (/ranzamin. Vv-vi 
(1981-82), pp. 161-165). 


Ibid.: “Hafiz und seine Kritiker.” (Spektrum: Iran. ifiv 
(1988), pp. 5-24). 


schlaffer, HL: “Furor poeticus”. (Poetica. 22 ( 1990)) 
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Schneider, Hans: “Goethes imaginaére Morgentandfahrt. 
Tableau: West-6sthicher Divan’. (in: Staat urd 
Geselischaft un Zettalter Goethes, Festschrift fur Hans 
fummicr cue setnem OO. Geburtstag. Urse. von Peter 
Berglar. Koln/ Wien 1977, pp. 347-336). 


schneider, Wilhelm: “Goethe. Selige Sehnsucht.” (in: 
fnterpretationen zum West-ostlichen Divan Goethes. 
Lirsg. von Edgar Lohner. Darmstadt 1973, pp. 72-83. 
First published in: Wilhelm Schneider: Liehe zum 
deutschen Credicht. Ein Besleiter fur alle Freunde der 
hyrtk, 2. rev. ed.. Fretburg im Breisgau 1954. pp. 298- 
309). 


Ibid.: “CGroethe. Wiederfinden. (int Wilhelm Schneider, 
op. cit. pp. 232-255). 
Schrader, F. Otto: “Selige Sehnsucht. Ein Bekenntnis zur 


Seelenwanderung . (ine Lupforion, 46 (1952). pp. 48- 


58). ; 


Schrimpt, Hans Joachim: “Das obere Leitende. West- 
Gsthicher Divan.” Cin: Schirimpf, HL: Dus Weltbitd des 


spaten Goethe. Uberlieferung und Bewarkrung in 


Crocthes Aftersieben. Stuttgart 1956, pp. 63-83). 


Schultz. Werner: “Goethes Deutung des Cnendlichen im 
West-stlichen Divan’. (in: Goethe. 10 (1947). pp. 268- 
~88). 


Sebba, Gregor: “Goethe on Human Creativeness . (in 
Goethe on Human Creativeness and other Goctiie 
Essays. Ed. by Rolf King. Athens (Georgia), 1950. pp. 
1Q5-178). 


Sengle, F.: “Die didaktischen und kulturkritischen 
Elemente im West-6sthcher Divan”. (Oxford German 


Studies. 12 (1981); also in: F. Single: Neves zu Goethe, 


1989). 


Seuffert. Bernhard: “Goethes Roman tn der sogenannten 
Blumensprache.” (Goethe Jahrbuch, 10 (1889), pp. 242- 
250). 
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Sida. OAbd ar-Rahman “Goethe und Pfam ¢ ff tfhar 
Mad f-P ae Ntuswahh aus fArrer wee Para bled | 6 
(1963-1968). Hambure: Ubersee Veriie. T9866. pp 4 
45). 


Srebenseheim,. Huge: “Croethe und) Varia fb ade i 
MWoisscuvcHahthic fie Zeuschriyy of baccderc die Ne fyi se 0 oe 
Jona. GCresellschatts-und sprachwass, Rerhe. 9 Obs Na. 


pp. 364-3 05). 


Simeon. tferman Veit: UbPlOehstes Crluck der brdenkendes 
ist nur die PersOntichhkert. CGroetine AdirePaue fp AOE oy 
pp. | P4-t 08). 


Solbrig, lngebory HI. “Redektinste: -b mise 


Bemerkungen zur poetologischen Permanolecie in det 
Goethezett (Germanic Notes (1970) pp. oS 4 

Ibid: “Uber die Blumen-und frtichtesprache der 
Mareme. Eine frihe Anresune zu Goethes Neto rnf 
4Anandiungen aus Cottas Morvenhlatt? (Public atrons 
of te kngltish Goethe Society, N.SA0 (197TO, ppl b7- 


| 22). 


Ibid.: 9 “Der 
Divanforschune. 


Hammer-Hafis im Spieeel der 
Forschungsberichte (Altes 


germaniques. 26 (1971). pp. 137-153). 


Ibid.: 0 ffagnuner-Purestall ound Goethe. “Dem 
“Zaubermeister das Werkzeug.” Bern u. Frankfurt aM. 
Verlag Herbert Lang. 1973. (Phil. Diss. Stantord, 1969). 


Ibid.: “Die Rezeption des Gedichts “Mahomets Gesang” 
bel Goethes Zeitgenossen und in) der modernen 
persischen Adaption Muhammad = Iqbals  ¢ 1923)", 
(Groetne Jahrbuch, 100 (1983). pp. 111-126): also in 
Journal of Turkish Studies. 18 (1994). pp. 247-261). 


Ssoldan, L. F.: “Goethe and Suleika.” (Western, 1 875°. 
op. 621-626). 


solms, Wilhelm: Goethes Forarheiten zum Divan. Diss. 
Miinchen, 1977. (Miinchener Germanistische Beitriige: 


12). pp. 393. 
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Ibid.: daterpretation als Textkritik. Zur Edition des West- 
oestlicnen Divans. Heidelberg. 1974 (Poesie und 
Wissenschalt, xv). 


Ibid.: “Goethes Deutscher Divan’ von 1814." Cin: 
Litvraturwissenscnaftliches Jahrbuch, N.S. 15 (1974). 
pp. 39-80). 


Ibid.: “Der Reimes holder Lustgebrauch.” (Goet/ie- 


Jahrbuch, 99 (1982)). 


Spamier, M.: ~“Goethes Selige Schnsucht™. (Dic 
iierarische Gesellschaft (Wamburg). 6 (1920). pp. 33- 
a7). 


Sples, Otto: Der Orient in der Deutschen Literatur. VW. 
Kevelaer: Verlag Rutzon & Bercker. 1951. pp. 18-19. 


spranger. Eduard: *Stirb und werde! (Die Sanmmilung, | 
(1945-46). pp. 389-394). 


Ibid.: “Heilige Liebe* (Gedenkschrift zur Verletning 
des Hansischen Goethe-Preises. 1952 (Hamburg). ne 
date, pp. 9-26). 


Ibid.: “Hlochstes Gluck der Erdenkinder sei nur die 
Personlichkeit.” (Goethe. Sein geistige Welt, Tabineen 
1967. pp. [S0-159. First published in: Goethe Yearbook 
(of the Goethe Society in Japan). 6 (1937)). 


Starger, Emel: “Goethe : sSommernacht .- 
(Aiterpretavionen zum West-ostlichen Divan Goethes. 
tirsy. von Ek. Lohner. Darmstadt 1973, pp. 39-54. First 
published under the title: “Zu etnen Goetheschen 
CGedicht.” in: Corona, 10 (1940), pp. 76-95). 


Stauffacher. Werner: “Le paradis du poéte. A propos du 
“Divan” de Goethe”. (Atudes de lettres. Faculté des 
Lettres de Université de Lausanne. Sér. 2, 2 (1959). pp. 
181-194). 

Stemmrich-Kohler, Barbara: Zur 9 Funktion — der 
orrentalischen Poeste bei Goethe, Herder. Hegel: 
evotische AKlassik und asthetische Systematik in) den 
“Noten und Abhandlungan zu besserem Ferstandnis des 
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Pdear Mederer, Trsg, Yon Rupert Mirschetader pina 
Albrecht Weber. Bdol. Miinchen Ziirmeh, 196s) pp 8) 
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Jao) Strich. Fritz: “Greethe und cler oe th Str 
Pychtung wad Zivilisation. \tinchen. | 02 pp spl. 


Atsouin: Dye Droskuren, 2 (1923) pp. 4-7 ) 
2) Tbidh: Graethes Westeastlicher Divan. O'ten. | OSG 
S4) 00 [bide Goethe und die Weltliterane. Bern 1946. ey HIS, 


SS 4 Ibid.: “Die oOffmende Macht des Fernen Cdstens. ch. 
Strich: Goethe und die Weltliteranar > rey. and enl 
ed.. Bern J9OS7. pp. 154-1703 


->6)  [bid.: “Goethes West-6sthieher Divan’ cit Strieh: Avaay 
une Leben. Vortrage und Ahhandluneen zur deutschen 
Liueratur. Bern’Miinchen. 1960. pp. TOUTE. 1 ed 
Olten 1954). 


->')  Strohmever. Otto: “Zu Goethes Divan” (A0ttschrift fiir 
deutschen Cnterricht. 18 (1904). pp. 210-271). 


->8)  Suchsland. Peter: “Die Autgabe der Mechtune und die 
Ausemandersetzung mit) Hatis im Goethes West- 
Gstlichem Divan” | OF issenschafiliche Zeitschrift. der 
briedrich Schiller-Universitat Jenna Cresellschatts-und 
sprachwissenschattliche Reihe, Je. 8 (1958'S9) pp. 49 ]- 


494). 

259)  Sundermann. W- “Hammer-Purgstalls — Hafits 
Ubersetzung und ihre Bedeutung fiir Goethes West- 
Gstlichen Divan”, (/voreticheskie problema 


vustochnuikh Literatu, 1969, pp. 75-84). 


£60) Taha Hussein Bey: “Goethe and the Fast”. (Croethie 
Homage, 1749-1949. Paris: UNESCO. (Publication 
No.411), pp.165-179). 
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Trung, trich: “Goethes Gedicht an Hatis “Oftenbar 
Geheimnis. Versuch einer Auslegung.” (Festschrift fiir 
flerbert von Linem. Hrsg. von Gert von der Osten und 
Georg Kauffmann. Berlin (West), 1965. pp. 252-265. 
Keprinted in: Studien zu Goethes Alterswerken. YWese. 
von Erich Trung. Frankfurt a.M.. 1971. pp. 229-250). 


Vermeil, Edmond: “La mission de la poésie d'apres te 
Divan. (études vermaniques 4+. (1949). pp. 1O4-1 20. 
Cu.tr. “Die Aufgabe der Poesie nach Goethes West- 
asthehen Divan in: Lancelot, 19 (1949). pp.3-20). 


Wart, Hans: “Der Smaragd der schénen Hotlinderin.” 
(Crocthe, } (1936). pp. 141-143). 


Walzel, Oscar F.: “Goehtes West-dstlicher Divan im 
Rahmen der Lyrtkh seiner Zeit” (Chronik des Wiener 
Croethe-Vereins 6 (1892). pp. 42-45). 


Warnecke. Friedrich: Goethes Mahomet-Problen:. Diss. 
alice. }907. > 


Weber. Werner: “Erinnernde Spiele’. (Weber. W. 
Forderungen, Bemerkungen und Aufsatze zur Literatur. 
/.urich’ Stuttgart, 1970. pp. 104-123). 


Weinstock, Ursula: Dus Motiv der Verpingunye im West 
OSHICHOH NMG SEINE fur dus 
Perstandms von Croethes “Fflumanismus ti dieser 
Michtung. Diss. Frankfurt a.M.. 1982. 


Divin Bedeutung 


Weitz. Hans-Joachim: “Goethe-Studien™ (Zetschrift fiir 


deutschen Philosophie, 7) (1931), pp.69-80). 


Ibid.: “Das tritheste Gedicht im “West-dstlichen Divan”, 
(Jahrbuch do Sanmiline Kippenberg, N.F.3 (1974). pp. 
PSS- 189). 

Ibid.: “Mikrologisches zu Goethe’. (/elnafune und 
Festschrift, flr Horst) Riidiger. — In 
/usammenarbeit mit... hrsg. von Beda Allemann und 
Erwin Koppen. Berlin/New York, 1975. pp. 275-294). 


Wertheim, Ursula: “Noch einmal: Die Barmekiden mm 
West-6stlichen Divan’. (Croeffie 27 (1965), pp. 45-79). 
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Verlag, 198s (pp. $57). 


S73) West ON Cher Davai Mat bssays zum Dwarven 
Huge von Hotmannsthal Oskar Poerke iid Ware 
Nrolow. Tirse. und mit terlauteruneen versehen von bfans 
I Werty. brankturta. St: Insed Verlag. Lose 

- 4) Wilpert. Gere von: Goethe — fovthon. Stutteartl Vitec 


Kroner Verlag. 1989 (Kroness  Laschenausgobe. Bd 
40) pp. PP o2- 1b 4 (avn, 


-7>))  Wohllebenw F: “Des Divans Poeste und Prose’. enn Blick 
aut den “West-stlighen Divan” im alleemeimen tnd die 
“Noten und Abhandiungen im besenderen”. (Grae tie: 
Janrpuch 11) (1994). pp bl 1-12.35. 

. 


~ 6)  Wtinsch. Marianne: Der Smukruriwosided ia der bavrch 
Govthes. Pie systemummanente Relation der Kategorien 
hiferany ound “Realitat’: Prohleme und Lose. 
Stuttgart ete.. 1975S (Studien zur Poetik und Geschichte 
der Literatur, 37). 


are Wurm. Christian: Commentar cu Groethe ss Woes 
osttichemt Divan hestehend oan Nhatertatien and 
Qriginatien zum Verstandnisse cdesselhen. Nurnberg: 
Schrag. 1834. 

-/8) Yusuf Alt Abdullah:  ~-Geoethe’s | Orientatism’”. 


(Contemporary Review (New York). xe (1906), pp. 169- 
Il: see also Eclectic Magazine (New York). 147 
(October, 1906), pp. 298-306). 


2/9) Zeydel. Edwin He: “Goethe und Hafis.° Thoughts on 
reading the poem “Unbegrenzt”---with a new translation. 
(VMonatsnefte fir deutschen — Unterricht, deutsche 
Sprache und Literatur 49 (1957). pp. 305-307). 
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/inkernagel, Franz: “Zum West-6stlichen Divan” 
(Auphorion. 29 (1928). p. 229). 


| Mommsen, K.: “Die Turken jm splegel von Goethes 
Werk . (Goethe Jahrbuch, 1\2 (1995). pp. 243-257) / 


Schimmel, A. “T. G. Herder und die persische Kultur’ 
(Summary). J.G. Herder and Persian Culture. Ed. Ho G:. 
schoelzel. (Spektum Iran. 8 in (1995). pp. 25-38. 105- 
LOG). 
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Vahiduddin. S.: “Goethe, Islam and the Western bias: 2 
critical examination of Goethe and the Arab World” 
Isianuc Culture, 70/1 (1996). pp. 33-62). 


Wolff. Wo: “Studien Gber Gothe’s Wesrasdichen Divear 
(in: Orient und Occident, Bd. 1 (1862). pp. 307-326). 2 


Gerhard Schulz: £vottk der Geftihle. Goethe ward seine 
Deutshen. Muanchen: C. H. Beck. 1998. 


(One article on JDin%77) 


Momunsen,  Momme:  Lebendiee — Cherlieforiae 
Creorge -Holdertin. Goethe. Bern: Lang. 1999. 
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') Payam-i-Mashrig. \st ed. 1923, 2nd rev. ed. 1924. Title-page. 
On its top, a Quranic verse is written, that reminds us of the main 
title of Hammer-Purgstall's Fundgruben des Orients (6 vols.. 
Vienna, 1809-1818), the first Oriental journal of Europe. 


containing the same verse and also Goethe's following lines from 
the Divan: 


(;ottes ist der Orient 
Gottes ist der Okzident. 
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The first page of the hand-written script (Biyaz) of Payam-i- 


Mashriq by Iqbal himself, preserved in the Iqbal Museum 
(Lahore, No. AIM/1977/213). 


Hetne on Goethe's West-dstlichen Divan 


“It is a votive nosegay sent from the West to the East... .. . 
This nosegay signifies that the West is tired of thin and icy-cold 


spirituality and seeks warmth in the strong and healthy bosom of 
the East”. 


Count Platen [not Platten, as written here] - Ghazzliat [Rickert 
| Not without Umlaut] Ostliche [not Ostlichen] Rosen. 


Bodenstedt -- Poems of Mirza Shaffi. 
Geothe [not Geothe]. Divan” 


In the beginning of the introduction of Payam-i-Mashrig, Iqbal 
has grven the Urdu translation of this passage of Heinrich Heine. 
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3) Urdu Preface of Payam-i-Mashrig (1923) with some textual 
alterations, made for the 2nd ed. (published in 1924) by Iqbal. 
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4) Notes prepared tor the Preface of Pavame-t-Mashirig 
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“Herder. did not know Persian. but lis didactic tendency made 
him tnterested in Sa’di . He translated portions of 'Gulistan’ in 
his Blumen des Paradieses. But his eastern studies scarcels 
influenced his original poems. Unlike his contemporary Geothe 
[Croethe} he received no impulse from the East which would 
stimulate him to production. His didactic interest ts (one- sided} 
rendered him indifferent to Hafiz and caused him to proclaim 
Sa'dt as a model worthy of imitation. It was Hatiz who fired the 


soul of Geothe [Goethe] and tnspired him to write the Diwan 
[Divan]. 


(An Hatiz Gesangen haben wir fast genug 
Sa’diist uns lehrleicher gewesen_ ). 


Creothe [Goethe], fired by Hafiz and wrote the Diwan {Divan}; he 

introduced the spirit of Persian poetry into German lit{erature| 
and introduced what is called the Ortental movement in Ger 
fman| Lit{erature]. > 


(Cseothes [Goethes] Faust - prologue inspired by Kalidas). To the 
Orient (i.e. Persia and India - this was Geothes |Goethe's| Orient) 
he turned at the time of Germany's deepest political degradation 
When she was overrun by foreign invaders (the French). He 
shrank from the tumult and took refuge in the East. The opening 
lines of the Diwan [Divan] clearly show the object of this 
poetical ~ »% (Hegtre}. 


In the Diwan [Divan] however he preserves his poetical 
independence and does not imitate the form of Persian poetry 
(except twice when he imitates the form of Ghaz! [Ghazal}).He 
remains a citizen of the West though he dwells in the East for a 
time. He takes only what he finds congenial to his own nature, 
As to his attitude towards mysticism, he had no love for it. It was 
incompatible with his own habits of clear thinking. He says of 
Rum ----- 


“1 doubt if this poet could give a clear account of his own 
doctrine” (But his admiration for Spinoza!). He knew that Hatiz 
was mystically interpreted in the East but he looked upon Hatiz 
as a lyric poet only. 
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Ihus Geothe [Goethe] brought i the spirit of Persian POCEEN 1 
was reserved for Ruckert and Platen to bring in the foray alse 
The Oriental movement started by Geothe (Goethe! was carted 
to perfection by Rtickert. Platen. Bodenstedt 


Schiller. He died before the Oriental movement in Caer fis 
begun. On him there ms no Oriental imfluence exept that dis 
drama { wey LS }eoes back fo Persian source 


- oe . ; ; = - ; . os F = = 
a9 Se MYA Ei a ee SD iy Fc \ 


; a“ 
SIF OST 


Von Hammer's complete translation of Hafiz appeared m Tk) 
published in 1814]. Geothe [Goethe} received the Wmapulse to 
write the Dawan [Divan] from this. It was not the aNpulse only a 
was also the principal source from which the poet drew his 
inspiration. A single verse of Hafiz often furnished 4 Whole 
theme: sometimes his own poem could be a transfation, 
sometimes from paraphrase. 


Other poets also furnished material e.g. Savdi Attar. Firdaust. 
Kumi. Persian sayings, anecdotes ete. chosen. from Various 
SOUrCeS. 


Persian metaphors and similes copiously used in the Divan 
| Divan] 


(2943 Oty Se: eof Isl pS Spf viel WAS ) 


References to Persian love tales ( Ut ~ sey 3 
and a whole part devoted to Be (called the book of Sagi): 


and Rtickert's sources - 
DIS. Se IH Baie 5 Sood. Seoul 
- 0593 B31 GP 


_ 
(as ee _ . 
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and CPattsl from which he takes several legends 
about Rum. 


A}so stories from Pre-Islamic Persian wl . LLC 97 It, 


and poems about Post - Islamic Persian Kings. 
a 
Weal) . — oe - pe) 7 ler y 9% = AM i. yes 
. “4 P * - ‘ i 
SIA AD LN IE AK Chal EALIES (Esa) be 
| : 


Whatever defect hts poetry may have Ruckert's work Is very 
mmportant. Fle brought in new spirit and new form. 


Heine. His earlier poems show no Persian influence: but his later 
poems (Neue Gedichte) show it unmistakably called Sa’adi - 
Persian Geothe [Goethe}. Imagined himselt a Persian poet in 
exile among the Germans - says - “O Firdausi, O Jami. O Sa’adt, 
how miserable is vour brother: how | yearn after the roses of 
Shiraz. > 


But he held a poor opinion of German work of Eastern poetry 
(except Geothe’s Diwan [Goethe's Divan]). He never imitated 
this poetry. But his. Der Dichter Firdaus: 1? 653933 99% (one of 
his best poems). Yet Heine cannot he called a follower of the 
Oriental movement originated by Geothe [Goethe] and others. 
He is no sense an outstanding poet. 


Geothe [Goethe] does not shrink from alluding to the subject of 


by - love. 


Platen ( oUY ). He imitated form of Persian poetry also 


(wah =) even metrical rules. He studied Persian for this 


purpose. The book that gave him tmpulse. 
[lammer'’s translation of = be»& 
Geothe s Diwan [Goethe's Divan] 
Riickert's version of a portion of (fs 
: ” =e ae = +) 
In 1821 appeared his 2uUY and later bb YI oy yot etc. 


These are not translations but original poems inspired by the 
reading of Hafiz. Persian metaphors used 
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Lihe Greathe (Grocthe | be rnores the mastie side ot bhatiz 


Phe net result of Phiten and Ruckert os ctforts tatrodiicri cto 
new pote form. Bestdes Che Plafen wrote hes aud Maat 
Napoleon, 

Rickert 

He knew Persian. Arabre and Sanskrit. bRe isa devotee ter the 
mMvstic poetry of Rumiand the yoveus stram of Hath. 

His SUA and Ue ge? Cinitation of pet oy are miestly 
mitations of Rumi. Perstan metaphors 


BY SP Pee. Bes civ 


: 


Bodenstedt - Poems of Mirza 227 | Original poems. at first 
published anonvmously and supposed to be translation. Ran | to 
editions in Germany. but this was not such success. 


Sources - Crudistan. Bustan. Jametand birdausis 


Pies. Ibn Yamin. Saladin lel *§ steel dt oa 


Minor Poets Loschka. Levitschnige. Dihl (WohT?) Stetelity, 
Hermanstahl, Daumer - “Hafiz” - a collection of original poems 
In the manner of Haftz. 


Leuthold 2 like Platen and Riickert. 
Von Schack (scholar and poet like Rtickert). 
Influenced by (lef story of SIP s98 aeTWyl 


Story OF ast oa? But the Hafizian movement did not excite 
his enthusiasm: even for Bodensted's poems of Mirza Shati he 
had no great admiration. 


(Itisa pity that: ST Hb 6 | bY GW lb yw Ab 


etc, never reached these poets). 


for More Books Click This Link 
https://archive.org/details/Q@madni_library 





H14 | 


pA | Z Gotlhse CAgl. (oll char. | 
ratte wm / 





5° > | 
fut =e | 
= fa ate ‘x gtie Mp i 


; f 
- — 4, Ree h 


fat 


bd? webs rhs to Tate t ee 
Bat ft tendo eH 


7 ii 


=i + 





in : ' aor ye 7 rae 
nil 

s LAA se ye? Ut ee ep BiP 
~ _ i # . 

Ce ae eae 

1 | . —_ 

™, rll, of te i, 

\ | i 

. cy 

a Lt 8, Aad 7 

mt 

te f ~ ly A 
s 2 (' Pe bet ou AF aes 
a re pe: —- * ‘i we 
: fhe 4 Te chap pcg 
y , - a rd Soar 
Oe dee 
ts he pe , Ney 5 


(of 
. ee fe “Sy _ Shr g Siti 


[ine es 4% 


af! ras mates 
(- (-- 


5) On the top of the page: “In reply to Geothe’s [Goethe's] West 


for More Books Click This Link 
https://www.facebook.com/MadniLibrary 





ostlichen Dissan [Divan]. One Chazal 


Povam. pp. PSO-1S3 and a pee “Bues Cral “(Pavan po SO) ate 
dated (July LOTS and TY bs respectively) tabal crossed off three 


verses and did net inelude the bracketed verse an the priitert text 
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9) Iqbal's poetic homage to the 'Sage of the West. Poet of Germany’ 
(Goethe) in the opening part of Pavan (pp. 16-17) with the 
deletion of one verse and a few minor textual variants. 
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7) A poem under the heading 


(Param, pp. 194-195) but the original title was ” 


and Gioethe” and Iqbal. later on. changed the name of Goethe by 
Nietzsche. 
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3) “Hour and Poet” (in response to Goethe's poem ‘Hourt und 
ichter’). 


(Pavan, pp. 126-128). 
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A brief poem entitled “Ghalib and Goethe” in the form of a 
dialogue, not included in the early printed editions of Pavam 
(1923. 1924). Another deleted poem “Taqseem-i-Azal” with a 
brief note of Iqbal: “Suegested by Schiller’s 'Die Teilung der 
I:rde' (@), 
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10) “Juax Aab™ (Pavan pp. (129-30). not included in. the first 


edition of Pavam (C1923), According to the footnote, it 1s a free 
translation of Goethe's “Mahomets Gesang > 
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1) Last line of Ghazal (Pavan, ed. 1923. p. 144. other — editions. 

—  p. 153) m which fqbal mentions the name of Weimar, as in his 
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early Urdu poem on Ghalib (in Bang,p. 26), with a brief note on 
this city where Goethe died. 
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fe} “Jalal and Goethe” (Payam, pp. 206-207) with a footnote on 
Goethe and his Faust. Though brief. but this comment reveals 
that how deeply and attentatively Iqbal read this book. 
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13) Above-mentioned poem from the first ed. of Pavan (1923. pp. 


— | | | : | 
182-183), having some deletions only in the footnote far the 
second ed. (1924). 
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I+) Javid-Nameh (Ms., Iqbal Museum, Nr. AIM-1977-202). In the 
beginning, Iqbal has listed the names of those notable 
personalities belonging to the different domains of life who were 
included in the book (Ist ed. 1932). No. 24 of the list shows that 
Goethe was also present tn his preliminary outline of the book, 
but was dropped later on from the galaxy of these 
celebrities. 
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}} Iqbal’s letter to Sayyid Salaiman Nadvi (dated 10) October. 
1919). Iqbal refers Goethe in these words: “Two great poets of 
Germany were lawyers. e.g. Goethe and Uhland. After practicing 
law for a short time, Goethe was appointed as the Educational 
Adviser to the State of Weimar and. thus. got an opportunity to 
pay more attention to the minutiae of the art.” 
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16) Letter of Iqbal to ljaz Ahmad, son of his elder brother. (dated 10 
June 1922). 


Relevant passage 1s as follows: 
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an alteration that | have replaced art tor religron and ats reason is 
Obvious. Art provides satisfaction bul lacks power, Religion has 
both satistaction and power. 
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17) Letter of Iqbal to Sayyid Sulaiman Nadvi (dated 5 July 1923), 
Iqbal sent a copy of Pavan to R.A. Nicholson who | 
acknowledged it. 





“[ have received a letter of Prof. Nicholson. He has liked it 
(Pavan very much and perhaps he would like to translate it. He 
writes that this book is full of modern and original thoughts and 
a commendable response to Goethe's West - Eastern Divan” 
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18) Iqbal's letter to Muhammad Niyaz-ud-Din Khan (dated 20 Ju} 
1920): ] 


“Many letters have come and still are coming from the distant 
places about Puyam-i-Mashrig. A protessor from Berlin has said 
that it ts a ‘strange book.’ Professor Horovitz, who was a 
professor of Arabic in Aligarh University, is now w riting a 
review on it and that will be published in German newspapers. 


Professor Nicholson intends to translate it in English. He says 
that it is a commendable response to Goeth's West-dstliche Divan 
and it ts full of modern and original thoughts.” 
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19) Iqbal's letter to Lady Arnold, wife of Sir Thomas Arnold, (16 
July 1930). 


iqbal refers the last two words 'more light’ uttered by Goethe 
before he died, without mentioning the name of Goethe. 
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20) Iqgbal's personal dairy entitled “Stray Reflections”, posthumously 
published under the editorship of his son. Dr. Javid Iqbal. Iqbal 


has frequently referred Goethe that shows his utmost reverence 
for him. 
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23) Iqbal’s letter to Emma Wegenast (London, 20th October 1931) 
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24) Iqbal’s letter to Emma Wegenast (Lahore, 17th January 1932) 
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25) Iqbal's letter to Atiyta Begum (Lahore, 17" July 1909) 
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26) 


lqbal's letter to Reuben Levy (dated 30th October, 1930) in 
which he mentions fava) 
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27) Persian translation of the Divan by Shuja-ud-Din Shafa 
(Teheran, 1328 sh.) 
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~8) Gujarati translation of Goethe's Divan. by Sayyid Azeemuddin 
Munadi of Surat and published from Karachi (Mujahid Printery) 


it 960, with an English foreword by Dr. H. von Truetschler. 
German Ambassador in Pakistan. 


for More Books Click This Link 
https://www.facebook.com/MadniLibrary 





“= . : 
_-.—_ oa E a Me pests ol ™ 
, "a 


(,OETHE 








1) Goethe's date of birth. From the first. script. of his 


autobiography "Dichtung und Wahrheit", written in October 
1809. 
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His father, Joh. Caspar Goethe. Impertal Councillor. Goethe 
himself describes his father as an affectionate and serious 


man. The father's ancestors were craftsmen and peasants of 


Central Germany. Towards the end of his life. his mental! 
faculties weakened, and he died in 1782. 
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His mother, Kath. Elisabeth née Textor. In her mature APE. 
At marriage she was seventeen and after one year Goethe 
was born. She died in 1808. The delightful "Letters of Frau 
Councilor Goethe" are the mother's first monument. 
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the house of his birth in Frankfurt a. M. When Goethe was 
live years old, his father had his two very old houses on 
Crosser Hirschgraben, rebuilt into one house for modern 


requirements. The building was destroyed during the 


second World War in 1944. but has been restored to its 
oOrlginal conditio 
Or 
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>) Goethe at the age of 16 years .Oil painting by A.J. Kern 
(1765). 
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Goethe. Oil painting by anonymous; without date (about 
1765). From the personal collection of Goethe's young 
friend, Charttas Mexiner €1 750 te 1777). 


for More Books Click This Link 


= —_ See ee Cl 


sama 


/) 





~me - ; a 
te a eo a # 


Charlotte Butf (1753-1828). his friend's tlaneee. She was 
engaged to Kestner with whom Goethe had a cordial 
friendship. He had no intention of concealing his strong 
attraction to the dainty blonde girl than he had of contesting 
his highly respectable friend’s claim to her. But. ultimately. 
the passion grew overwhelming and threatened to plunge 
him into a catastrophe. The poet saw no wav out but to tear 
himself away in time. The pure. deep relationship among 
the three was preserved: it continued through a lively 
correspondence for years, and did not even dissolve after 
Werther appeared and subjected it to public discussion and 
Mismterpretation. 
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5) Lilt Schonemann, Goethe's francé. At the beginning of 
1/75, Goethe met at a house concert the sixteen —_-year- 
old banker's daughter Lili SchGnemann, who was a graceful 
and lovely girl. Soon he could not be without her, nor she 
without him. They became engaged, but despite their deep 
love, difficulties arose between the families. In songs full of 
pain and beauty Goethe gave words to his feelings. 
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Y) Goethe. a silhouette, by anonymous (approximately 
between 1765-1770). At the age of about 22 years. 


for More Books Click This Link 
https://archive.org/details/Q@madni_library 





ONO 





10) Goethe at the age of 24 years. Oil miniature by Johann 
Daniel Bager. 
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Goethe. ~2 years old. This portrait he gave to Lotte. The 
suhouette does not show a number Of esse 
lace: but it gives all the more str 
contours of the profile. 
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12) Charlotte von Stein, his closest friend. A contemporary 

A 7 * yh ‘EA RY > ‘yoo o ‘ey r > / 

OUrCeY described her as having very red cheeks and very 

black hair. Goethe felt powerfully attracted to this woman 

seven years older than himself. the wife of the Weimar 

Courts Master of the Horses. His letters and poems show 

the depths of his heart to this “only woman". Until his trip 

to Italy she exerted a profound influence on the poet's 
human development. 
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13) Goethe, 27 years old: Drawing by G. M. Kraus. The 
Weimar artist Kraus. a native of Goethe's home town, 
caught more speakingly than other artists of that time the 
great tery eye, the flashing vitality of the features. along 
with a certain self-control. 


ais 


ee a ee 
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| +) Csoethe at the age of 30 vears. Pastel portrait by Creorge 
Oswald May. 
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Goethe at about 31 vears. Goethe was above medium 


herht and shim. this silhouette shows the markedh 
strarght carriage which continued impressive even when he 
had grown old. 
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16) Goethe in the Compagna. Painting by Tischbein. In this 
colossal painting, the artist presents him as a dignified 


igure sitting amidst the remains of some ancient edifice. 


against a landscape of buildings. ruins and distant mountain 
ranges. 


[he conception of the picture ts classicistic in the 
stvle of the period. 
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17) Goethe about 1790: clay bust DS Klauer. This tragment 
captures the vitality of Goethe's countenance. The artist. te 
whom we owe six busts of Goethe and other Weimar 
personalities, gives us a unique portrait of the classical 
Croethe. 
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18) Goethe at 42: Copper engraving by Lips. The artist gives US 


the practical statesman Goethe here. the Goethe of the 
optical and anatomical studies. 
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19) Christiane Vulprus: a drawing by Goethe. Shortly after his 
return from {taly. Goethe took into his home a young girl of 
humble origin, 23 years old: and treated her as his wife. She 
was pretty, but uneducated woman. Christiane loved Gioethe 
with all her heart. and he loved her in her naturalness and 
devotion. 


for More Books Click This Link 
https://archive.org/details/Q@madni_library 





“{)} 


OO6 





Goethe at the age of 31: Chalk drawing by Bury. 
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<1) Goethe at the age of 58. Mask by C.G. Weisser. a court 
sculptor, 
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S2) At the age of sixty-five Goethe met the only woman who 
was mtellectually congenital to him: Martanne Jung. thirty 
vears old. of Austrian origin, a highly talented actress and 
the wife of the Frankfurt banker von Willemer. Goethe. who 
had just found new poetic revelations in the Persian poetry 
Of Tlatiz. was the "Hatem" whose verses were answered by 
a living "Suleika” in sones. As usual. Goethe renounced 
Marianne and never saw her again. He included her poems 
Inthe Diva as his own. When he sent back her own letters 
a month before his death, he spoke of the most beautiful 
davs of his life. 
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22) Through a German translation of Datan-i-Hafiz by Joseph 
von Hamner - Purgstatl (1814). Gocthe became absorbed tn 
the Persian poetry. Hle took motifs and forms of this poctr 
which enabled him to impart to his contemporaries. through 
comparisons that were both exotic and homely. something 
Of his awn broad view of the world. Fle said to Zelter in 
1820. one year after the publication of the Divan "This 
Mohammedan religion, mythology, morality give my poetry 
a scope befitting my vears. Unconditional surrender to the 
unfathomable will of God: a serene view of the movement 
of hfe on earth with tts circling. spiralling repetitions: love. 
the attraction having between two worlds. everything 
tangible itself symbolically dissolving." 
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25) City and Castle of Heidelberg. Both Goethe and Iqbal spent 
a memorable time in this city where the hearts are usually 
lost. 
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25) Carn. maiclat ory. . 

<)) German transtation§ of DP iwvan-i-Hafiz by Joseph von 
Hammer-Purgstall. [st volume (Stuttgart and Viibineen. 
1812). } 
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“6 Goethe at the age of 68. This picture of Jagemann agrees 
completely with the description given us by Griiner in 1820: 
“Goethe was well - butlt. tall. strong and robust. the 
brownish hair somewhat faded. with a high, vaulted brow. 
the eye still clear and fiery, the face white and reddish. His 
features were strong, the chin rather prominent.” 
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21) ¢ ! . 
) Goethe's West -  QOestlicher  Diway (1814-15). Cin: 
faschenbuch fir Damen auf das Jahr 1817), Citta. Yurban 
by L. Hess). 
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28) First edition of Divan: (Stuttgart. 1819), 
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-9) Specimen of Goethe's Arabic calligraphy. A few names of 


persons (like Rumi) and the places have been written in 


Roman and Arabic characters. (Manuscript tin “Goethe und 
Schiller Archive.” Wennar). 
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31) A poem from "Moghannt Nameh" ("Book of Singers” trom 
Divan) with ~“Basmallah”. written) by Goethe = (in 
Gocethemuseunt. Weimar). 
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43) Goethe's publisher. Johann Friedrich Cotta. On lis third 
journey to Switzerland in| 1797. Goethe met Cotta in 
Tubingen and in 1806 he became Groethe's sole publisher, 
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34) Ulrike von Levetzow: Goethe's last passion. She was just 
nineteen, innocent and beautiful girl, filled with an honest 
reverence for the poet. He spent happy days in her company 
ang became inflamed with such passion that he asked for 
her hand through Karl August, but the family evaded an 
answer. He departed, and it required the utmost spiritual 
exertion to overcome this love, which haunted him for a 
long time. 
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») Goethe's house on the Frauenplan, Weimar, The house. burt 
at the beginning of the 18th century in which Goethe had 
already lived from 1782 to 1789. was viven to him in 1792 
by the Duke. Since 1885. the house became public property 
after the death of the last heir and was opened as a worthy 
nemortial. After the heavy bomb damage of 1045. it was 
restored almost completely to its original condition: 
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6) Karl Friedrich Zelter, Oil painting by Karl Beeas (1827). 
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37) J.P. bekermann. In 1823, he came to work for CGroethe as his 
secretary. Chalk portrait by Joseph Schineller. 
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38) Johann Gottfried Herder (1744-1803) Portrait by Anton 
Craft (1785) 
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39) rriedrich schiller (1759-1805), Oil painatine of Ludovike 
Ssimanow iz (1793). 
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10) Goethe's. Werke. published during his life.dst) volume 
(Stuttgart and Titbingen. 1827). With his portrait by C A. 
Schwerdgeburth. 
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+1) Goethe at the ave of 77: Drawing by Sebbers. [his paste 
drawing outdoes all the portraits of Goethe towards the end 


Of ts life. Goethe is really an old man now who bears the 
burden of vears. 
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42) Goethe dictating to his secretary John. 
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+3) The Minister of State. 1828: Oul-painting by Stic 
vear when Duke Karl August died. this portrait was made at 
the order of the King of Bavaria by his court painter. Stieler 
dressed up the aged poet (79) a bit for the state of 
impressiveness. Goethe, who approved of the picture. 
nevertheless felt that it “glamorised™ him. 
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44) Gsoethe at the - 


Maclise. 
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45) Last po 
) ie rtrant from life. DY schw erdgeburth. who was the last 
lO Whom Goethe sat. applauding the work as i 


woceeded. 
7 | | the plaque was in the condition shown tn this 
reproduction when Goethe died. 
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46) Last stenature. Atready ill, Goethe signed his name for the 
ast me on March 18th on an official receipt. The sharply 
HCCUPATE handwriting had lost little of its flow and none ot 
Its clarity. 
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—4/) The de: ot Ws 
ie ne poet with the laurel wreath. Crowned with laure} 
ess In va satin, and with a silver-embroidered black 
‘5% {* rod " "gh ' ; ) 
“ OVCr ct Over him. the dead poet lav in state on the 
sround floor of his house. | | 
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48} Last resting place in the Princes’ Tomb. On March 26th. 
towards evening, the funeral procession moved through city 
streets lined with reverent people to the chapel where the 
service was held. After it was over. Goethe's mortal remains 
were put to rest beside Schiller's in the Princes' Tomb. 
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49) Announcement of Goethe's death, by his daughter-i-las. 
Otuhe von Poewisch. resting place in the Princes’ Lomb. 
Ou March 26th. towards evening. 
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